December 16 2025

Ocula

“Meet Wong Ping and Heidi Lau, Joint Winners of the 2025 Sing Prize”

Link: https://ocula.com/magazine/art-news/m-plus-2025-sigg-prizewinners-wong-ping-heidi-lau/

f th 202‘” Sigg Pri
The artists were pickeéd for their ‘emotionally
resonant’ and ‘mesMierising’ work from

the youngest group of finalists to date.

Y Save to My Ocula

By Shanyu Zhong - 16 December 2025, Hong Kong

For the first time since its inception, the Sigg Prize has been awarded to
two recipients: Hong Kong-based artist Wong Ping (b. 1984) and Heidi
Lau (b. 1987), who works in both New York and Macau, where she was
born.

First awarded by Hong Kong’s M+ museum in 2020, the biennial prize is
of the most significant awards recognising artistic practices from the
Greater China region and its diasporas, with Wong and Lau each receiving
300,000 HKD. Each cycle, an international jury nominates a shortlist of
artists in recognition of the development of their creative practice over
the preceding two years. This year’s shortlist, which also includes Bi
Rongrong (b. 1982), Ho Rui An (b. 1990), Hsu Chia-Wei (b. 1983), and Pan
Daijing (b. 1991), forms the youngest group of finalists to date, with the

group presenting their work at M+ until 4 January 2026.

Ocula speaks to the winning artists about their Sigg-nominated works,
inspiration and creative practices.
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Wong Ping with his work at the Sigg Prize 2025 exhibition, M+, Hong Kong. Courtesy M+. Photo: Dan Leung.

Wong Ping Likes to Ask Questions

Wong’s winning work Debts in the Wind (2025), described by the jury as a
‘sophisticated blend of mesmerising visuals and dark humour that
informs his acute observation and sensitivity to mundane life’, is a large-
scale video installation staged within a semi-open, luminous wooden
structure with two circular windows. The hut houses a wide-format
screen and a five-metre-tall flagpole that pierces the roof, snapping
violently at its tip (Wong describes this as ‘almost an act of protest’).
Artificial turf extends from the structure into the surrounding space,
evoking the contours of a miniature golf course.



Wong Ping, Debts in the Wind (2025). Exhibition view: Sigg Prize 2025, M+, Hong Kong (6 September 2025-4 January 2026).
Courtesy M+. Photo: Lok Cheng.

Standing before this ambitious installation, it’s difficult to imagine that it
was only a decade ago that Wong began making mischievous short
animations and posting them online. His earlier works often revolve
around narratives saturated with vulgarity and sexual innuendo: a voyeur
in a sweltering subdivided flat (Stop Peeping, 2014); an impotent husband
observing his unsatisfied wife having an affair with a policeman (Jungle of
Desire, 2015), or a man attempting to re-enter his mother’s womb (Who’s
the Daddy, 2017). Rendered in fluorescent, volumetric imagery and
propelled by absurdist storytelling, these works expose social anxieties
and deeply private desires with disarming directness.



Wong Ping, Debts in the Wind (2025) (still). Commissioned by M+, Hong Kong. Courtesy ® Wong Ping.

Since then, Wong’s works have expanded in duration, conceptual
ambition, and material form. The 23-minute video within Debts in the Wind
resists linear narration, composed of cult-film-like transitions, lo-fi
electronic sound, and geometric forms that translate voiceovers into
visuals. Ten narrators—among them a security guard, a resident living at
the bottom of a deep golf hole, a robot vacuum cleaner, and a mischievous
old tree—are each voiced by Wong in his distinct deadpan tone.

Wong Ping, Debts in the Wind (2025) (still). Commissioned by M+, Hong Kong. Courtesy © Wong Ping.



Wong Ping, Debts in the Wind (2025) (still). Commissioned by M+, Hong Kong. Courtesy © Wong Ping.

‘T always use a deliberately impersonal voice to tell even the most personal
stories, Wong explains to me. As his works circulate internationally, he
has become increasingly aware that for most audiences, Cantonese
functions as little more than ‘background noise without meaning’.

Instead, the video’s ten voices articulate fleeting desires, anxieties, losses
and class distinctions that quietly accumulate in the hidden corners of a
golf course—a site that, for Wong, is simply ‘a field where things happen’.

‘In earlier works like Jungle of Desire, 1 began by writing toward a specific
situation, Wong says. ‘In this new work, the structure is more like a mind
map—full of side paths that don’t necessarily lead anywhere. It may not
have an ending at all’

Wong has previously referenced The Velvet Underground’s 1967 song I’/
Be Your Mirror, describing his works less as vehicles of meaning than as
containers or reflective surfaces. ‘I joke about the world, but I also joke
about myself through that mirror, he says. “That’s how I begin to
understand what’s around me. Whether it’s a dry laugh, a bitter smile, or
self-mockery, questions would emerge afterward. I'm not interested in
providing answers—I'm interested in asking questions.



