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"Jeremy Everett: NO EXIT"
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Photography | Kimio Ng

my Fverett, 1 #EBEWNTE
fing of bigscaled aties, but L7 USe3 TE"I‘%}"—'" HNEX EFERLOEREN

Amencan artist Jeremy Everett first had a degree in Landscape Architecture before completing his HERMNENTR]
MFA. It was through

¢ former study where he butlt up an under
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Can you explain the exhibition title "No Exit’? And tell us more about your work.

It's a term that I've always thought relates to my work, in a bunch of different ways. I've used this
term specifically for these paintings because they’re mostly trvel drawings, so it's like if you're in @t
then there's no exit. I think i#’s more interesting when you apply it to the show and let the audience
figure out what it means on their own when #t comes to the work. The body of work deals with
‘hemical forms, reproduction, copy, duplication and some stems from photography and pnnting.
Basically I would travel to a place and make wock from what I've found. Take the example of Film
Stills here, it's photographic and motion, applied to a surface, which is mylar in this case, and so
this material is light sensitive. T would paint it in the dark, fold it, and then I would go to a place to
open it. The hght exposure is the “motion,” so it's like taking a picture - a picture without the
camera. 1 would then develop #t and it t i, but things also happen during the
tevelop . like the bu ats. 1 really like them, they're photographs of nothing. It's just

5 P

raw light, raw exposure.
‘Why do you specsfically chose these two series to be exhibited in Hong Kong?

Between Edouard and 1, we decided this was a good show for Hong Kong. T feel like it relates to
this space really well, its really dependent on the space that is being shown. With space, you could
cither break it or you can paint it. The milk paintings are interesting, There's a peece [ did cll
*“Death Valley Vacuum®, where [ took i vacium deaner to the desert in California, connected it to
my car, andd 1 vacuumed the desert until it blew up. [ feel like it relates to my body of work. And
for some reason, there's an absurdity and incredible interest in that as well,
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You grew up m the Amencan West, led by landscapes you described “that has no past
and future”, was it the reason why you chase to pursue the study of Landscape Architecture?

No, s wasn't lly. T was u 1in Landscape Archal in the ptual sense. Maybe
indirectly you're right but I didn’t think about it a¢ the time. It was a new expencence for me to
understand cities in a big scale, why it was set up the way it is, avilisation as it stands now and the
way it is ised. More imp Iy, the place where I grew up is a huge influence on my work
for sure.

And what motivated you to study MFA after that?

I was accepted to the program. It was a new school that has just started and there were only eight
students. It was a very conceptual program and it was intercsting because there were eight
different people from diverse backgrounds put into a situation to produce a project. So it was
very exating at the tme.
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Besude recording the past through your work as 2 documentation, s there a future’ you want to
create by yourself?

I think the future is unpredictable. A lot of my work starts within a place and moves backwards,
kind of deconstructing them into something clse. T think about a direction and something will
always happen where it changes you. These deal more with painting. A way of copying things twice,
but in opposites, which makes it interesting. So basically I would do 2 painting on a surface then I'll
use this material, put it down, transfer that to make #t pant, and then 1 can transfer twice in
opposites. I do enjoy the process as the process is for myself and the visual s what matiers. So
what interests me 15 what looks nght. T would get to that place m my own way. If people want to
know about it then T can explain it. At the end of the day, if they don't then it docsn't matter to me
because I just wanted them to enjoy it at that level. For "No Exat’, I would wrap the mylar picces in
coppers to make the work and T was using ocean salt water to oxidise it. T chose this matenal
inttially because it is sometiang that [ can pack a lot of when travelling. This enables me to go to a
place and make five paintings for example. T do studio-based works and also travelling-based
works. In the studio you can control everything as it's a closed environment and for my travelling
preces, it's always about what you find and being mvol i
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A lot of your work express the idea of to "'make it wible 1 possible,” such as the
“Broken Pillow” and “Broken Sofa”, and also the “Film Stlls". Were they driven by some kind of
personal affection?

It arrives in i place that is dysfunctional, it b hing else that’s bey
of a descrnption. It's hard to explain, as part of the work s the audience’s p
the overall picture and meaning behind the work. It's very different for me and it’s more sculptural.
What interests me is not only just the process, hut also the visual result.
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Your signature *Decay Drawmngy’, were shaped by the presence of ime and nature, a presentation of

the removal of image, and the reduction of colors under different conditions and durations. What 15

the most Bscinating thing vou've found duning the creative process?

[ was finding coloes that I've never scen before, Ways of making marks that I found very interesting.

Also, there was a level of efficiency that T ked. T would go in the mormng, plant them, water them,
and then go back the day after to dig them up and find work. I produce work bke a farmer produce
food. There's a very specific reason why 1 chose to bury those subjgects. You're surrounded by the
sunset Iving in Californm, and to bury that, you're removing it to create something else, something
different. It's obvously impossible to bury a sunset nght? But only an mage can cause such a

juxtaposition of process and subject. 1 did a show in New York called the *Buned Sky”, those were

my very first buried pieces and they came out from a sculptural move of tryang to take this intangible

thing (the sky} and bury that, which is physically impossible and then have a resull.
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The unpredictable effects of your work which were shaped by time and natural
development are stunning. How do you see the unpeedictable things / in
Tifed

You have to kind of stay open. You have 1o drop out of this idea that something has
o be produced and fnished, and then you would move forward so that you'll
discover these things as you work.

What does "time” mean to you?

It's a specific thing, like those puntings or photogr
time on these pieces, and place. I think time is always a criique and it's always at
play, its necessary for the work. You live with the work. But ime in a general sense
i hing I can’t d uct. Everyone claims that my work is unfinished
because I've said # once tn an interview. IEs a Bnished work, so it's not lair to say it's
unfinished. What I meant was the idea of unfinished, unrefined states. Ifs an in-
b but that's 2 finished

phs. T was very d with
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“$2 5= K Jeremy Everett”
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" No Exit Jeremy Everett"
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