29 August 2016
Sifang Art Museum

"WHREARIE | 21 WLRBIBAES"

L|nk Itp //mp weixin.qq. ggmls

WFhERE | ER: LUPHBERE4

2016-08-29 PO URERE

MOUNTAIN SIT/E/S: VIEWS OF LAOSHAN
L & = RIE

2016.6.5~2016.10.5

"W AR RN MARRENRKRERSI B RSB TE, I-RBMIGEXROXEREESS

HFFELX-FLLBAFERESHE, FATI8RX -5 ASONME, SINARERN 20 AZAK 25

L"-&"J"f Bt ft'-‘-i‘i.’rf‘I?K‘.‘F:&.&::\ AX, T, RS, RUERlFE NTeE RN
TR SN R L ERERAEIND,

WehiSaMee
NATURAL HISTORY 4(MOUNTAIN SITE)

XX | Wang Wel
%N, BESET | Instalation (glass mesaic)

HRFRFLEFVLUFEEASESLEES, EERERA AN —REGTREEREEER "G*I*P"l"ﬂ
A5 EE", FRAFHAXEAE TN, BMEEHAOMSXBR, 2R, IRNH— f‘#’i"‘uw-—?f ik

Following the overall pattern by which Lacshan's abandoned quarries were dispersed, a level and corner
wall piece made of Guangdeng Dongguan Prefecture's mosaic was absurdly implanted into the existing
mountzin landscape. The work's creative process, involving the act of elevation serves as a foil that
reveals, develops and reconstructs ancther reality beyond “reality.”
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Wang Wei is an installation artist, whose foot has been set on multi fields, and meanwhile one of the
founders of Arrow Factory, an independently run alternative art space in Beijing. He mainly focuses on the
guiding function of physical space to help people mark one’s reality in daily life. By utilizing unimaginable
and magical supplement to reform existing architectural structures, he also developed a series of
intervention practice to powerfully lead the common recognition of space to different ways, at the same
time, starting conversations among architecture, labour and the way of viewing.

Following the overall pattern by which Lacshan's abandoned mining area was dispersed, a wall piece
shaping a right corner and surrounding plane, made of mosaic from Dongguan, Guangdong, was absurdly
implanted into the existing mountain landscape during this project. The work's creating process, which
involves the act of elevation serving as a foil that reveals, develops and reconstructs another reality beyond
“reality”. The mine pit where the work locates, close to the turning to Lihei Road, has become a place for
entertainment since 2003 when local mining came to an end. The artist in one way converted the spotto a
remains for ftemporary) reality, or the other as a public place for visitors to wander (might not last long
either), in which sense, the work itself being defined between ruins and creation, and existence cut of the
crdinary in a strange industry-made background.





