ENGLISH COVERAGE
Edouard Malingue Gallery
Song Hyun-Sook | 2 Brushstrokes



2012
UPCLOSE Song Hyun-Sook

Korean-born,
Germany-based
painter Song
Hyun-sook
creates minimalist
yet evocative

% works using

! l tempera—

a paint made of eggs and pigment.
She tells Jacqueline Garwood about
the evolution of her technigue, her
artistic goals and why she counts
her brush strokes.

HK: What do you think your

works' distinguishing features are?
SH: It's hard for me to say. | don’t think
about these things when I'm doing my art.
It's more for the viewers to say than myself.
But what might be one of the differences

is that | am very focused on the process

of drawing itself, down to the single brush
stroke. [When | first started painting] | tried to
deliver certain content and tell a certain story.
But it came out very complicated and loaded.
Then | came to a point and realized that the
simpler | make a painting, the stronger the
statement. If you compare it with a poem,

it would be like a haiku, where you have very
short sentences and statements but they
make the content stronger.

HK: What is your work process like?
SH: Firstly, when | prepare myself and try

to draw a painting, | do sketches on paper
and set up the composition to see how I'll
approach the work. When | paint on canvas,
the canvas lies on the ground. | stand above
the painting. [The canvas] still has to be wet
when | paint, and the whole thing happens in
one stroke. Every brush stroke is connected.
In that moment, all the power is forced to
get out. It's not a process where | start and
stop. | have to do it in the moment, so | can't
pause. | have to prepare myself to do that.

It distinguishes [my work] from classic Western
art, where you can paint and stop or pause
and step back; brush it out or try it again on
the same canvas. That doesn’t happen with
me. if it doesn't work out, | have to throw the
painting away and start all over again with
anew canvas. If | am uncertain or flustered,
you can see it in the brush strokes... it stops.
You can see every emotion in the strokes.

It doesn’t mean that it's bad. | have to capture
the emotion in one moment.

Song Hyun-sook

HK: What is the importance

of counting your brush stokes?

SH: Numbers can contain a certain meaning
as well. For example, your birthday can say
something about your personality. And if you
count brush strokes, you follow a certain
chronology. If you start from one and end

at 10, you follow a direction. That takes you
through the process; you are actually seeing
the painting happening in front of you. It's the
same thing with calligraphy. You have an order
to follow when you draw a character. You can
say there are 20 strokes, and then you see the
character happening from beginning till end.

HK: Are there any common
reactions to your paintings?

SH: It really depends on the viewer and the
circumstance. The reaction | often get is that
the paintings evoke old or lost memories.

| think nostalgia is more of an Asian reaction
to my paintings. Maybe something of Korean
society has been lost during industrialization.
The reaction in the west is totally different—
people say my work gives a certain meditative
effect; it calms you down and helps you relax.

HK: Do you have any goals?

SH: | don't seek to accomplish anything.

| think more about painting as a science to

da research about painting itself; | see myself
as a researcher of painting. It takes a very high
amount of discipline for me to do that. My daily
life ts built on that, so | have a very structured
life of eight to nine hours of work per day, six
days per week. Sometimes | take my time. For
instance, from 2009 to 2010, | didn't do any
exhibitions.

HK: What advice would you

give to aspiring artists?

SH: The most important thing for me is to
improve your ability to see art and watch art.
There's a Korean saying,"You raise your eye
that can see,” and that’s essential for doing
art. It takes a long time to do so. An artist has
to train that. That's the first thing. Secondly,
you have to find your own way of expression,
then stick to it and develop it over a long time.
That's the hardest challenge because it's so
easy to go off track. To distinguish yourself in
a very unique way takes a long time and a lot
of effort. When | was a student, | tried different
things like pottery and film, but slowly and
gradually | found my path to painting.

See Song's exhibition through September 1.
For more information and an example of her
work, see arts listings, p.28.
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Song Hyun-sook

Korean artist Song Hyun-sook is known for her
minimalist yet evocative style, which primarily
involves a colored canvas and a few concise
strokes. A specialist in tempera, a medium made
from eggs and pigment that was popular in the
medieval Europe, Song paints everyday objects
as well as human figures. Through Sep 1.
Edouard Malingue Gallery, 1/F, 8 Queen'’s Rd.
Central, 2810-0317.
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work fo the permanent collection
of M+. Dr Sigg set outto builda
museum-quality national collec-
tion of global significance, The
period 1979-2009 in China is
a unique moment in art history.
Given both the fact that many
works, especially from the first
ten years of this period, were
destroyed due to lack of interest
from collectors and institutions,
ond [with] the subsequentboom

in the market for these works, |

it would be impossible to now
build a collection similor in
depth, scope, wnd quality.”

Dr Uli Sigg said, “In the |

early 1990s | realized that
nobody wos collecting Chinese
contemporary arteven remotely
systematically—neither indi-
viduals nor institutions in China
or abroad. That seemed odd
for the biggest cultural space
in the world, and for what will
be in hindsight a very important
period. So | decided to change
my approach and collectlike an
institution would: documenting
the ort production of China
from day one to today—along
the timeline, across all media,
rather than according to my
personal taste os a private col-
lector would. | set out to create
thot ‘document’ about Chinese
contemporary artthatis missing
in China, and missing outside
as well.”

Dr Sigg added, “By
joining forces with M+, the art
works will ultimately come full
circle back to China as | have
always hoped they would. My
intention is to return something
to China for what it hos al-
lowed me to experience over
the last 33 years: an incredible
journey, whose most intense
core has been formed by so
many encounters with Chinese
artists. This is my contribution:
to enable these artists to have
a space within M+ where they
will communicate with an inter-
national audience, and where
they will meet with a Chinese
public. Having explored various
opportunities, | am convinced
that there will be no better plat-
form for my collection and for
Chinese contemporary ort than
that which M+ can provide.”

The WKCDA Board ap-
proved the setting up of a
trust to hold the collection. The
collection will be displayed in
dedicated galleries when M+
opensin 2017. Starting this year
M+ will also be engaged with
the Chinese Contemporary Art
Award, founded by Uli Sigg in
1997, and the CCAA Art Critic
Award.

M+, opening in 2017
os part of the West Kowloon
Cultural District (WKCD), willbe
the museum for visual culture in
Hong Kong, focusing on 20th-
ond 2lstcentury art, design,
architecture, and the moving
image from a Hong Kong per-
spective, expanding to other
regions of China, Asio, and
the rest of the world. M+ aims
to build o world-class collection
of Hong Kong, Chinese, and
Asianvisual culture. The scale of
the building, at around 60,000
square meters, will be on par

| with the Museum of Modern Art
in New York. It is a project with
a strong public service ethos,
and is conceived os a museum

Amongst the works from the Sigg Collection are Liu Ye's Silence of the
Sea (1995 above left) and Wang Guangyi's Mao Zedong Red Grid No.2
(1988, above right). Images: Courtesy of M+

for Hong Kong and Asig, firmly
rooted in the location and its
unique culture.

The Power Of
Clothing

i Qing: Interweaving
Lis on view at Macau's

Fundagao Oriente (Orient
Foundation) through August 26,
2012. Li Qing explores, in
Interweaving, issues raised by
clothing: the manufacturing of
clothes, weaving as creativity
and resistance, the social sym-
bolism, and civilizing effects
of clothing.

The artist's ruminations
on the subject drift across
selected historical artworks,
period photographic images,
and current reglities of China’s
export-based economy. The
references bring together dis-
tont cultures and stretch across
temporal epochs; this presentsa

Li Qing, Showcase of Natural Sci

#1 (partial ir
mixed media installation, 170 x 164 x 86 cm. Image: Courtesy of the Artist and
Hanart TZ Gallery.

), 2012,

puzzling pastiche in which the
artist seems to delight.

To thicken the narrative
plot, his explorations are made
intentionally ‘academic’ through
visual quotations and historical
anecdotes, but this also makes
turgid the artist’s original visual
imagination. Arguably it was his
visual imagination that lured him
into the theme in the first place,
and this is where unpacking of
the artist's intention should start.
Itwould be curious to know how
he decided on his choice of
references, how they fit into his
own historical frame and what
cultural milieu he speaks to.
Behind the academic facade,
the artist has perhaps left mes-
sages quietly embedded in this
linked group of artworks.

Born in Huzhou, Zhejiang,
China in 1981, Li Qing gradu-
ated from the oil painting de-
partmentof the China Academy
of Art in 2007 with a Master’s
degree. He lives in Hangzhou,
China. He has had solo exhibi-
tions in China, Hong Kong, and
the United States, and has par-
ticipated in many group shows
in the United States and Europe,
as well as in China.

Fundagdo Oriente (Orient
Foundation) is at Praga Luis de
Camaes, 13, Macao. For more
information, please contact
HanartTZ Gallery in Hong Kong
at Tel: (852) 2526 9019 or e-
mail: hanart@hanart.com,

HONG KONG

Expressive
Minimalism

douard Malingue Gallery
E will present o solo exhibi-

tion by the Korean arfist
Song Hyun-Sook from July 3 to
September 1, 2012, The paint-
ings of Song Hyun-Sook are
compelling in their simplicity
and expressive feeling. Delicate
and powerful at the same time,
they are composed of only &
few brushstrokes yet possess o
depth of emotion.

Born in 1952 in o moun-
tain village in South Koreg,
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Song traveled to West Germany
in 1972 where she studied
at the College of Fine Art in
Hamburg from 1976 to 1981.
After returning to Korea to study
Korean art history at Chonnam
National University in Gwangju
(1984-1985), she subsequently
settled in Germany where she
began a career as on illustra-
tor, documentary filmmaker,
and artist.

In Song's work, canvas
surface is the only color field
and the subject is depicted in
a few, distinct Brushstrokes. She
counts the brushstrokes and en-
titles each of her paintings with
the number of strokes needed
to complete it.

Song uses tempera, a
medium that was often used in
Western medieval paintings.
Made from egg and pigment,
tempera is water-soluble and
opaque. Combining Western
and Eastern elements in her art,
she applies it using a coarse
horsehair brush, iraditionally
used in Korea for painting ce-
ramic wares. Her brushstrokes
are vigorous yet sensitive, evok-
ing both space and fime.

Her subjects are simple
structures and obijects from ev-
eryday life in Korea: a wooden
post, a fence, the corner of a
house, cooking pots, lengths of
ramie fabric hanging on a line,
or sometimes human figures.
Her works evoke nostalgia and
respect for her homeland. They
are also symbolic: for example,
women in the Hansan region of
Korea have woven ramie fabric
for 1,500 years. Light and fine,
it is also durable and has come
to symbolize the perseverance
of Korean women.

Between the figurative
and the abstract, Song's paint-
ings feature an elegant, sub-
dued palette. They evoke adeep
longing for her homeland, yet
have a serenity that specks of
a wandering artistic soul that
has found peace.

Song'sworks areinthe col-
lectionsofthe Kunstmuseum Bern,
Switzerland; the Kunstmuseum
Bonn, Hamburger Kunsthalle
and Kunstmuseum Dusseldorf,
Germany; the National Museum

Song Hyun-Sook, 2 Brushstrokes, 2009, 160 x 240 cm. Image: Courtesy
of the Artist and Edouard Malingue Gallery Hong Kong

of Contemporary Art, Leeum-
Samsung Museum of Modern
Art, Seoul Museum of Art,
Gwangiju City Art Museum,
Gyeonggido Museum of
Modern Art, and Sungshin
Women's University Museum,
Korea; and the Mori Art Museum
and Fukuoka Asian Art Museum,
Japan.

Edouard Malingue
Gallery is located at First Floor,
8 Queen'’s Road Central. Tel:
(852) 28100317, E-mail: mail@

edouardmalingue.com.

AUSTRALIA

Unique Energies
Come Together

ijacked Hil:
Contemporary
Photography from

Australia & the UK, on view
fromJune 30 through August 19,
2012, at the Australian Center
for Photography (ACP), draws
on the success and unique en-
ergy of Hijacked | (Australia &
USA) and Hijacked Il (Australia
& Germany), both exhibited
at ACP, to bring together two
geographically distant but his-
torically connected communities
through diverse photographic
practices.

Artists are notorious for
their ability to hijack; meaning
to stop and hold up, to seize

control by use of force in order
to divert or appropriate, a
deliberate ottempt fo act on o
change of direction. Utilizing
portraiture, digital collage,
archival images, documentary
snap shots, internet grabs, and
refined photographic tableaux,
the 25 artists in this exhibition
explore themes as diverse

as curious weekend leisure
pursuits, gender politics, and
displaced Indigenous culture,
Hijacked Ill is o Perth
Institute of Contemporary Arts’
touring exhibition and pre-
miered simultaneously across
two sites: Perth Institute of
Contemporary Arts (PICA) in
Perth, Western Australia, and
QUAD Gallery in Derby, United
Kingdom, from March to May
2012. A full-color, 420-page
Hijacked Il compendium has
been published by Big City Press
to accompany the exhibition.
This expansive exhibi-
tion has been co-curated by
Louise Clements (Quad Gallery,
Derby), Mark McPherson (Big
City Press), and leigh Robb
(PICA). Artists whose works are
on view include Tony Albert,
Warwick Baker, Broomberg &
Chanarin, Natasha Caruana,
Bindi Cole, Maciej Dakowicz,
Christopher Day, Melinda
Gibson, Toni Greaves, Petring
Hicks, Alin Huma, Seba Kurtis,
David Manley, Tracey Moffatt,
Trish Morrissey, Laura Pannack,
. Laura Pannack
(The United
Kingdom),
Shay, 2010,
photograph. @
Laura Pannack

Petrina Hicks
(Australia),
Emily the
Strange, 2011,
photograph. ©
Petrina Hicks.
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