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Jeremy Everett: Floy
Wed 3 Feb 2016 to Sat 12 Mar 2016

exhibition

Canvases finely layered by traces of molecular paint pigment; flashing
sequential imagery of an overturned milk truck, the unctuous fluid
spreading across an indistinct American highway; an immersive cubicle
composed of paintings, a setting that mimics their process of creation.
These are but elements of the recent works by emerging artist Jeremy
Everett (b. 1979), which explore as part of his solo exhibition at Edouard
Malingue Gallery, the poetic balance between beauty, adventitiousness
and vulnerability.
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Canvases finely layered by traces of melecular paint pigment; flashing
sequential imagery of an overturned milk truck, the unctuous fluid spreading
across an indistinct American highway: a hanging metallic shard, an imposing
vestige of Everett's performative sculpture. These are but elements of the
recent works by emerging artist Jeremy Everett (b. 1879), which explore as
part of his solo exhibiticn ‘Floy' at Edouard Malingue Gallery. the poetic
balance between beauty, adventitiousness and vulnerability.

Spanning the entry gallery walls is a selection of ‘Untitled” smoke pigment
works, the canvases appearing delicately draped in light pink to subtle grey
hues. Reflecting Everett's ongoing investigation with painting and its making,
these works were created by igniting a pump through which a dispersion of
gas permits smoke pigment to adhere to the canvas. Capturing the fabrics'
folds and delineating the works' hidden supporting frameworks, the paintings
convey a titillating sense of sensitivity and vulnerability, whilst conveying a
notion of tonal abstraction.

Moving through the gallery space, the viewers are presented with a collection
of recent works that extend from painting to photography and sculpture,
without obliging to their exact medium categorisation. The ‘Untitled (lightbox
exposure)’ works, for example, were created by applying emulsion to a mylar
blanket stretched across a lightbox, which was then exposed in a dark rocom,
thereby developing tones as well as slight wear. The shine seeps through the
minute cracks, extending the pseudo painting or photograph into the physical
realm of sculpture. Similarly, a small painting made of gesso applied to a slab
of wood, at once alludes to painting yet has a sculptural quality through the
creamy substance's solidification in ad hoc three-dimensional waves.

Jeremy Everett, Floy, 2015. Courtesy of
£douard Malingue Gallery

Further on, one reaches a curiously hanging metallic shard. Despite it's weight
and presence, a sense of vulnerability is conveyed through it's delicate
display, an impression that is justified by it's relationship with the double-
channel video ‘Floy' (2015), presented at the back of the gallery, streaming off
the walls and onto the floor. Shown is an industry-size truck that has been
dramatically overturned onto an American highway, the gushing milk fatally
encircling the toppled vehicle, dissections now hanging in the space.
Purposely filled, driven, pushed and filmed by helicopter, the video stands as

dramatic evid ofa |, staged yet haph d, performance
turned sculpture. A landmark interference, Everett says “The greatest Jeremy Everstt, Floy, 2015, Courtesy of
American monument is the highway; to wreck a truck full of milk is a very Sdouard Malingue Callery

specific and important gesture that was absolutely necessary to me."”

Ultimately, Everett's exhibition investigates the aesthetic parameters of
happenstance; how ad hoc interventions, whether in physical space or around
the traditions of creation, translate into visually impacting formulations. Such
impact though, crucially stems frem a subtle reformulation of the ordinary: it
is quiet, delicate and measured. Herein then lies Everett's poetic power: a
distinct ability for presenting beauty alongside vulnerability without the
superflucus addition of dramatic affect.

Jeremy Everett, Untitled (Lightoox
Exposure), 2015. Courtesy of Edouard
Malingue Gallery
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Installation view of Floy, 2016 at Peres Projects, Berlin. Courtesy Peres Projects, Berlin.



Jeremy Everett Floy
03 Feb - o4 Mar 2016
Press release courtesy of Edouard Malingue Gallery.

Canvases finely layered by traces of molecular paint pigment; flashing sequential imagery of an overturned milk truck,
the unctuous fluid spreading across an indistinct American highway; a hanging metallic shard, an imposing vestige of
Everett’s performative sculpture. These are but elements of the recent works by emerging artist Jeremy Everett (b.
1979), which explore as part of his solo exhibition Floy at Edouard Malingue Gallery, the poetic balance between
beauty, adventitiousness and vulnerability.

Spanning the entry gallery walls is a selection of Untitled smoke pigment works, the canvases appearing delicately
draped in light pink to subtle grey hues. Reflecting Everett's ongoing investigation with painting and its making, these
works were created by igniting a pump through which a dispersion of gas permits smoke pigment to adhere to the
canvas. Capturing the fabrics' folds and delineating the works' hidden supporting frameworks, the paintings convey a
titillating sense of sensitivity and vulnerability, whilst conveying & notion of tonal abstraction.

Moving through the gallery space, the viewers are presented with a collection of recent works that extend from
painting to photography and sculpture, without obliging to their exact medium categorisation. The works from the
Untitled (lightbox exposure)” series, for example, were created by applying emulsion to a mylar blanket stretched
across a lightbox, which was then exposed in a dark room, thereby developing tones as well as slight wear. The shine
seeps through the minute cracks, extending the pseudo painting or photograph into the physical realm of sculpture.
Similarly, a small painting made of gesso applied to a slab of wood, at once alludes to painting yet has a sculptural
quality through the creamy substance's solidification in ad hoc three-dimensional waves.

Further on, one reaches a curiously hanging metallic shard. Despite its weight and presence, a sense of vulnerability is
conveyed through its delicate display, an impression that is justified by its relationship with the double-channel
video Floy (2015), presented at the back of the gallery, streaming off the walls and onto the floor. Shown is an
industry-size truck that has been dramatically overturned onto an American highway, the gushing milk fatally
encircling the toppled vehicle, dissections now hanging in the space. Purposely filled, driven, pushed and filmed by
helicopter, the video stands as dramatic evidence of a monumental, staged yet haphazard, performance turned
sculpture. A landmark interference, Everett says of the work, “the greatest American monument is the highway; to
wreck a truck full of milk is a very specific and important gesture that was absolutely necessary to me."

Ultimately, Everett's exhibition investigates the aesthetic parameters of happenstance; how ad hoc interventions,
whether in physical space or around the traditions of creation, translate into visually impacting formulations. Such
impact though, crucially stems from a subtle reformulation of the ordinary: it is quiet, delicate and measured. Herein
then lies Everett's poetic power: a distinct ability for presenting beauty alongside vulnerability without the
superfluous addition of dramatic affect.

Jeremy Everett is a highly celebrated emerging artist who has held solo exhibitions in Los Angeles, New York, Paris
and Hong Kong, amongst other locations. Everett recently held a residency at Hooper Projects in Los Angeles and
upcoming projects include an exhibition at GRANPALAZZO, Rome. Furthermore, Everett's work has been exhibited
at the Museum of Contemporary Art, Chicago. Everett’s practice has been extensively featured in publications and
critical reviews including Phaidon, 1'Officiel de I'’Art, Muse Magazine, The New York Times, The Smithsonian
Magazine, Flash Art, Modern Painters and ArtReview, amongst others
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Floy (still), 2015

Floy (still), 2015

Jeremy Everett “Floy” installation views at Edouard Malingue Gallery, Hong Kong, 2016
Courtesy: the artist and Edouard Malingue Gallery, Hong Kong.
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Jeremy Everett: Floy
Until March 12

The practice of emerging
artist Jeremy Everett (b. 1979,
Colorado) explores issues of
chance, decay and ephemerali-
ty, often against the backdrop of
characteristically American im-
agery and a close investigation

of esthetic appeal. Ranging
from painting to photography
and sculpture, Everett's works
frequently blur together differ-
ent categories of medium.The
works from the “Untitled (light-
box exposure)” series, for ex-
ample, were created by apply-
ing emulsion to a mylar blanket
stretched over a lightbox,
which was then exposed in a
dark room. As the gleam filters
through the cracked surface,

it gives the two-dimensional
picture plane the physicality of
sculpture. “Floy’ his solo show
at Edouard Malingue Gallery,
presents recent works like the
dramatic video from 2015 which
lends its name to the exhibition.
This two-channel piece shows
an industrial-size truck that has
been filled, driven, and inten-
tionally wrecked on an Ameri-
can highway, with milk spilling
out dramatically around the
overturned vehicle.

edouardmalingue.com
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~ Jeremy Everett at Edouard
Malingue Gallery

Canvases finely layered by traces of molecular paint pigment; flashing
sequential imagery of an overturned milk truck, the unctuous fluid
spreading across an indistinct American highway; a hanging metallic
shard, an imposing vestige of Everett’s performative sculpture. These
are but elements of the recent works by emerging artist Jeremy Everett
(b. 1979), which explore as part of his solo exhibition ‘Floy’ at Edouard
Malingue Gallery, the poetic balance between beauty, adventitiousness

and vulnerability.

Exhibition Floy
Artist(s) Jeremy Everett
Venue Edouard Malingue Gallery, Hong Kong

Spanning the entry gallery walls is a selection of ‘Untitled’ smoke pigment works, the
canvases appearing delicately draped in light pink to subtle grey hues. Reflecting Everett's
ongoing investigation with painting and its making, these works were created by igniting a
pump through which a dispersion of gas permits smoke pigment to adhere to the canvas.
Capturing the fabrics’ folds and delineating the works” hidden supporting frameworks, the
paintings convey a titillating sense of sensitivity and vulnerability, whilst conveying a notion

of tonal abstraction.



Moving through the gallery space, the viewers are presented with a collection of recent works
that extend from painting to photography and sculpture, without obliging to their exact
medium categorisation. The ‘Untitled (lightbox exposure)’ works, for example, were created
by applying emulsion to a mylar blanket stretched across a lightbox, which was then exposed
in a dark room, thereby developing tones as well as slight wear. The shine seeps through the
minute cracks, extending the pseudo painting or photograph into the physical realm of
sculpture. Similarly, a small painting made of gesso applied to a slab of wood, at once
alludes to painting yet has a sculptural quality through the creamy substance’s solidification

in ad hoc three-dimensional waves.

Further on, one reaches a curiously hanging metallic shard. Despite it’s weight and presence,
a sense of vulnerability is conveyed through it’s delicate display, an impression that is justified
by it's relationship with the double-channel video ‘Floy’ (2015), presented at the back of the
gallery, streaming off the walls and onto the floor. Shown is an industry-size truck that has
been dramatically overturned onto an American highway, the gushing milk fatally encircling
the toppled vehicle, dissections now hanging in the space. Purposely filled, driven, pushed
and filmed by helicopter, the video stands as dramatic evidence of @ monumental, staged
yet haphazard, performance turned sculpture. A landmark interference, Everett says “The
greatest American monument is the highway; to wreck a truck full of milk is a very specific

and important gesture that was absolutely necessary to me.”

Ultimately, Everett’s exhibition investigates the aesthetic parameters of happenstance; how
ad hoc interventions, whether in physical space or around the traditions of creation,
translate into visually impacting formulations. Such impact though, crucially stems from a
subtle reformulation of the ordinary: it is quiet, delicate and measured. Herein then lies

Everett's poetic power: a distinct ability for presenting beauty clongside vulnerability without

the superfluous addition of dramatic offect.







‘Floy’, 2015, Two-channel video, 4min 45sec
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« Edouard Malingue Gallery announces Jeremy Everett's solo exhibition opening Feb. 3
in Hong Kong »

http://en.cafa.com.cn/edouard-malingue-gallery-announces-jeremy-everetts-solo-
exhibition-opening-feb-3-in-hong-kong.html

IOME = ARTNEWS ARTFIGURES~ ARTSCENE~ REVIEWS -~ OPINIONS

b
ART NEWS

Edouard Malingue Gallery announces Jeremy
Everett’s solo exhibition opening Feb. 3 in

Hong Kong

b SUE WANG o Jan 26, 2016 - 11:32 pm No Comments

A Ve -
R
P AP 4 :

. -

Canvasas finely layered by traces of molecular paint pigment; flashing sequential
imagery of an overturned milk truck, the unctuous fluid spreading across an indistinct
American highway; an immersive cubicle composad of paintings, & setting that mimics
their procass of creation. These are but elements of the recant works by emerging artist
Jeremy Everett (b. 1979), which explore as part of his solo exhibition at Edouard
Malingue Gellery, the postic balance between beauty, adventitiousness and vulnerabiity.

Spanning the gallery wells is & selection of ‘Untitled’ smoke pigment works, the
canvases appearing delicately draped in light pink to subtle grey hues. Reflecting
Everett's ongoing investigation with painting and its making, these works were created
by igniting & pump through which a dispersion of gas permits smoke pigment to adhere
1o the canvas. Capturing the fabrics’ folds and delneating the works' hidden supporting
frameworks, the paintings convey & titillating sense of sensitivity and vulnerability, whilst
conveying & notion of tonal abstraction.



Moving through the gallery spaca, the viewers are presanted with & cubicle, the height of
the existing walls. Entirely composed of smoke pigment works, arranged to form an
open box-like structure, one is invited to walk in and be surrounded by the sensitive
panels. Centrally positioned, the viewer assumes the station of the pump during the
paintings' procass of creation. Beyond alluding to their method of existence, the
structure also permits for a novel way of experiencing painting. Stacked, they occupy a
position between sculpture, installation and architectural construct. Moreover, one’s very
proximity to works of such delicacy raises a level of consciousness as to our own fragility
and sense of space.

Developing upon this notion of the vulnerable is the new double-channel video ‘Floy’
(2015), presanted at the back of the gallery, streaming off the walls and onto the floor.
Shown is an industry-size truck that has been dramatically overturned onto an American
highway, the gushing millk fatally encircing the toppled vehicle. Purposely filled, driven,
pushed and filmed by helicopter, the video stands as dramatic evidence of a
monumental, staged yet haphazard, performanca. Ulimately, it presants the
ambiguously real sighting of an cbstruction, whether it be the highway, delberately
closed prior, or the consaguently blocked road by & bady of steel and its surrounding

cream vestiges.

Ultmately, Everett's exhibition investigates the aesthetic parameters of happenstancs;
how ad hoc interventions, whether in physical space or around the traditions of creation,
translate into visually impacting formulations. Such impact though, crucially stems from a
subtle reformulation of the ordinary: it is quiet, delicate and measured. Herein then lies
Everett's poetic power: a distinct ability for presenting beauty alongside vulnerability
without the superfluous addition of dramatic affect.

Jeremy Everett is & highly celebrated emerging artist who has held solo exhibitions in
Los Angeles, New York, Paris and Hong Kong, amongst other locations. Everett recently
held a residency at Hooper Projects in Los Angeles and upcoming projects include an
exhibition at GRANPALAZZO, Rome. Furthermore, Everett's work has been exhibited at
the Museaum of Contemporary Art, Chicago. Everett’s practice has been extensively
featured in publications and critical reviews including Phaidon, I'Officiel de I'Art, Muse
Magazine, The New York Times, The Smithsonian Magazine, Flash Art, Modem Painters
and ArtReview, amongst others.

About the exhibition

Dates: Feb 4, 2016 — Mar 12, 2016
Opening: Feb 3, 2016, 18:00, Wednesday
Venue: Edouard Malingue Gellery

Courtesy of the artist and Edouard Malingue Gallery, for further information please
visit http/edouardmalingue.com.
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Asia Tatler
« Edouard Malingue Gallery's Private Dinner for Jeremy Everett »

http://hk.asiatatler.com/events/edouard-malingue-gallery-s-private-dinner-for-jeremy-everett/1

Edouard Malingue Gallery’s Private Dinner for Jeremy Everett

Jeremy Everett and Evan Chow

To celebrate American artist Jeremy Everett's visit to Hong Kong to present his latest exhibition, Floy, at Edouard Malingue Gallery, a privat
dinner was held in his honour. Essentially, Floy explores the poetic balance between beauty, adventitiousness and vulnerability. Guests includec
Victoria Tang-Owen, Jacqueline Chow, Diana d’Arenberg Parmanand, Sabrina Ho, Harris Chan and Feiping Chang.
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"Milk Flows Like White Lava in Jeremy Everett's 'Floy™

Artsy
https://www.artsy.net/article/artsy-milk-flows-like-white-lava-in-jeremy-everett-s-floy

Milk Flows Like White Lava in Jeremy Everett’s “Floy”

ARTSY
FEB 27TH, 2016 12:00 AM

M€ -

Jeremy Everett

Floy, 2015

Edouard Malingue Gallery
$10,000 - 15,000

It’s hard to imagine something as grand as Jeremy Everett’s Floy (2015)
taking place anywhere other than America. What appears to be a sheet of
snow turns out to be milk spilling from an overturned truck—gallons
upon gallons of milk, spreading over the ground like white lava. The
whole process was filmed from a helicopter, resulting in a four-minute
double-channel video. A shiny piece hacked off from the truck takes
center stage in Everett’s solo exhibition at Edouard Malingue Gallery in
Hong Kong.



In a nod to the land art movement of the late 1960s, Everett’s video is
less a rallying call than pure depiction of the effect a man-made
intervention might have on the natural landscape. The milk will
eventually disappear, but it has already made its mark on the landscape.

Jeremy Everett

Untitled, 2015

Edouard Malingue Gallery
SOLD

Jeremy Everett

Untitled, 2015

Edouard Malingue Gallery
$15,000 - 20,000

Near the hefty Floy remnant, Everett expresses a delicate tonal
abstractionist style by dispersing smoke pigments onto canvases via a
pump. A strong sense of materiality runs through the gossamer-like
pieces. Faint outlines of crosses hint at the support structures behind the
large canvases—ghostly evidence of the art-making process. And the
smoke-pigment pumps, are they art in themselves or merely tools along
the way?



Jeremy Everett

Untitled (Fountain), 2016
Edouard Malingue Gallery
$7,000

S
.

In Untitled (Fountain) (2016), pink-tinted water gurgles inside a plastic
bag. Some of the liquid has seeped through the bag during the course of
the exhibition, tainting the gallery floor with dots of pink. The puddle
looks like a living organism, not unlike the flowing white mass in Floy—
another instance of liquid freeing itself from its container.

—Christie Lee

“Jeremy Everett: Floy” is on view at Edouard Malingue Gallery, Hong Kong,
Feb. 3-Mar. 12.

Follow Edouard Malingue Gallery on Artsy.









Spanning the gallery walls Is a selection of ‘Untitled’ smoke pigment works, the canvases
appearing delicately draped In light pink to subtle grey hues. Reflecting Everett's ongoing
Investigation with painting and its making, these works were created by Igniting a pump through
which a dispersion of gas permits smoke pigment to adhere to the canvas. Capturing the fabrics'
folds and delineating the works’ hidden supporting frameworks, the paintings convey a titillating
sense of sensitivity and vulnerability, whilst conveying a notion of tonal abstraction.

Moving through the gallery space, the viewers are presented with a cubicle, the helght of the
existing walls. Entirely composed of smoke plgment works, arranged to form an open box-like
structure, one Is invited to walk In and be surrounded by the sensitive panels. Centrally
positioned, the viewer assumes the station of the pump during the paintings' process of creation.
Beyond alluding to thelr method of existence, the structure also permits for a novel way of
experiencing painting. Stacked, they occupy a position between sculpture, installation and
architectural construct. Moreover, one’s very proximity to works of such delicacy ralses a level of
consclousness as to our own fragility and sense of space.

Developing upon this notion of the vulnerable Is the new double-channel video ‘Floy’ (2015),
presented at the back of the gallery, streaming off the walls and onto the floor. Shown Is an
Industry-size truck that has been dramatically overturned onto an American highway, the
gushing milk fatally encircling the toppled vehicle. Purposely filled, driven, pushed and fllmed by
helicopter, the video stands as dramatic evidence of a monumental, staged yet haphazard,
performance. Ultimately, It presents the ambiguously real sighting of an obstruction, whether it
be the highway, deliberately closed prior, or the consequently blocked road by a body of steel
and Its surrounding cream vestiges.

Ultimately, Everett’s exhibition Investigates the aesthetic parameters of happenstance; how ad
hoc Interventions, whether In physical space or around the traditions of creatlon, translate into
visually Impacting formulations. Such impact though, crucially stems from a subtle reformulation
of the ordinary: it Is quiet, delicate and measured. Hereln then lies Everett's poetic power: a
distinct abllity for presenting beauty alongside vulnerability without the superfluous addition of
dramatic affect.

Jeremy Everett Is a highly celebrated emerging artist who has held solo exhibitions In Los
Angeles, New York, Parls and Hong Kong, amongst other locations. Everett recently held a
residency at Hooper Projects In Los Angeles and upcoming projects include an exhibition at
GRANPALAZZO, Rome. Furthermore, Everett's work has been exhibited at the Museum of
Contemporary Art, Chicago. Everett's practice has been extensively featured in publications and
critical reviews Including Phaldon, I'Officlel de FArt, Muse Magazine, The New York Times, The
Smithsonlan Magazine, Flash Art, Modern Painters and ArtReview, amongst others.
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