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INTRODUCTION

Flashing, pop-like imagery; visual and auditory narrations that explicitly touch upon sex, politics and social
relations; vibrant installations that extend into three dimensions the artist’s fantastical animation world -
these are but cornerstones of Wong Ping’s (b. 1984, Hong Kong) practice that combines the crass and the
colourful to mount a discourse around repressed sexuality, personal sentiments and political limitations.
Hong Kong born and raised, Wong Ping discusses his observations of society, from teenage to adulthood,
using a visual language that sits on the border of shocking and amusing.

Running throughout Wong Ping’s animation work is the concept of control or limitation. In a sexual sense,
Wongintroduces the poles of desire and obsession - animating, illustrating and describing acts or scenarios
that are brutally honest, or indeed, compose our personal, ‘evil’ shame. In ‘Doggy Love’ (2015), for example,
Ping tells the story of a repressed male teenager who becomes crazy about a girl who has breasts on her
back. The animation follows his incapacity to control himself sexually till they fall in love and he ultimately
understands the concept of the heart. On the opposite side, Jungle of Desire’ (2015) follows a grown
man’s self-loathing as he is incapable to fulfill his wife sexually, and who ultimately succumbs to at-home
prostitution and is taken advantage of by a cop. Depressed and incapable, he speaks of taking to the hills
and indeed his own life. Herein one starts to understand that despite the flashing, bright-coloured imagery,
there lies a darker undertone to Wong's animation. ‘The Other Side’ (2015), commissioned by M+, is a two-
channel installation that uses the story of a man’s reluctant birth, key junctures in his life, and his attempt to
reenter his mother’s womb, as a metaphor for the process of immigration.

Indeed, beyond the film's pop-like appearance, the animation seems to reflect on the changing status quo of
Hong Kong and to present a somewhat dystopian outlook. Such humour laced with weariness is also found
in further films such as ‘An Emo Nose’ (2016) that tells the story of a man’s heart-shaped nose that moves
away indistance from his face with every negative thought. Akin to Pinocchio’s ‘lying nose’, the man starts off
as one with his friend: socialising, enjoying the small things in life from watching movies to meeting women.
The nose moves away, however, with every damaging thought till the point where the narrator can no longer
see i, just vicarouly smells and thereby ‘lives’ through it, leaving him behind to be a social outcast or ‘emo’.

Ultimately, however, Wong’s animations are not meant to be discouraging. They are happy, in a twisted yet
realistic way, despite their fantastical scenarios and appearances. They also provide through their rawness
asense of comfort in that even our deepest and most private sentiments or acts are shared by others. In this
way, Wong's work is liberating — a cathartic twist on the trials rooted in daily life.

As one of Hong Kong’s most exciting emerging artists, Wong Ping has been commissioned to create works
by significant institutions including ICA Miami, Kunsthalle Basel, Guggenheim, M+ and NOWNESS. He was
awarded Camden Arts Centre Emerging Arts Prize at Frieze, Huayu Youth Award Jury Prize, Young Artist
Award by Hong Kong Arts Development Awards and more. He has held solo exhibitions at major institutions
including Pompidou Center, ICA Miami, Camden Arts Centre, Kunsthalle Basel; and participated significant
exhibitions internationally at MUDAM Luxembourg, OGR Torino, Guggenheim Museum, New Museum
Triennial, Ural Industrial Biennial, amongst others. Wong'’s work is held in several permanent collections
including M+, Hong Kong, KADIST, Solomon R. Guggenheim Museum, New York MoCa Busan, amongst
others. His animation films have been presented at numerous film festivals worldwide, including the famous
Film Festival Rotterdam, Sundance Film Festival, London Short Film Festival,and Kino der Kunst. In 2019, his
film ‘Wong Ping’s Fables 1" was the winner of The Ammodo Tiger Short Competition at the International Film
Festival Rotterdam, who gave a special mention to its sequel ‘Wong Ping’s Fables 2’ in the following year.
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Wong Ping: Your Silent Neighbor
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Solo Exhibition
BARE

New Museum, New York, US.A.
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30.06-0310.21



Over the past ten years, Wong Ping has developed a highly personal, self-taught style of animation to
craft tales of individual desire, societal pressure, and political upheaval. Before his colorful and sometimes
disturbing stories of life in Hong Kong received mainstream attention from the art world, the artist worked in
television broadcastingand commercial animation. Although his videos may at firstrecall children’s cartoons,
Wong's work emerges from his own written stories and journals, revealing the aspirations and anxieties
of everyday residents of Hong Kong through surreal narratives and a bizarre cast of anthropomorphic
characters.

Fillingthe Museum’s Third Floor galleries, the solo exhibition “Your Silent Neighbor” featured anew animation
film Sorry for the late reply (2021), which was commissioned for this exhibition by New Museum, as well as a
selection of earlier works by Wong from across his experimental oeuvre, including Jungle of Desire (2015), a
video that tells the story of a homemaker turned sex worker whose exchanges with her police-officer client
are voyeuristically observed by her husband.

Other earlier worksinthe show included, Who's the Daddy ?(2017), a tale of love and parenthood in the digital
age; and Wong Ping's Fables 2(2019), the second of Wong's takes on traditional fairy tales in which a variety
of creatures learn valuable lessons about living in the complex sociopolitical landscape of contemporary
Hong Kong. The first of Wong's Fables premieredin the New Museum’s “2018 Triennial: Songs for Sabotage.”
The presentation included the debut of a new video by the artist commissioned for the exhibition.

The solo exhibition was curated by Gary Carrion-Murayari, Kraus Family Curator, with Francesca Altamura,
former Curatorial Assistant, and was accompanied by a fully illustrated catalogue, the artist’s first, with an
essay by Carrion-Murayari; an interview with the artist conducted by Tobias Berger of Tai Kwun Centre for
Heritage and Arts, Hong Kong; and a special contribution by artist David Horvitz.

- Based on text by New Museum
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Installation View
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Sorry for the late reply
(EBEEFRREELE)
2021

Single channel video animation, colour, with sound
BiEHERGR FE B

15 min

rePI)’

Watch Sorry for the late reply
HEWRE
[PW:EMGWP123]


https://vimeo.com/569182901
https://vimeo.com/569182901
https://vimeo.com/569182901
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Sorry for the late reply
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Sorry for the late reply
(EBEEFRREELE)
2021



| am the last drop of period blood before menopause

|am the last cry from afar when you are asleep

lam the last guest who stays till the end of the wedding

lam the last fold of a pleated skirt

lam the last option given by the dictator

lam the last wave of a tsunami

lam the last drop of the national flag before it is raised

lam the last contemporary

|am the last added grain of salt that spoils a dish

lam the last one to graduate from the re-education camp

lam the last piece of history

lam the last real orgasm

|am the last rebellious punk

|am the last cancer cellin my parents’ bodies

lam the last byte of the global cloud storage system

lam the last ringtone before you are sent to voicemail

lam the last rebirth in the cycle of reincarnation

lam the last person who heard how awful Mozart played live

lam the last Buddhist blessed by God

lam the last significant number before the split becomes unified

lam the last instance where artificial intelligence agrees with humans
|am the last tomorrow

lam the last answer that the fortune teller randomly guesses right
|am the last animator to use flying as a metaphor for freedom

| am the last bit of fun before your sexual fantasy becomes your spouse
|am the last mode of being expressed in religious texts and suicide notes

|am the unprecedented last
| am your neighbor from afar
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The Modern Way to Shower
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Solo Exhibition
BARE

The Institute of Contemporary Art Miami, Miami, Florida, U.S.A.
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| went to see a fortune teller/psychic one day, I told her | don’t know what to do in the coming exhibition in
Miami. | asked her to give me a show title. “Huh? | normally help come up with a lucky company name. So
weird to think of an exhibition title...give me one day please” she said. | said no, give me now.

She asked what do | do. | tried to give her some direction since she looks a bit lost. “Mostly erotic and sexual.”
She grabbed my hand hard said “Don’t say such dirty thing”. She shouted after about 20 seconds later,
erotic is such a modern thing for me (she's about 70). She jotted down “Modern” on a paper. | was like HUH?
How did you come up with that but !l love it.

She asked what | wanted to tell in the new work. | said ‘I wouldn’t come to see you if | know!!” At the same
time, police was firing blue water cannon in the protest a few blocks away from this psychic booth. So | said
‘about Shower”. She shouted again and said “Let’s called it ‘the modern way to shower”. “What the hell” |
said. We hugged for seconds when she checked her note and found out this title is a good luck one. She was
sonice togive apalmand face reading after. “Stay away from alcohols. It makes you dumb’. | think she's right.

- Wong Ping
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Installation View
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The Modern Way to Shower
(EEZARIED
2019

Single channel video, 9:16, colour, with sound
BIERGR 9160 B8
12min 30 sec

Image courtesy of the artist and Institute of Contemporary Art, Miami.

Bl R HEMR LB RS EMEER
Photo by #&#&2: Fredrik Nilsen Studio
Watch
HERE
[PW:EMGWP123]

| wanl 1o Gury mysall

latexruby We only do rough fetish play. Unless you pay
wxira by clicking the dollar sign on the right

WangPing I've already spent o lot of the
preduction fee on this shower show...



https://vimeo.com/379384802
https://vimeo.com/379384802
https://vimeo.com/379384802
https://vimeo.com/379384802

username | @ OO O 0 @
password @@ 0@

The Modern Way to Shower
(PEESAAE)
2019




WaongPing gently tie up Ruby's hands

latexrub y Yes, Mr. Wong

WengPing Sometimes | want to bury myself
into someone’s armpil

—— m— S — . S
The Modern Way to Shower |
(BEBAAE) send command
2019




wangPing DOMN'T
lnr-_:_!.,-:rn[:;:r' Unless you pay exira h::.a ci[-:king the
dollar sign on the right

WongPing STOP STOP...Do some cleaning

latexruby Yes, Mr. Wong

The Modern Way to Shower
(PEESAAE)
2019




Heart Digger

Solo Exhibition
BARE

Camden Arts Centre, London, UK
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05.07-15.09.2019



Wong Ping creates digital and sculptural works that reveal very human, often universal fantasies, through
absurd narratives. Drawing from his own social encounters, he elaborates his stories into dark humorous
tales that touch on political and cultural anxieties. Digitally rendered in a seductive technicolour language,
they recall the modernism of Fernand Leger, the pop language of Tom Wesselman or Allen Jones, and
the design aesthetic of The Memphis Group and early 1980s video games. These simple but seductive
animations also disguise a deeper critique of technology.

Wong Ping s the inaugural recipient of Camden Art Centre’s new Emerging Artist Prize (2018). Camden Arts
Centre’'s Emerging Artist Prize was established in 2018 as part of the Centre’s commitment to nurturing and
celebrating the most innovative artists of the moment, who have yet to receive the recognition their work
deserves. The prize awards an artist exhibiting in the Focus section of Frieze London with an exhibition at
Camden Art Centre.

‘Heart Digger’ was presented across two venues, Camden Arts Centre and Cork Street, Mayfair. The Cork
Street exhibition included new inflatable sculptures, video installations, and two recent works - ‘Fables
1" (2018) and ‘Fables 2’ (2019). Part of an ongoing series, these films are morality tales re-written for our
dystopianage - modernday Aesop’s Fables. Wong's creatures, including a convicted capitalist cow, a three-
headed homicidal rabbit, and a telepathic tree, become the focal points of subversive domestic fantasies,
holding a mirror to our own humanity.

- Text by Camden Arts Centre
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“H)f - Heart Digger”, RIBEZAiTH.L, 2019

‘Wong Ping: Heart Digger’, Camden Arts Centre, 2019
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Installation View
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Brick Boner
2019

‘Wong Ping: Heart Digger’, Camden Arts Centre, 2019
“S & :Heart Digger”, RIBEZ1THL), 2019
© Wong Ping
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Photographer $##&&2: Luke Walker
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‘Wong Ping: Heart: ng'ger’, Camden Arts Centre, 2019
“Jf: Heart Digger’, BB ML, 2019

© Wong Ping, courtesy Edouard Malingue Gallery
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Installation View
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Installation View
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‘Wong Ping: Heart Digger’, Camden Arts Centre at Cork Street, 2019
“& A Heart Digger”, RIBEEATH /0 (F52f), 2019

© Wong Ping, courtesy Edouard Malingue Gallery

© Wong Ping, B/ B 55 /&= EpE
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Installation View

RERS

Organic Smuggling Tunnel (Chunk 2)
2019

‘Wong Ping: Heart Digger’, Camden Arts Centre at Cork Street, 2019
“& A :Heart Digger”, RIBEEATH O (Rl5= 1), 2019

© Wong Ping, courtesy Edouard Malingue Gallery
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Photographer 1#%&2: Luke Walker
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‘Wong Ping: Heart Digger’, Camden Arts Centre at Cork Street, 2019

“&IA :Heart Digger”, RIBE &ML (F1521T), 2019

. © Wong Ping, courtesy Edouard Malingue Gallery
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Golden Shower

Solo Exhibition
BARE

Kunsthalle Basel, Basel, Switzerland
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Theworldwelive inis twisted. Sexist, ageist, consumerist, post-factual, warmongering, itis all of these things
and more. Against this backdrop, we regularly and voyeuristically survey others while we let them watch us
via Facebook. We Instagram. We Tinder. We Google. We reveal where we are at any moment, what we've
eaten, what books we are reading, designating preferences with a thumbs up, with a heart, by swiping right.
We scrolland consume ceaseless streams of images and information.

Enter Wong Ping. The Hong Kong native came of age at the dawn of the internet. He didn’t train as an artist,
but studied design. He wrote for years, and then began drawing his stories as animations late at night after
his day job at a local television studio. There he worked in postproduction, editing recorded images for
broadcast—digitally removing, for example, the safety cables on a falling stunt actor in a crime drama, or
replacing the exposed breasts of a show’s female lead with those of a body double. It was a crash course in
the media, in digital technology—and in hypocrisy.

The artist points out that what he makes “isn’'t very proper animation, as you can see. It's very simple stuff.”
Despite signing his productions “Wong Ping Animation Lab” (to come across as more professional, he says),
he executes nearly every aspect himself, from his home. He writes the scripts, draws the animations on
his computer, creates the music, and often also narrates the voice-overs in his own deadpan Cantonese.
After producing a few animations for a friend’s band and putting them online, interest in his work surged,
encouraging him to create and upload more videos, leading to a Hong Kong institutional commission and,
soon enough, commercial gallery representation.

What Wong Ping sees as the “simplicity” of his videos—for instance the candy-colored, pixelated
approximations of bodies, recalling digitized Legos or 1980s computer games—is what lends them their
particularity and appeal. They are both charmingly childlike and graphically explicit, their cartoon forms
speaking to our contemporary condition with its many pathologies and discontents. Powerlessness,
alienation, exploitation, and misogyny all make an appearance. These are tragic, pathetic, darkly humorous
portraits of our time.

Critic Stephanie Bailey rightly said of Wong Ping’s work that it aims to make “individual desires, experiences,
and thoughts public... as part of a perversely relatable collective subconscious.” Indeed, so much of what
the artist writes and then animates is informed by the scenes he withesses around him, articles he reads,
stories he overhears. Yet his approach to portraying the state of the world is not literal; otherwise, he notes,
“You might as well just watch the news.”

For instance, the popular “slow food” and “slow living” trends incited one of Wong Ping’s earliest artworks,
Slow Sex (2013), an animated lesson on the dangers of rushing copulation. A random thought sparked by
a common Cantonese expression informed Doggy Love (2015), in which a teenage boy first mocks, and
then falls for, a girl who has breasts on her back. An article about police exploitation of prostitutes inspired
Jungle of Desire (2015), in which animpotent male antihero—an animator, as it happens—allows his sexually
frustrated wife to prostitute herself while he watches from the closet, becoming obsessed with a corrupt
cop who affords his wife “the perfect orgasm.” The creepy, patriarchal lyrics of a1980s children’s song partly
inspired Who's the Daddy (2017), which centers on a bodybuilding atheist who unpacks his relationship
to power by recounting childhood memories of being ordered to “passionately kiss his father,” and his
submission to a Christian woman staunchly opposed to premarital sex, but with a predilection for fisting
and decidedly bizarre ideas about atonement. Observing an elderly man in his neighborhood mournfully
trashing a bag full of VHS porn tapes led to Dear, can Il give you a hand?(2018).

The aged, toothless protagonist in the animation grapples with the death of his wife, the technological
obsolescence of his video collection, desire for his daughter-in-law, and alienation in the digital age.Timid
these stories are not.

In his latest videos, Wong Ping turns to the likes of the Grimm Brothers and Aesop’s fables for inspiration: “I
want to write a kind of Wong Ping's Fables for the Modern Age.” These morality tales for children, populated
by animal characters, explore everything from the self-loathing generated by impossible beauty standards
to the perils of self-righteousness. The artist’s latest fable, the second in what he hopes will be an ongoing
series, was commissioned for this exhibition, his first major institutional solo show, and premieres at
Kunsthalle Basel.

Here, the non-chronological survey of new and recent videos is presented in specially conceived
environments that lend dimensionality to the animations’ characters and themes. Opening the exhibition,
Dear, can | give you a hand?screens on LED panels positioned to form a radiant monolith. It is surrounded
by The Ha Ha Ha Online Cemetery Limited (2019), thousands of golden-toothed plastic wind-up toys—an
excessive multiplication of the protagonist’s late wife’s prized gold dentures. The second room features
Bestiality rider R, Bestiality rider A,and Bestiality rider T (all 2019), three child-size male mannequins dressed
in colorful rat costumes mounted on springs so as to resemble freaky children’s playground toys. Just as
life's trials become fodder for the artist’s videos, real-life events inspired this installation: Wong Ping’s home
was invaded by a rat while he prepared for this show. Costumed and domesticated, the rats

in this strange installation sublimate the artist’s terror and annoyance at the intrusive rodent.

In the room that follows, in which he presents Jungle of Desire, Wong Ping covers the floor with fuzzy
purple carpet and a hundred or so Chinese “lucky cats,” their ever-moving paws sculpted into penises with
multicolored heads. For the fourth room, which presents Slow Sex, Doggy Love,and Who's the Daddly, a trio
of films in which the assorted penises of the videos’ respective protagonists play a starring role, the artist
conceived BONER (2019), a shiny, giant phallus with anilluminated rotating heart at its tip and a column with
three jutting video screens. The final room, featuring the videos Wong Ping's Fables 1(2018) and Wong Ping's
Fables 2(2019), is furnished with transparent inflatable seating that forms the artist's surname in Chinese
characters. The spaceis overseen by the giantinflatable Rabbit 3in 1(2019), acharacter from his latest fable.

Articles about Wong Ping often mention the depravity of his themes. The artist maintains, however, that
in the internet era, little remains that could still be considered taboo. Plus, he notes, while sex may be the
“language” he uses, “it's not the message of the work.” Arguably his underlying themes are not sex, or even
pervasion, but rather a quest for belonging in today’s world: How do we find acceptance and love with others
and in ourselves? How do we negotiate loneliness and the isolation of urban life? How do we care for one
another? And what beyond these truly existential questions could be more urgent and relevant today?

Ask him to describe his work, and Wong Ping will point you to his favorite song by The Velvet Underground.
Its first lines, “I'll be your mirror / reflect what you are, in case you don’'t know,” provide a telling clue to his
animations andinstallations, which are an attempt to respond to our moment, using its own (digital) tools. The
artist unravels some of the starkest realities of our own dark age with a touch as biting as it is compassionate
and humorous. And if you think Wong Ping’s films are twisted, they are—because the world s, too.

- Text by Kunsthalle Basel
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Installation View

RERES

Kunsthalle Basel, 2019
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Installation View

RERS

The Ha Ha Ha Online Cemetery Limited
2019

Mixed media (4,500 plastic teeth; 4,500 metal brackets)
REBEN CREEN, 94,5001 5F &5)
Each &—fER~F 65x7.5x6.5cm

Kunsthalle Basel, 2019

BEMEMELE, 2019

Photo: Philipp Hanger / Kunsthalle Basel
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Bestiality rider R, Bestiality rider A, Bestiality rider T
2019
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Photo: Philipp Hanger / Kunsthalle Basel
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Installation View
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Bestiality rider A
2019

Mixed media
REEN
approx. #9119 x 45 x 116 cm

Kunsthalle Basel, 2019
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Photo: Philipp Hanger / Kunsthalle Basel
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Installation View
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Bestiality rider T
2019

Mixed media
BEEN

approx. #9 79 x 45 x 116 cm

Kunsthalle Basel, 2019
BZEMESMEE, 2019




Installation View
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Bestiality rider R
2019

Mixed media
REEN

approx. 979 x 45 x 116 cm
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Installation View
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BONER
2019

Mixed media

BEEN

Diameter 180 cm, height 450 cm
B1€180cm, & 450cm

Kunsthalle Basel, 2019
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Photo: Philipp Hanger / Kunsthalle Basel
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Who's the Daddy

(IREAZBIRIRZ 1)
2017

Single channel video
BIRER AR M
9min15sec

Watch Who's the Daddy
BEWRE
[PW:EMGWP123]


https://vimeo.com/151876145

https://vimeo.com/151876145

https://vimeo.com/151876145


=0
L ]
=3

e

i

L |
_—

E

Doggy Love
(fF=NRE)
2015

Single channel video
BIRERAER
5min59 sec

Watch Doggy Love
HERE
[PW:EMGWP123]


https://vimeo.com/569182901
https://vimeo.com/569182901
https://vimeo.com/569182901

Slow Sex
(=l
2013

Single channel video
BIRESEIFR
2min40sec

Watch Slow Sex
HERE
[PW:EMGWP123]


http://
https://edouardmalingue.com/video/wong-pings-fables-2-wong-ping-2019/
http://
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Installation View

Kunsthalle Basel, 2019
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Rabbit3in1
R~ 2019
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Inflated, Approx. 600 x 730 x 340 cm
7T, #9 600 x730x340cm

- . Kunsthalle Basel, 2019
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Installation View
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Wong Ping's Fables 1
(BEWREE ()
2018

Single channel video
BiREsE

13 min

Watch Wong Ping’s Fables 1
HEWRE
[PW:EMGWP123]


https://vimeo.com/255138715
https://vimeo.com/255138715
https://vimeo.com/255138715

Installation View
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Wong Ping’s Fables 2
(FIRE=E (D))
2019

Single channel video
BiiEEhE
13 min
Watch Wong Ping'’s Fables 2
HERE
PW: EMGWP123

Kunsthalle Basel, 2019

B EMER, 2019

Photo: Philipp Hanger / Kunsthalle Basel
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Frieze London
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Regent’s Park, London, UK
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0410.2018-0710.2018



Edouard Malingue Gallery (Hong Kong, Shanghai) was thrilled to launch its inaugural participation at Frieze
London as part of the Focus section featuring celebrated emerging Hong Kong artist Wong Ping (b. 1984)
presenting ‘Fables’, a single surreal animation in three parts exhibited within an immersive setting. On this
occasion, Wong Ping was the recipient of the first Camden Arts Emerging Arts Prize at Frieze and will realise
a major exhibition at Camden Arts Centre, London within the next 18 months. Garnering extensive critical
attention, the booth reflected the cornerstones of Wong Ping’s practice that combines the crass and the
colourful to mount a critically humorous discourse around repressed sexuality, personal sentiments and
political limitations.

Flashing, pop-like imagery; visual and auditory narrations; installations that extend into three dimensions
the artist’s fantastical animation world - these are elements of Wong Ping’s practice that express his
observations of society, from childhood to adulthood, using a visual language that sits on the border of
shocking and amusing. As described by Xiaoyu Weng, associate curator for Chinese art at the Guggenheim
in light of Wong Ping’s recent group show ‘One Hand Clapping’ at the New York institution: “He acutely
responds to his surroundings on a micro level but also speaks to the social and political reality” [1].

‘Fables’, in particular, comprises three back-to-back distinct animations, each of which presents, as the title
suggests, a succinct fictional story with imaginary characters that communicates a ‘moral’ lesson. Unveiled
for thefirst time at the 2018 New Museum Triennial as part of ‘Songs for Sabotage’, ‘Fables' was cited as “one
of the few pieces with obvious digital roots and with politics that feel as much existential as circumstantial”
[2]. Jumping between the tales of a Buddhist nun elephant, social-media-addicted chicken and insect-
phobic tree, ‘Fables’ touch upon issues of appearance, love, digital interaction, narcissism and fear.

Despite the vibrant andillogical superposition of narrators and events, the films address toils that affect each
of our contemporary daily lives. The delivery is met, however, by “a profound sense of social awkwardness”
[3],aninteraction that at once arouses intrigue and discomfort. Presented at Frieze as the central projection
lighting up adark immersive space, visitors are lured into an encounter, one that is met and further activated
by a sequence of three-dimensional vignettes from the animation hung on either flanking wall.

Ultimately, ‘Fables’ is a vivid, cynical and cuttingly wry source of insight into societal behaviour. Through the
fantastical foil, the works cumulatively provide a liberating rawness and urge a cathartic twist on the trials
rooted in daily life.

v/

Camden Art Emerging Arts Prize at Frieze is a major new annual prize - launching for the first time at Frieze
London 2018 - offering an emerging artist vital critical exposure through their first solo show at a London
institution. The prize winner will be supported by the experienced Camden Arts Centre curatorial team, and
the exhibition will be underpinned by an extensive programme of public talks and events.

[1] Xiaoyu Weng as quoted in “Hong Kong's Youth Culture, Captured in Disturbing Animations” by Barbara
Pollack, The New York Times, May 18 2018

[2] “New Museum Triennial Looks Great, but Plays It Safe” by Holland Cotter, The New York Times, February
222018

[3] “Hong Kong's Youth Culture, Captured in Disturbing Animations” by Barbara Pollack, The New York
Times, May 18 2018
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Premature Elephant

(RENR)
2018

3D printed relief painting
SDITENEREE

40x62x14cm

Kidnapped Chicken feels guilty for his inability to crow before sunrise
BT 26 R4 AR 2R R BE R BRr 174 B L P I 7 IR 1 P KD
2018

3D printed relief painting
SDITENZREE

50x64x12cm




Turtle, who is often called by the name of penis because of his looks, suffers fi evere depressio d takes poiso , . . , L L
urtie, wnols 4 4 4 penis aus s 5, sullers from severe Gepression ana lares poison Albino Cockroach becomes the lightest colour bodybuilding championship winner in history

to commit suicide = - 5 e i o
(BERFERMLRABATS LRENSES) (RIEFERAREE LRSRENRERRAEE S
2018

3D printed relief painting 3D printe?c)jtge;l_i}egﬁﬂ%gg
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Tree takes on part-time nude life modelling during his spare time
e i 7 B S B AR R B R AR 5
2018

3D printed relief painting
3D TEMFMEE

41x38x17cm

Tree takes on part-time body rental for Pole to pole dance during his spare time
& e i T P S B L 7 S RS e S B KA 5D
2018

3D printed relief painting
3D ITENERfEE

40x27x18cm




One Hand Clapping
BFHE

Solomon R. Guggenheim Museum, New York, USA

PREEFT R S RBIESEAITEE, M4 5

04.05.2018 -2110.2018



The Solomon R. Guggenheim Museum presents One Hand Clapping, a group exhibition of newly
commissioned works by Cao Fei, Duan Jianyu, Lin Yilin, Wong Ping,and Samson Young. The exhibitionis the
third of The Robert H. N. Ho Family Foundation Chinese Art Initiative, a research, curatorial, and collections-
building program begun in 2013. On view from May 4 through October 21,2018, One Hand Clapping will be
accompanied by a catalogue and public and educational programming.

The artists in One Hand Clapping explore our changing relationship with the future. Produced in both new
and traditional mediums-from virtual-reality technology to oil on canvas-their commissioned works
challenge visions of a global, homogeneous, and technocratic future. On Tower Level 5, Wong Ping creates
a multimedia installation centered on a colorful, racy animated tale that explores the tension between an
aging population and the relentless pace of a digital economy; in her paintings and sculptures, Duan Jianyu
depicts a surreal, transitory place where the rural meets the urban; and Lin Yilin constructs a virtual-reality
simulation featuring a professional basketball star, testing the potential for using technology to inhabit the
experience of another. On Tower Level 7, Cao Fei examines the new realities and potential crisis driven by
automation and robotics at some of China’'s most advanced storage and distribution facilities, and Samson
Young reflects on our obsession with ritual and authenticity through a sonic and sculptural environment of
imaginary musical instruments and their digitally engineered sounds.

The exhibition title One Hand Clapping is derived from a koan-riddles used in Zen Buddhist practice to
challenge logical reasoning-that asks, “We know the sound of two hands clapping. But what is the sound of
one hand clapping?” Emerging from a tradition that originates in China’s Tang period (618- 907), the phrase
“one hand clapping” encompasses a history of cross-cultural translation and appropriation that continues
into the present, from serving as the epigraph to J. D. Salinger’s Nine Stories (1953) to being referenced
in the titles of a Cantopop song and an Australian film and in the name of a British band. In this light, “one
hand clapping” becomes a metaphor for the processes by which meaning is fabricated, transmitted, and
restated in a globalized world. The image of “one hand clapping” also suggests connotations of solitude and
the ability of artists to put forth a singular perspective and to challenge prevailing beliefs, stereotypes, and
conventional power structures.

- Courtesy of Solomon R. Guggenheim Museum
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‘One Hand Clapping’, Solomon R. Guggenheim Museum, New York
Image courtesy of Solomon R. Guggenheim Museum. Photo: David Heald
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‘One Hand Clapping’, Solomon R. Guggenheim Museum, New York
Image courtesy of Solomon R. Guggenheim Museum. Photo: David Heald
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(Detail) Dear, can | give you a hand?
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Animated LED color video installation, with sound

Dimensions variable

Solomon R. Guggenheim Museum, New York, The Robert H. N. Ho Family

Foundation Collection 201818
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Watch Dear, can | give you a hand?
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https://vimeo.com/281754183
https://vimeo.com/281754183

2018 Triennial: Songs for Sabotage
2018=F & - MBI

New Museum, New York, USA
FEMTEE 4140, ==

13.02.2018 - 27.05.2018



Together,theartistsin “Songsfor Sabotage” propose akind of propaganda,engaging withnew andtraditional
media in order to reveal the built systems that construct our reality, images, and truths. The exhibition
amounts to a call for action, an active engagement, and an interference in political and social structures, and
brings together works across mediums by approximately thirty artists from nineteen countries, the majority
of whom are exhibiting in the United States for the first time.

“Songs for Sabotage” explores interventions into cities, infrastructures, and the networks of everyday
life, proposing objects that might create common experience. The exhibition takes as a given that these
structures are linked to the entrenched powers of colonialism and institutionalized racism that magnify
inequity. Through their distinct approaches, the artists in “Songs for Sabotage” offer models for dismantling
andreplacingthe politicaland economic networks thatenvelop today’s global youth. Invoking the heightened
role of identity in today’s culture, they take on the technological, economic, and material structures that
stand in the way of collectivity.

These artists are further connected by both their deep engagements with the specificity of local context
and a critical examination—and embrace—of the internationalism that links them. Their works range widely
in medium and form, including painted allegories for the administration of power, sculptural proposals to
renew (and destroy) monuments, and cinematic works that engage the modes of propaganda that influence
us more and more each day. Viewed in ensemble, these works provide models for reflecting upon and
working against a system that seems doomed to failure.

“Songs for Sabotage” is curated by Gary Carrion-Murayari, Kraus Family Curator at the New Museum, and
Alex Gartenfeld, founding Deputy Director and Chief Curator at the Institute of Contemporary Art, Miami,
with Francesca Altamura, Curatorial Assistant. Itisaccompanied by a fully illustrated catalogue copublished
by the New Museum and Phaidon Press Limited.

- Courtesy of New Museum
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2018 Triennial: “Songs for Sabotage”, New Museum, New York
Photo: Maris Hutchinson / EPW Studio
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Watch Wong Ping’s Fables 1
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[PW:EMGWP123]


https://vimeo.com/255138715
https://vimeo.com/255138715
https://vimeo.com/255138715
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2018 Triennial: “Songs for Sabotage”, New Museum, New York
Photo: Maris Hutchinson / EPW Studio
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Photo: Maris Hutchinson / EPW Studio
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Chicken switched on his mobile to check the streaming quality
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Who's the Daddy
REBZI IR = it

Edouard Malingue Gallery, Hong Kong
BESER B8

10.02.2017-11.03.2017

@ Exhibition Documentation


https://edouardmalingue.com/video/wong-ping-solo-exhibition-video/
https://edouardmalingue.com/video/wong-ping-solo-exhibition-video/

Flashing, pop-likeimagery;visual and auditory narrations that explicitly touch upon sex, politics and social re-
lations; vibrant installations that extend into three dimensions the artist’s fantastical animation world - these
are but cornerstones of Wong Ping’s (b. 1984, Hong Kong) practice that combines the crass and the co-
lourful to mount a discourse around repressed sexuality, personal sentiments and political limitations. Hong
Kong born and raised, Wong Ping discusses his observations of society, from teenage to adulthood, using
avisual language that sits on the border of shocking and amusing. Edouard Malingue Gallery is pleased to
present ‘Who's the Daddy’, Wong Ping’s second solo show in Hong Kong, featuring his new animation works
which explores the trials and tribulations of parenthood. In addition to the central animation, after which the
exhibition is titled, ‘Who's the Daddy’ features a second video presented on a notebook, as well as several
sculpture works, extending the artist’s visual world throughout the gallery space,immersing the viewer in his
challenging fictional sequence.

Despite drawing its name and inspiration from a popular Chinese nursery rhyme, the playful imagery and
comically-illustrated characters in ‘Who's the Daddy’ (2017) depict scenes with a much darker undertone
than an initial glance might suggest. Introducing the tale of a disgraceful man who has unexpectedly stum-
bled across the path of child-rearing, Wong Ping’s characteristically neon hues and explicit style explore the
challenges of fatherhood. The futility of political identity is addressed throughout the film beginning with the
protagonist’s seemingly superficial comparison of sexuality to left/right-wing political dynamics. The viewer
follows the man’s dating app trial as he attempts to evaluate potential partner’s political beliefs by analysing
their profile photos. His eventual ‘match’ with a strictly religious woman, and their ensuing relationship, re-
veals the man’s shameful satisfaction with subjugation, a fetish that is further explored by a juxtaposition of
references to his childhood memories. Through a combination of the man’s contemptible powerlessness
and the woman'’s tenuous religious beliefs, the protagonist ultimately takes on the merciless role of a single
father.

Extending throughout the exhibition space are a series of three-dimensional elements, born from Wong
Ping’s animated sequences. Segments of the films take the form of two sculptures, a hanging lightbox, a
neon sign and two further 3D prints, bringing to physical life their characters and singular moments of their
fictional lives. ‘M’ (2017), for example, illustrates a vicious scene from ‘Who's the Daddy’ where the woman,
in an unmother-like manner, pushes the protagonist onto the floor, piercing his left eye-ball using her stilet-
to heel with the intention of squashing shameful desire through punishment. The lightbox entitled ‘Mammy’
(2017) similarly addresses the film whilst focusing on the darker side of parenthood by presenting a con-
fronting portrayal of traditional mother and child imagery, the baby hanging in her arms replete with dripping
blood from the still-attached umbilical cord. The irrational nature of morality and the fragility of existence is
further conveyed by the mother’s abortion of her foetuses, an act that seems both cruel as well as a form of
atonement.

Running throughout Wong Ping’s animation work is the concept of control or limitation; introducing the poles
of desire and obsession, ‘Who's the Daddy’ presents acts, visions and scenarios that are brutally honest, or
indeed, compose our personal, ‘evil’ shame. Ultimately though, Wong Ping’s animations are not meant to
be discouraging. They are happy, in a darkly twisted yet realistic manner. Through their rawness, his works
provide a sense of uncharacteristic comfort in that even our deepest and most private sentiments or acts
are shared by others. In this way, Wong Ping’s work is liberating and perversely honest - a cathartic twist on
the trials rooted in daily life.
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Left: Indulgence 1999
7 (EETRS 1999)
2017

3D print, sweets, vacuum bag
ILRSFTED ME HER
33x15x9cm

Right: /ndulgence 2016
i (BEFEE2016)
2017

3D print, cereal, vacuum bag
IRSITEN R EER
36x16x10cm



Left: Indulgence 1999
1 (BERS 1999)
2017

Right: Indulgence 2016
£ (BESEE2016)
2017
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3D print sculpture
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53x56 x59cm
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Fetus Fetish
(Gelici=D)
2017

Single channel video

EiRERa o

1min40secs

Watch Fetus Fetish
HEE
[PW:EMGWP123]


https://vimeo.com/203982708
https://vimeo.com/203982708
https://vimeo.com/203982708
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Mammy
QA0 9%
2017

Lightbox
CEi]
108x90x15¢cm
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Who's the Daddy

2017

Single channel animation
EIRER AR

9mins

Watch Who's the Daddy
BERE
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https://vimeo.com/203981274
https://vimeo.com/203981274

Who's the Daddy
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2017
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Jungle of Desire
REJUNGLE

Nova Sector, Art Basel Miami Beach, Miami, United States
BEYR, EERENMEENZ SHEDR BME EH

0112.2016 - 04.12.2016



Hong Kong artist Wong Ping has been selected to present his animation film Jungle of Desire’ (2015) in the
Nova Sector. The short film tells the story of an impotent husband, unsatisfied wife and a megalomaniac
policeman, illustrating the perfect ecosystem of the concrete jungle, where these characters are able
to truly face their lust with no moral laws. Flashing, pop-like imagery; visual and auditory narrations that
explicitly touch upon sex, politics and social relations; vibrant sculptures that extend into three dmensions
the artist’s fantastical animation world - these are but cornerstones of Wong Ping’s practice that combines
the crass and the colourful to mount a discourse around repressed sexuality, personal sentiments and

political limitations.
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Jungle of Desire
(B2 Jungle)
2015

Single channel video
BiEERRIER
6min50 sec

Watch Jungle of Desire
HERE
[PW:EMGWP123]


https://vimeo.com/161282290
https://vimeo.com/161282290

Stills from Witch
&I E (Witch)
2015

Single channel video
BIEERREm

1min40sec

Watch Wtich
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https://vimeo.com/179855914
https://vimeo.com/179855914
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POST PIXEL: Animamix Biennale 2015-2016
BREZE

City University of Hong Kong
BAEHAR

22.03.2016 -17.04.2016



Animamix Biennale showcases contemporary art under the influence of the unique aesthetics and culture
of animation and comics. Co-organised by City University of Hong Kong and Hong Kong Visual Arts Centre
as part of the 2015-16 edition, ‘POST PIiXEL examines, within the curatorial vision “Directed Towards
Knowledge”, how ‘pixels’ transcend art creation beyond the realms of traditional forms and intellectual
spheres.

On display is Wong Ping’s video installation ‘Super Epic Infinite-Wild-Quad-Extended-Ultra-Extreme-
Clear-High-Definition Smart Television’ (2016), which parodies the commercial repertoire of technological
advancement andits ever-shifting paradigm. Presented as apseudo-commodity that prides “deeper blacks,
purer whites and hyperreal detail in everyimage and amazing smoothness in the coarsest scenes”, the work
plays with the notion of pixels as both fundaments of digital imaging and caricatures of our contemporary
experience in relation to the virtual world.
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Stills from Super Epic Infinite-Wild-Quad-Extended-Ultra-Extreme-Clear-High-Definition Smart Television
FEEE (LB ERMENRL IR BE S B A S EER)
2016

Single channel video
EIRER AR

6min50 sec
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Jungle of Desire
BREEJUNGLE

Things that can happen, Hong Kong
FEBER, &8

05.09.2015-1511.2015



For the inaugural exhibition of “Things that can happen’, Wong Ping was invited to showcase a series of new
short animations that delve into repressed sexuality and personal sentiments within Hong Kong'’s unsettling
political atmosphere. Presented in a ‘tong lau’ residential unit, the literal, claustrophobic ‘jungle of desire’
illustrates “the perfect ecosystem of a concrete jungle: an impotent husband, an unsatisfied wife, and a
megalomaniac policeman”. Morals are suppressed and raise people’s desires. The jungle is the only place
where they can truly face their lust as there are no moral laws. Itis inspired by true stories: prostitutes thrilled
by the undercover police to provide free sexual service.” Crossing humorous animation with sculpture,
Wong addresses the junctures in human life, especially the daunting, personal topic of physical incapacity
and how this impacts individual sexuality. Adding a literal angle to the topic of intimacy, his work also touches
upon the theme’s associations with power and gender roles.
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Jungle of Desire” - Wong Ping
by Simon Frank (Things that can happen, Hong Kong)

*This essay was published in ‘ArtAsiaPacific” magazine. Published by ArtAsiaPacific. Date of Publication:
2015

The first thing you notice when stepping into animator and artist Wong Ping’s solo exhibition ‘Jungle of De-
sire,” at the new Hong Kong art space Things That Can Happen, are the cats. Maneki-neko cat stat- ues —
the Japanese good-luck charms with a beckoning arm, frequently seen in shrines and restaurants around
East Asia — crowd one corner of the gallery’s main room, arranged in ahuddle on the floor and are even seen
hiding in a sink incongruously installed in the space. In the context of multimedia art, the lucky cats initially
bring to mind French filmmaker Chris Marker, who featured them heavily in his landmark essay - Im Sans
Soleil (1983). But not everything is as it seems: on second glance, the cats' moving arms, swinging back and
forth, have been plastered over to resemble penises. The gesture is at once shocking and funny, like much
of the personal universe Wong shares in ‘Jungle of Desire.” The Hong Kong artist, whose practice has often
circled around themes of sex and obsession, was further inspired by the gallery’s surroundings in Sham Shui
Po — a working class neighborhood in Kowloon, also known as the center for the local sex industry. At its
best, ‘Jungle of Desire” humorously channels sexual frustration and the pressures of living in the big city, with
a keen eye for the specificities of Hong Kong. Yet occasionally the exhibit struggles to move past its punch-
lines, with some pieces provoking a blush or giggle without making a deeper impression.

The focus of the main roomis an animated short encapsulating Wong's favorite themes. Rendered in ajerky,
neon-bright Cubist style that characterizes his work, Wong’s video tells the story of an impotent animator
whose wife starts working at home as a prostitute, partly to support her unemployed husband, and partly to
satisfy herself sexually. In his narration, the animated protagonist explains that he tried to wait in parks and
other public spaces while his wife saw customers, but that the city itself wouldn'tlet him rest. Atleast athome
there is air-conditioning and Wi-Fi, the husband drolly comments as the animation shows him crouched in
a closet staring at his smartphone. These details, more than the mentioning of specific landmarks, felt gen-
uinely rooted in Hong Kong life. When an undercover cop takes advantage of his power to enjoy the wife's
services for free, the video turns into a bizarre revenge fantasy, unravelling a sequence of events that also
raises questions about the animator’s sexuality. Though filled with crude humor, the short animation touches
upon important themes, challenging sexual norms and lamenting the trials of life in a cramped city.

A similar synthesis of the crass and thoughtful is present in a neon sign displayed in a side room of the gal-
lery. Multicolored lights form the outline of a seated man, who incongruously has pig’s trotters for feet, and
whose penisisrendered as a palm tree, apparently providing some shade. It is ridiculous—and yet the illumi-
nation evokes Hong Kong's iconic, and increasingly disappearing, neon signs as well as the bare fluorescent
lights that advertise massage parlors. The installation brings to the surface questions about gentrification
and urban change in Sham Shui Po, and Hong Kong in general, while simultaneously parodying images of
masculine power.

However, the two animations shown on a pair of small analog televisions that frame the neon sign ap-
pear less thought through as an artwork. Showing muscular male figures, with exaggerated genitals and
breasts, clumsily running around, the videos suggest a commentary on gender distinctions. Yet the Mounty
Python-esque soundtrack of oohs-and-ahs in the background makes it difficult to read much further into
the animations. Similarly, an installation in another room uses a fan, kite and some string to move a sex toy
attached to a TV screen displaying a nude torso. Though the work’s DIY approach to kinet- ic sculpture is
clever and more than alittle funny; it is hard to read its significance beyond juvenile humor.

In“Jungle of Desire,” Wong fully engages with the gallery’s setting in the midst of Sham Shui Po’s sex industry
by crafting each work specifically for the show and its environement. However, the decision to leave pieces
untitled, except as constitutive parts of the exhibition, gives the impression that some works received less
creative attention than others. In his most developed pieces, Wong adeptly captures Hong Kong's illicit side
and the fantasies it evokes, but other times his works unfortunately get stuck on one-note jokes.
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Stills from Jungle of Desire
F&iEE (BR2Jungle)
2015

Single channel video
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6min50 sec

Watch Jungle of Desire
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Stills from An Emo Nose
FERiEE (BE8)
2015

Single channel video
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4 min 23 sec

Watch An Emo Nose
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[PW:EMGWP123]


https://vimeo.com/129427483
https://vimeo.com/129427483
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Stills from Witch
BB (Witch)
2015

Single channel video
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1min40sec

Watch Witch
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https://vimeo.com/179855914

Stills from Stop Peeping
FEEE (KEEEXK)
2014

Single channel video
BIRERREm
3min48sec

Watch Stop Peeping
HEWRE
[PW:EMGWP123]


https://vimeo.com/100204463
https://vimeo.com/100204463
https://vimeo.com/100204463
https://vimeo.com/161277953

Stills from Slow Sex
FRiEE (18ME)
2013

Single channel video
BIEERREm
2min40 sec

Watch Slow Sex
HEWE
[PW:EMGWP123]


https://vimeo.com/78179194
https://vimeo.com/78179194
https://vimeo.com/161277951

i e

Stills from No One Remains Virgin Under the Lion Crotch
FEEE (rET)
201

Single channel video
EBIRERRIER
4min38sec

Watch Lion Crotch
HERE

[PW: EMGWP123]



https://vimeo.com/161277954
https://vimeo.com/161277954

Mobile M+: Moving Images
M+E1T: MEINE &

West Kowloon Cultural District, Hong Kong

AAXItE, &%

27.02.2015-26.04.2015



Inspired by the multiple connotations of the word ‘moving’ and the rise of diasporic cinema internationally,
M+'s inaugural project ‘Mobile M+: Moving Images’ takes Hong Kong’s acclaimed ‘migratory cinema’ from
the 80sand 90s as a starting point to consider how conditions of contemporary migration and displacement
are expressed, imagined and represented through mediated images.

Commissioned for the exhibition, Wong Ping’s ‘The Other Side’ uses the metaphor of birth to depict the
process of immigration (or emigration): a daunting and disorienting experience that is nonetheless imbued
with hope. Combining footage shot by the artist with his delightful animation work, the synchronised dual-
channelvideos are connected through a voiceover. The result is a subtle depiction of key juncturesinhuman
life.

B HEGAE “moving” PEERERN DL RIFFLIBHE ABEMIERZERF B " M+E

/m@JE’J 87 IBOFREIOENEF BN “BRER 1FABE LNIAR RREZGAFHERS
E/“EL/EILﬂil#lk?ﬂﬂ’]i’%k%,u@&ﬁfﬁ°;a}fﬁE’J“ BRAE AERRENZVAF-BIERNE R
SEANHERR RREEHETRANRRK AR E RS BRNEERGE —REAEE’
EREERNBENRROTEE UEEEMIHHANENSERE.



-

Installation View

RERS






Stills from The Other Side
FEiEE (BRAE)
2015

Two channel video
SIRERGER

8 min

Watch The Other Side
BERIE
[PW:EMGWP123]


https://vimeo.com/203558495
https://vimeo.com/203558495
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Waong Ping

The Other Side
GARAIE)
2015

Archivalink print (poster)
MEEEREN (FBER)
94 x69.5cm



Other Works
Ht{Efm



An Emo Nose
2016

Archival ink print (poster)
nE 2 RED ((5%R)
94 x69.5cm

LN
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-
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L
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Doggy Love
2016

Archivalink print (poster)
MEEEHREN (FBER)
94 x69.5cm

JUNGLE OF DESIRE

h FELW BY

WOoOHG PINOG

T T e e UL

Jungle of Desire Slow Sex
2016 2016 2016

Stop Peeping

Archival ink print (poster) Archivalink print (poster) Archival ink print (poster)
MEERREN ((BER) PSR RED (BER) EEEIRED (BER)
94 x69.5¢cm 94 x69.5cm 94 x69.5cm

\



Kiang

FEZEB

kiangmalingue.com

Malingue

10 Sik On Street, Wanchai, Hong Kong
BLH 105 | BF B

Open: Tuesday-Saturday 12-6PM

and by appointment.

Office N°| E5E +852 2810 0317

Bornin Hong Kong in1984. Lives and works in Hong Kong.
Founded Wong Ping Animation Lab in 2014.

Education

2005 Bachelor of Arts, major in multimedia design, Curtin University Perth, Australia

Residency

2015 CFCCA, Manchester, United Kingdom

Awards
2020
2019
2018
2017
2017
Kong
2016
2015
2014

2013

2012

Special Mention from Ammodo Tiger Short Competition, 49th International Film Festival
Rotterdam, Rotterdam, the Netherlands

Ammodo Tiger Short Award, 48th International Film Festival Rotterdam, Rotterdam, the
Netherlands

Camden Arts Centre Emerging Arts Prize at Frieze, Frieze London, London, UK

5th Huayu Youth Award - Jury Award, China

Outliers Award and Spirit of Hong Kong Award (Doggy Love’), Third Culture Film Festival, Hong

Prize-of-Effort, 17th DigiCon6 Asia Awards (Hong Kong), Hong Kong

Young Artist Award, Arts Development Awards, Hong Kong

Perspective 40 under 40, Hong Kong

Independent animation innovation award ('Stop Peeping’), Shenzhen Independent Animation
Biennale, China

Saatchi & Saatchi New Directors’ Showcase, Cannes Lions International Festival of Creativity,
France

Best Album Art (No One Remains Virgin EP design), 12th Annual Independent Music Awards, USA
18th IFVA Gold Award (Animation Category), Hong Kong

Bitetone Best EP Design (No One Remains Virgin EP), Hong Kong

Wong Ping

Solo Exhibitions and Screenings

2021
"Wong Ping: The Silent Neighbor", New Museum, New York, USA

2020

“DEAR, CAN | GIVE YOU AHAND?” (online), Le Cinéma Club

“Optimistic pessimism” (online), Together in Art, online project by Art Gallery of New South Wales, Sydney,
Australia

“Wong Ping Screening and Conversation with Gary Carrion-Murayar” (online), New Museum, New York,
USA

“5 Tips for Politely Rejecting a Booty Call from Your Neighbor’'s Dog”, SCAD Museum of Art, Savannah, USA
“Platform: Wong Ping”, 17th London Short Film Festival, solo screening, Soho Theatre, London, UK
“Screening: Wong Ping, Wong Ping’s Fables 2”, bunker space of Bradley Ertaskiran, Montreal, Canada

2019

“The Modern Way to Shower”, Institute of Contemporary Art Miami, Miami, Florida, USA

“Cinema: Wong Ping, solo screening”, Pompidou Center, Paris, France

“Heart Digger”, Camden Arts Centre, London, UK

“Golden Shower”, Kunsthalle Basel, Basel, Switzerland

“Monographic: Wong Ping”, solo screening, La Casa Encendida, Madrid, Spain

“Wong Ping Animation Collection”, solo screening, 43rd Hong Kong International Film Festival (HKIFF), Tai
Kwun JC & Hong Kong Science Museum, Hong Kong

2018
“Who's the Daddy”, Capri, Disseldorf, Germany
“Fables”, Focus Section, Frieze London, UK

2017
“Who's the Daddy”, Edouard Malingue Gallery, Hong Kong
“Who's the Daddy”, Interstitial, Seattle, USA

2016
“‘Jungle of Desire”, Art Basel Miami Beach, NOVA Sector, Miami, USA

2015
‘Jungle of Desire”, Things that can happen, Hong Kong
Selected Group Exhibitions

2021
“58th October Salon: The Dreamers”, Belgrade Biennial 2021, Cultural Center, Belgrade, Serbia



“Wong Ping: Fables for the Digital Age”, Gene Siskel Film Center Virtual Cinema, School of the Art Institute in
Chicago (SAIC), Chicago, USA

“Urban Theater: A Comedy in Four Acts”, UCCA Edge, Shanghai, China

“happinessis only real when shared”, Gus Fisher Gallery, Auckland, New Zealand

“London Short Film Festival, International Competition: Things to come” (online), London, UK

“Present Futures 2021”(online), Glasgow, UK

2020

24th Internationale Kurzfilmtage Winterthur (online), Winterthur, Switzerland
“BODIED”, Art Gallery of Western Australia, Perth, Australia

“I Am Afraid That I'll Fall in Love with You”, Sifang Art Museum, Nanjing, China

die digitale dusseldorf 2020, Weltkunstzimmer, Dusseldorf, Germany

“KINO DER KUNST 2020 - Forbidden Beauty”, Kinos der HFF, Munich, Germany
“Me, Family” (online), Musée d’Art Moderne Grand-Duc Jean (MUDAM), Luxembourg
“Continuum”, OGR Torino, Turin, ltaly

“Cinemapocalissi”, curated by Il Colorificio, Teatrino di Palazzo Grassi, Venice, Italy

“Probabilities Around the Centre” (online), Rokolectiv Festival, Bucharest, Romania

34th Image Forum Festival - East Asian Experimental Competition, Theatre Image Forum, Tokyo; Aichi Arts
Center,Nagoya, Japan

5th Moscow International Experimental Film Festival (MIEFF), Moscow, Russia

“Let's talk about ***”, Cinémathéque Leipzig, Leipzig, Germany

“StillHuman”, Espacio Solo, Madrid, Spain

“Frieze Film & Talks”, Frieze Los Angeles, Paramount Theatre, Los Angeles, USA

“Dream Baby Dream”, Haus Modrath, Kerpen, Germany

“Our Present”, Museum fir Gegenwartkunst Siegen, Siegen, Germany

“Depiction, again”, Kunstverein-Langenhagen, Langenhagen, Germany

2019

“Edouard Malingue Gallery x Elephant: Dreams, lllusions, Phantom Flowers”, Elephant West, London, UK
“Performing Society: The Violence of Gender”, Tai Kwun, Hong Kong

“Stop Peeping”, Cement Fondu, Sydney, Australia

“Futures of Love”, Magasins génréraux, Pantin, France

“Inthe Flat World”, Sky Garden of Hyundai Department Store, Seoul, Korea

“Home Works Forum 8- short films screenings”, Sursock Museum, Beirut, Lebanon

5th Ural Industrial Biennial, Ekaterinburg, Russia

2018

“LOVE: Intimate”, Today Art Museum, Beijing, China

“The D-Tale, Video Art from the Pearl River Delta”, Times Art Centre Berlin, Germany

“Strange Days: Memories of the Future”, The Store X, The Vinyl Factory, London, UK

“ANTI”, 6th Athens Biennale 2018, Athens, Greece

ASIA NOW 2018, Parisian mansion at 9 avenue Hoche, Paris, France

“The Landscape of the Heart of Youth*“, Changwon Sculpture Biennale 2018, Changwon, Korea
“Film Screening II”, Edouard Malingue Gallery, Hong Kong

“..OF..,AT..H,AT..., IN...”, Sifang Art Museum, Nanjing, China

“We Interrupt Regular Broadcasting to Bring You This Special Program!”, SNF Cultural Centre, Athens,
Greece

“Restless Matter”, Cobra Museum of Modern Art, Amstelveen, the Netherlands

“Dark Mofo 2018”, Hobart, Tasmania, Australia

“Move on Asia 2018”, Art Space Loop, Seoul, Korea

“One Hand Clapping”, Solomom R. Guggenheim Museum, New York, USA

“New Museum Triennial 2018: Songs for Sabotage”, New Museum, New York, USA

“Future Love. Desire and Kinship in Hypernature”, Haus der elektronischen Kiinste Basel, Basel, Switzerland

2017

“Resurrection, Surplus Space”, Wuhan, China

“misty clouds scattered colours II”, in collaboration with Spazio Ridotto and Zuecca Projects, San Marco,
Venice

“misty clouds scattered colours”, Liverpool, UK

“XO State Dark: Aristophanes”, Arts Centre Melbourne, Melbourne, Australia

“Floating Urban Slime/Sublime”, Art Gallery Miyauchi, Hiroshima, Japan

“Donatella Bernardi & Wong Ping | Side Step: Trevor Yeung”, Last Tango, Zurich, Switzerland

“Invisible Cities”, Dallas Contemporary and the Crow Collection of Asian Art, USA

2016

“SFW: Safe for Work | So Fuckin What”, Kong Art Space, Hong Kong

“All-Licensed Fool: Animations by Allison Schulnik and Wong Ping”, Madison Museum of Contemporary Art,
Madison, USA

“comiX eXchange - Comics X Cross-media Creaton Exhibition Series VI”, Comix Home Base, Hong Kong
“POST PiXEL: Animamix Biennale 2015-16, School of Creative Media”, City University of Hong Kong, Hong
Kong

“RareKind China”, Centre for Chinese Contemporary Art, Manchester, UK

Art Basel Hong Kong, Hong Kong

2015

Prada Raw SS15 Special Project

“I'll be your wallpaper”, LEAP Pavilion, Asia Now Paris, Paris, France
“Mobile M+: Moving Images”, West Kowloon Cultural District, Hong Kong
Pictoplasma Conference, Berlin, Germany

“Essential Matters”, Borusan Contemporary Museum, Istanbul, Turkey

2014

“Foo Tak Quartet: Artists work showcase”, Art and Culture Outreach, Hong Kong

“Apocalypse Postponed: Pop-up Absolut Art Bar by Nadim Abbas”, Art Basel Hong Kong, Hong Kong
Tropfest SEA Hong Kong Showcase, Penang, Malaysia

2013

“Dorkbot-HK 2013, Artist Talk: Design in Code®, K11 Art Foundation, Hong Kong
Screening History

Selection

Expanded Experimental Animation Festival IV, Digital Art Center, Taipei, Taiwan, 2019



‘Wong Ping’s Fables 2’

“happinessis only real when shared”, Gus Fisher Gallery, Auckland, New Zealand, 2021

“London Short Film Festival, International Competition: Things to come” (online), London, UK, 2021

KINO DER KUNST 2020 - Forbidden Beauty, Kinos der HFF, Munich, Germany, 2020

34th Image Forum Festival - East Asian Experimental Competition, Theatre Image Forum, Tokyo, Japan, Ai-
chi Arts Center, Nagoya, Japan, 2020

5th Moscow International Experimental Film Festival (MIEFF), Moscow, Russia, 2020

Film series: Flim-flam, Art Gallery of New South Wales, Sydney, Australia, 2020

49th International Film Festival Rotterdam (IFFR), Rotterdam, the Netherlands, 2020

Sundance Film Festival 2020, Salt Lake City, USA, 2020

43rd Hong Kong International Film Festival (HKIFF), “Wong Ping Animation Collection”, Hong Kong, 2019
La Casa Encendida, Madrid, Spain, 2019

26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

‘Wong Ping’s Fables 1’

“happinessis only real when shared”, Gus Fisher Gallery, Auckland, New Zealand, 2021
17th London Short Film Festival - Platform: Wong Ping, Soho Theatre, London, UK, 2020
Pompidou Center, Cinema: Wong Ping, Paris, France, 2019

43rd Hong Kong International Film Festival (HKIFF), “Wong Ping Animation Collection”, Hong Kong, 2019
La Casa Encendida, Madrid, Spain, 2019

26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

IndieLisboa International Film Festival 2019, Lisbon, Portugal, 2019

48th International Film Festival Rotterdam (IFFR), Rotterdam, the Netherlands, 2019

Sharjah Film Platform (SFP) 2019, Sharjah Art Foundation, Al Mureijah Square, UAE, 2019

‘Dear, canl give you ahand?

“Present Futures 2021”(online), Glasgow, UK, 2021

“DEAR, CAN | GIVE YOU AHAND? "(online), Le Cinéma Club (online), 2020

“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020

“Cinema: Wong Ping”, Pompidou Center, Paris, France, 2019

43rd Hong Kong International Film Festival (HKIFF), “Wong Ping Animation Collection”, Hong Kong, 2019
La Casa Encendida, Madrid, Spain, 2019

26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

‘Who's the Daddy’

24th Internationale Kurzfilmtage Winterthur (online), Winterthur, Switzerland
“Cinemapocalissi”, Il Colorificio / Teatrino di Palazzo Grassi, Venice, ltaly, 2020
“Probabilities Around the Centre” (online), Rokolectiv Festival, Bucharest, Romania, 2020
“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020
“Cinema: Wong Ping”, Pompidou Center, Paris, France, 2019

La Casa Encendida, Madrid, Spain, 2019

48th International Film Festival Rotterdam (IFFR), Rotterdam, the Netherlands, 2019
Midnight Shorts, SXSW'’s Short Film Program, 2018, Alamo Lamar, Austin, USA, 2018
“Prism Realities”, World Organisation of Video Culture Development (VCD), 2018, Beijing, China, 2018
Third Culture Film Festival 2017, Hong Kong, 2017

Jungle of Desire’
die digitale dusseldorf 2020, Weltkunstzimmer, Dusseldorf, Germany, 2020

“Let’s talk about ***”, Cinémathéque Leipzig, Leipzig, Germany, 2020

“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020
“Cinema: Wong Ping”, Pompidou Center, Paris, France, 2019

35th Kurzfilm Festival Hamburg, Hamburg, Germany, 2019

La Casa Encendida, Madrid, Spain, 2019

43rd Hong Kong International Film Festival (HKIFF), “Wong Ping Animation Collection”, Hong Kong, 2019
26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

KINO DER KUNST, Munich, Germany, 2017

IFVA Everywhere Moving Image Festival, Hong Kong, 2016

Hong Kong Contemporary Film Festival, USA, 2016

Artists’ Film Biennial, Institute of Contemporary Arts, UK, 2016

Fil'm Hafizasi: Sex, Drugs & Rock’n Roll, Turkey, 2016

HOME Transactions of Desire Compilation (Manchester), UK, 2015

‘Prada Raw Avenue’
Torino Graphic Days, Turin, Italy, 2016

‘The Other Side’
Wong Ping Screening and Conversation with Gary Carrion-Murayar (online), New Museum, New York, USA,
2020

“Frieze Film & Talks”, Frieze Los Angeles, Paramount Theatre, Los Angeles, USA, 2020
HOME Transactions of Desire Compilation (Manchester), UK, 2015
“Mobile M+: Moving Images”, West Kowloon Cultural District, Hong Kong, 2015

‘An Emo Nose’

“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020
La Casa Encendida, Madrid, Spain, 2019

26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019
Whiteframe: The Nightlight Screenings, Basel. Switzerland, 2017

Ambivalent Pleasures, Vancouver Art Gallery, Vancouver, Canada, 2017

SUPERNOVA Festival, Denver, Colorado, USA, 2016

“Transactions of Desire”, Hong Kong Arts Centre, Hong Kong, 2016

“Both Sides Now II”, Centre for Chinese Contemporary Art, Manchester, UK, 2015
Clockenflap Festival, Hong Kong, 2015

17th International Animation Film Festival, Animated Dreams, Estonia, 2015

Video Art and Experimental Film Festival (VAEFF 2015), USA, 2015

HOME Transactions of Desire Compilation, ICA (Institute of Contemporary Arts), UK, 2015
HOME Transactions of Desire Compilation (Manchester), UK, 2015

“The Shifting Territory”, MOCA (Museum of Contemporary Art), Taiwan, 2015

GIRAF Animation Festival, Canada, 2015

‘Doggy Love’
“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020

La Casa Encendida, Madrid, Spain, 2019

43rd Hong Kong International Film Festival (HKIFF), “Wong Ping Animation Collection”, Hong Kong, 2019
26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

“Late Night Bizarre”, Melbourne International Animation Festival, Australia, 2017

14th Anilogue International Animation Festival, Budapest, Hungary, 2016



KloosterKino, Nijmegen, the Netherlands, 2016

3rd Culture Film Festival, Hong Kong, 2016

Lhybride, France, 2016

Anima 2016 Brussels International Animation Film Festival, Belgium, 2016
17th International Animation Film Festival, Animated Dreams, Estonia, 2015
Secret Garden Party, UK, 2015

Pictoplasma Festival, Germany, 2015

Pick Me Up Festival, UK, 2015

Flatpack Asia Film Festival, Hong Kong, 2015

The Grenoble Narkolepsy Short Film Festival, France, 2015

Ghosting Volume 12, Los Angeles, USA, 2014

‘Stop Peeping’

Wong Ping Screening and Conversation with Gary Carrion-Murayar (online), New Museum, New York, USA,
2020

“Frieze Film & Talks”, Frieze Los Angeles, Paramount Theatre, Los Angeles, USA, 2020

43rd Hong Kong International Film Festival (HKIFF), “Wong Ping Animation Collection”, Hong Kong, 2019
La Casa Encendida, Madrid, Spain, 2019

“Prism Realities”, World Organisation of Video Culture Development (VCD), 2018, Beijing, China, 2018
Animage - VIl International Animation Festival of Pernambuco, Pernambuco, Brazil, 2016

59th International Leipzig Festival for Documentary and Animated Film, DOK, Leipzig, Germany, 2016
Pictoplasma Festival, Germany, 2015

Pick Me Up Festival, UK, 2015

2nd Shenzhen Independent Animation Biennale, Shenzhen, China, 2014

‘The Screen Shaver’
“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020
26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

‘Apocalypse 1
“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020
26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

‘Apocalypse 2’
“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020
26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

‘Slow Sex’

“17th London Short Film Festival - Platform: Wong Ping”, Soho Theatre, London, UK, 2020

“Cinema: Wong Ping”, Pompidou Center, Paris, France, 2019

La Casa Encendida, Madrid, Spain, 2019

43rd Hong Kong International Film Festival (HKIFF), “Wong Ping Animation Collection”, Hong Kong, 2019
26th Stuttgart International Festival of Animated Film, Stuttgart, Germany, 2019

Ghosting Volume 12, Los Angeles, USA, 2014

‘Rachel Believes in Me — Kill Kill Kill Kill’
Ghosting Volume 12, Los Angeles, USA, 2014

‘Under the Lion Crotch’

“Cinema: Wong Ping”, Pompidou Center, Paris, France, 2019

43rd Hong Kong International Film Festival (HKIFF), “Wong Ping Animation Collection”, Hong Kong, 2019
“Late Night Bizarre”, Melbourne International Animation Festival, Australia, 2017
Clockenflap Festival, Hong Kong, 2015

Ghosting Volume 12, Los Angeles, USA, 2014

18th IFVVA Awards, Hong Kong, 2012

“Both Sides Now - Somewhere between Hong Kong and the UK”, Hong Kong, 2014
Urban Nomad Film Fest, Taiwan, 2014

4th KL Experiment Film and Video Festival, Malaysia, 2013

London International Animation Festival, UK, 2013

19th CUCALORUS Annual Festival of Independent Film, USA, 2013

Animated Dreams, Estonia, 2013

Cannes Lions International Festival of Creativity - Saatchi & Saatchi New Directors’ Showcase, Cannes,
France, 2013

South by Southwest Music Conference and Festival (SXSW) 2013, USA

Melbourne International Animation Festival, Melbourne, Australia, 2013

Flatpack Festival, UK, 2013

Sehslichte International Student Film Festival, Germany, 2013

6th Fest ANCA, Slovakia, 2013

15th Maryland Film Festival, USA, 2013

CUTOUT Festival, Mexico, 2012

8th GIRAF Animation Festival, Canada, 2012

36th CINANIMA International Animated Film Festival, Portugal, 2012

8th PROTOCLIP Festival International du clip, France, 2012

Fumetto International Comix-Festival, Switzerland, 2012

BUGS32 Director’s Cut, UK

European Film Festival 2012, around Europe, 2012

‘Looking at the Small Sky’

“Essential Matters”, Borusan Contemporary Museum, Turkey, 2015
Ghosting Volume 12, Los Angeles, USA, 2014

700IS Reindeerland screenings, Iceland, 2014

Goethe Video Art Program 2013, Hong Kong, 2013

“Homemade Videos from Hong Kong”, K11, Shanghai, China, 2013

‘Fraqile’
Pictoplasma Festival, Germany, 2013
KionFest International Digital Film Festival, Romania, 2012

‘Lin Pink Pink’
8th GIRAF Animation Festival, Canada, 2012

‘FRUITPUNCH - We Want More’

3rd Shenzhen Independent Animation Biennale, Shenzhen, China, 2016
Torino Graphic Days, Turin, Italy, 2016

CAFA Art Museum, Beijing, China, 2016

LOOP Festival 2016, Casa Asia, Barcelona, Spain, 2016

Papay Gyro Nights Art Festival 2016, Hong Kong, 2016




LOOP Festival 2015, Casa Asia, Barcelona, Spain, 2015
KionFest International Digital Film Festival, Romania, 2012

Collections

Institute of Contemporary Art Miami, Miami, Florida, USA
New Century Art Foundation, Beijing, China

KADIST, Paris, France / San Francisco, USA

Solomon R. Guggenheim Museum, New York, USA

Booth Collection, University of Chicago, Chicago, USA
M+ Museum, Hong Kong

Fosun Art Foundation, Shanghai, China

SiFang Art Museum, Nanjing, China

Museum of Contemporary Art Busan, Busan, South Korea
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