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Delicate systematic scratches revealing a dual undertone; rhythmic yet ad hoc strokes whisking the paint-
erly surface; fine wisps skirting the edges of the page. Each are elements composing the delicate, pro-
cess-driven work of seminal Korean artist Cho Yong-lk (b. 1934), who rose to prominence in the mid 60s
following his studies at Seoul National University before passing in the 70s to the Dansaekhwa rubric of
expression[1]. Edouard Malingue Gallery is thrilled to present the first major solo survey of Choand toinves-
tigate how he at once championed its key tenets - repetition, meditation and tranquility through placing the
‘act of making’ at the heart of creation - yet differentiated himself from other Dansaekhwa artists by permit-
ting subtle hints of colour to grace his work and placing a further emphasis on energetic materiality.

Following the period of political turmoil that pervaded Korea in the 50s, a need amongst several artistsinthe
newly established South Korea emerged for reconnecting with their roots of the Chosun Dynasty; those
sentiments and habits associated with Daoism, Confucianism and Buddhism[2]. Dansaekhwa provided an
articulation for this resurgence, through its characteristic of ‘manipulating’ the materials of painting: push-
ing, painting, dragging it. All, however, without aggression; the effect was rather one of meditative catharsis,
an aspect of art production that permits the exploration of soft objects, from rice paper to the pigments
used, to the delicate canvas. Melding both pictorial articulation and a level of performance, the works con-
vey a timeless, universal language whilst equally symbolising a ‘liberation’ from strict traditions of Korea's
artistic heritage.

On display will be a select number of works by Cho from the 70s, 80s and 90s, which individually yet col-
lectively illustrate how he followed the key tenets of the Dansaekhwa rubric whilst adding elements of his
own. The ‘Scratch Series’ from the 70s, for example, shows his rhythmic gesturing across the canvas, as he
pressed off the top layer of paint with his bare thumb to reveal the alter undertone. Whilst following at times
the monochromatic painting values ascribed to by other Dansaekhwa artists, Cho equally diverted fromiit,
experimenting with dual tones of vivid reds, oranges and occasionally blues. As such, he added a further
layer of vitality to his paintings, emphasising their gestural qualities, whilst bridging a gap with the tonal prop-
erties of his ‘Geometric Abstract’ paintings of the 60s.

Exhibition Documentation

Following through Cho's ‘Wave Series’ of the 80s and his later Bamboo Series’ of the 90s, one continues to
see this constant push and pull between the monochromatic tendencies of his peers and his more vivacious
channeling of the techniques. For the ‘Waves Series’ he delicately, yet with great physical exertion and in a
single exhalation, whisked at the surface of each painting, creating minimalist, repeated yet ad hoc sweeps
across the surface. Suggesting rather than depicting the sea or the ocean, the viewer at once senses it
through the works’ gesturality,and is also left to complete the paintings’ pictorial equation both through their
physical presence and gaze. Equally with the ‘Bamboo Series, the leaves finely appear on the paper, reveal-
ing the textures of the materials used. Whereas the image of the bamboo itself is minimalist, two-dimension-
al and nearly naive, the quality of execution gives the entire series a textural sense of three dimensionality.

Overall, Cho introduces an important angle to the discussion surrounding Dansaekhwa: he identifies as
such an artist - his thoughts as well as techniques certainly associate him with this line of action heralding
repetition, meditation, and tranquility - yet, he permitted for the insertion of colour. Rather than it distracting
from the rubric's emphasis on meditation, however, it seems to convey the possibility of multiple emotional
states, from one of warmth to others of detachment. As such, Cho's work probes us to consider the diverse
formallanguages of Dansaekhwa and fleshes out to a greater extent its associations with tactility, spirit and
performance.

Cho Yong-Ik has been highly lauded as one of South Korea’'s most important painters and recently held a
major solo exhibition at the Sungkok Art Museum, Seoul. Further exhibitions include the Samsung Muse-
um of Art, MMCA Seoul & Gwacheon, Arko Art Center Seoul and Fukuoka Museum of Art. Cho's work has
additionally been exhibited in various Biennales, including Paris (1961, 1969), Sao Paulo (1967) and is held
in multiple permanent collections, including the MMCA, Seoul Art Museum, Samsung Museum of Art and
Gwangu Museum of Art.

[11Jung Yu-Jin, ‘Korean Painting Now’, 2012
[2] Henry Meyric Hughes, ‘The International Art Scene and The Status of Dansaekhwa’, Artin Asia, 2014


https://edouardmalingue.com/video/cho-yong-ik-solo-exhibition-edouard-malingue-gallery-hong-kong/
https://edouardmalingue.com/video/cho-yong-ik-solo-exhibition-edouard-malingue-gallery-hong-kong/

MR RAIRAR T SRS ; JTmRE2AM B AN EMHEHBEENRE, M@ERRIFH
HEENEG 8—BrRMEREEEZZZMREETY (b.1934) LUBTH BRBIZEHIEFRE
BEmAA - H BB E BB ABREER RATFAERHE FL-FRMAERE" AR
M-SR FEEREEZFRHAPEREAR FRREMXENEHES SN ER—BBERRE 8
@1 BRIzl REEE - ERNEFNETE—MXEHNEMEGSEMRK At (ER
RE T HMUHBRERMEE T T a DB E .

A +ERESEFSEETBURES 2 & A EILERAYREE LM E - BIREHT—I B HIINE
B RAE TEM RIGIRIR, EEEAM B B UMB R B -FERURBHER]-EaE
YR EY R IEM T S 508 — B 520 - R E R 2 SRR @ E AR T — B RIE R b
ST FRVE E LI A RR AR EMFRNYENRR BERRRIREmENBHEN —EZE
g;ifﬁjj EEFmREL - EEURREEZENG S URB T BRE RN EREER T REN—RX

SRELBEFEHEFIE L N\THA+ERENEDER 2Rt HERIR T 241 RS EHRIRME
BaErNETERAMXEBATEATRFM t +EAGEIRAYDERR T EEH LITmET=
B fE-thA B S RIHEEI AT LEMEER MMEMBHNEC AREHFT PN FREEMEGEE
MERFriRENE—aEXHNEER tRFLEEMLX EXEREHIIE & & HNEeNEER
A AL BT R AMBVE(FIR R T — IR ES 1 @R tEEFE R E XA+ EAG [
SOEmBY & FREE A

EBOFARICRATDMOFHRBITRIN 2 & AR PKREBR R ERERMKPRITHVEBEZM
fthB S B EBEAENEIEF AZANEEER - ECRAI) P trilt g SEE(FrIRE B8 —
RIFRAMEE T thRERIRE ST 1EMENE hEE LAY A A 455! RIAUR - T RIS 1 M IF2EHE
HREL T &F EREMAZMEREMmIIRES L LR B @B M) 5 = AHEEKT
FRENTRVEIERE - BHRRY E(TT R T - FBEERVITREEMR b IS0 3G AR - RN E LT
FAENEA FTEH EERER BRF AU T T EBERVINEFR—EIBEERIIEE -

Bz HRPRZMRT TEFEREN—EEEAE  MEERN—EZRMR —MAIBRBLUKRE
RANEAM BB EEREN 26 ERMLEMEG—AM MU EE 7T &FER (FmIE
BERERZMESMAFANEEOIZE RMADHET ZEBRRENA S —E2REMN M5
—LE B HRERY AL RPN EREERAERREGEEFHNZBRFL I BERIBMRRELEE
R BRI ZANWE SR

HRMWEREREERENERZ— B EMSungkokEMEE = 2 X188 - B AR/ B RA
K EREMEYIE B W ArkoSEi RO KRB 2MHBYERITRE B EmIF B I B2 (196141969)
‘EREE (1967) SN FREL  EESEKARRBER SR LR IBIIRAKRERZME
YIEE B R M 18188 « = E = MRE R M= MIRE

NBEE, BER-BRHELEER, 2012
[2] Henry Meyric Hughes, ‘The International Art Scene and The Status of Dansaekhwa’ , 4755, 2014



Installation View

RERS




Installation View
BREIRIS




Installation View
BREIRS







RERS

Installation View




Installation View
BERIS



Installation View

RERS




77-628,1977 _ 79-7',1979
Acrylic on canvas Acrylic on canvas
130x97cm 130x130cm



74-5,1974 76-726',1976
Acrylic on canvas Acrylic on canvas
163 x131cm 163 x131cm




Left:
74-820',1974
Acrylicon canvas
145 x112cm

Right:
75111,1975
Acrylicon canvas
163 x131cm

‘80-112',1980
Acrylicon canvas
91x117cm



‘80-311,1980
Acrylic on paper
47 x62Ccm

‘86-0616',1986
Acrylic on canvas
131x162cm



‘85-700,1985 ‘84—400’, 1984
Acrylicon canvas Acrylic on canvas
130x193cm 131x162cm



‘80-622',1980 ‘90-1112,1990

Acrylic on paper Acrylic on canvas
46x63.5cm 132 x164 cm



‘96-706',1996
Acrylic on canvas
130 x162cm

‘93-526',1993
Acrylic on canvas
97x130cm
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Cho Yong-ik, Revealing the Void

26.0216-24.0416 Installatiogr:_;VievE\I/
Sungkok Art Museum, Seoul REIRS
Link



http://www.sungkokmuseum.org/main/exhibitions/choyongik/
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Cho Yong-ik's Iconoclastic Dansaekhwa at
Edouard Malingue Gallery

Blouinartinfo

15 May, 2016

‘While most Dansaekhwa artists sought
to efface the mark of the artist from his
or her work—a reaction to the approach
of the Abstract Expressionists—Cho
laid bare the role of his own handin his

paintings.’
Link
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http://hk.blouinartinfo.com/news/story/1400274/cho-yong-iks-iconoclastic-dansaekhwa-at-edouard-malingue
http://news.naver.com/main/read.nhn?mode=LSD&mid=sec&oid=025&aid=0002601450&sid1=001
http://news.naver.com/main/read.nhn?mode=LSD&mid=sec&oid=025&aid=0002601450&sid1=001
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Kiang | Malingue

EZZE R 10 Sik On Street, Wanchai, Hong Kong
BLZH 1058 | BiF &8

Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

Born in Bukcheong, Hamgyeongnam-do, Korea, 1934

Education

Cho Yong-lk

Office N° | E5E +852 2810 0317

1958 Graduated Department of Painting, Seoul National University

Major Solo Exhibitions

2016
Edouard Malingue Gallery, Hong Kong
Sungkok Art Museum, Seoul, Korea

2008
Geohong Gallery, Guri, Korea
Han Gallery, Seoul, Korea

2001
Jongno Gallery, Seoul, Korea

1990
Arko Art Center, Seoul, Korea

1984
Shinsegae Gallery, Seoul, Korea

1974
Shinsegae Gallery, Seoul, Korea
Selected Group Exhibitions

2017

“Art Basel Hong Kong”, Edouard Malingue Gallery, Hong Kong

2016

“Art Basel Hong kKong”, Edouard Malingue Gallery, Hong Kong

2015
“Re:Contemporary- Fermented Souls”, Waterfall mansion, New York, USA
“Art & Life”, Art Space Ben, Seoul, Korea

2004
“Inaugural Exhibition on Leeum”, Samsung Museum Leeum, Seoul, Korea
“Abstraction from suffering”, Arko Art Center/MIA, Seoul, Korea

2002
“Age of Philosophy and Aesthetics”, MMCA, Gwacheon, Korea

2000

“An Aspect of Korean Contemporary Art”, MMCA, Gwacheon, Korea

“Postwar Abstract Artin Korea and the West : Passion and Expression”, Samsung
Museum of Modern Art, Seoul, Korea

“Selected Works Division of Contemporary Art”, Seoul National University Museum, Korea

1996
“Letters and Images”, Hallim Museum, Daejeon, Korea

1995
“The Exhibition of Contemporary Art ’50 “, MMCA, Seoul, Korea

1994
“Seoul International Contemporary Art Festival’”, MMCA, Gwacheon, Korea
“Abstraction Art of Korea”, Seonam Art Center, Seoul, Korea

1993
“Opening Exhibition on Contemporary Arts”, Seoul Art Center Hangaram Museum,
Seoul, Korea

1990

“Contemporary Korean Fine Art Invitational Exhibition”, MMCA, Gwacheon, Korea
“KoreaFine Art - Present Stage”, Seoul Art Center Hangaram Museum, Seoul, Korea
“Korea Contemporary Art - Finding the Origin”, Total Museum, Jangheung, Korea

1989
“Figurative Exhibition by Abstract Painters”, Ace Art, Seoul, Korea



1988
“Contemporary Artists Exhibition”, Chosun lIbo Gallery, Seoul, Korea

1987
“Contemporary Korean Fine Art Invitational Exhibition”, MMCA, Gwacheon, Korea

1986
“Korean Contemporary Art’s Today and Yesterday”, MMCA, Gwacheon, Korea

“Modern Korean Art Festival”, Seoul Asian Games Organizing Committee, Seoul, Korea

“86 Seoul Asia Contemporary Art Exhibition”, MMCA, Gwacheon, Korea

1985
“The Exhibition of Contemporary Art ‘40", MMCA, Seoul, Korea

1984

“Korean Contemporary Art of the 60’s The Outskirts of Informel”, Walker Hill Art
Center, Seoul, Korea

“Korean Contemporary Art of the 60’s Paris Biennale”, Duson Gallery, Seoul, Korea

1983
“Korea Contemporary Fine Art Exhibition”, Viscontea Hall, Milano, ltaly

1981

‘Jungang Fine Art Prize”, MMCA, Seoul, Korea

“Korea Contemporary Art Exhibition”, Arko Art Center, Seoul, Korea
“Fundrasing Exhibition for construction of National Arts Museum”, Seoul, Korea

1980

“Asia Contemporary Art Exhibition”, Fukuoka Museum of Art, Fukuoka, Japan
“Korean Contemporary Art Exhibition”, Myung Sung Group, Yongin, Korea
“Korean Arts Exhibition by the Han-Kuk lIbo”, MMCA, Seoul, Korea

“Korean and Arabic Art Exchange Fair”, Arabic Culture Center, Seoul, Korea
“Korea Print & Drawing Exhibition”, MMCA, Seoul, Korea

1979-81
“An Invited Artist by the National Art Exhibition”, MMCA, Seoul, Korea

1979
“Korean Fine Arts Today’s Method Exhibition”, Arko Art Center, Seoul, Korea

1978
“Korea: The Trend for the past 20 Years of Contemporary Arts”, MMCA, Seoul, Korea
‘Jungang Fine Art Prize”, MMCA, Seoul, Korea

1977

“5th Independents Exhibition”, MMCA, Seoul, Korea

“Korea Contemporary Western Painting National Exhibition MMCA”, Seoul, Korea
“Korean Contemporary Painting”, National Museum of History, Taipei, Taiwan

1976-77
“Contemporary Fine Art Festival in Gangwon”, Gangwon, Korea
“Contemporary Fine Art Festival in Gangwon”, Gwangju, Korea

1976-80
“Seoul Contemporary Fine Art Festival’, MMCA, Seoul, Korea

1974-78
“A Recommended Artist by the National Art exhibition”, Seoul, Korea

1974-79
“The Exhibition of Seoul 70", Shinsegae Art Gallery, Seoul, Korea

1974
“The 3rd Triennale-India”, New Deli, India

1973

“Exhibition of 100 Modern Painting”, The National Museum of Contemporary Art,
Seoul, Korea

“Exhibition of Korean Contemporary Art”, Myung-Dong Gallery, Seoul, Korea
“Opening Exhibition on 100 Contemporary Artists”, The National Museum of
“Modern &Contemporary Art [MMCA] “, Seoul, Korea

1971
“Painting Today’s Korea”, Myung-Dong Gallery, Seoul, Korea

1970
“Korea Arts Exhibition (Sponsored by the Hankook llbo) “, Gyeongbokgung Art
Museum, Seoul, Korea

1969

“The 1st Festival International De La Peinture Cagnes Sur Mer”, France
“Young Artists of Korea”, Solidaridad Gallery, Manila, Philippines

“The 6th Biennale de Paris”, Paris, France

1967

“Sao-Paulo International Biennial”, Sao-Paulo, Brazil

“l.S.P.A. Alnternational Exhibition”, Shinsegae Gallery, Seoul

“Expo-67 Contemporary Korean Painters Exhibition”, Montreal, Canada

1966

“Contemporary Korean Painters Exhibition”, Kuala Lumpur, Malaysia

“The Invitation Exhibition of Contemporary Artists from Six Countries of far East”,
Macy'’s, New York, USA

1964
“Cultural Freedom Contemporary Art Exhibition (Held by the Congress for Cultural
Freedom) “, Seoul, Korea

1962-65
“The Actuel Exhibition”, Shinsegae Art Hall Seoul, Seoul, Korea

1962
“Contemporary Korean Arts Exhibition”, Manilla, Philippines



1961
“The 2nd Biennale de Paris”, Paris, France
“Young Artists Coalition”, Gyeongbokgung Art Museum, Seoul, Korea

1959-69
“Exhibition of Korean Contemporary Artists (Held by Chosun lIbo) ¢, Seoul, Korea

1958-60
“Contemporary Exhibition (Held by Artists Association) “, Seoul, Korea

1958
“Exhibition by Three Artists of Le Pont, Jungang Information Hall”, Seoul, Korea

Collections

M+ Museum, Hong Kong

National Museum of Modern and Contemporary Art, South Korea
Seoul Art Museum, Seoul, South Korea

Samsung Museum of Art, Seoul, South Korea

Gwangju Museum of Art, Gwangju, South Korea
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