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Balance Sheets. An Exhibition at Edouard Malingue Gallery
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04.06 — 18.07.15

By Butterboom Writers lay 28, 20

Balance Sheet is a group exhibition curated by Kit Hammonds, an independent curator who has also
curated the CAFA Museum Biennale and is director-in-Residence at the Taipei Contemporary Art Center in
2014. Balance Sheet brings together works of art on the theme of economics. It is an exhibition that is so
very right for the Hong Kong market being the financial centre that it is, we expect a big crowd from the

finance industry.

Balance Sheet explores how we measure value, surplus or profit in the works from participating artist from
all aver the world; Duncan Campbell, Lia Forslund & Franek Wardynski, Ximena Garrido-Lecca, Han Ishu,
Toril Johannessen, Gabriel Kuri, Joao Vasco Paiva, Heidi Vot, Hannes Zabedin.

Details

From 3 June- 18 July 2015

6/F, 33 Des Voeux Road, Central, Hong Kong. Tel: 2810 0317

Location : Butterboom » Lifestyle » Art » Balance Shests, An Exhibition at Edouard Malingue Gallery
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Balance Sheet: 15 Minutes with Kit Hammonds

We sit down with the curator behind Edouard Malingue’s latest exhibit that explores the
relationship between art and economics

e

Balance sheets are often associated with commerce, budgets and number crunching. However, Edouard Malingue
Gallery's latest exhibit explores the idea of Balance Sheefs in a creative context, taking a look at how we measure
value between different fields on paper, along with the importance of balance when it comes to anistic composition.

Kit Hammonds is an independent curator who divides his time between London and Taipei. He tells
HongKongTatler.com about Balance Sheets and why the creative and commercial industries have more in commaon
than we ariginally thought.




Han Ishu, Life scan Tsipei, 2014, Inkjet print, 200 x 200 cm

Balance is not about stability, but precariousness. Itis justlike being on a high wire balance, where someaone has to
actively maintain something, taking into account both sides at once. Therefore, balance can be seen visually, as is the
case of some of the works in the exhibition, but it can also be about how we try to find the bestway between different
‘worlds' — say finance and art. They may appear to be at opposite ends of the scales, but that also means they are
connected.

My own concern, and that of many of the artists in the exhibition, is why the financial side appears to carry more
weight. In most cases when decisions on the future are made, financial considerations seem to have priority.
Regardless of the ethics, it is particularly strange to me that something “wirtual' such as money has this sense of
importance aver the ‘real’ or ‘natural® world. The division of work and life could be equally stated as the division
petween economy and ecology —which both are global issues that affect one another.

| had hoped to touch on a subject that is very much at the heart of the city by choosing this topic. Finance is an
everyday activity here in Hong Kong, and so people are able to look at these works with a paricular perspective and
understanding. | see curating exhibitions as making an incomplete puzzle; the different works in the show suggest
different viewpoints and draw connections between them through the content and through the visual nature of art.
That's something that art can do differently from say design; it can visualise questions, not just answers.

For the exhibition, | was interested in looking at different ideas of balance. The concept seems to have a lot of
meaning for us in all aspects of life. | always find it interesting that ideas are shared between seemingly different
areas of culture — it appears to be a human condition: outlook or desire.



Gabriel Kuri, Coin and cigarette butt board HSRP01, 2014, Letterboard, coins and cigarette butts, 81 x91.4x 5.1 cm

This is a key issue that this exhibition, and other work | have done as a curator and artist, aims to address:how the
language shared in both industries influence one anotherThere is more of a shared history than one might
immediately assume. The languages of 215t century business — creativity, risk, and innovation —were all applied to art
in the 20th century.

I've selected works by a range of artists, from different regions and different stages in their careers. | don't feel
any one work could be considered a stand out work from the others, but hope that by curating them together in an
exhibition, those works will be shown in a new light, and collectively speak about the complexities of the world we have
created around ourselves. Finance is one of the languages that most easily translates from one person to another,
making it aptthat itis at the centre of this exhibition.

With that said, some works have more specific currency than others. Han Ishu's print shows the occupation of the
Legislative Yuan in Taiwan from 2014. The student demonstration was againsttrade agreements opening up Taiwan
to foreign (particularly Chinese) investment being passed without due governmental process and consultation. Along
with last year's demonstrations in Hong Kong that also linked democracy with economic influence, | feel the work has
a particular resonance with the gallery's location in Central.
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'Exhibition explores the relationship between art and accounting' by Victor Wang
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A Gross of Chullos, 2012-13, a hand-coloured photocopy on accountancy paper by
Ximena Garrido- Lecca.



On the face of it, art and accounting would appear to have little in common, apart
perhaps from the fact both disciplines place emphasis on the idea of "balance”.

But their relationship goes deeper and is explored in Edouard Malingue Gallery's
latest group exhibition "Balance Sheets".

The show's independent curator, Kit Hammonds, says while the concept of balance is
well known in art and is used extensively by sculptors, it is also relevant in economics.
Abalance sheet is a physical example of this. "Whether there is a profit or a loss,
there must be a balanced composition on a balance sheet," he says. Similarly, the
notion of balance is an important element in formal and traditional artistic
composition.

Through the works of nine artists from around the globe, Hammonds — who says he
has long been intrigued by the balance found in both the art and financial world —
wants to raise questions about their increasingly cosy relationship.

Artists feel this balance because their artwork is part of the economy, Hammonds
says. As modern businesses, such as online search engine Google, are increasingly
using cultural and artistic ideas within their business model and marketing, these two
"different worlds" have come together in unique ways, he says.

i L

To showecase diverse interpretations of this theme, Hammonds has gathered old and
new works created by artists from different backgrounds and cultures. For example,
Glasgow-based Irish artist Duncan Campbell will present his film that critiques the
euro crisis, while Mexican artist Gabriel Kuri, who works in the US, makes a
statement on consumerism with his "coin and cigarette butt board" sculpture.



While many of the pieces were created before Hammonds came up with the theme,
he commissioned a work by two voung, London-based artists — Lia Forslund and
Franek Wardynski, both in their twenties. The two have collaborated to create a
"eritical text machine” that prints on demand a short narrative text on the financial
market in the lead-up to the 2007 economic crisis, reflecting the consequences of
value collapse.

The exhibition, which is part of the gallery's series of curatorial projects, will also
showcase what Hammonds calls a "throwback” to economics before the era of the
internet and technology. "Rather than looking at the technology behind businesses,

we want to go back and look at the simple representations of economies through art,"”
he says.

Balance Sheets, Edouard Malingue Gallery, 33 Des Voeux Road, Central,
June 4-July 18
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NO ACCOUNTING FOR TASTE:

A Gross of Chullos, 2012-13 (top),

a hand-coloured photocopy on
accountancy paper by Ximena Garrido-
Lecca; and Life Scan Taipei 2014
(above),an inkjet print by Han Ishu.

ON THE FACE OF IT, art and accounting
would appear to have little in
common, apart perhaps from the fact
both disciplines place emphasis on
the idea of “balance”.

Buttheir relationship goes deeper
and is explored in Edouard Malingue
Gallery’s latest group exhibition
“Balance Sheets”.

The show’s independent curator,
Kit Hammonds, says while the
concept of balance is well known in
artand is used extensively by
sculptors, itis also relevantin
economics. A balance sheetis a
physical example of this. “Whether
there is a profit or a loss, there must
be a balanced composition on a
balance sheet,” he says. Similarly, the
notion of balance is an important
element in formal and traditional
artistic composition.

Through the works of nine artists
from around the globe, Hammonds —
who says he has long been intrigued
by the balance found in both the art

and financial world —wants to raise
questions about theirincreasingly
cosy relationship.

Artists feel this balance because
their artwork is part of the economy,
Hammonds says. As modern
businesses, such as online search
engine Google, are increasingly using
cultural and artistic ideas within their
business model and marketing, these
two “different worlds” have come
together in unique ways, he says.

To showcase diverse
interpretations of this theme,
Hammonds has gathered old and
new works created by artists from
different backgrounds and cultures.
For example, Glasgow-based Irish
artist Duncan Campbell will present
his film that critiques the euro crisis,
while Mexican artist Gabriel Kuri, who
works inthe US, makes a statement
on consumerism with his “coin and
cigarette butt board” sculpture.

While many of the pieces were
created before Hammonds came up

with the theme, he commissioned
awork by two young, London-
based artists — Lia Forslund and
Franek Wardynski, both in their
twenties. The two have
collaborated to create a “critical
text machine” that prints on
demand a short narrative text on
the financial market in the lead-up
to the 2007 economic crisis,
reflecting the consequences of
value collapse.

The exhibition, which is part of
the gallery’s series of curatorial
projects, will also showcase what
Hammonds calls a “throwback” of
economics before the era of the
internet and technology. “Rather
than looking at the technology
behind businesses, we wantto go
back and look at the simple
representations of economics
through art,” he says.

Edouard Malingue Gallery, 33 Des
Voeux Road, Central, June 4-July 18




Jun 2015
Galleriesnow.net
Link: http://www.galleriesnow.net/shows/balance-sheets/

GalleriesNow.net

About| Fairs | Newsletter| Sign in |J0in search current shows Q
Exhibitions Galleries Artists Fairs Art Map NearMe

Balance Sheets

Thu 4 Jun 2015 to Sat 18 Jul 2015

. g, —
Edouard Malingue "Ry !
Sixth Floor, 33 Des Voeux Road Central
www.edouardmalingue.com “\Hong °"§9

Open: 10am-7pm Mon-5at .. Exchange Sc
aZERe
F;j;. H'Dé

Central 128
> Lk Cha
lerRy.

contact gallery

0
Lan Kwai Fon CENTRAL
lr;rJr‘!J (2 oIR
L Map data 82015 Google

more about Edouard Malingue

Balance Sheets at Edouard Malingue Gallery, Hong Kong, from June 4 to July 18, 2015

As part of its curatorial projects, the gallery presents ‘Balance Sheets’, a
group exhibition curated by Kit Hammonds. Bringing together works by
Duncan Campbell, Lia Forslund & Franek Wardynski, Ximena Garrido-
Lecca, Han Ishu, Toril Johannessen, Gabriel Kuri, Joao Vasco Paiva, Heidi
Voet, Hannes Zebedin, the exhibition explores the relationship between
art and economics.










‘Balance Sheets is an international group show that draws out relationships between ideas of
palance in aesthetics, economics and ecological thinking.

Taking its title from accountancy, Balance Sheets takes looks at how we measure value between
different fields ‘on paper’. In finance the balance sheet has a sort of virtual aesthetics, a ‘correct’ and
stable form of representation where business income and expenditure of resources are presented
as equal - even if this includes a surplus or profit. This notion of balance is equally a vital element in
formal and traditional artistic composition. Its value has been displaced from visual perfection of
the golden section in painting, or the contra-posto in sculpture, and now resides in a conceptua
realm - a move that is traced through modernist abstraction, minimalist and conceptual practices.
While this history rejects composition in form, there remains a sense of balance between visuality
and artistic process and materials.

The artists proposed move between these areas of material production and intellectual or
conceptual work. Their works on paper move between the representational value of the materials -
paper money, business reports, or charts - to emphasise these process of exchange of values
between language and representation - that is working drawings or sculptural work related to the
themes. This further reflects on another notion of balance that is in common currency - that of
‘precarity’.” — Kit Hammonds

Courtesy of the artists and Edouard Malingue Gallery, Hong Kong
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Balance Sheets

Edouard Malingue Gallery, HongKong 3 June—23July

If the objective of Balance Sheets is to explore
the relationship between art and economics,
then the intimacies that it reveals seem to be
those of a conspiring or mutually beneficial
nature. The works in the exhibition attempt to
draw parallels between the forms and aesthetics
of economics and art, as if; in this late stage of
capitalism, the two weren’t already linked by
more subtle and intrinsic ties. As critic Isabelle
Graw notes, during the latter half of the eigh-
teenth century the turn of artaway from purpose
and towards a purely aesthetic principle made
it ripe for exploitation by capital. In other words,
the autonomy of art, while ideal in theory
and intention, also renders it the perfect object
to which unbridled and unregulated value can
beattributed. Yet the very literal treatment
of the subject matter in this exhibition ignores
their shared tropes and origins, supposing that
art, through mimicry, implicitly seeks to trans-
form, magnify or purify capital’s exigencies.
As such, critical commentary is ata distance.
Art comprises visual systems and codified
meanings. Therefore, addressing the opaque
processes of the market through the aestheticisa-
tion of its tools and functions seems an exercise
in further abstracting the abstract. Perhaps
pronouncing this attribute was the goal in itself,

though itis hard to distinguish the precise
effect. For example, Toril Johannessen’s
Expansion in Finance and Physics series (2010) con-
sists of highly stylised scientific and financial
charts rendered large so as to reveal the fine
print. Its aim is to show how the same language
applied within positivist fields of finance is also
frequently found in art-historical discourse,
leading to the conclusion that art and science
are not so diametrically opposed and may in fact
rely on the same value system. Heidi Voet’s
scintillating constellation of faceless euro coins
strewn across the gallery floor further indicates
how art objects become innocuous forms in
which value may be harboured.

Ximena Garrido-Lecca’s traditional Peruvian
hats, painstakingly photocopied and hand-
coloured on the eponymous ‘balance sheets’,
appear an attempt to rope a more sentient dis-
cussion of global capital and its effects on culture
into what is a predominantly sanitised take
on the world’s financial systems. They therefore
seem out of place, furthered by their somewhat
diminutive placement on a backwards-facing
wall. This disjuncture however is not the only
one felt; all around the exhibition a vaguely
anachronistic flavour is present. Gabriel Kuri’s
two Coin and Cigarette Butt Board (2014) works

are installed in antique-looking wooden cases,
while Duncan Campell’s 39-minute black-and-
white film Arbeit (2011) compiles copious imagery
of workers in a factory reminiscent of early-
twentieth-century Europe set to a dry voiceover
detailing the biography of a German technocrat.
Both of these works share a constant, referring
toan outmoded version of what ‘the market’
looks like.

Lia Forslund and Franek Wardynski’s R. M. B.S.
(2015), a receipt machine that bears instead
amorose tale in which the protagonist details
investments made before the financial crisis
on printouts that visitors can take away is one
of the more convincing transformations whereby
a tool of exchange is effectively appropriated
towards a means of critique. This stands apart
from other works in the show, where economic
mediums (coins, charts, accountancy reports)
are inconsequentially altered, sometimes even
inversely suggesting capital itself as an artform.
1f taken as such, Balance Sheets either misses
the plot or successfully presents a very cynical
take on the potential that art has to comment
on or engender new feelings about our economic
environment. If we were to assume this intention,
then yes: it would appear thatart and capital
areindeed two sides of the same coin. MingLin

106

Heidi Voet, Stars and Constellations, 2013, coins and tokens,
dimensions variable.
Courtesy Edouard Malingue Gallery, Hong Kong

ArtReview Asia
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