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As part of its curatorial projects, the french gallerist Edouard Malingue will show next month, a
new exhibition in Hong Kong. “Clamour Can Melt Gold” is a group exhibition that addresses the
representation, cultural value and economy around the extraction of gold.

This group exhibition brings together works by Marcel Broodthaers, He Xiangyu, Alfredo Jaar,
Regina Jose Galindo, Kwan Sheung Chi & Wong Wai Yin, Sarah Lai, Prabhakar Pachpute, Danh Vo
and School of Zanabazar. The show is curated by Inti Guerrero.

Inti Guerrero, the curator speaks about the exhibition theme : “Gold has had an almost universal presence
in the history of most societies as a symbol of wealth. (...) In China and Hong Kong, gold has been a key
element of traditional culture, its colour and symbols being widely represented as general signs of prosperity
and good fortune. The major current market of golden jewellery in Hong Kong, catering increasingly to
shoppers from the expanding Mainland Chinese middle class, is significant enough to influence general
economic parameters, as seen in recent years.”
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The title of the show translates a Chinese idiom: “ [1#£4”. Having a moral dimension, it can be
rendered as “clamour can melt gold”, meaning that the voices of many people can confuse right with

wrong. Legend has it that Sun Yat-sen used it regarding something being struck down by the
majority.

This exhibition is once again an opportunity to show the importance of Asian Culture, but it’s also a

means of the French gallerist based in Hong Kong since 2010, to discover and take part in the
propagation of this culture.

(https: / /hashtartblog.files.wordpress.com /2015 /07 / picturel-

Danh Vo, “Coke”, 2014, gold on cardboard, 39 x 53 cm © Edouard Malingue Gallery
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“"Clamour Can Melt Gold”
at Edouard Malingue
Gallery
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From 7 August to 11 September 2015, the Edouard
Malingue Gallery in Hong Kong will host the collec-
tive exhibition “Clamour Can Melt Gold”, devoted
to the representation of the cultural value and mar-
ket of gold extraction. The exhibition will be put to-
gether by Inti Guerrero.

“Clamour Can Melt Gold” will feature the work of
artists including Marcel Broodthaers, He Xiangyu,
Alfredo Jaar, Regina Jose Galindo, Kwan Sheung
Chi & Wong Wai Yin, and Sarah Lai. It presents mul-
tiple gold representations. This material is univer-
sally known as a symbol of opulence. Nevertheless,
this confidence in gold as a reserve of value can be
criticised, as many presented works do. “Clamour
Can Melt Gold” presents two narratives: the first fo-
cuses on the gold market and the social represen-
tation of the value of gold. The second confronts
this idyllic vision of the reality of the conditions of
gold extraction.

The Edouard Malingue Gallery was founded in
2010. It is specialised in contemporary art, and rep-
resents emerging and established artists.

Tags: contemporary art, Edouard Malingue Gallery, ex-
hibition, gallery, Hong Kong
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Clamour Can Melt Gold

Edouard Malingue Gallery

Share this article 'Clamour Can Melt Gold' is a group exhibition that addresses the representation,
cultural value and economy around the extraction of gold.

Facebook

Gold has had an almost universal presence in the history of most societies as a
Teitter symbol of wealth. It has also been regarded as one of the most trusted types of

currencies, generally considered to be lacking the risks associated with paper
Stumbleupon . .

money and other abstract currencies. In China and Hong Kong, gold has been a key
Piatdasie element of traditional culture, its colour and symbols being widely represented as

general signs of prosperity and good fortune. The major current market of golden

Email jewellery in Hong Kong, catering increasingly to shoppers from the expanding
Mainland Chinese middle class, is significant enough to influence general economic
parameters, as seen in recent years.

The title of the show translates a Chinese idiom: A # . Having a moral dimension,
it can be rendered as 'clamour can melt gold,' meaning that the voices of many



people can confuse right with wrong. Legend has it that Sun Yat-sen used it
regarding something being struck down by the majority. The exhibition presents two
overlapping narratives. One addresses the gold market and the social representation
of the value of gold. The other confronts the audience with the social complexities in
the geographies related to the extraction of gold. The violence and inequalities
associated with gold mining are often forgotten or overlooked in the markets of its
consumption.

For the exhibition, Sarah Lai (b. 1983, Hong Kong) produced a new commission
responding to the choreographed politics of representation in high-end jewellery
advertisements. Her observations on the relationship between depicted object and
gesture, flesh out centuries-old notions of value and the anxieties of consumption in
today's democratization of luxury. Shown closely to her work is an authentic late
17th century Mongolian sculpture from the School of Zanabazar. The golden figure is
characteristic of a style depicting various Buddhist subjects, which has been
highlighted by art historians as showing a high degree of individual artistry. It has
contributed to the domestic adoration of golden statues and to the proliferation of
Buddhism.

In radical contrast to this, the show includes a significant body of work by Alfredo
Jaar (b. 1956, Chile/US) on Serra Pelada, an open cast gold mine in northeastern
Brazil. The artist visited it in the mid-1980s and subsequently produced works that
translate the inherent paradox between the high prices of gold in the global market
and the abject and primitive conditions around its extraction. Through a different
aesthetic and speaking from another geographical standpoint, Prabhakar
Pachpute's (b. 1986, India) newly commissioned drawings also depict mining, as well
as the forces of capital and human costs involved. His distinctive iconography of
charcoal figures also questions the mining's impact on the landscape.

Another segment of the exhibition revolves around the real and metaphoric value of
gold. It features a seminal 1970s piece by Marcel Broodthaers (1924-76, Belgium)
from his Musée d'Art Moderne, which challenges the logics of the market by
resignifying the value of gold bars in relation to the price of canonical Western
artists and global trade commodities. Echoing Broodthaers' critique and playfulness
with gold as a signifier of wealth are the sculptural pieces by Danh V6 (b. 1975,
Vietnam/Denmark) and He Xiangyu (b. 1986, China) respectively, who apply gold to
consumer goods and basic groceries. In the case of Kwan Sheung Chi (b. 1980, Hong
Kong) & Wong Wai Yin's (b. 1981, Hong Kong) project on display, institutional
critique, or rather the critique of institutions—to the economy to thegovernment
etc. — also uses the value of gold but simultaneously brings about a moral question
regarding Hong Kong's current vulnerable citizenry.

In an intimate space towards the gallery's exit, visitors are drawn to the
documentation of a performance by Regina Jose Galindo (b.1974,Guatemala),
strongly questioning the historical looting by European colonial powers of the wealth
accumulated by pre-Columbian societies in the Americas. Although carried out by a
single body, that of the artist herself, it carries the historical weight and
exploitation of an entire continent that for centuries has accompanied the extraction
of gold.
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Clamour Can Melt Gold at Edouard Malingue, Hong Kong, from August 7 to September 11, 2015

As part of its curatorial projects, Edouard Malingue Gallery presents

‘Clamour Can Melt Gold’, a group exhibition bringing together works by

Marcel Broodthaers, Danh Vo, He Xiangyu, Alfredo Jaar, Regina Jose
Galindo, Kwan Sheung-Chi & Wong Wai-Yin, Sarah Lai, Prabhakar
Pachpute, and School of Zanabazar. Curated by Hong Kong-based

curator Inti Guerrero, the show addresses the cultural value and
extraction of gold.










' *

“In China, gold and the colour gold carry an immense symbolic meaning: from its connection to
royal antiquity and Buddhist iconography, to the current excessive market of golden jewels in the
hyper consumerist China of today. In Hong Kong, the gold market - mostly catering to the rising
middle class of Mainland Chinese - is a strong economy that has even produced speculative
currency inflows. The dimensions of this trade, plus the great cultural symbolic value of gold, are
the starting points of this exhibition. The exhibition will confront audiences with geographies and
social complexities related to the extraction of gold, the gold that is commonly bought and worn out
but never questioned about its origin nor its links to global primitive accumulation of capital.” - Inti

Guerrero

Courtesy of the artists and Edouard Malingue, Hong Kong
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As part of its curatorial projects, Edouard
Malingue Gallery is pleased to present ‘Clamour
Can Melt Gold’, a group exhibition that
addresses the representation, cultural value and
economy around the extraction of gold.

About

It brings together works by Marcel Broodthaers, He Xiangyu, Alfredo Jaar, Regina Jose
Galindo, Kwan Sheung Chi & Wong Wai Yin, Sarah Lai, Prabhakar Pachpute, Danh Vo, School

of Zanabazar. The show is curated by Inti Guerrero.

Gold has had an almost universal presence in the history of most societies as a symbol of
wealth. It has also been regarded as one of the most trusted types of currencies, generally
considered to be lacking the risks associated with paper money and other abstract currencies.
In China and Hong Kong, gold has been a key element of traditional culture, its colour and
symbols being widely represented as general signs of prosperity and good fortune. The
major current market of golden jewellery in Hong Kong, catering increasingly to shoppers
from the expanding Mainland Chinese middle class, is significant enough to influence general

economic parameters, as seen in recent years.

The title of the show translates a Chinese idiom: FXO#%. Having a moral dimension, it can
be rendered as ‘clamour can melt gold,’ meaning that the voices of many people can confuse
right with wrong. Legend has it that Sun Yat-sen used it regarding something being struck
down by the majority. The exhibition presents two overlapping narratives. One addresses the
gold market and the social representation of the value of gold. The other confronts the
audience with the social complexities in the geographies related to the extraction of gold.
The violence and inequalities associated with gold mining are often forgotten or overlooked

in the markets of its consumption.

For the exhibition, Sarah Lai (b. 1983, Hong Kong) produced a new commission responding



to the choreographed politics of representation in high-end jewellery advertisements.

Her observations on the relationship between depicted object and gesture, flesh

out centuries-old notions of value and the anxieties of consumption in today's
democratization of luxury. Shown closely to her work is an authentic late 17thcentury
Mongolian sculpture from the School of Zanabazar. The golden figure is characteristic of a
style depicting various Buddhist subjects, which has been highlighted by art historians as
showing a high degree of individual artistry. It has contributed to the domestic adoration of

golden statues and to the proliferation of Buddhism.

In radical contrast to this, the show includes a significant body of work by Alfredo

Jaar (b. 1956, Chile/US) on Serra Pelada, an open cast gold mine in northeastern Brazil. The
artist visited it in the mid-1980s and subsequently produced works that translate the inherent
paradox between the high prices of gold in the global market and the abject and primitive
conditions around its extraction. Through a different aesthetic and speaking from another
geographical standpoint, Prabhakar Pachpute’s (b. 1986, India) newly commissioned
drawings also depict mining, as well as the forces of capital and human costs involved. His
distinctive iconography of charcoal figures also questions the mining's impact on the

landscape.

Another segment of the exhibition revolves around the real and metaphoric value of gold. It
features a seminal 1970s piece by Marcel Broodthaers (1924-76, Belgium) from his Musée
d'Art Moderne, which challenges the logics of the market by resignifying the value of gold
bars in relation to the price of canonical Western artists and global trade commodities.
Echoing Broodthaers’ critique and playfulness with gold as a signifier of wealth are the
sculptural pieces by Danh V6 (b. 1975, Vietnam/Denmark) and He Xiangyu (b. 1986, China)
respectively, who apply gold to consumer goods and basic groceries. In the case of Kwan
Sheung Chi (b. 1980, Hong Kong) & Wong Wai Yin's (b. 1981, Hong Kong) project on display,
institutional critique, or rather the critique of institutions—to the economy to the government
etc. - also uses the value of gold but simultaneously brings about a moral question regarding

Hong Kong's current vulnerable citizenry.



In an intimate space towards the gallery's exit, visitors are drawn to the documentation of a
performance by Regina Jose Galindo (b. 1974, Guatemala), strongly questioning the historical
looting by European colonial powers of the wealth accumulated by pre-Columbian societies
in the Americas. Although carried out by a single body, that of the artist herself, it carries the
historical weight and exploitation of an entire continent that for centuries has accompanied

the extraction of gold.

Inti Guerrero is a curator based in Hong Kong. From 2011-2014, he was Associate Artistic
Director-Curator of TEOR/éTica, San José, Costa Rica. He has curated exhibitions for Tate
Modern, London; Minsheng Museum, Shanghai; Para Site, Hong Kong; Museum of Modern
Art of Sao Paulo, Sao Paulo; TheCube Project Space, Taipei; ARKO Art Centre, Seoul; Kadist,
San Francisco, and the Museum of Art of Rio, Rio de Janeiro. His writings have appeared

in Afterall, The Exhibitionist, ArtAsiaPacific, Metropolis M and Manifesta Journal among other
publications and exhibition catalogues.
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Exhibition « Clamour Can Melt
Gold », group exhibition
curated by Inti Guerrero

Monday 03 August 2015 10:38:57 by Louise Horvath on Exhibitions

Introduction to a Distant World - 1985 © Alfredo Jaar

#4 Exhibitions From 7/8/2015 to 11/9/2015

< Edouard Malingue Gallery 33 Des Voeux Road Central Hong Kong

As part of its curatorial projects, Edouard Malingue Gallery is pleased to



present ‘Clamour Can Melt Gold', a group exhibition that addresses the
representation, cultural value and economy around the extraction of gold.
It brings together works by Marcel Broodthaers, He Xiangyu, Alfredo Jaar,
Regina Jose Galindo, Kwan Sheung Chi & Wong Wai Yin, Sarah Lai,
Prabhakar Pachpute, Danh Vo and School of Zanabazar. The show is
curated by Inti Guerrero.

Gold has had an almost universal presence in the history of most societies
as a symbol of wealth. It has also been regarded as one of the most trusted
types of currencies, generally considered to be lacking the risks associated
with paper money and other abstract currencies. In China and Hong Kong,
gold has been a key element of traditional culture, its colour and symbols
being widely represented as general signs of prosperity and good fortune.
The major current market of golden jewellery in Hong Kong, catering
increasingly to shoppers from the expanding Mainland Chinese middle
class, is significant enough to influence general economic parameters, as
seen in recent years.

The title of the show translates a Chinese idiom: JAA# <. Having a moral
dimension, it can be rendered as “clamour can melt gold”, meaning that the
voices of many people can confuse right with wrong. Legend has it that Sun
Yat-sen used it regarding something being struck down by the majority.

Looting - 2010

© Regina Jose Galindo



The exhibition presents two overlapping narratives. One addresses the
gold market and the social representation of the value of gold. The other
confronts the audience with the social complexities in the geographies
related to the extraction of gold. The violence and inequalities associated
with gold mining are often forgotten or overlooked in the markets of its
consumption.

For the exhibition, Sarah Lai (Hong Kong, 1983) produced a new
commission responding to the politics of display and the almost
choreographed behaviour of both jewellers and clients in Hong Kong
jewellery shops. Lai's observation is triggered by the encounter between
centuries-old notions of value and today's anxieties of consumption and
democratization of luxury. Shown closely to her work is an authentic late
17th century Mongolian sculpture from the School of Zanabazar. The
golden figure is characteristic of a style depicting various Buddhist subjects,
which has been highlighted by art historians as showing a high degree of
individual artistry. It has contributed to the domestic adoration of golden
statues and to the proliferation of Buddhism.

In radical contrast to this, the show includes a significant body of work by
Alfredo Jaar (Chile/US, 1956) on Serra Pelada, an open cast gold mine in
northeastern Brazil. The artist visited it in the mid 1980's and subsequently
produced works that translate the inherent paradox between the high
prices of gold in the global market and the abject and primitive conditions
around its extraction. Through a different aesthetic and speaking from
another geographical standpoint, Prabhakar Pachpute’s (India, 1986) newly
commissioned drawings also depict mining, as well as the forces of capital
and human costs involved. His distinctive iconography of charcoal figures
also questions the mining's impact on the landscape.
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Another segment of the exhibition revolves around the real and

metaphoric value of gold. It features a seminal 1970's piece by Marcel
Broodthaers (Belgium, 1924- 1976) from his Musée dArt Moderne, which
challenges the logics of the market by resignifying the value of gold bars in
relation to the price of canonical Western artists and global trade
commaodities. Echoing Broodthaers’ critique and playfulness with gold as a
signifier of wealth are the sculptural pieces by Danh Vo (Vietnam/Denmark,
1975) and He Xiangyu (China, 1986) respectively, who apply gold to

consumer goods and basic groceries. In the case of Kwan Sheung Chi

(Hong Kong, 1980) & Wong Wai Yin's (Hong Kong, 1981) project on display,
institutional critique or rather the critique of institutions - to the economy,
to the government etc.- also uses the value of gold but simultaneously
brings about a moral question regarding Hong Kong's current vulnerable
citizenry.

In an intimate space towards the gallery's exit, visitors are drawn to the
documentation of a performance by Regina Jose Galindo (Guatemala,
1974), strongly questioning the historical looting by European colonial
powers of the wealth accumulated by Amerindian societies before
Columbus. Although carried out by a single body, that of the artist herself, it
carries the historical weight and exploitation of an entire continent that for
centuries has accompanied the extraction of gold.” - Inti Guerrero

Louise Horvath
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Edouard Malingue Gallery presents:
Clamour Can Melt Gold

The group exhibition presents two opposing narratives that explores the social representations
of the value of gold contrasted with the social complexities and controversy surrounding its
extraction

By Christian Barlow on Aug 17, 2015

Curated by Inti Guerrero, ‘Clamour Can Melt Gold’ is the latest group exhibition at Edouard

Malingue Gallery that addresses the representation, cultural value, and economy focusing on the
extraction of gold. The exhibit features work from Marcel Broodthaers, He Xiangyu, Alfredo Jaar,
Regina Jose Galindo, Kwan Sheng Chi & Wong Wai Yin, Sarah Lai, Prabhakar Pachpute, Danh Vo, and

the School of Zanzibar.

Gold has often been seen as a symbol of wealth in most socities, while also being regarded as one of
the most trusted types of currencies, generally considered to be lacking the risks associated with
paper money. Specifically in China and Hong Kong, gold has been an essential element of traditional
culture, its colour and symbols being widely represented as general indicators of prosperity and
fortune. As seen over recent years, gold even possesses the power to impact general economic

parameters throughout the markets.



The title of the show translates to the Chinese idiom & 1 #+&. Having a moral dimension, it can be
rendered as ‘clamour can melt gold,” meaning that the voices of many people can confuse right from

wrong, directly applying to the exhibition which presents two opposing narratives.

Firstly a selection of the exhibited work addresses the gold market and the social representation of
the value of gold that inevitably drives its consumption. Secondly, the remaining work confronts the
audience with the social complexities in the geographies related to the extraction of gold, focusing on
the violence and inequalities associated with gold mining that or often forgotten or overlooked in the

markets of its consumption.

Clamour Can Melt Gold

Date: August 7 to September 11, 2015

Time: Monday to Saturday, 10:00am to 7:00pm

Venue: Edouard Malingue Gallery, 6/F, 33 Des Voeux Road, Central

Tags: Edouard Malingue Gallery, Inti Guerrero, Danh Vo, Prabhakar Pachpute, Sarah Lai, Clamour
Can Melt Gold, He Xiangyu, Kwan Sheng Chi & Wong Wai Yin, Marcel Broodthaers, And The School

Of Zanzibar, Regina Jose Galindo, Alfredo Jaar
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Press release courtesy Edouard Malingue Gallery.

As part of its curatorial projects, Edouard Malingue Gallery is pleased to
present Clamour Can Melt Gold, a group exhibition that addresses the
representation, cultural value and economy around the extraction of
gold. It brings together works by Marcel Broodthaers, He Xiangyu,
Alfredo Jaar, Regina Jose Galindo, Kwan Sheung Chi & Wong Wai Yin,
Sarah Lai, Prabhakar Pachpute, Danh Vo, School of Zanabazar. The
show is curated by Inti Guerrero.

Gold has had an almost universal presence in the history of most
societies as a symbol of wealth. It has also been regarded as one of the
most trusted types of currencies, generally considered to be lacking the
risks associated with paper money and other abstract currencies. In
China and Hong Kong, gold has been a key element of traditional
culture, its colour and symbols being widely represented as general signs
of prosperity and good fortune. The major current market of



golden jewellery in Hong Kong, catering increasingly to shoppers from
the expanding Mainland Chinese middle class, is significant enough to
influence general economic parameters, as seen in recent years.

The title of the show translates a Chinese idiom: Ji [1#4>. Having a
moral dimension, it can be rendered as 'clamour can melt gold,' meaning
that the voices of many people can confuse right with wrong. Legend has
it that Sun Yat-sen used it regarding something being struck down by the
majority. The exhibition presents two overlapping narratives. One
addresses the gold market and the social representation of the value of
gold. The other confronts the audience with the social complexities in
the geographies related to the extraction of gold. The violence and
inequalities associated with gold mining are often forgotten

or overlooked in the markets of its consumption.

For the exhibition, Sarah Lai (b. 1983, Hong Kong) produced a new
commission responding to the choreographed politics of representation
in high-end jewellery advertisements. Her observations on the
relationship between depicted object and gesture, flesh out centuries-old
notions of value and the anxieties of consumption in today's
democratization of luxury. Shown closely to her work is an authentic late
17th century Mongolian sculpture from the School of Zanabazar.

The golden figure is characteristic of a style depicting various Buddhist
subjects, which has been highlighted by art historians as showing a high
degree of individual artistry. It has contributed to the domestic
adoration of golden statues and to the proliferation of Buddhism.

In radical contrast to this, the show includes a significant body of work
by Alfredo Jaar (b.1956, Chile/US) on Serra Pelada, an open cast gold
mine in northeastern Brazil. The artist visited it in the mid-1980s and
subsequently produced works that translate the inherent paradox
between the high prices of gold in the global market and the abject and
primitive conditions around its extraction. Through a different aesthetic
and speaking from another geographical

standpoint, Prabhakar Pachpute's (b. 1986, India) newly commissioned
drawings also depict mining, as well as the forces of capital and human
costs involved. His distinctive iconography of charcoal figures also
questions the mining's impact on the landscape.

Another segment of the exhibition revolves around the real and
metaphoric value of gold. It features a seminal 1970s piece by Marcel
Broodthaers (1924-76, Belgium) from his Musée d'Art Moderne, which
challenges the logics of the market by resignifying the value of gold bars
in relation to the price of canonical Western artists and global trade
commodities. Echoing Broodthaers' critique and playfulness with gold as
a signifier of wealth are the sculptural pieces by Danh

Vo (b.1975, Vietnam/Denmark) and He Xiangyu (b.1986, China)
respectively, who apply gold to consumer goods and basic groceries. In



the case of Kwan Sheung Chi (b. 1980, Hong Kong) & Wong Wai Yin's

(b. 1981, Hong Kong) project on display, institutional critique, or rather
the critique of institutions - to the economy to the government etc. — also
uses the value of gold but simultaneously brings about a moral question
regarding Hong Kong’s current vulnerable citizenry.

In an intimate space towards the gallery’s exit, visitors are drawn to

the documentation of a performance by Regina Jose

Galindo (b.1974, Guatemala), strongly questioning the historical looting
by European colonial powers of the wealth accumulated by pre-
Columbian societies in the Americas. Although carried out by a single
body, that of the artist herself, it carries the historical weight

and exploitation of an entire continent that for centuries has
accompanied the extraction of gold.

Inti Guerrero is a curator based in Hong Kong. From 2011 2014, he was
Associate Artistic Director-Curator of TEOR éTica, San José, Costa Rica.
He has curated exhibitions for Tate Modern, London; Minsheng
Museum, Shanghai; Para Site, Hong Kong; Museum of Modern Art of
Sao Paulo, Sao Paulo; TheCube Project Space, Taipei; ARKO Art Centre,
Seoul; Kadist, San Francisco, and the Museum of Art of Rio, Rio de
Janeiro. His writings have appeared in Afterall, The Exhibitionist,
ArtAsiaPacific, Metropolis M and Manifesta Journal among

other publications and exhibition catalogues.
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Press Release

As part of its curatorial projects, Edouard Malingue Gallery
is pleased to present ‘Clamour Can Melt Gold’, a group
exhibition that addresses the representation, cultural value
and economy around the extraction of gold. It brings
together works by Marcel Broodthaers, He Xiangyu,
Alfredo Jaar, Regina Jose Galindo, Kwan Sheung Chi &
Wong Wai Yin, Sarah Lai, Prabhakar Pachpute, Danh Vo,
School of Zanabazar. The show is curated by Inti Guerrero.

Gold has had an almost universal presence in the history of
most societies as a symbol of wealth. It has also been

reearded as one of the most trusted types of currencies

READ MORE
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T, ERATESHAERIMLA R School of Zanabazar Y 17 HEARRL MY, XEEFESGEI T —iFL L6
HEBHORBRE , EEZRERANEGRBSRCPHIEANSEHEHNRENEECUENE.

FERAEXBEMESTLHRZINE | BKRNEH Alfredo Jaar ( B7) / £E , 1956 ) T 1985 £ B EEH EN ML
B, BREBANERZE. Z—RINERETREFRKEETINSNEAXESAHIRNARBENREHBHNALED
FAEZENTFE, ESS2TENEZMEN S , Prabhakar Pachpute ( ENE |, 1986 ) MFTBEEREN 7T AEXNF
T RUAREPIESNRARDE, FHBFHRKEBR , Pachpute BXIRH MERMN B ASNSEE .

RBENSE —SBrHREESHNEENRENE. BEIEMEIE Marcel Broodthaers ( tEFIBY , 1924 — 1976 ) Musée d'Art
Moderne 5|4 | EBRIFESKESHBFRAZARAHANAKRE ZERNEENRIENE , NIRRT ZELLN 70 £4
fEf@m. Danh Vo (#FE / 8% ,1975) WEEZERNAAFE (FE , 1986 ) TAME# MR T Broodthaers X7 #1.%I#9
HHUMUE LRV ENE ; W ERSENESEACTEENSXERZ L, RXHE (BE, 1980 ) &EEH (&
B ,1981 ) WERHTIEME , SXVEMNYE  XREBY I - NENELF. BRSENHY - EFRAZESWNEN
B, R HUEBANANFELF NP ONEEHE,

EXFEZENERZREE |, B Regina Jose Galindo ( Bt ZH , 1974 ) WITAZARELFANRE. BWWERETR
HIBTEMNDELZHLHRMMNERDZ IWNETE, AREHMNUZRARNSBRERE—WEN , EFMEBEN , 2HFRE
TESARIBESMIZANHEEEMTIHE

FNE-EE  XOKE, CHENEERETURRERTRAES A ZASHARR A K WEEMHIEZR., BHH
FILESI ALE RN HERBFERERIENNE



4 August 2015
HEE1T @48 CNARTS.NET
Link: http://www.cnarts.net/cweb/news/read.asp?id=327376&kind=%D5%B9%C0%CO#

IR ZRHE  ZRRT  ZARER  ZABRE IZEN SRR REERE  ZRARE  ZRBH RFRS  BFRE

‘{P,’m WOE L Ak 8

@ ZARHE ‘

AR I1ERERER

BFlE : 2015-8-4 16:21:18 R EKH : FEEZ AR

R YfEE

[ EMFITER] i ——#...

[ E¥FE D EERAR] AARE | CURR...
[hEER ] RGXE : &...

[ EMAILEER] 95 7 R

(1884 ARG L] B — —BRATHY...
[ZARI L) FERE  ERWE
[EREAL] BB — — R L ER ...

(ot g b, D e besimsiednastest

JRYLR ] : 2015-08-07 - 2015-09-11

FFRERmF ] ¢ 2015-08-06 18 : 00

RS ¢ ohlE - wYE

R ¢ BRI

Fifp il ¢ R

9 & A Inti Guerrero

2 A Bt : Marcel Broodthaers X M4 #{8Jf fT#H5 Alfredo Jaar Regina Jose Galindo ¥ 54
Prabhakar Pachpute School of Zanabazar Danh Vo

BYAR

KOG

TR 20158 HO A A9 H 11 FH B AHTIRESI H — (K452 KR, RE S TFRENS
BRI, SULHME SR B g H T Rt B2 8¢ 3h. i Marcel Broodthaers, Danh Vo, 75,
Alfredo Jaar, ReginaJose Galindo, XM & WisHf, % uifk, Prabhakar Pachputef1School of Zanabazar
FHALEFREAR TN, PR B3R Alnti Guerrero SRR



WRAEAM ESAE, (EASBRERAAT PR, Gl — MR ERr TR
B, BB MZ MK T EMRSE TN, EHE, HEEEGUURIZATH L AT
ML Efath, {EF0E, XRARTIE 0 AK HENIEGEN Mg kS, BREE 2 —F
PEARRBRE | —HEUES TGN RBGET RERAEN R, B—HEA AR
eIt R BRI Skl 2 5 e,

Ruide (F¥5, 1983) W URFHROBTIEE N RUEATS BVBOR,  BURA ISR L st IR RIA#E
FHREFTEBEZN, RN RIIEET R, B AL st o s mng
BT, MIIIREE 7R — R aidl. (ER Y S MEfENHI45E9iE School of Zanabazarf17
TGRS MR, X SR — RIS R BB R R B RHIE, SEBEZAR R LGB0
BAtepHEghIE o S ETARBUREFERY R 2301 (U

BB SR RE AT AN B,  BURIRIR H Alfredo Jaar (B /E[E, 1956) F19854Fith
By A ARk, ZRBRRRINENZIE, X—RIIEEN S TRAFRES T HOEN 5T
RN R ERFIA ASTES M EZ PG, B 52 A FNEERMBEY T, Prabhakar
Pachpute (HIEE, 1986) HUSTIHIfEIR2I] L ASnt WM F RS R g2 ge AT ik, A5 HARRSHY
K&, Pachpute S SR MR Y H A3 R M BOE EEE.

BRI — R SR EERRAENE, B /EN &5 Marcel Broodthaers (KGR, 1924 -
1976) Musée dchr(39)Art Moderne % 41rh,  fHRl #7045 JUAYTE /7 2 AR ATATERER 3 5 e b (A 6 B9
RAEHME, MITTSRERTT 7 M 4EAY70R A4k, Danh Vo (B%R,/FH#, 1975) RUBERIfEEAIHS: (d
[, 1986) AZyifilFIMIT R T Broodthaersx HLHIRGHLHIAIAS: Huni A BIRU DG 5 ABATIROFER & FF 8
SERETVRIGLTRZ B, BRXEME (7Y, 1980) &IETHHF (F¥5, 1981) WEBMIHNS, 4%
HUAIRGHR], eREER I3 — HIHI 25, BUFSEAHRH — R S SN Eo e, R g
VEFLIAYSS ALY D B AR A,

TEXFEH B2, DlRegina Jose Galindo (fEtifz, 1974) MIFT AL ARRWA FA KK
H. MffEsh B T REELAL T FEM A L 2 A0MMA R4 D BB, AT DU RS B K
TEHME— BT, ERTaaR, AR 78S R kS Mg 2 AR Py s mERIRIE],

PICEBE RO, ETEREZE AR H R, A AT, WEE
MRIEZ R, HPRA LSS, DU SRR ARy it !

HIXHig
“FR TR
BT B AR
T A AU 2 ()
PSR A1 BT 2 R R 21T ()
“REAT R R
XRG4 e SR B B AR LA MERR

I gte | s | o | xm

i 2014 (B+0\B) EEEA e

ZFIA | MiGUH RS | XA | AR | BRI | A | ARINE S
JRICP£06027390%5-2




5 August 2015

B ZRZET National Arts

Link:
http://mp.weixin.qg.com/s?__biz=MzASMTAXNTAyMQ==8mid=209137015&8idx=1&8sn=641dffa5312d
d478612073936f73cefc8scene=54rd

ERER | FRREHE

2015-08-05 EZREAR NATIONAL ARTS

August 7 — Seplember 11
o) .
o~

&
]

ooy

Edouard Malingue Gallery SEEE  edoverdna edd | = /Sutl mod 59 des vebluhdna GortHor Koy

A

IsfjE] © 2015.8.6-2015.9.11

M - BRI

HEFFHEBL © Yokdok

Y E THRRHESNEH., XU E KB gHIT R BN L5 iES, L%Marcel
Broodthaers, Danh Vo, fil#15%, Alfredo Jaar, Regina Jose Galindo, ¥* M%&&#EE
I, ZHi4g, Prabhakar PachputeflISchool of Zanabazar®:% fir [E jr 2 AR K RIER,
BB VSRR Alnti GuerreroSiRll, BSMEAMENRIE, ERSEH2EEILTYE
B, ERRHP—PRZERNRTER, —BENRZANKTFMRETHH
X, TEHE, HSEEsE AWM TER UL EEYER LA R, £&/E, XE
RETH i H#RRAK H EIWIEXGE A P rep RE 8, RS Y 2 91— oSl I B A T
B —HHMESTGNESEMENERFZR T AERENR, B—HHAWARREIHE
STF Kt FRAHg M Skt 2> 8 Zu,




11 August 2015

RO

TRO#E RRESL
X : AR

AL | mowm % =

"a0RE RRRENI

[ X2 ] REEAEREE : (ROES)
BIFE - FRET) - AIEIRT) B ASELURETRES © FSubl
B [ROSE | BEE - REAMEMKL LR (&)
BRI ER » RRESIHBRBREI R

UEETHIERE

RS - )\ﬁﬂiiiﬁ.‘ﬁgﬂ BRI R R -
REl » AR EETE SRR M
[ {EERE R ) =&E’£i§ﬁﬁ}\lmx Guerrerol et + WI{HA

PIATHIIER 20— R R BB A B USRI
T LG » T RARAE S AU — R4 o ATUEES -
TS  RERLEH—RIEG - ARFRESTIROE
HEEELFURBIZRS LT E - S TEARE S HR%
HEERS

BEEHRART —IE =B TENAER (Rushes) : TR
B LEAE TS EENRRBARR - ZBTaTRT
WEBERTEETE » AHUAUREREEY LR EeTHE
» BAEHEE R » BERAE— 2% [UP] (ERELEF) o

ERBEEFI BN R Alfredo Jear LILEHB /AT » MITH
TR T M — U\ FLAE S 5 R B PR B R R A
B [REESWRER - FHEARE ECRIRET » AEAm
IRESTH » EATHROBAR LR T o RETEAEHE
ET=/A A8 - B—JOLER T R
#e |

EFS 5 — F F STRC SR TR LA 35 BT » Alfredo
JearfEEARAE (Rt ) & BRI T BRERIEBIATEEW REELL
FHRIANBA—ERMHAEEA IR R A EN bR
BARRY o B R ELR I ARG E & (Introduction to a
Distant World) (F2#32 : EMRIMIYT ) » Hep—EEER
WEABSG AR+ ATEY » £ — B Z A Alfedo Jaar ©
Alfredo FERAFH—AIFGT K + REBHAHAER

BEESEREMHEL

Alfredo JaarfF 55 » HRMCHE FHERER A R MRS (
Danh Vo) ZO—UEAIFHEBRIBALEE (Coke) o HEHR
& [Coke] FIR » %]Aﬂﬁﬂﬁ’f@ﬁﬂiiilﬂ’ﬁ*uuﬁ%

FRIRLE 1EM - BRFSBEAT
R wﬁéﬁ:‘ﬁ%‘f@ﬂj BERPRH » DS IUUBER T
BIEBRER  MRFSKERE A MG HER, - TRk
BREEILER, o MFTERAFRAIBAIADIRE » SRS
SEA TR FFSEI R A AR o Bt b2
BEBOETH (WEBRELR ) RB=FRRM [REHR
J fMiEET&E{’FE{Eﬁ& ? BREER RSN
R

O+ B ST R TR TR ARG atE
B IR ST R ER, ~ Marcel BroodthaersfIFIRFET
Rl ~ AR ~ FRGERIMIOIER S - DA
s ml A re a3 S RN e

[FRO#S FEEREREEREREAS+—B o

—iE €

WORLD GOLD
HONG KONG:

HK$9,366.17 4

UP HK$5.86

A Alfredo Jaar 5t
#E& (Rushes)
RABREH AR

=
L W
> R R Anti Guerrero F .&
» # £ % & Prabhakar
Pachpute Y AE SR 8 (
Second Sight)
PUCTEL T .

(@00) @BV

%l WORLD GOLD

SHANGHAL:
¥7,485.32

UP ¥6.92

A [ERAHSR | ERBERMUA=EA+ERK
RAEHEFEE RAGEBCHRIKE

N [ ] RERARGRY . (5
;ﬁ W ¢ T - R ) SRR

it

T!’]P‘é‘%ﬁﬂl)d:i‘!éﬁﬂ@éx_& —EHERA
PARHEBAIRNI ALY - REEEEFE

g
E RREMARASEER : AR
| TEEE R AR - BEOD
WERRSSSELA - RABFHLIE
BB I E A4 SRS,
i% SRR R R T

B RBGE B
FRITREHRR - BERERS AL
ERERRERS AR DIRBEMET AL » MBITE

FHIRNEERE L J7REAR )
BGHLES | AABHYINGE ©

[TREIT| RIELIF AR R
ﬁ%éﬁﬁmﬁ@&ﬂﬁﬁ&@i%ﬂiﬂ 4
WERERA B
HEBERER

TABEOE | RERRT EEARSHER
R RLUEERRIOA - WEBELAN
~ BRATRETEFALABEEG - A8l

B REGEF - MRS - RRERREES

~ SRS RS o

At - BREERA—RIMIRR SR ~ W

RETETIEY - URESHTHEASEN ST

AN - IS 2 S R A o

HRERERE AR RESANE &

ARHEM—=  £RETEL—EHT  WHEE R A o 21 38 % www hkmaritimemusemum.org/
MR Z MR A HERERREE MadeinHK

RS SRR

AE/\—00=—+t » BAH : www.edovardmalingue.come




14 August 2015

StandNews 37 15 ¥ &

“th#KBUE ( Geopolitics ) Efif3R— Alfredo Jaar” by Art Serene

Link: https://thestandnews.com/art/ %k Er /& -geopolitics-Zi1t7 5 alfredo-jaar/

STANDNEWS 201558H17H fy Q™2
~ ArtSerene
ﬂ BERER BELETERE, LR INRSXTIE RBHHEN FA—WTAR

MIHRBGA (Geopolitics) B4R
Alfredo Jaar

2015/8/14 — 14:42

Alfredo Jaar fE& {Gold in the Morning) BHREEBE

ARUBLBRFENEENETRBASREARE | —) Fi(criminals). Z) TR

# & #t R(vagrants and refugees). =) BEER{EZEHE (poor and illiterate). FH) &)
#L4>F(the political militants) »  (3) £REF. REXERHNZRBEM

X Alfredo Jaar (b.1956), FSEATERHBEREUA (Geopolitics) Til, LHEBE_RE
ZENRR —B#ERMNS T - WENHS FRIFS. BUIEMRE SHBE—KRA
FRERNLEREGAFE,




Jaar EEFEEREREY, 191 FHRERMANENBERN. BER30ZF
X MHEERFHERES—EAE RREXK AMARERRTHRESR RRRZ
EERMARRTERCENEERHR. BURMERELY, AMFHEITEN
KERME, MERETRNICE BREAZERN Gazes (BY) . TRERBEE
FEHMENVERY. HRBUAKRBDMER, JBNHRELEE, NEMEXER
KR, BEEBEE. ERESURSREENHERS,

1SEBENEEEFFR

9854, RETEMH Soho, ERRENEFERENL ERBIECEEZRN
E, BEA1SEREBERNNEEE EETENMALE (Serra Pelada), BREIR
BT MAKERES, BHEFEENRBANTS BERERE, 1 Jaar RS
FREVEZMBEENOA, ETRGFBIXASERRAISMENXZIRR 2=
i:=H

BRETHEERER —RIFEEELEM (Gold in the Morning) {E@M7ERA], I~
BEF Jaar BEBRNTPIBHNEZERKR. MEE+S2 =BME ., BESKENT
BAERIRE, HEEMNBEINESHERBETK MEEEERTA
r, SRS HE, SEDFTRET . A—RICEEEEL LS, RRIDEE
BESR REATEMALKRAOG. BEELENOMR . B Jaar "EAHETF, &
BERERLER RBS—EAENEE NEESR—ERBEE LBRRT—
EFERRENERE, JREEREENEZHEPERRESE. RPARES, E
{Introduction to a Distant World) R97330#%MEH, FENEEEXEHEEA,
RHAEAMR, BEBEBAXSE.

{Gold in the Morning) (=H#{¥) 1985




{Gold in the Morning} 1985-2002, ¥ & HE=

{Gold in the Morning)} 1985, ¥ &J&%

{Gold in the Morning} (Detail) 1985, ¥ &)&58




{Introduction to a Distant World) 1985 &/, A &9530%

BEBAREREEEE

BRERBEIABA ERNER—. MEAR, HERELF BEEISREESR. .
Jaar % TEREMZEEAL LHERNEDZIBRNRBHREE 5%
Jo 1 BEXNar@FREY, WELSTMHIHER HUFIEFZENGE,
BEER REFZEREEFRTS AASESZARTIE ERNNUBHSRE
& BEFARERELE T, SHETEERERAARN—BFR. .

> T, ST
WORLD GOLD i & O R

HONG KONG:
HK$9,366.17 ©
UP HK$5.86

e

{Rushes) 1986-2015, 2015

WORLD GOLD

SHANGHAI:
¥7,485.32
UP ¥6.92




Jaar ZEZAREMFEER, AERTUEER LBREEDN (Rushes) , BR—
RN TRENEFEEILE, SRER—H, RRELAWMSDHILULR
BEREBFBENEER DEESEE BEEEREA, BERREURTESMERYT
EHAEFNERR,

ERERREHERE

HRE)aar BWETMHRIRIRY, LFE—REAFEREZIINAER (AHundred
Times, Nguyen) 1994 , EREFHRFBARBREES (1975-2000), 1991 &F
Jaar KER, BERWETEE ABIDGREFGIRELAGR ER HKRBUA
W—ERZBIFo Jaar £ "ERAOMRE, B E—EEE/N\ZHZ Nguyen, HERYE

ERBTNE, AHNTHAR. Jaar SERBEKEIRRA, —RHET/ICHOEEXE,
HERWHIE 25 BRFHIIRRNRE, 84 —BR . BEFEORARE
AIREIS A, EHR Jaar WRR : SEMEER, AREFECHER.

S
-

Alfredo Jaar, A Hundred Times Nguyen, 1994
(BA R - BRI

Alfredo Jaar, A Hundred Times Nguyen, 1994
(BAR « BITRREGD

Jaar FEEBXBBNER, RMEEMENEE, M ERERNERESEP—
—. ERMtAERZSENREEESERR 60 B, FRZFEEB S04 S2EBE
BEEERE (1986, 2007. 2009, 2013) . EREEERE (1987, 1989,




2010) . £Z# Documenta (1987, 2002) : Lt4k, #1985 FlAH
Guggenheim Fellow #, 2000 G X%/ MacArthur Fellow, FE2TREM LAY
BRRESE,

EERRER (FO#E) BB, BHT Alfredo Jaar —%7%! (Gold in the
Morning) ¥E&%&% {Introduction to a Distant World) ¥k, 2—EH#SHIEBEELL
fRE Jaar BER : B9, BEREA Inti Guerrero EERRR R EMEBEFREHE
firZkMarcel Broodthaers. HEEEBMKREST (Danh Vo)  AHBEAMTREREE KR
HE. ARBEMROAFTEER, UESHHLE, KERHEXLERE K
A B,

(&F) Stefan Jonsson, A Brief History of the Masses (three Revolutions). Columbia
University Press, 2008. P.158-161

iR Alfredo Jaar Bt :
http://www.alfredojaar.net/

RE :
(RO#Hx)
"Clamour Can Melt Gold" Group Exhibition

Curated by Inti Guerrero

HoRs
Edouard Malingue Gallery
RRER

http://edouardmalingue.com/
B :

6/8 - 12/9/2015
JE—Z387X 10:00- 19:00

© 2015 IZ3BHRE. All rights reserved.



