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_:E Wang Wei

A Wall on the Wall—A Floor on the
:I:_',, Floor

Begitrgbarcod Weang Wi (b, 1972: Betfing) graduated from the
Centfrol Acodermy of Fine Arfs in 1996,

If the title of this work, A Wall on the Wall—A Floor on the Floor, is read as a simple
statement, it sounds a3 if, whaen standing in its presence, there ought 1o be a calch.
There wasn't. Not an obvious visual one. There on the wall of the gallery space was

a covering of les, small ones like the kind you'd find in a bathroom perhaps, the kind
that suggest old Eurcpean lastes (although for the purposes of Wang Waei's latest
instaliation the choice of ties was simply what happened 1o be available. and which felt
right for the project). Wang Wei's tifing was also not perfect in its covering of the wall,
The ood plece was missing here and thers, apparently at random, as if ong or two tiles
had come off, worm away through Bme and exposurs 1o the elements. That part, at
least, was delibarate, but so deceplively simple was the appearance of this work that
it was possible to spend quite a long time wondering if thera was a cryplic message
embedded within the spaces of the missing ties.

On the floor nexdt 1o the Wall slightly offset from it, was the Floor portion of the
installation. This took the form of a raised platform atop the original flooring, positioned
al a jaunty angle to the artist’s Wall, such that the floor was not butted up against
the wall, but rofated away on a horizontal plane. It was struciened almost as if in
demonsiration of a construction process, a manufacluring oplion: "Here's how we make
the layers of fiooring, and why you should want iL™ The demystification of this kind of
manufacluring process is a commen phenomenan in China today. in what remains an
era of first-Gme nomebuyers and novice home decorators. *You 100 can have a floor
just like this one,” the work seemed 10 suggest. “Look, sea how it works. Simple.”

But this being art, and a work by Wang Wei, the ideas and oxponiancs bahind
it were far from simple. For many years now, this artist has worked with the spaces
in wiich he is imdled to show. He has built into these places using basic construction
forms and malerials, entirely allering the visitors' experience of the space—designing
an experience thal is his art. He did it first at Long March's oniginal 798 space ower
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the courss of a month-long projiect titked  Temporany Space (2003) in which he worked
wilh betal brick collecions and labounirs to buld, and then demalish, a building within
a bulding, from which the audience wags accluded, He atso did i by tuming Platiorm
China’s Cagchangdi space into a giant birdcage he tiled Trap. On this occasion visitors
were frea bo walk arcund the work, albeit white ducking scaffolding and birds in flight.
And ha did it again in 798's Space Station with Mistorc Residonce by introducing what
appaaned o be a public bathroom, Bl was in fact an a5-close-a5-possiblo roplica of
that from a residence buill for Mag Zedong,

Historic Rasidence may well have been more directly related ko the crchestration

of A Wall on the Wall=A Floor on ihe Floor han the others, Al that tirme, Wang Wei's pectonal composition, making thim ieel phiysical, thase-dinensional. And 50 you could
uge of tiled surfaces craated a layer of surface finish that was not part of the earfier walk arcund it and over it, stand on the floor, while slaring at the wall, and ponder how
works, I also seamed Bke a decorative founsh, The ledure was a distraction from hard it was to plot the random natwe of the missing tles: with your back 1o the wall
immediale readings of the form and of the manipulation of space that Wang Wei does you could apprediate the angées and trajectones of the floer, There were placas where
s0 wall. But amiving here al A Wall on ihe Wall—A Floor on the Floor, that problem had the floor and the wal visually overdapped as you moved through the space, which
clearly been resohaed. The work fell ke a complele inslallaton—concaplually, visually suggested thal the orchestration could shift at anmy lime: an oplical Busion, ultimately,
and physically—wiihe standing in the gallery, [Lemployed the basic mechanics of bul cne that was beautifully managed. -
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