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Art Basel Hong Kong 2016

By Enrico on 24. March 2016

Art Basel Hong Kong:2016

half of them from Asia and Asia-Pacific, half of them from the rest of the world. The Galleries sector features artworks ranging from Modern to contemporary art.
Some of the exhibited artists are Tromarama, Rirkrit Tiravanija, Tara Donovan, Jess Johnson, Darren Almond, Liam Gillick, Takashi Murakami, Xu Zhen, Charles
Avery, Isa Genzken, Louise Bourgeois, Tsuyoshi Hisakado, and Tintin Wulia.

Art Basel Hong Kong 2016, Private View, March 22, 2016.

> Right-click (Mac: ctrl-click) this link to download Quicktime video file.
Photo album:

#D Didier Leroi flickr

Art Basel Hong Kong 2016

Tromarama: Private Riots. Edouard Malingue. Art Basel Hong Kong 2016 Private Vie...
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SPECIAL REPORTS

From pill-popping birds to awkward mannequins: Encounters at Art Basel
Hong Kong

Curator Alexie Glass-Kantor picks six works from her section dedicated to large-scale projects

by HANNAH MCGIVERN

TOPICS
Commercial galleries ~ Contemporary art

Art fairs Art Basel Hong Kong

Lee

&5 Print Less is more in the Encounters section of Art Basel in Hong Kong this year.
i Email Alexie Glass-Kantor, the executive director of Artspace in Sydney and the
§ Facebook returning curator of Encounters, has reduced the number of large-scale
_ sculptures and installations fr om 20 to a spare 16. Eight of these are
W Twitter “premieres” developed by the artists and their galleries for the fair.
MORE ©

From an amphitheatre of protest placards by the young Indonesian
collective Tromarama to Richard Maloy’s hulking mass of yellow cardboard
around a column, the works “have more room to be articulated” in the
cavernous spaces of the Hong Kong Convention and Exhibition Centre,
Glass-Kantor says.

The selection also draws inspiration from the writer Milan Kundera’s
definition of an encounter as “a spark; a lightning flash; random chance”. In
an environment wh ere art can be a serious business, visitors may welcome
the absurd appearance of Isa Genzken’s awkward crowd of mannequins
and Nathalie Djurberg and Hans Berg’s flock of pill-popping bird
sculptures. “Joy is not overrated,” Glass-Kantor says. Shortly before the fair
opened, she told us about the ideas behind a few of the works she had
chosen. The curator, together with Encounters artists Brook Andrew,
Charles Avery and Tintin Waulia, take part in a Salon talk during the fair
(Encounters: New Materialities, Thursday 24 March, 6pm-7pm).
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Isa Genzken, Schauspieler (Actors) (2014-15), E7 (David Zwirner, 1C21)

It was great to have Isa come on board, given the interest in her work in the
region. She decided to make one of her assemblies especially for Hong
Kong. It's got elements of pre-existing works because she lifts from her own
practice all the time. I do like the awkwardness of this encounter. I feel that
there is always, in any encounter between two individuals, a sense of
uncertainty. To speak to that in this performative environment is fantastic.

aught in the Act (2015, Liss orm Will Le

Nathalie Djurberg & Hans Berg, A Thief Caught in the Act (2015), E13
(Lisson, 1C20)

This is such a rare opportunity to see Nathalie’s sculptures in depth and it’s
a new work. I love the peculiar, magical whimsy, that transformation of
everyday things that become otherworldly—in this case the truly altered
states of ingesting stolen pharmaceuticals. These hapless creatures have a
permanent spotlight cast upon them. There’s something quite wonderful
about an encounter that’s on the borderline between being beautiful and

utterly menacing.



Richard Maloy, Yellow Structure (2016), E4 (Starkwhite, 1C03)

‘When we think about Hong Kong we think about accelerated forms of
creating spaces to occupy. This work speaks in a very intuitive way to that
context. There’s an element of provisionality, using ephemeral materials to
create a kind of shelter. The audience will be invited within its humble
underbelly. The cardboard will end up in the recycling at the end of the
fair. I think it’s important to represent artistic practices that aren’t just
objects being shipped in and out.

Kyungah Ham, Chandeliers for Five Cities (2016), E15 (Kukje/Tina
Kim, 1C13)

Kyungah began collaborating with women in North Korea around five
years ago. Her drawings and collages are smuggled by intermediaries
across the border. The women interpret them through embroideries and
they are smuggled back as a form of conversation. She’s been sending
things that they will never see represented in their own media. She did
early collages with images of 9/11. These are images of chandeliers taken
from the palaces of Kim Jong-il and his family.



Tromarama, Private Riots
(2014-16), E1 (Edouard
Malingue, 3C09)

Tromarama’s practice has an
agitprop, subversive but also
highly aesthetic energy. It’s tied
to a local (Indonesian)
connection of environmental
sustainability and protest but
also to global social and
political issues—climate
change and inequity. The
installation is comprised of 187
painted protest banners lifted
from protests in Bandung in
Java and redesigned. The
artists also work with moving
image. We developed this
staging so the audience can
walk in and have a different
encounter with the space.

Lawrence Weiner

The Middle of, The Middle of,
the Middle of (2012), E2
(Marian Goodman, 1C18)

‘When I met with Lawrence last
year I explained to him what
an encounter is and he said
“So, it’s in the middle of
everything?” In this work we
translated “the middle of” to
Cantonese and Mandarin.
Then he created a floor work
that the audience will
persistently walk over for the
duration of the fair. The
meridian on the other side of
level one has two further floor
works as a way of prompting
memory. The encounter isn’t
sequestered to one place.
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MAR 24 2016

HCNG KONG

SELECTIONS FROM ART BASEL HONG KONG 2016

BY THE EDITORS

Hong Kong’s biggest week for art has kicked off and it seems that every night is opening night for Art Basel Hong Kong (ABHK) who first
held their Private View on Tuesday, followed by its Vernissage the next day. Before the doors opened for the private view that afternoon, the
concourse at the Hong Kong Convention and Exhibition Centre was packed with VIPs eagerly waiting to dash through halls to lock down
their purchases—all of course, with champagne in hand. For this fourth edition of ABHK, 239 modern and galleries made the cut, showing
over 4,000 artists. The “Encounters” section, curated for the second time by Alexie Glass-Kantor from Sydney’s Artspace presented 16
large-scale projects that dotted the main arteries of both halls. Southeast Asia had a particularly strong presence at Encounters, which
included Bandung-based trio Tromarama’s monumental structure Private Riots (2014) made from playful protest banners, the late Filipino
conceptualist Roberto Chabet’s plywood installation Cargo and Decoy (1989), and Indonesian, now Brisbane-based Tintin Wulia’s Five
Tonnes of Homes and Other Understories (2016), a cardboard installation that represents her over-one-year-long engagement with the
Filipino domestic worker community in central Hong Kong. New faces and works in the main galleries section has brought a refreshing lift
to ABHK. Here's a look around the fair, which runs until Saturday, March 26, 2016.

All photos by ArtAsiaPacific.

TROMARAMA's animation and installation, Private Riots (2014),
presented as part of the Encounters sector.
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What is Encounters? Curator Alexie Glass-Kantor tells us at Art Basel in
Hong Kong

6

-at-large Gareth Harris speaks to the curator of the Encounters section at Art Basel in Hong Kong.




23 March 2016

South China Morning Post

'Art Basel Hong Kong : our critics give their first impressions'

Link : http://www.scmp.com/news/hong-kong/article/1929313/art-basel-hong-kong-
our-critics-give-their-first-impressions

South China Morning Post HONG KONG ~

HONG KONG

A HK CHINA ASIA WORLD COMMENT BUSINESS PROPERTY TECH LIFESTYLE CULTURE SPORT MAGAZINES .TV

Art Basel 2016

Art Basel Hong Kong: our critics give their first
impressions
Our critical first look at Hong Kong’s art extravaganza
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This year's Art Basel Hong Kong looks a little less loud and flashy, perhaps reflecting
the rather unsettling times we are living through (news of the terrorist attacks in
Brussels came through just before the fair doors opened).

As usual, the tone of the two halls is set by the large installations called
“Encounters”.

These are arranged in strategic spots to break up the low rows of gallery booths, to
encourage the anticipated 60,000 visitors to pause and just look. There are fewer of
them this year - 16 instead of 21 - which the organisers say is intended to give each
work more room to breathe.

As Marc Spiegler, Art Basel fair director, says, “less is more” these days, after a period
of rapid expansion of the contemporary art fair market. Some of them, at least, are
also too subtle to shout “stop” at the jostling crowd.

Take Tintin Wulia's Five Tonnes of Homes and Other Understories, for example. A
well-meaning installation made for Hong Kong, it features scavenged cardboard
bundles ready for recycling that are covered with drawings of weighing centres, the
source of a feeble income that so many impoverished elderly people still rely on. Well
meaning, but not fascinating to look at. The paintings are difficult to see, so they
really do look like bundles of used cardboard.

Charles Avery's Tree No 5, on the artificiality of
our world, is a great comment on the
convention hall environment, but again, it is
easy to walk past.

Yellow Structure, by Richard Maloy, ought to be
a classic art fair landmark. But it is misplaced.
The inner plumbing of the fake, yellow rock
greets most fair visitors first since it faces the
entrance, so the conceit is wasted. We are
supposed to be tricked into thinking it is a
monolithic, heavy structure and then discover
it's all made of cardboard.

Art Basel in 60 secands 0o »



Still, the “Encounters” section has some real
gems. The two exquisite embroidery works by
South Korean artist Kyungah Ham and
American artist Pae White are beautiful. The
former shows glowing chandeliers against a
black background, all embroidered by North
Korean textile workers who smuggled their
work through the border at the artist's behest.
White’s gold and silver tapestries are based on
Japanese fabric that she’s collected. One of
them is 12 metres long.

Visually not as stunning, but Isa Genzken’s
Schauspieler (Actors) is worth a close look. A
group of oddly-dressed mannequins have very
unusual details that are not obvious at first.

Tromarama'’s Private Riots is certainly one work
that, because of its sheer size and bright
colours, is impossible to avoid. Two groups of
placards are arranged in circles, with the larger
one suspended from the ceiling. While
symbolising the power of the people, the
images on the placards are deliberately childish
and not at all angry.

There has to be some audience participation in
the “Encounters” section. This year, it is
provided by Zhang Ding’'s 18 Cubes, a collection
of gold-plated cubes which visitors are
encouraged to carve graffiti onto their smooth
surfaces, with gloves and sharp implements
that are provided.

Elsewhere, patrons are embraced by colours.

Not the murky or muddy kind of colours but
S = Y A=

bright, vibrant, rainbow kind of colours.

There is Scheinbogen by Ozlem Gunyol and
Mustafa Kunt; Anselm Reyle's Untitled, a mixed
media on canvas; Damien Hirst's Spectrum (Oil
Paints Studio Colours); Liam Gillick's Projected
Projection; and Zhu Jinshi's Bach 2 . Even the
sneaky birds featured in Nathalie Djurberg and
Hans Berg's A Thief Caught in the Act are
colourfully painted.

If last year's Art Basel Hong Kong was a “bling
bling” edition, with gold-coloured works on
display everywhere to attract mainland buyers,
then 2016 is more subtle. Blatant materialism is




out. In comes harmony and positive energy. One
actually feels quite uplifted, walking down the
main hall, being drawn to an array of colours.
Belgian artist Fabrice Samyn’s beautiful glass
installation, The Colour of Time, is poetic and
calming.

It might have something to do with the new
lighting in the venue. Li Zhenhua, the Beijing
and Zurich-based multimedia artist and

producer, who curated this year's film programme, says the lighting makes the
artworks less glaring and colours more easy on the eye.

Or it might have something to do with the sluggish market as there are already
murmurs of “things being slow”.

Perhaps the colourful art on show will help lift that darkening mood and encourages
sales in the next few days?
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Art Basel in Hong Kong opened to a select group of VIPs on Tuesday

afternoon at the Hong Kong Convention and Exhibition Centre. The
fourth edition of the Swiss mega-fair’s Asian outpost welcomes 239
galleries, 50% of which, once again, have at least one gallery space in the
region. Fifteen new Western galleries—Metro Pictures, Xavier Hufkens,

and David Kordansky among them—join the fair for the first time in

2016. And an equal 15 galleries have moved up to the fair’s main Galleries
sector from either Discoveries (its section for young galleries and emerging
artists) or Insights (its section highlighting both historical and

contemporary artistic positions from Asia).

“When we first came to Hong Kong, we were afraid
that we would be swallowed by it and disappear into
the woodwork,” says Art Basel global director Marc
Spiegler, in a nod to the city’s gargantuan size and
scale in comparison to that of his show’s other two

host cities, Miami and Basel, Switzerland. “But we

have managed in a short time to make a huge
impact.” In Art Basel’s wake, international galleries

have moved to Hong Kong in droves amid a rapidly

growing appetite for collecting international contemporary art among the

city’s seven million residents.

Art Basel in Hong Kong, too, has grown tremendously in the five years
since the MCH Group acquired ART HK. (Spiegler and his Director Asia,
Adeline Ooi, are quick to point out that this is growth in quality, not
quantity.) A move from May to March last year enabled a bigger and
better cadre of European and American galleries to participate. It also saw
the introduction of the fair’s Film section, curated again this year by Li
Zhenhua. Encounters, a section for large-scale works, curated by Alexie
Glass-Kantor, actually shrunk from 21 to 16 pieces this year in order to

accommodate particularly ambitious contributions from Lawrence Weiner

and Pae White, among others.

Spiegler and, subsequently, Ooi have paid particular attention to aiding
dealers from Asia to up the ante at their booths and present themselves on
equal standing with their Western counterparts. That’s reportedly led to a
steady increase in the square footage taken by Eastern dealers and a
tightening of the presentations within them. With so much to choose

from, Artsy scoured the aisles to pick out the 20 stands you shouldn’t miss.



Edouard Malingue

GALLERIES, BOOTH 3C09

WITH WORKS BY WANG WEI, KO SIN TUNG, YUAN YUAN, JEREMY EVERETT, WONG
PING

Installation view of Edouard Malingue's booth at Art Basel in Hong Kong, 2016. Courtesy of the fair.

WHY YOU SHOULD STOP

Away from its first-floor presentation of Tromarama’s Private Riots (2014—
2016), Edouard Malingue’s booth explores issues of privacy and intimacy.
Taking center stage—quite literally—is Wang Wei’s installation Narural
History 5 (2012), constructed from the very same tiles that once formed
part of a police station in Beijing’s Sanlitun district. Hidden behind a pink
plastic curtain—evoking ideas of taboo—is animator Wong Ping’s Doggy

Love (2015), a kind of technicolored teenage dream of sex and desire.
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"Private Riots' by Tromarama is seen during the press preview for Art Basel in Hong Kong
on March 22, 2016, before it opens to the public from March 24-26"

Link : http://www.gettyimages.co.uk/detail/news-photo/private-riots-by-tromarama-is-
seen-during-the-press-preview-news-photo/5169154484#
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'Private Riots' by Tromarama is seen during the press preview for Art Basel in Hong Kong on March 22,
2016, before it opens to the public from March 24-26. / AFP / ANTHONY
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