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Gyorgy Ligeti’s Lux Aeterna, a piece for 16-part mixed choir, is notoriously difficult
for musicians and vocalists to perform. Its rhythmic subdivisions and complexities
melt away the performers’ sense of traditional bar lines. Entrances are subtle, so
much so that listeners aren’t meant to consciously perceive them, which means
members of the choir need to maintain perfect control over pitch at extremely soft
levels, gradually finding their way into micropolyphonic composition. Each of the
16 singers has a unique part, so there’s no space for error in intonation, no room for

someone else to pick up the slack.

The result is a piece of music that feels alien to ears more accustomed to
conventional tastes. It’s downright hallucinatory. Most people know Lux Aeterna
through Stanley Kubrick’s cinematic treatment of it in 2001: 4 Space Odyssey, in
which the track sculpts an air of mystery around a monolith - a rectangular black

slab of non-human origin.
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After the pass is completed, Dodgers, just don't stand around like a spectator clapping for the ball carrier

Archive zone of THINK. Photo: Chu Chi-hung. Courtesy Kiang Malingue and NTCAM.

That’s precisely what walking into Samson Young’s Pavilion (2025) feels like. A new
commission made by the artist for the New Taipei City Art Museum, Pavilion was a
28-minute-long, multi-channel sound and video installation that occupied a
cavernous gallery. Young drew inspiration from Kubrick’s film as well as THINK, a
multi-screen film produced by Charles and Ray Eames for IBM at the 1964-65 New
York World’s Fair.

It’s easy to get lost in the spectacle of Pavilion. Seven massive screens overhead play
a mishmash of news archive footage, clips from sports matches (maybe football,
maybe something else) and automotive races, scenes from US President Lyndon B
Johnson’s inauguration in 1965 and the 1964 Olympics, images of lenses, smart
streetlamps and cabinets of curiosities, shots from the New York World’s Fair itself
and more. All of this is heavily edited or generated using artificial intelligence tools,
with glimpses of the Taipei Male Choir spliced in. The singers perform new choral

arrangements devised by Young, who drew on classical requiems.
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Installation view of Pavilion by Samson Young at New Taipei City Art Museum, 2025.
Photo: Chu Chi-hung. Courtesy Kiang Malingue and NTCAM.

THINK was shown to the public at a time of techno-optimism. The Space Race, for
instance, was in full swing, fuelling a sense of limitless human ingenuity that could
take us to new frontiers. Here on Earth, Nobel laureate and Al pioneer Herbert A
Simon declared in 1965 that “machines will be capable, in 20 years, of doing any
work a man can do.” The Eameses’ film was a 10-minute production that captured
similar themes. It needed 22 screens for its full presentation about how computers
could be used to process information and solve problems. The purpose was to
demystify this new piece of technology and make it feel accessible.

That’s hardly the mood in 2025. Pavilion is a gorgeous piece of work, never risking
detours into the sloppish imagery that so many of us have developed an aversion to
over the past year or two. Young’s use of Al-generated imagery makes his message
cryptic but the result is instinctively coherent. Layer in the choir’s arrangement and
the experience of Pavilion initially feels like something to be revered, even in awe
of. The pair of spherical 3D-printed speakers that emit the choir’s skilful intoning —
one in all black, the other a motley of purple, green and orange panels, both with
tiny LCD screens embedded and running custom software — even become easy to

miss amid the splendour.

Despite the veneer of sanctified beauty that envelops the viewer, contemporary
techno-pessimism is a constant undercurrent. Archival footage only serves as a
reminder that the bright future once envisioned by the Eameses and their patrons
never came to fruition, and current developments point to inequality, loss of
agency, even decline. Perhaps that’s what we’re meant to mourn in this requiem - a
radiant vision shaped by brilliant minds that was never truly meant to be.



Installation view of Pavilion by Samson Young at New Taipei City Art Museum, 2025.
Photo: Chu Chi-hung. Courtesy Kiang Malingue and NTCAM.

Young presented a second work in the show, with Variations of 96 Chords in Space
(2023/25) reworked as a companion to Pavilion. Spread across six screens, the
installation is an exploration in probability expressed in audiovisual form. Every
“variation” is associated with a specific Pantone, its chord expressed through a viola,
a self-playing piano, crotales — tuned metal discs — and the trickling and splashing
of water from a small fountain within a Tibetan singing bowl. Some or all of these
elements are activated in each clip, and a computer program arranges them to
finally form the “colour chords”.

This work didn’t have the same currency or heft as Pavilion, and felt like an
addendum or afterthought. But it was intricate, well-designed and again gorgeous.
A few moments spent with Young’s colour chords might just be the right transition
before we are dislodged back into New Taipei.
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