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Jeremy Everett No Exit at Edouard Malingue.Gallery, Hong Kong
10 July 2014 - 28 August 2014

Edouard Malingue Gallery is pleased to present ‘No Exit', a solo exhibition of New York-based American
artist Jeremy Everett (b.1979, USA) that presents a lyrical exposé of his work, which neither ever fully
created nor complete, is distinct for its perpetually evolving state between beauty and decay. With an
initial degree in Landscape Architecture, Everett traversed into the art of making - or making of art - by
subsequently completing an MFA at the University of Toronto. A Colorado native, Everett was exposed
for the formative parts of his early years to raw space, the pulsating yet contemplative existence elicited
by bare earth. Citing inspirations such as Land Art masters Robert Smithson and Michael Heizer, Everett's
work stems from a centre of intuition and subtly evolves beyond process and creation.


http://bit.ly/1qPLsj6

Central to the exhibition is a new body of work, which carries the title of the show, 'No Exit". Conceived
or developed by applying mixed media on a mylar blanket, the faintly tainted yet evanescent surfaces
are charged with a particular gravitas. Draped or lightly extended, their surfaces and stilted movements
evoke a subtly charged poetic: face-to-face before you they are grounded yet vulnerable, honest in their
transparency yet enigmatic in their textured appearance. A focus as such is urged not only on the series’
formal aspects but also its experiential practice. Indeed, there is scientific yet released abandon vis a vis
their process of creation: each work has been exposed beyond the studio walls, whether in the desert or
the dry plains of his native Colorado; a process that borders on the realm of performance and adds to
their final lyricism as much as their initial captivation.

At the heart of Everett’s work is the essence that finality is never fully achieved:; it is neither sought nor is
it the purpose. Before Everett's Film Still works, for example, you stand as a victim of circumstance, face-
to-face with a surface that seemingly reflects and thereby lures you in only to then reject your ordinary
sight and force upon you the open-ended question of ‘what else do you see? Beyond this initial impact
there is also the continuously unfolding story of their making, how they were created using the
technigues of exposure and black room development as in photography, yet, without the single use of a
camera. In these works, as well as others, the medium of photography was purposely released from the
shackles of mechanics whilst its core creative methods, that of spreading emulsion and revelation to
light, were teasingly brought over into the realm of abstract painting. Everett breaks the codes, defies
Greenberg and pushes the conceived limits of artistic formation to create visual fragments of a sentence,
which perpetually exists and evolves.

Such emphasis on the making and breaking of is evinced in his Autoexposure works. Created using oil
paint, cyanotype and canvas, they stand apart from Everett's other pieces on show in that your gaze is
swallowed by their dark blue surface, sucked into an earthen terrain that revels in an abundance of
details. Captivatingly raw, they stand before you seemingly tarnished and akin to a shard that has been
uncovered from another world. Faced with these works you are called to be vulnerable, to be nothing
more than who or what you are. For, as with those formations of land that have been achieved by the
trampling of natural disasters, the emphasis in Everett's works is not on perfection but rather engaging

with the beauty that can be uncovered in ‘failure’.
Overall, ‘No Exit’ reveals through various series’ of work how Everett's oeuvre is hypnotic, transcendental

and disturbing whilst simultaneously pervading a mesmerising quality. Subtle yet direct, it does not spell
out for you what you should see but rather opens your mind to numerous transformative possibilities. It is
twisted yet brings you clarity and straddles the line between disorder and decay, order and beauty.
Indeed, it is the perfection of the defected. And presented before you, mid process, mid existence, it is
wondrous and reduces you to the core of your being, unmasked by something before you that accepts
your vulnerability, for it also is in this with you.
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Edouard Malingue Gallery is pleased to present ‘No Exit', a solo exhibition of New York-based American artist Jeremy Everett (b.1979, USA) that
presents a lyrical exposé of his work, which neither ever fully created nor complete, is distinct for its perpetually evolving state between beauty and
decay. With an initial degree in Landscape Architecture, Everett fraversed into the art of making - or making of art - by subsequently completing an MFA
at the University of Toronto. A Colorado native, Everett was exposed for the formative parts of his early years to raw space, the pulsating yet
contemplative existence elicited by bare earth. Citing inspirations such as Land Art masters Robert Smithson and Michael Heizer, Everett's work stems
from a centre of intuition and subtly evolves beyond process and creation.

Central to the exhibition is a new body of work, which carries the title of the show, ‘No Exit'. Conceived or developed by applying mixed media on a
mylar blanket, the faintly tainted yet evanescent surfaces are charged with a particular gravitas. Draped or lightly extended, their surfaces and stilted
movements evoke a subtly charged poetic: face-to-face before you they are grounded yet vulnerable, honest in their transparency yet enigmatic in their
textured appearance. A focus as such is urged not only on the series’ formal aspects but also its experiential practice. Indeed, there is scientific yet
released abandon vis a vis their process of creation: each work has been exposed beyond the studio walls, whether in the desert or the dry plains of his
native Colorado; a process that borders on the realm of performance and adds to their final lyricism as much as their initial captivation.

At the heart of Everett's work is the essence that finality is never fully achieved; it is neither sought nor is it the purpose. Before Everett's Film Still works,
for example, you stand as a victim of circumstance, face-to-face with a surface that seemingly reflects and thereby lures you in only to then reject your
ordinary sight and force upon you the open-ended question of ‘what else do you see?’ Beyond this initial impact there is also the continuously unfolding
story of their making, how they were created using the techniques of exposure and black room development as in photography, yet, without the single
use of a camera. In these works, as well as others, the medium of photography was purposely released from the shackles of mechanics whilst its core
creative methods, that of spreading emulsion and revelation to light, were teasingly brought over into the realm of abstract painting. Everett breaks the
codes, defies Greenberg and pushes the conceived limits of artistic formation to create visual fragments of a sentence, which perpetually exists and
evolves.

Such emphasis on the making and breaking of is evinced in his Autoexposure works. Created using oil paint, cyanotype and canvas, they stand apart
from Everett's other pieces on show in that your gaze is swallowed by their dark blue surface, sucked into an earthen terrain that revels in an
abundance of details. Captivatingly raw, they stand before you seemingly tarnished and akin to a shard that has been uncovered from another world.
Faced with these works you are called to be vulnerable, to be nothing more than who or what you are. For, as with those formations of land that have
been achieved by the trampling of natural disasters, the emphasis in Everett's works is not on perfection but rather engaging with the beauty that can
be uncovered in ‘failure’.


http://bit.ly/1nPkMSO

Overall, ‘No Exit' reveals through various series' of work how Everett's oeuvre is hypnotic, transcendental and disturbing whilst simultaneously pervading
a mesmerising quality. Subtle yet direct, it does not spell out for you what you should see but rather opens your mind to numerous transformative
possibilities. It is twisted yet brings you clarity and straddles the line between disorder and decay, order and beauty. Indeed, it is the perfection of the
defected. And presented before you, mid process, mid existence, it is wondrous and reduces you to the core of your being, unmasked by something
before you that accepts your vulnerability, for it also is in this with you.

Jeremy Everett is a highly celebrated young emerging artist who has held solo exhibitions in New York as well as Paris and has been included in
numerous group exhibitions in Monaco, Berlin, Hong Kong and Los Angeles. His work was most notably part of an exhibition at the Museum of
Contemporary Art in Chicago, for which Phaidon produced a catalogue. Jeremy Everett's work has been extensively supported by art critics and been
deliberated in I'Officiel de I'Art, Muse Magazine, The New York Times, The Smithsonian Magazine, Flash Review, Modern Painters and ArtReview,
amongst others.
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by Edouard Malingue Gallery
Location: Edouard Malingue Gallery
Artist(s): Jeremy EVERETT

Date: 10 Jul - 23 Aug 2014

Edouard Malingue Gallery presents ‘No Exif, a solo exhibition of New York-based American artist
Jeremy Everett (b.1979, USA) that presents a lyrical exposé of his work, which neither ever fully
created nor complete, is distinct for its perpetually evolving state between beauty and decay. With an
initial degree in Landscape Architecture, Everett traversed into the art of making - or making of art - by
subsequently completing an MFA at the University of Toronto. A Colorado native, Everett was exposed
for the formative parts of his early years to raw space, the pulsating yet contemplative existence elicited
by bare earth. Citing inspirations such as Land Art masters Robert Smithson and Michael Heizer,
Everett's work stems from a centre of intuition and subtly evolves beyond process and creation.

Central to the exhibition is a new body of work, which carries the title of the show, ‘No Exif. Conceived
or developed by applying mixed media on a mylar blanket, the faintly tainted yet evanescent surfaces
are charged with a particular gravitas. Draped or lightly extended, their surfaces and stilted movements
evoke a subtly charged poetic: face-to-face before you they are grounded yet vulnerable, honest in their
transparency yet enigmatic in their textured appearance. A focus as such is urged not only on the
series' formal aspects but also its experiential practice. Indeed, there is scientific yet released abandon
vis a vis their process of creation: each work has been exposed beyond the studio walls, whether in the
desert or the dry plains of his native Colorado; a process that borders on the realm of performance and
adds to their final lyricism as much as their initial captivation.

At the heart of Everett's work is the essence that finality is never fully achieved; it is neither sought nor is
it the purpose. Before Everett's Film Still works, for example, you stand as a victim of circumstance,
face-to-face with a surface that seemingly reflects and thereby lures you in only to then reject your
ordinary sight and force upon you the open-ended question of ‘what else do you see?' Beyond this
initial impact there is also the continuously unfolding story of their making, how they were created using
the techniques of exposure and black room development as in photography, yet, without the single use
of a camera. In these works, as well as others, the medium of photography was purposely released
from the shackles of mechanics whilst its core creative methods, that of spreading emulsion and
revelation to light, were teasingly brought over into the realm of abstract painting. Everett breaks the
codes, defies Greenberg and pushes the conceived limits of artistic formation to create visual fragments
of a sentence, which perpetually exists and evolves.

Such emphasis on the making and breaking of is evinced in his Autoexposure works. Created using oil
paint, cyanotype and canvas, they stand apart from Everett's other pieces on show in that your gaze is
swallowed by their dark blue surface, sucked into an earthen terrain that revels in an abundance of
details. Captivatingly raw, they stand before you seemingly tarnished and akin to a shard that has been
uncovered from another world. Faced with these works you are called to be vulnerable, to be nothing
more than who or what you are. For, as with those formations of land that have been achieved by the
trampling of natural disasters, the emphasis in Everett's works is not on perfection but rather engaging
with the beauty that can be uncovered in ‘failure’.

Overall, ‘No Exif reveals through various series’ of work how Everett's oeuvre is hypnotic,
transcendental and disturbing whilst simultaneously pervading a mesmerising quality. Subtle yet direct,
it does not spell out for you what you should see but rather opens your mind to numerous
transformative possibilities. It is twisted yet brings you clarity and straddles the line between disorder
and decay, order and beauty. Indeed, it is the perfection of the defected. And presented before you, mid
process, mid existence, itis wondrous and reduces you to the core of your being, unmasked by
something before you that accepts your vulnerability, for it also is in this with you.

-Edouard Malingue Gallery

Image: © Jeremy Everett
Courtesy of the artist and Edouard Malingue Gallery
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>DESCRIPTION

Edouard Malingue Gallery is pleased to present ‘No Exit', a solo exhibition of New York-based American artist Jeremy Everett
(b.1979, USA) that presents a lyrical exposé of his work, which neither ever fully created nor complete, is distinct for its perpetually
evolving state between beauty and decay. With an initial degree in Landscape Architecture, Everett traversed into the art of making
- or making of art - by subsequently completing an MFA at the University of Toronto. A Colorado native, Everett was exposed for the
formative parts of his early years to raw space, the pulsating yet contemplative existence elicited by bare earth. Citing inspirations
such as Land Art masters Robert Smithson and Michael Heizer, Everett's work stems from a centre of intuition and subtly evolves
beyond process and creation.

Central to the exhibition is a new body of work, which carries the title of the show, ‘No Exit'. Conceived or developed by applying
mixed media on a mylar blanket, the faintly tainted yet evanescent surfaces are charged with a particular gravitas. Draped or lightly
extended, their surfaces and stilted movements evoke a subtly charged poetic: face-to-face before you they are grounded yet
vulnerable, honestin their transparency yet enigmatic in their textured appearance. A focus as such is urged not only on the series’
formal aspects but also its experiential practice. Indeed, there is scientific yet released abandon vis a vis their process of creation:
each work has been exposed beyond the studio walls, whether in the desert or the dry plains of his native Colorado; a process that
borders on the realm of performance and adds to their final lyricism as much as their initial captivation,

At the heart of Everett's work is the essence that finality is never fully achieved:; itis neither sought nor is it the purpose. Before
Everett's Film Still works, for example, you stand as a victim of circumstance, face-to-face with a surface that seemingly reflects and
thereby lures you in only to then reject your ordinary sight and force upon you the open-ended question of ‘what else do you see?’
Beyond this initial impact there is also the continuously unfolding story of their making, how they were created using the
techniques of exposure and black room development as in photography, yet, without the single use of a camera. In these works, as
well as others, the medium of photography was purposely released from the shackles of mechanics whilst its core creative
methods, that of spreading emulsion and revelation to light, were teasingly brought over into the realm of abstract painting. Everett
breaks the codes, defies Greenberg and pushes the conceived limits of artistic formation to create visual fragments of a sentence,
which perpetually exists and evolves.

Such emphasis on the making and breaking of is evinced in hisAutoexposure works. Created using oil paint, cyanotype and
canvas, they stand apart from Everett's other pieces on show in that your gaze is swallowed by their dark blue surface, sucked into
an earthen terrain that revels in an abundance of details. Captivatingly raw, they stand before you seemingly tarnished and akin to
a shard that has been uncovered from another world. Faced with these works you are called to be vulnerable, to be nothing more
than who or what you are. For, as with those formations of land that have been achieved by the trampling of natural disasters, the
emphasis in Everett's works is not on perfection but rather engaging with the beauty that can be uncovered in failure’,

Overall, ‘No Exit' reveals through various series’ of work how Everett's oeuvre is hypnotic, transcendental and disturbing whilst
simultaneously pervading a mesmerising quality. Subtle yetdirect, it does not spell out for you what you should see but rather
opens your mind to numerous transformative possibilities. Itis twisted yet brings you clarity and straddles the line between disorder
and decay, order and beauty. Indeed, it is the perfection of the defected. And presented before you, mid process, mid existence, it
is wondrous and reduces you to the core of your being, unmasked by something before you that accepts your vulnerability, for it
also is in this with you.

Jeremy Everettis a highly celebrated young emerging artist who has held solo exhibitions in New York as well as Paris and has
been included in numerous group exhibitions in Monaco, Berlin, Hong Kong and Los Angeles. His work was most notably part of
an exhibition atthe Museum of Contemporary Artin Chicago, for which Phaidon produced a catalogue. Jeremy Everett's work has
been extensively supported by art critics and been deliberated in I'Officiel de I'Art, Muse Magazine, The New York Times, The
Smithsonian Magazine, Flash Review, Modern Painters and ArtReview, amongst others.
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Jeremy Everett at Edouard Malingue Gallery
The New York and Paris-based artist presents his No Exit exhibition from July 10 to August 23
By Hong Kong Tatler G o | w Tweet (0 o= )

Jeramy Everett, No Exit 3 (left), 2014, Mixed media on mylar blanket. 205 x 132 cm. Auto Exposure #1 (rightl), 2013. Oil paint, cyanotype
on canvas. 217 x 160 cm. Courtesy of the artist and Edouard Malingue Gallery.

Hong Kong's art scene is about to be hit with a wave of transience and enigma, as artist Jeremy Everett will soon be
unveiling his solo exhibition, No Exit, at the Edouard Malingue Gallery.

Everett, who began his artistic endeavors with an initial degree in landscape architecture, has always been fascinated
by raw space and the bare earth. Much of his works are conceived by applying mixed media onto a mylar bianket, and
each artistic creation has seen a world that extends beyond studio walls. To add to the work’s final lyricism, and to build
onto its initial captivation, Everett places the pieces in environments such as the desert or the dry plains of his native
Colorado.

Everett's works revolve around the idea that finality is never fully achieved, and are intended to beg the open-ended
question of ‘what else do you see?’ This particular exhibition reveals how Everett's vision is hypnotic, transcendental
and disturbing while concurrently exposing a mesmerising quality, bidding you to open your mind and see in his works
a vast range of possibilities.

Jeremy Everett at Edouard Malingue Gallery

Date: July 10 to August 23, 2014

Time: 10am — 7pm (Monday-Saturday)

Venue: Edouard Malingue Gallery, 1/F, 8 Queen's Road, Central;
www.edouardmalingue.com
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A;lt & The City: 5 Hong Kong art exhibitions to visit in
July

Beautiful and abstract is Jeremy Everett's signature style.

Hannah Leung 4 Jul 2014

B Art, Culture

With summer in full blast, we can think of no better way to cope then seeking refuge inside an art abyss. To keep
the heat induced lethargy at bay, we picked exhibitions that make mundane topics come to life, such as the Liang
Yi Talks panel, taking place at the private Liang Yi Museum. Click through for the rest of our selections of

the must-see exhibitions in July.

MORE: 10 design hotels in Asia
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HONG KONG ART:

Jeremy Everett: No Exit

When: Phone: 2810-0317
Through Aug 23, 10am

Edouard Malingue Gallery, 1/F, 8

Queen's Rd. Central, Central, Hong
Kong, Hong Kong S.A.R., China

%

"No Exit"—it's not just a Sartre play any more. New York-based artist Jeremy Everett brings two
new series of work to Hong Kong, both looking at the limbo between beauty and decay. In "No
Exit," Everett paints and applies mixed media such as dust and stones onto emergency
insulation mylar blankets. In his other series, "Autoexposure," Everett plays with paint and light-
sensitive Cyanotype on canvas, allowing natural light to mould his art processes. A solo show?
Sartre would be proud. After all, hell is other artists.
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Edouard Malingue Gallery is pleased to present ‘No Exit’ |, a solo exhibition of New
York-based American artist Jeremy Everett (b.1979, USA) that presents a lyrical
exposé of his work, which neither ever fully created nor complete, is distinct for its
perpetually evolving state between beauty and decay. With an initial degree in
Landscape Architecture, Everett traversed into the art of making - or making of art -
by subsequently completing an MFA at the University of Toronto. A Colorado

native, Everett was exposed for the formative parts of his early years to raw space,
the pulsating yet contemplative existence elicited by bare earth. Citing inspirations
such as Land Art masters Robert Smithson and Michael Heizer, Everett’ s work stems
from a centre of intuition and subtly evolves beyond process and creation.

Central to the exhibition is a new body of work, which carries the title of the show,

‘No Exit' . Conceived or developed by applying mixed media on a mylar
blanket, the faintly tainted yet evanescent surfaces are charged with a particular
gravitas. Draped or lightly extended, their surfaces and stilted movements evoke a
subtly charged poetic: face-to-face before you they are grounded yet vulnerable,
honest in their transparency yet enigmatic in their textured appearance. A focus as
such is urged not only on the series’ formal aspects but also its experiential

practice. Indeed, there is scientific yet released abandon vis a vis their process of
creation: each work has been exposed beyond the studio walls, whether in the
desert or the dry plains of his native Colorade; a process that borders on the realm
of performance and adds to their final lyricism as much as their initial captivation.
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At the heart of Everett’ s work is the essence that finality is never fully achieved; it is
neither sought noris it the purpose. Before Everett’ s Film Still works, for example,
you stand as a victim of circumstance, face-to-face with a surface that seemingly
reflects and thereby lures you in only to then reject your ordinary sight and force
upon you the open-ended question of ‘what else do you see?’ Bevyond this initial
impact there is also the continuously unfolding story of their making, how they were
created using the techniques of exposure and black room development asin
photography, yet, without the single use of a camera. In these works, as well as
others, the medium of photography was purposely released from the shackles of
mechanics whilst its core creative methods, that of spreading emulsion and
revelation to light, were teasingly brought over into the realm of abstract painting.
Everett breaks the codes, defies Greenberg and pushes the conceived limits of
artistic formation to create visual fragments of a sentence, which perpetually exists
and evolves.

Such emphasis on the making and breaking of is evinced in his Autoexposure
works. Created using oil paint, cyanotype and canvas, they stand apart from
Everett’ s other pieces on show in that your gaze is swallowed by their dark blue
surface, sucked into an earthen terrain that revels in an abundance of details.
Captivatingly raw, they stand before you seemingly tarnished and akin to a shard
that has been uncovered from another world. Faced with these works you are
called to be vulnerable, to be nothing more than who or what you are. For, as with
those formations of land that have been achieved by the trampling of natural
disasters, the emphasis in Everett’ s works is not on perfection but rather engaging
with the beauty that can be uncoveredin ‘failure’ .

Overall, ‘No Exit' reveals through various series’ of work how Everett’ s osuvreis
hypnotic, transcendental and disturbing whilst simultaneously pervading a
mesmerising quality. Subtle yet direct, it does not spell out for you what you should
see but rather opens your mind to numerous transformative possibilities. It is twisted
vet brings you clarity and straddles the line between disorder and decay, order
and beauty. Indeed, it is the perfection of the defected. And presented before
you, mid process, mid existence, it is wondrous and reduces you to the core of your
being, unmasked by something before you that accepts your vulnerability, for it
also is in this with you.

Jeremy Everett is a highly celebrated young emerging artist who has held solo
exhibitions in New York as well as Paris and has been included in numerous group
exhibitions in Monaco, Berlin, Hong Kong and Los Angeles. His work was most
notably part of an exhibition at the Museum of Contemporary Art in Chicage, for
which Phaidon produced a caotalogue. Jeremy Evereft’ s work has been
extensively supported by art critics ond been deliberated inl’ Officielde I’ Art,
Muse Magazine, The New York Times, The Smithsonian Magazine, Flash Review,
Modern Painters and ArtReview, amongst others.
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New York artist Jeremy Everett arrives for first solo show in Hong Kong

Jeremy Everett Portrait.

HONG KONG.- Edouard Malingue Gallery presents “Mo Exit’, 2 solo exhibition of New York-based Amencan
[ artist Jeremy Everstt {o.1979, USA)memmaynuﬂmpméofmm wiich neither ever fully

created nor complete, is distinct for its penp iving state b fpeauty and decay. With an initial
Free degres in Land Archi , Everstt ‘mmaa'tofnmkm or making of art - by

mwmmmmmmmmoﬂm A Colorado native, Everett was exposed for the
[mage formative parts of his early years to raw space, the pulsating yet contemplative existence elicited by bare

earth. Citing inspirations such as Land Art masters W&lﬂumaﬂwm Everstt's work stems

Down.load from & centre of intuition and subtly evolves beyond p and

000,000 Eree Central 1o the exhibition is & new body of work, which camies the tithe of the show, "Mo Exit”. Conceived or
e »00 developed by applying mixed media on a mylar blanket, the faintly tainted yet evanescent surfaces are

Photos Online charged with & particular gravitas. Draped or lightly extended, their surfaces and stilted movements evoke &
. sulbtly changed poetic: f‘mﬁn—faﬁah&fmmh}rﬂewmm nonest in their transparency
Slgnume-' wet enigmatic in their textured appearance. A foous 23 such is urged not only on the seres” formal aspects
Free Hi-Res but also its expenential practice. Indesd, there is scientific yet released abandon vis a3 vis their process of
creation: each work has been exposed beyond the studio walls, whether in the desert or the dry plains of his
hna-EQS! native Colorado; 8 process that borders on the realm of performance and adds to their final lyricism as much
P as their initial captivation.
At the heart of Everett’s work s the essence that finality is never fully achieved; it is neither sought nor is it
the purpose. Before Everett’s Film Still works, for example, you stand as a victim of circumstance, face-to-
> face with 3 surface that seemingly reflects and thereby lures you in only to then reject your ardinary sight and
ﬂxmwmymﬁmupen—uﬂadmmmuf*ﬁmahedoywam?Biayuidﬂlallﬂﬂlrpacﬂtmenﬂaom
mumsmmmm o they were d using the techni of and
[plack room ds a5 in o ymuﬂmnﬁnan@amaofamlnﬁmam as well
as others, the medium of ph J L d from the shackles of mechanics whilst its core

creative methods, Mofaptealilgmiawnmmmwm were teasingly brought over into the
realm of abatract painting. Everstt breaks the codes, mﬁamm”hﬁﬂnmmﬂ
artistic formation to create visual of & , perp iy exists and evolves.

Such emphasis on the making and breaking of is evinced in his Autoexposure works. Created using ol paint,
cyanotype and canvas, Mamwﬁm&wﬁrrao‘ﬂmpmﬂmahwnm!wmnam
oy their dark blue surface, sucked into an earthen terrain that revels in an abundance of detals.
raw, they stand before you seemingly tamished and akin to & shard that has been uncovered from another world. Faced with these
works you are called 1o be vulnerable, to be nothing more than who or what you are. For, as with those formations of land that have
been achieved by the trampling of natural disasters, the emphasis in Everett’s works is not on perfection but rather engaging with the
peauty that can be uncovensd in failure’.

Orwerall, "Mo Exit’ reveals through various senes” of work how Everstt’s oeuvre ks hypnotic, transcendental and disturbing whilst
simultanecusly pervading & mesmernsing guality. Subile yet direct, it does not spell out for you what you should see but rather opens
your mind to numerous transformative possibdities. 1t is twisted yet brings you clanty and straddies the line b disorder and
decay, order and beauty. Indesd, it is the perfection of the defected. And presented before you, mid process, mid existence, it ks
wondrous and reduces you 1o the core of your being, unmasked by something before you that accepts your vulnerability, for it also is
in this with you.

Jeremy Ewverstt is a highly celetrated young emerging artist who has held solo exhibitions in Mew York as well as Paris and has been
Mnmmmﬂiﬂlﬂmnm Berlin, Hong Kong and Los Angeles. His work was most notably part of an

at the My of G  Art in Chicago, for which Phaidon produced & catalogue. Jersmy Everett’s work has been
extensively supported by art critics and been deliperated in NOfficiel de FAM, Muse Magazine, The MNew York Times, The Smithsonian
Magazine, Flash Review, Modern Painters and AntReview, amongst others.



http://artdaily.com/news/71481/New-York-artist-Jeremy-Everett-arrives-for-first-solo-show-in-Hong-Kong#.VL9RbFx00zU
http://artdaily.com/news/71481/New-York-artist-Jeremy-Everett-arrives-for-first-solo-show-in-Hong-Kong#.VL9RbFx00zU

18 Jul 2014
Cover Magazine
"Edouard Malingue Gallery Presents: Jeremy Everett — No Exit"

Link: http://www.covermagazine.hk/en/2014/07/18/edouard-malingue-gallery-presents-jeremy-everett-exit

EOVEB FASHION BEAUTY LIFESTYLE

DINING

WATCHES

<

LIFESTYLE

Edouard Malingue Gallery
Presents: Jeremy Everell - No

Exit

By Vista | July 18, 2014

iz ¥ Tweet| 1| 841/ 0 [Puaze |

W o Comments

Edouard Malingue Gallery Presents: No Exit, the first solo exhibition of emerging New
York based American artist Jeremy Everett in Hong Kong. Unlike most art works in

other exhibitions Everett's work lacks the essence of finality. Instead, his works captures

a never-ending transition between beginning and end, beauty and decay.

= e ——vaas

Film Still (Studio Exposure #2), 2013, Silver gelatin print on

mylar, 183 x 122 cm

The works exhibited in the exhibition records Everett’s experiment with mixed media

applied on mylar blankets, and other materials. Everett's fascination with the process of
the work overwhelms the need to ‘complete’ each piece. The works captures every bit of
detail, from the successes to the flaws, which creates the raw/ incomplete impression of

the artworks.

/


http://www.covermagazine.hk/en/2014/07/18/edouard-malingue-gallery-presents-jeremy-everett-exit/

No Exit #1, 2013, Mixed media on mylar blanket, 200 x 133 cm

The No Exit' series casually drapes over the gallery walls, gently swaying back n forth,
creating a mesmerizing attraction that draws you in before you realize it. The
unpredictable forms of the colors contrasting the transparency of the mylar blanket
almost seems like a dream sequence where nothing is certain, but something is there.

Auto Exposure #1, 2013, Oil paint, cyanotype on
canvas, 217 X 160 cm

The exhibition reveals various series of the artist's work, each with their own alluring
qualities that treads between the transitions from the beginning to the end. Just like in
other people, the flaws make each piece unique and gives it more character which is one
of the most intriguing aspect of the exhibition.
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Paris-Chinese Paintings; Ko Sin-tung and Mak Ying-tung at Gallery EXIT,
Lorin Maazel Tribute; Painter Jeremy Everett, Harpist Isabelle Moretti

| 2014-07-16 Paris-Chinese Paintings; Ko Sin-tung and Mak Ying-tung at Gallery EXIT, Lorin Maazel Tribute; Painter Je

Connect with Us
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During the 20th century Paris, was considered one of the world's leading artistic centres. And among those
who flocked there from all over the world, were many of the greatest Chinese artists of the past 100 years, as
the exhibition Paris - Chinese Painting at the HK Museum of Art shows.

At Gallery Exit until the 25th July you have the chance to see two exhibitions for the price of one: Mak Ying
Tung's "Almost Empty" and Ko Sin Tung's “A Closed Room".

Last year, we were lucky enough to meet Lorin Maazel who was here to conduct performances of music by
Richard Wagner and Benjamin Britten, as well as his own “Ring Without Words". Maestro Maazel was planning
to embark on a series of projects with the Hong Kong Philharmonic. There was plenty to look forward to, but
on Sunday, at the age of B4, Lorin Maazel died of complications from pneumonia at his home in Virginia.

Most visual art is about creating a finished object that will then be displayed and communicate its message to
viewers. New York-based American artist Jeremy Everett doesn't try to do that. In his work he wants to
present pieces that may not appear completely finished in a traditional sense. Many are still changing, still in a
state of evolution. Or is it decay? The Edouard Malingue Gallery is currently showing a solo exhibition of
Jeremy's work: “No Exit."

On the day of our show, French harpist Isabelle Moretti is at the amphitheatre of the Academy for Performing
Arts, performing music by Debussy, Toumnier, and Liszt. Before that, she's here in our studio.
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Jeremy Everett: No Exit at Edouard
Malingue Gallery
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Edouard Malingue Gallery in Hong Kong is currently exhibiting a solo
show of work entitled No Exit, by emerging American artist Jeremy Everett,
until the 23 August 2014.

Everett began his practice in landscape architecture before turning towards
visual art, after completing an MFA at the University of Toronto. The No
Exit series has been created using mixed media applied onto a mylar layer.
Each piece has been exposed outside the bounds of a studio - in the
desert or on the plains of Colorado —, underlining the key principle of this
work; that finality is never achieved.

Citing Robert Smithson and Michael Heizer as sources of inspiration, his
work places emphasis on the process of creation and destruction,
displayed notably in autoexposure works; created using oil paint,
cyanotype and canvas.

Everett's works have already been featured in group exhibitions in
Monaco, Berlin, Hong Kong, Los Angeles and Chicago, as well as solo
exhibitions in New York and Paris.
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Jeremy Everett : NO EXIT
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Words | Jas Tae

Photography | Kimio Ng
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Amencan artist Jeremy Everett first had a degree in Landscape Architecture before completing his

MFA. It was through b

former study where he built up g of big-scaled abies, bt

it was later on where he discovered the tiny elements of life. One can easily find nature in his work,

not of the scenenes of Mother Nabure, but more om the med: self dunng the process of art

making. We were cunous about the relattonship between his background and his work, and he

amswered, “IE's about the mbubon” The form of his cre e between the

unfinished states, Everett descrnibed it as, “Ifs an in-between moment but that's a Anashed iR, BASNAE., "SREAERES ERTEL
moment.” T —HELNE. AERTHERNEE,

RN E. R oaiis g AR,
intes AREETRE. BREAODA, SREENE L
AR BHTZER ERTHE. fEaEL B
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These particular moments include: Submerging the New York Times and his book collection:

chenecal substances, wh

thng the crystal grow on the pages and book covers; Ink with the

freedom o spread, like 2 rinbow ceated by the reflec o sunlight on oil; Spilling milk on

white wall; Letting dust and loose threads land on a surface by therr free wil. From these vanous

matural forms, you'll begin to wonder if the “reactions” all happened on the first stroke, or the lst.

No one can really pmpomt on the exact ime, not even himsell.

"So many things were happemng that 1 couldn't see while I was doing an art prece.”

Things will never be missing, if we had recorded them.
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Can you explain the exhibition title "No Exit’? And tell us more about your wark.

I's a term that T've always thought relates to my work, in a bunch of different ways, I've used this
term specifically for these paintings because they’re mostly travel drawings, so it's like if you're in @t
then there's no exit. I think it’s more interesting when you apply it to the show and let the audience
figure out what it means on their own when # comes to the work. The body of work deals with

hemical forms, reproduction, copy, duplication and some stems from photography and priating.
Basically I would travel to a place and make wock from what I've found. Take the example of Film
Stills here, it's photographic and moti pplied to a surface, which is mylar in this case, and so

this material is light sensitive. [ would paint it in the dark, fold it, and then I would go to a place to
open it. The hight exposure is the “motion,” so it's like taking a picture - a picture without the
camera. | would then develop it and it b but things alse happen during the
Bevelopicg procsas Tike the ot T really hike them; theyte phologapls of athing W st
raw light, raw exposure.

‘Why do you specifically chose these two series to be exhibited in Hong Kong?

Between Edouard and 1, we decided this was a good show for Hong Kong. T feel like it relates to
this space really well, if's really dependent on the space that is being shown. With space, you could
cither break it or you can paint it. The milk paintings are interesting, There's a peece I did call
“Death Valley Vacuum®, where [ took a vacuum deaner to the desert in Californi, connected it to
my car, and I vacuumed the desert until it blew up. I feel like it relates to my body of work. And
for some reason, there’s an absurdity and incredible interest in that as well.
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You grew up in the Amencan West, ded by landscapes you described “that has no past
and future’, was it the reason why you chose to pursue the study of Landscape Architecture?

No, it wasnt lly. T was 1 1in Landscape Archl in the ptual sense. Maybe
indirectly you're right but [ didn't think about it at the time. It was a new experience for me to
understand citics in a big scale, why it was set up the way it is, civilisation as it stands now and the
way it is organised. More iy fy, the place where I grew up is a huge influence on my work
for sure.

And what motivated you to study MFA after that?

1 was accepted to the program. It was a new school that has just started and there were only eight
students. It was a very conceptual program and it was interesting because there were exght
different people from diverse backgrounds put into a situation to produce a project. So it was
Vet dciiing at fhe frme.

EXRESNRX, BLURATEA RERELR
HER, | FEAEHERFRRRTENRARES
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Besude recording the past through your work as a documentation, s there a “future’ you want to
create by yourseli?

I think the future is unpredictable. A lot of my work starts within a place and moves backwards,
kind of deconstructing them into something else. I think about a direction and something will
always happen where it changes you. These deal more with painting. A way of copying things twice,
but in opposites, which makes it interesting, So basically I would do a painting on a surface then I'll
use this material, put it down, transfer that to make # paunt, and then I can transfer twice
opposites. I do enjoy the process as the process is for myselfl and the visual & what matters. So
what interests me 1s what looks night. T would get to that place in my own way. If people want to
know about it then I can explain it. At the end of the day, if they don't then it doesn't matter to me
because 1 just wanted them to enjoy it at that level. For "No Exit’, I would wrap the mylar picces in
coppers to make the work and T was using ocean salt water to oxidise it. I chose this matenal
nitially because it is something that I can pack a lot of when travelling. This enables me to go to a
place and make five paintings for example. T do studio-based works and also travelling-based
works. In the studio you can control everything as it's a closed environment and for my travelling
pieces, it's always about what you find and being involved in your i

A Lot of your work express the wea of o "make something anghle physscally impossble,” such as the
“Broken Pillow™ and “Broken Sofa”, and also the *Film Salls". Were they doven by some kind of

ol e

It arrives in a place that is dysfunctonal, it becomes something else that's beyond the understanding
of a descnipbon. I's hard to explun, as part of the work = the audience's percepinee, so it completes
the overall picture and meaning behind the works. It's very different for me and it's more sculptural.

What interests me 13 not anly just the process, but also the vsual result.
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Your signature *Decay Drawings”, were shaped by the presence of ime and nature, a presentabion of
the removal of image, and the reduction of colors under different conditions and duratons. What 1s

the most Bscinating thing you've found during the creative process?

I was linding coloes that I've never scen hefore. Ways of making marks that T found very interesting.
Also, there was a level of efficiency that T liked. T would go in the morning, plant them, water them,
and then go back the day after to dig them up and find work. 1 produce work bike a farmer produce
food. There's a very speaific reason why I chose to bury those subjects. You're surrounded by the

sunset fving in Californz, and to bury that, you're removing it to create something else, something

different. It's obvously impossible to bury a sunset right? But only an mage can cause such a
Juxtaposition of process and subject. I did a show in New York called the *Burned Sky”, those were
my very first bunied picces and they came out from a sculptural move of trying to take this intangible

thing (the sky} and bury that, which is physically impossible and then have a result.
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The unpredictable effects of your work which were shaped by fime and natural
development are stunnmg. How do you see the unprediciable things [ moments in
Life?

You have to kind of stay open. You have to drop oot of this idea that something has
to be produced and hmshed, and then you would move forward so that youll
dhiscover these things as you work.

What does "ime" mean to you®

It's a speahic thing, ltke those paintings or photographs. I was very concerned with
time om these poeces, and place. I think time s always a cobgue and if's abways at
play, it's necessary for the wark. You lnve with the work. But ime in a general sense
1 something I can®t deconstruct. Everyone clams that my work s unfimshed
because ['ve said it once in an interview. [t's a Anished work, soit's not B to say it's
unfinished. What I meant was the wdea of unfinashed, uwnrefined states. It's an -
between moment but that's a Anished moment.
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JEREMY EVERETT

water
Atlas work (a buoy made
outof a stack of paper).

2. Auto Exposure (#1), 2013
O paint,

cyanotype on
N7x160cm.
3, Film Stil, 2013

Silver gelatin print on mylar,
182.88x 121.92cm
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Jeremy Everett:No Exit

10.uly - 23 August, 2014

Edouard Malingue Gallery
TstFloor, 8 Queers Road

Central, Hong Kong

Itis undeniable that the rustic upbringing in
Colorado has had a huge impact on Jeremy
Everett’s art. Having grown up in an American
state where he was exposed to various materi-
als scattered in his surroundings and half-fin-
ished buildings, Everett draws inspirations from
his home state that appears to be disconnected
from the past and future. Itis also evident from
his solo exhibition, titled “No Exit’, that he is

an experimental and versatile artist who uses
different kinds of materials and techniques in
his work.

In “No Exit", Everett explores his interests in
photographic exposure and duplication. One
particular artwork that stands out from the
handful that are currently on view is Auto Ex-
posure placed near the entrance of the gallery.
It differs from the other pieces in colour and
texture. The dark blue surface is the result of
photography techniques of exposure and black
room development.
Yet, he did not use
any cameras at all.

While travelling for
afewmonths, the
artist exposed Mylar
sheets to material
he would find in dif-
ferent places. For
example, oxidised
copperin lceland
and pink pigment
from tropical
architecture in Sri
Lanka. He then used
actual photographic
emulsion on Mylar
O canvas to make
big pieces of raw
film and opened the

sheet, exposing the emulsion, when the light
was right. That is how the artist took an abstract
photograph of a specific time and place.

The No Exit paintings may not be exemplary of
atheme commonly found in his work - decay.
Often dubbed “decay landscapes”, Everett's
works, surprisingly, deliver a sense of ife, light-
ness and optimism in his use of colours and
choice of fabrics. They straddle the fine line
between "beauty” and “decay”. Moreover, he

Is captivated by the ephemeral or the imperma-
nent quality in life.

When asked about the essence of his art,
Everett cited one recent episode in daily life
toillustrate it: He was driving down a highway
in France on a beautiful summer day. All of a
sudden, a big plume of black smoke caught his
attention and it turned out a car had erupted
into flames, He says, ‘It was like a strange
dream sequence - it's not just the chaos of the
burning car, but the visual perfection of how
that car burned and the setting (close to a field
full of yellow flowers), time of day (noon), the
shape of the car (generic)."

Everett's ability to see the extraordinary in the
ordinary as well as the beauty in decay gives
him a unique voice as an emerging artist. Also,
there is something mesmerising about his art
~itdoes not instruct you on what you should
see, but you are awakened to the numerous
possibilities both in art and in life.

am. post tried to ask the artist to articulate the
meaning of the title of the exhibition. He found
it hard to express it verbally, just concluding
that “no exit” is a good thing. In his words,
“There are things that go way beyond the
explanation.” Everett's works are completely up
to your own interpretation.



11 Aug 2015

Artinfo

"Jeremy Everett's 'No Exit' at Edouard Malingue Gallery"

Link: http://hk.blouinartinfo.com/news/story/1049989/jeremy-everetts-no-exit-at-edouard-malingue-galler
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http://hk.blouinartinfo.com/news/story/1049989/jeremy-everetts-no-exit-at-edouard-malingue-gallery

HONG KONG — New York-based artist Jeremy Everett's ongoing “No Exit” exhibition at
Edouard Malingue Gallery runs until August 23, 2014.

Distinetive for its ability to capture a certain spatial quality that flits between random,
arbitrary states of decay and transient beauty, Everett's body of work takes its point of

departure from memories of the rugged, uncompromising landscape of his native Colorado,
as well as the Land Art experiments of predecessors like Robert Smithson and Michael

Heizer.

Cadogan Tate Fine Art
TI'EII'I.‘-;p(JI‘t & Stﬂragf_’

Moew York  Los Angeles | London | Paris | South of Franoe

For this Hong Kong exhibition, Everett
presents & new body of mixed-media works
on mylar blankets and silk panels that have
been exposed to the elements, either in the
desert or dry plains of Colorado. Streaked
with bleached color and mottled over with
inscrutable patina, these pieces combine the
deliberate mark making of the artist with the
uncontrollable effects of organic processes
that stray beyond Everett's control.

Ewverett has also augmented the gallery presentation with a number of outdoor acts that make

a direct intervention into Hong Kong's urban environment. Plastered onto a wall at the
corner of Bridges Street in Sheung Wan is a printed poster that reads “No Exit” — a nod to the
perpetually shifting urban space that will weather and degrade this particular work,
constantly exposed to Hong Kong's relentless grime and humidity, just like the crumbling cityscape that surrounds it.

artgenéve

ON D ART

On July 11, the day following the opening of the exhibition, Everett also staged & transient performance above Central Pier 4 by releasing a
cloud of powdered orange pigment into the air. A gesture that symbolized the short-lived instantaneity of urban existence, the performance

was an extension of Everett's previous “Color Pump” piece in Paris earlier this year.

Jeremy Everett's “No Exit" runs at Edouard Malingue Gallery through August 23, 2014.
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Jeremy Everett: No Exit
“No Bat’—it's 1ot just 2 S8t ey any more
New York-sased artist leremy Evefest beings
B0 réw Serles of work to Hong Kang, bath
locking at Ine mhio tetwesn beaity and
docay. n *No £x1," Evertt paints and spalies
mixed mediy sudh o dust and stones onto
BENCY 00 myles i his
other series, "Autoexcosure,” Everal; plays
with paine and fghit-ensitve cyanotype on
canvas, aliowing naturai light 1o moukd his
art orocesses. /A Salo show? Sanre woukl be
oroud, Aftar ¥, heil is othar artists Through
Aug 23 Eoouard Malingue Galliey, 1/
8 Queen's Ro. Central, 2810-0317.
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