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BODY BY BODY, The Angel Callection , 2013, digital print on rug, diameter:120 cm. Courtesy E douard Malingue Gallery, Hong Kong.

FUTURE ECONOMIES: INTERVIEW WITH ROBIN PECKHAM

BY MING UN

The curatorial purview of Robin Peckham spans borders both real and virtual. Based in Hong Kong, the first physical setting for the
curator and writer’s productions was a gallery located in a six-story office building in the city's notoriously pricy Central

district. Saamlung, during its two-year run, featured an eclectic mix of local and international artists r ding to the space’s hyperreal
surroundings. While the gallery’s operations have now ceased, Peckham has taken this opportunity to immerse himself in a number of
news proj ining the changing reception of images.

In September, at Edouard Malingue gallery, he staged "Sneakerotics: Further Materials for a Theory of the Young-Girl”which centered
around the “parallel tife of the California dream in Hong Kong.” Viewsers sweated it out on the opening night with a tive workout
performance that took place on the gallery floor. In addition to exploring themes of fitness and health, works on display also addressed
the manner in which such ideals circulate—predominantly as images on the Internet. Internet art, which has been steadily gaining
recognition in the West, could be seen as being of particular relevance for people in Hong Kong uho live in a highly commercial and
image-saturated society. Though this sentiment may be lost on some of his audi Peckham ins optimistic that the works will be
able to communicate on multiple levels and spoke to ArtAsiaPacific about the nature of desire in an image-based economy and what
shifting modes of production and consumption entails for artists working in China.

Your “Sneakerotics” exhibition last month fe d some Internet
artists who are gaining a reputationin the West but haven't really
caught on here in Hong Kong. It was the first time I'd seen some of
these artists extibited in such a posh gallery setting. It's unique to
see this bridging of the two artworlds in Hong Kong. What has the
reception been hike?

I think in Hong Kong you have to span a range of communities, and
in terms of Intemet art, there isn’t really a homegrown scene so I've
been trying to bring that into being by mixing it with other things.
It's always hard in a gallery, especially in Hong Kong, because here
the numbers simply don’t add up—there’s little incentive to show
this kind of thing. A gallery such as Edouard Malingue is paying

PETRA CORTRIGHT, Night Heat 3, 2011, digital print on silk, 184.2x 129.5 cm. i i i i i

Couitesy EdouaR M AsaiE Gal 8%y Hon Kord: incredibly high rent every month and Petra Cortright's silkscreens
may sell for a couple of th d dollars. So wh we
undertake a project like this, it's always with the understanding that
we're doing it to support the artists, to support the community.
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Can you define Internet art, or more specifically “post-Internet
art,” for readers who may not be acquainted with the genre?

Well, it’s definitely a point of contention. Basically it’s the creation
of art with a consciousness of the ubiquity of the Internet and the
network. [t generally toys with ideas of circulation and
transmission, without necessarily being on the Internet. So it’s not
net art, but rather art that definitely has an interest in reference and
guotation, spatiality, sculpture—all of the architectural qualities
that the Intemet has. [ think it’s important that we’re bringing it to
Asia, and recognizing China and Hong Kong's contribution to that
VINCENT SZAREK, 90 fbs (Set of 2), 2013. Courtesy Edouard Malingue Gallery, discourse because of the role that newmedia art has always played
Hong Kong. here. There have been a lot of conversations questioning how we
can reconcile new media art of the 19905 and contemporary art. [
think that post-Internet art will be the one viable answer to that and
hopefully it will be able to shift some of the conversation happening
in China.

Installation view of "Sneakerotics: Further Materials for a Theory ofthe Young-Gin" at Edouard M alingue Gallery, Hong Kong, 2013. Courtesy E douard Malingue Gallery, Hong
Kong.



But are people receptive to the works?

Well, people don’t getit. They don’t know where it’s coming from
and have no context to place it in. This can be nice as a curator
because there’s a certain freedom that comes with it. Because the
audience doesn’t have all the American references, a lot of the
confusion also drops away and you're able to confront the works for
what they are—with a background of what’s happening in Hong
Kong or what’s happening at the particular gallery in which you are
showing.

As Internet artworks can be largely immaterial, how doyou
conwinee galleries of their relevance?

If you're a gallery now, doing the art fair circuit, you realize that
most of your collectors are looking at the artworks online, on their
iPad. So you're thinking about what it means for objects to become
images and to be transmitted in different ways. So, when an artist
pops up who's dealing with exactly that question in their practice,
and it actually informs the way that they make objects, of course it
is interesting. That’s why the conversation is so important right
now, because it provides those answers.

The artists” work is shifting as well. Galleries are finding new ways
to install it and this can be good and bad. It loses the idea of
circulation that’s so much a part of how the work came into being.

You vited Tigqun's “theory of the young-girl” (1909) to ground

JEREMY EVERETT, Hustier, 2013, crystallized porn magazine, 29.5x 20 x 5 cm. “Sneakerotics,” can you explain how this relates to Internet art?

Courtesy Edouard Malingue Gallery, Hong Kong.
In the "theory of the young-girl,” the whole ideais to form an
archeology of pop culture, to isclate who the subject is that the
media is talking to. A lot of the lines are actually taken from fashion
and gossip magazines and Tigqun is trying to say it’s not about
identity, it’s not about the subject—we’re post all of that stuff now.
The young-girl is generic, and not a gendered concept. The main
ideais that our entire image economy is circulating around this
selling of a sexual vision that’s not actually about sex or flesh. Alot
ofthe work that in the show was related to this idea. Petra, for
example, is really interested in flattening herself—using the
computer, the webcam, clipart and graphics to turn herself into an
image. This can do a lot of things: it can circulate in a way thata
person can’t, it loses alot of depth. Of course this idea lives
especially in the Internet world, because that's where these ideas
are circulating, that’s where such an economy really comes
from—locking for porn, or paying for live a girl cam kind of thing.
But it also exists kind of anywhere the media pops up. In Jeremy
Everett’s porn-magazine sculpture, you don’t know what you're
looking at initially. But when you read the caption, and go back toit,
you see some more flesh-colored areas. Jeremy's work addresses
the idea that there’s no real desire there—no possibility of
fulfillment—but purely the presentation of a thing that circulates as
ANNAROSEN, Discotheque, 2013, ail, acrylic, Skechers, canvas, 152 x 152 2 p 2 e
cm. Courtesy Edouard Malingue Gallery, Hong Kong. an object beyond anything that we might actually want to do with it.
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Installation view of Adrian Wong's "Rodertia in Absentia" at Saamlung Gallery, Hong Kong, 2013. Courtesy Saamlung Gallery, Hong Kong .



Ingallation viewof'Tsang Tsou Choi: King of Kowloon" at Saamlung Gallery, Hong
Kong, 2012. Courtesy Saamlung Gallery, Hong Kong.

JOH RAFMAN, Delaunay Reading Room, 2012, custom printing on doth, paper, and
vinyl with lovesest, coffee table, lamp, magazine rack, curtains and magazines,
dimensions variable. Courtesy Saamlung Gallery.

Can you tell me about your now-defunct gallery, Saamlung?

Saamlung was really just a question of finding a space that would
work. [t was the right shape, and happened to be right nexttoa
lawyer’s office. I liked these shifting contexts. Hong Kong is all
about elevators. When you plan your commute between two places,
if you neglect to include your elevator ride in your plan, your
commute can be off by five to ten minutes. So it matters. It’s
somehow a very cinematic feeling: enter one space, close your eyes
and you're in a different space. Coming out of the elevator, you're in
a bright, white, tall art space. The building had a really broken
down, sei-fi kind of atmosphere, so all of our shows ended up
having that kind of feeling.

What was your programming tike?

There’s alot of art in Hong Kong that’s really identity art. [t's very
‘gos and it’s not interesting on a theoretical level. Some of the work
can be read backward, in a different time, and it becomes mare
interesting, but it’s never going to transcend that to become a more
individualist, more fully formed position. If you look at what
happened with relational or identity artists from the "gos, they all
basically just go all over the world now reproducing the same artin
different places. [t's kind of sad in a way, and there are Hong Kong
artists who also tend torepeat the same sort of visual culture tropes
over and over again.

The idea was to bring art to Hong Kong that needed to be here. We
showed Adrian Wong, John Powers, Matt Hope, Tsang Tsou, Jon
Rafman and Nadim Abbas, among others. In retrospect, it should’ve
been more of an artist’s space because what we were doing was
really about what other people should see. It wasn’t about trying to
locate artists who would be the most successful in Hong Kong but
about taking what was already existing and finding artists who
could offer something else, on a visual and conceptual level.

Robin Peckhamis a Hong Kong-based writer and curator.

Ming Lin is assistant editor at ArtAsiaPacific.



03 Sep 2013

The Wanderlister

'‘Something to Wear Spandex to This Thursday, It's SNEAKEROTICS! by JJ. Acuna

Link: http://www.wanderlister.com/post/60182416925/something-to-wear-spandex-to-this-thursday-
its#.VT3p3pPze4o

Something To Wear Spandex To This Thursday, it’s
SNEAKEROTICS!

Niko Kramyan and Terney Finstar's "hMast Ma af Babe B8"

This weakar writer, curator, and gallerist, Robin Peckham [0f SAAMLUNG), i backin full
forca with something new, light, b mezy, and dam | S3y... Sunny. That's right, the sun will shine
at Central's Edouard Malingue Gallery witha new an show titled, Sneakerotics: Further
materiale for a theory of the young gal. The exhibition s inspindd by HONg Kong's 30 yoar
appropration of the perceivad 'Calfornia” cultum ever since 1983 whan Califomia Restaurant
[as featurad most famoushy in Wong Karwai's Chungking Mansions) first opaned its doors, and
minforced evan furtharwith the opening of Calfornia Fitness, a subsidany of 24 Hour Fitnass,
basad in San Ramon Califomia


http://www.wanderlister.com/post/60182416925/something-to-wear-spandex-to-this-thursday-its#.VT3p3pPze4o
http://www.wanderlister.com/post/60182416925/something-to-wear-spandex-to-this-thursday-its#.VT3p3pPze4o

Geanfaman Scholar's "Gatswolke (201.3)", TypogRmy and EL Wie

Body-Worship and its milation to, fitnass, tanning, fashion tronds, clothes, and cars, all halp
frame the ultimate Califomia image. Wwhat Peckham i attempting to explom, s the conmaction
batwaan the marketability of suchan ideal, and the way Hong Kong and its fitness and fastcars
obsessad culttum, paints a similar envious picturs of thoss who can afford such a Ifestyl.

Lavran Eldar’s, "Fower (20137, Casiing Polurethane foam and concrata

Whils one can say that Hong Kong is grsat at appropriating any trand as ong as itcan ssil
[Cronuts, talan Food, Staucks, ofc) it's mally interesting to note that fitness studins, o ganic
smoothie options, seff anning salns, and that enviabke car parkspace... i astrctly West
Coast inspimd way of living, that is andomty abundant in this small and tight asian metropolis.



SPANG BREAKERS

Gentflaman Schoke's "Typeface design for Hanmony Koine s Springbraakars (2013)"
Contributions from artists and cratves; Body by Body, Petra Gortright, Starling Grizpin,
Lauren Eder, Jaremy Evaratt, Gentleman Scholar, Niko Karamyan, Tierney Finster,
SpencerlLongo, NQuzunguzu, Anna Rozen, Maha Saab, Vincent Szarek, Tigqun, and
Glarriza Tos=sin, will halp illustrate this bridge betwaen two cultural totem poks, Hong Kong
and Californa... which will ba fillad with Skachers shoes, stock imageny, neon, cosmetics, and
gym waights.
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Spencer Longn’s “Success Cycle (2013)", Reffexol gy mats and Herbalifo Supploremts



Body by Body's "Sock Imagery for OIS Imagas (201.3)"

Fetra Cortrigit’s "So Wet (2011)*, Digtal Print on Stk



Lavran Eldar's "Alin One (2031

Wear spandex. See ya them this Thursday night! (And get spandex from Amercan Appaml...
my ad sponsor. Clickon link balbw! winkwink... not subtie markating | know... speaking of
Californiain Hong Kong.)

Aftar Party at xXxX.
VISIT Sneakerotics: Further materials for a theoryof 8 young girl . Edouard Malingue

Gallery. 1F, 8 Quaeans Road Gentral Hong Kong . August 28th - Septeamber 30th, 2013
Sl
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"Sneakerotics" at Edouard Malingue Gallery' by Joyce Yung
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“Sneakerotics” at Edouard Malingue Gallery
Randomartzine.com

"Sneakerotics: Further materialsfor atheory of the young-girl"

The exhibition " Sneakerotics" proposes a posiion with regard to the parallel life of the California
dream in Hong Kong: fitness, as an aesthetic categorny, becomes a site of investigation for the
circulation of imagery and desire. California &, in Asia, best represented by specific visual
cultures lke the gym and the parking lot Both are runways for the display of bodies, perhaps not
unlike the gallery space of Central Hong Kong. Projeck in this exhibition often touch on the
connection between fitness and sexuality, and on how this culturally specific relatiorship might be
warped and reconfigured through artistic practice.

Clanssa Tosan, Comerse
2009. Fabric, fivets, shoes laces.
The exhibition curator, Robin Pedcham, explained to us the inspiration behind this collection. He
tt anindependeant curator, editor, and art advisor currently based in Hong Kong. Current research
interests lie in post-internet object cultures, casualist abstraction, and accelerationism. For this
collection, he did 3 lot of research of other artists who did art related to fitness in C alifornia. The

piece incorparates a live 'workout' performance by an artist. This is perhaps the first time |'ve
seen thistype of interactive performance with the rest of the art pieces.


http://www.randomartzine.com/edouard-malingue-gallery/

Curator Robin P eckham providing an introdudion to the exhibition.

Specific projects in the exhihition approach the digital mapping of the body, Sketchers, stock
imagery, neon, life after Hollywood, best practices in cosmetics before and after the workout,
exhaustion and materiality, slang, youth and femininity in the consumerist matrix of late
capitalism, hydration strategies, exercise soundtracks, Usain Bolt, and heavy lifting. With
contributions from Body by Body, Petra Cortright, Sterling Crispin, Lauren Elder, Jeremy Everett,
Gentleman Scholar, Niko Karanwan and Tierney Finster, Spencer Longo, Nguzunguzu, Anha
Rosen, Maha Saab, Yincent Szarek, Tiggun, and Clarissa Tossin.

Lauren Elder, Manual and Fitness Guide 2013. Mirrored acrylic, pine wood



Live workout performance with the video installation.
Exhibition Dates: August 28th — September 30th 2013

Venue: Edouard Malingue Gallery, 1F, 8 Queen's Road Central (10am — 7pm, Mon — Sat)
Wiebsite: www edouardmalingue .com

Photos by Joyce Yung
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'Sneakerotics: Further materials for a theory of the young-girl'
Link: http://www.pixelbread.hk/content/13-08-11-10845
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Modern Hong Kong nightlife began with the California Restaurant in 1983. It then expanded to fill

the neighbourhood surrounding the California Tower. The karaoke scene was dominated by fRoEEREn
California Red until it was finally acquired by a competitor in 2010. The soundtrack to Wong Kar
Wai's Chungking Express famously includes " California Dreaming”. Suburban gated community
Palm Springs (California Garden in Chinese) is oriented around the main thoroughfare of Santa
Monica Avenue. California Beach Club offers sunless tanning. California Fitness is a subsidiary of

"l

24 Hour Fitness, itself headquartered in San Ramon, California. (BTN AREANRTRY
NERE

Arecent analysis of "Missed Connections" data suggested that 24 Hour Fitness is the most
comman location for such tragicomic classifieds in the state of California. Back in Hong Kong, the
major BBS HK-Golden includes a sub-forum dedicated to how-to guides posted on picking up
women—namely the underemployed and, needless to say, highly coveted mistresses of powerful
husinessmen kept in luxury apartments—in the gyms of a certain residential complex that,
incidentally, happens to be at the centre of the city's under-construction cultural district.

The exhihition "Sneakerotics” proposes a position with regard to the parallel life of the California Tl "W, eM—-BEerLE, 28
dream in Honhg Kong: fithess, as an aesthetic category, becomes a site of investigation for the EXBE |
circulation of imagery and desire. California is, in Asia, best represented not by the freeways,
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canyons, surf breaks, palm trees, and Hollywood signs that define it in the American im agination,
but rather by specific visual cultures like the gym and the parking lot. Both are runways for the
display of hodies, perhaps not unlike the gallery space of Central Hong Kong. Projects in this
exhihition often touch on the connection between fitness and sexuality, and on how this culturally
specific relationship might be warped and reconfigured through artistic practice.

While earlier corporate visions of Hong Kong's California were tied to marketing initiatives, it is now
the internet that has become the cultural sphere in which we can imagine the most interaction
between these two categories of places. Net culture allows for a space in which imagery from, say,
Los Angeles and Hong Kong could mix without anyone really knowing or caring where it comes
from—even if there is a reductive geographic specificity to the generic imaginary that m oves back
and forth between these two poles. Here the global spread and transformation of an im agined
“California lifestyle" is about yoga, spandex, smoothies, sneakers, spinning, and aerobics; this is a
distributed imagination of a centre without a centre.

As an exhihition, this proposal derives in part from the theoretical treatise "Preliminary Materials for
a Theory of the Young-Girl" authoured by the radical French collective Tiggun. Although this text
was ariginally intended to function as som ething of an analytical manifesto of the subjectification of
the post-postmodern consumer, in reality it is perhaps most useful as a series of poetic statements
that romanticise the position of the young-girl as much as they critique it: " The young-girl resembles
her photo." " The tamboy is indispensable as a kind of modernity." "Youth and Femininity,
hypostatised, abstract, and recoded into youthitude and feminitude, are then elevated to the rank of
ideal regulators of empire-citizen integration, and the figure of the Young-Girl thus realises an
immediate, spontaneous, and perfectly desirable unity between those two variables." If nothing
else, Los Angeles and Hong Kang are perhaps the two hemispheric poles of this culture, and the
gyms are their temples.

Specific projects in the exhibition approach the digital mapping of the body, Skechers, stock
imagery, neon, life after Hollywood, best practices in cosmetics before and after the workout,
exhaustion and materiality, slang, youth and femininity in the consumerist matrix of late capitalism,
hydration strategies, exercise soundtracks, Usain Balt, and heavy lifting. With contributions from
Body by Body, Petra Cortright, Sterling Crispin, Lauren Elder, Jeremy Everett, Gentleman Scholar,
Niko Karamyan and Tierney Finster, Spencer Longo, Nguzunguzu, Anna Rosen, Maha Saah,
vincent Szarek, Tiggun, and Clarissa Tossin.

Curator: Robin Peckham

Rohin Peckahm is an independent curator, editor, and art advisor currently based in Hong Kong.
His writing and translation is published in Artfarum, Yishu, LEAP, and the Journal of Visual Art
Practice, while recent publications include books on video art pioneer Zhang Peili and architectural
interventionists MAP Office. Current research interests lie in post-internet object cultures, casualist
abstraction, and accelerationism .

EENREEIEIRN 1953 FBE AN &6 (California Restaurant) » EiEESTIINABEMITH
E : EAEROKER—BBIINN(California Red) AR » BE2010FERBRBENE - BETRE
AERTY (EEHMN) dIriAEHIRE (NS} (California Dreaming) BEHE0 % -

HEENIMNEERERERERREEAGENTNME | MAEERERBRBATANS | INESR
24/N\BEEES (24 Hour Fitness) RIMIBAS] @ S EINMRNERRE -

iRIE {Missed Connections) MBITENARET @ 24 BESZINHBASELZFIE L - @
EEE  BABLGE "T5% ) CEYEARNUERERENANESERGHIAETHR BES
EEERRRNIEEREEHEENN—BESRR - BRI FNENTNEEMERNERDE
RS -

BER () RETRSEEETALEPNMNE - RSB L - RBSRRNBRERE Y
RAREVIEES - NN MAELS " XEVEIR RIESHRK - LEEAR - REER  SifE - NGRS
EHERT - HRIRENHUERSENE EBSNEEHEE - RENRETSRNEN - HigEePE
WEREME - ERRERD - FRERES TR CREMER - DRINERE NS RIDEEEXL
HRR A ENES -

BB F AWM RISREROHEERES S - $ 0 ERBRNE A T B RERMSHS8RrEEm
HES - BiGPH TIIMEERE | EEZRET - BRRREMN Dk - ERENRRRE - B
E-EEEPLRABHTE -

ERES  BEKEERNERMEREN {Tiggunp 318 "Preliminary Materials for a Theory of the
Young-Girl" FIZREESREN - BEERY TRERMMERAEEEIRIESEE - EELIER
ShTISE AN —RIIFEED - BolEEHFIRSCREER » 30 T EETRE HieE

B> TENE (Tomboy) 2E8RCHDTORONAES - | | TEENRYE > SRLH - hRe

—@EN "N, SEE - IFRAS
N ERERR

mEED

®m2 (EFHWY Oculus WA LS
#x - —+mmm
r=%-—HE#,1/3 - VIEWS
[BEER] "@NIfES, NESE
HNAESRE S

(M) MR B R
+ WIFR

AEREEDNEH - SNEABT
fEi5 /MEBNER (MIEAK - 10
AsH)



WEFISEA TFERE, » "MHRS, - REERANSSNHIEEAR  FRRTARMS—®
FETERNERNEMEEREENPEGEE B - REWIPER— - | NESH  BERIEE
hIFREE L RE - RS ERIRMFIREF

BEENERRESRRSENNFREE - B3 > 85 > BIIE - aRERNEESN | BETHER
#eR RS - (BRE > SN RIS AT BIFEREE XS > KK (Hydration
strategies) ~ EHER - RER - R (BRRA) - SEENHRERERER - HHREEHN
iz Petra Cortright, Sterling Crispin, Lauren Elder, Jeremy Everett, Gentleman Scholar, Niko
Karamyan and Tierney Finster, Spencer Longo, Nguzunguzu, Anna Rosen, Maha Saab, Vincent
Szarek, Tiggun, and Clarissa Tossin %R BSMAEHEEER -

EEA | BE RWEE (Rohin Peckham)
FE - AEBERLEEA  ERRIERERLIEE - RLENLSEREE -

{ib ey EEFNE X FIEM T Artforum , Yishu, LEAPFNJournal of Visual Art Practice - TS MRS
SR S5 BRI H#Narchitectural interventionists MAP Office »

7ER B RIRVIA SRR RE ERMA (postinternet) b » HRIBMER (casualist abstraction) FNANER
(accelerationism) e

Like :_—EIJ Send
i3 4

Edouard Malingue Gallery
First floor, 8 Queen's Road Central, Hong Kong

-
) Comment

* Drowning in Dreams »
+ « BERUBYHE 0int School Drama Production 2013 2R - {8 - 2853

PirelbreadGaiime | R | 1% 2pme gsesn B0 s @ 7



Sep 2013

HK Magazine

Hong Kong Art: 'Sneakerotics: Further materials for a theory of the young-girl'
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HOME  EVENTS & NIGHTLIFE ~ RESTAURANTS  COLUMNS  ARCHIVE  STORE

HONG KONG ART:
Sneakerotics: Further materials for a theory of the

young-girl

Like 0 u]

It's genius—an group exhibition based on a conspiracy theory. "Sneakerotics" proposes that
California and Hong Kong are spiritually connedted. Consider: our modern nightlife began with
the California Restaurant in 1983, and it expanded to fill the neighbourhood surrounding the
California Tower. The karaoke scene was dominated by California Red for years, and the
soundtrack to Wong Kar Wai's " Chungking Express' famously indudes "California Dreaming.”
California Beach Club offers sunless tanning, and California Fitness is a subsidiary of 24 Hour
Fitness, itself headquartered in... San Ramon, California? Some part of this is, | am sure, related
to the exhibition's cool art, but now I'm preocccupied with more hackneyed theories. Have you
heardthat Mark Wahlberg can talk to animals? YouTube it.
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Sneakerotics: Further Materials For A
Theory of the Young-Girl

Through September 30, 2013
Edouard Maingue Gallery, Hong Kong

FESTIVALS PARTIES & NIGHTLIFE
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HOT DATES

1SUN

Concentunl Walk Through dual exhibition at Espace
Louis Vuitton Hone Kong; until january 2014

Sneakerotics group exhibition at Edouard Malingue
gallery; until September 30

HIK Foreword group exhibition at 10 Chancery Lane
Gallery; until Septermber 7

Marie Torbensdatter Hermann's A Gentle Blow to
the Rock at Galerie NeG; until September 28

3 IUE

Bulgari VIP cocktail at Chater House
Drink for Good charity event at selected restaurants

Valentino re opening party in Harbour City

5 THU

Audi A3 Sportback launch party at Kai Tak Cruise
Terminal

6 FRI

Lane Crawford's Fashion's Night Out

9 MON

Bonnie Gokson x joyce book faunch at Pacific Place




