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A chamber where the sole reverberating sound is your own breath; cellos played against an accentuated 
mountainous green backdrop; conical shells as coated headphones - these are disparate yet interlinked 
examples of the delicate, lyrical humour that pervades Su-Mei Tse’s (b. 1973, Luxembourg) practice, which 
spans video, installation and sculpture. A trained classical cellist of Chinese and British descent, Tse weaves 
a meditative, visaural tale empowering the language of music as a primary voice. Investigating associations 
between places, geographies, cultures, traditions, Tse’s work elicits a cross-stimulation of the senses, where 
time and its flow are suspended in a gentle state of contemplation.

At the heart of Tse’s practice is its relationship with musicality. Brought up by a violinist father and pianist 
mother, Tse initially studied at the Luxembourg and Paris conservatories before pursuing fine arts studies at 
the École des Beaux-Arts in Paris. From ‘Das Wohltemperiete Klavier’ (2001) to ‘Chambre Sourde’ (2003), Tse 
explores a range of relationships with sound, from the literal to the more abstract, each time placing music as 
the prime conveyor of her conceptual pulse. In the former video work, for example, Tse shows a close-up of a 
pianist’s bound-up hands as they voraciously and determinedly play one of JS Bach’s 48 keyboard preludes 
and fugues. Repeatedly missing the correct notes, Tse points to the journey towards mastery and conquering 
of doubt. Conversely, the latter is an installation, which as an anechoic chamber, invites a contemplation of 
silence. Linking to the Ancient Greek Sceptic’s concept of ‘epoché’, there is a state of suspension as the oral 
clutter one is accustomed to is blocked, leading to an intellectual pause and attainment of self-consciousness. 

Tse contemplates a range of subjects, including the dichotomy of cultures and place. Responding to her 
personal Eurasian background, certain works flesh out her relationship with Asia and the West whilst 
simultaneously diverting from the clichés associated with each. ‘Dong Xi Nan Bei (E, W, S, N)’ (2006), for 
example, is an installation of four neon Chinese characters, each signifying a cardinal point. Beyond the work’s 
relationship with her personal origin, it equally points to Tse’s running interest in Japanese culture by being 
arranged according to Japan’s azimuth direction. ‘Standard Eye Level’ (2006) also exemplifies Tse’s nuanced 
contemplation of cultural variance; an installation work consisting of numerous bonsai plants, each is placed 
on a horizontal line of fluorescent orange tape stuck on the gallery walls. Originating from not only Japan and 
China but also Europe and Oceania, each plant is placed on a tripod adjusted to the standard eye-level of 
the residents in the country - a reflection on both the standards pertaining to each culture as well as a visual 
metaphor for how environments impact each and everyone’s development. 

INTRODUCTION

Amidst the musical and cultural currents in Tse’s work is additionally a strong sense of poetry and nuanced 
humour. From ‘SUMY’ (2001) to ‘L’Echo’ (2003) and ‘Les Balayeurs du Désert’ (2003), there is a running sense 
of delicate wit. ‘SUMY’, for example, made in collaboration with Tse’s partner Jean-Lou Majerus, is a pair of light-
brown seashells enclosed in a transparent red cube, a cloth interconnecting the units in order to resemble a pair 
of headphones. Playfully combining her name with that of Sony, the sculpture evokes the aural experience of 
listening to the ocean via a seashell. ‘L’Echo’ further explores this sense of play: a large video projection shows 
Tse herself playing the cello on a lush mountainside in the Alps. The romantic setting is somewhat ridiculed, 
however, by the over-dramatisation of the picture composition, chiefly the sharp contrast between her red 
costume and the saturated green of the mountain grass. Additionally, the melody she plays echoes amidst her 
surroundings till it falls out of sync, the setting seemingly carrying both the music and her into the distance. 
‘Les Balayeurs du Désert’ further fleshes out this relationship with the landscape by showing a group of men 
dressed in Parisian street cleaners’ uniforms sweeping a desert in a continuous loop, the futile motion tracked 
by the sound of their movements.

Overall, Tse’s work poetically draws us into contemplation of our sense of place, self and time, using the 
universal language of music to at once suggest trains of thought but ultimately allow us to formulate our own. 
Balancing Tse’s research-driven, intellectually-complex practice is a subtle sense of humour, which lends to an 
overall delicate dialectical sense of play as well as approachability. Tse’s practice is ultimately not just seen, it is 
heard and felt; a complete multi-sensory experience that plunges one into a state of suspension.

Su-Mei Tse is an internationally-celebrated artist who rose to prominence in 2003 when she represented 
Luxembourg at the Venice Biennale and was awarded the prestigious Leono d’Oro award for her tripartite 
installation ‘Air Conditioned’. Tse’s work has since been exhibited nationally and internationally including solo 
shows at Taipei Fine Arts Museum, Taipei (2019); Yuz Museum, Shanghai (2018); Aargauer Kunsthaus, Aarau 
(2018); Mudam Luxembourg, Luxembourg (2017); Joan Miró Foundation, Barcelona (2011); Isabella Stewart 
Gardner Museum, Boston (2009); Art Tower Mito, Japan (2009); Seattle Art Museum, Seattle (2008); PS1, 
New York (2006); Casino, Forum d’Art Contemporain, Luxembourg (2006); Renaissance Society, Chicago 
(2005); Moderna Museet, Sweden (2004). Group exhibitions include Kunstmuseum Bonn, Germany (2009); 
National Gallery of Art, Poland (2009); Singapore Biennale (2008); Kunsthaus Zurich (2006); De Appel, 
Amsterdam (2005); Sao Paulo Biennale (2004). Tse has additionally been the recipient of multiple prizes, 
including the Prize for Contemporary Art by the Foundation Prince Pierre of Monaco (2009) and the Edward 
Steichen Award, Luxembourg (2005). 
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Marked by her cosmopolitan origins, between Europe and Asia, and by an attention to the sonorous dimension 
of the world, the practice of Su-Mei Tse involves issues such as time, memory, musicality, and language. Taking 
various forms – sculptures, videos, photographs, installations – her artworks always operate between di!erent 
fields: between sound and image, nature and culture, mental space and sensory experience for example.

The question of the appearance of meaning, or its evanescence, is at the heart of the work of Tse. The simplicity 
of the forms the artist produces contrasts with their evocative power, with the plurality of the readings that 
emanate from them. Her works often seem to crystallise, in the guise of an “image”, an impression, an emotion 
or a remembrance – those intense and fleeting experiences, which, as in the title of one of her artworks, 
constitute the “dizziness of life”. In the same way, they also explore the ability of images, objects and sounds to 
trigger the imagination of the viewer.

* The exhibition ‘Nested’ was organized by Mudam Luxembourg – Musée d’Art Moderne Grand-Duc Jean and 
the Aargauer Kunsthaus in collaboration with the Yuz Museum Shanghai and the Taipei Fine Arts Museum.

* The international tour of the exhibition received generous funding from the National Cultural Fund, Luxembourg, 
and is also made possible through significant support from Cargolux Airlines International.

- Text by Taipei Fine Arts Museum
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‘Nested’ was Su-Mei Tse’s first solo exhibition in China, at Yuz Museum Shanghai curated by Christophe Gallois, 
Mudam Luxembourg and Wen Shi, Yuz Museum Shanghai.

Marked by her cosmopolitan origins between Europe and Asia, and by an attention to the sonorous dimension 
of the world, the practice of Su-Mei Tse involves issues such as time, memory, musicality, and language. Taking 
various forms – sculptures, videos, photographs, installations – her artworks always operate between di!erent 
fields: sound and image, nature and culture, mental space and sensory experience for example.

The question of the appearance of meaning, or its evanescence, is at the heart of the work of Tse. The simplicity 
of the forms the artist produces contrasts with their evocative power, with the plurality of the readings that 
emanate from them. Her works often seem to crystallise, in the guise of an “image”, an impression, an emotion 
or a remembrance – those intense and fleeting experiences, which, as in the title of one of her artworks, 
constitute the “dizziness of life”. In the same way, they also explore the ability of images, objects and sounds to 
trigger the imagination of the viewer.

This exhibition was the result of several years of research in di!erent geographical contexts, starting with 
Italy and Asia. It brings together a large body of recent and new works, including a major installation produced 
locally in Shanghai, ‘Stone Collection II’. New directions are apparent in her work, such as contemplation, our 
relation to the vegetable and the mineral, the multiplicity of modes of existence, and the possibility of a sensitive 
relationship with the past.

The exhibition was conceived to be like a notebook: a form that brings together impressions that have occurred 
in everyday life – be they visual, sound, or memory related – and blends them in a subjective and intuitive way, 
allowing a whole network of echoes and correspondences to be deployed. At Yuz Museum, they gradually 
unfold along the galleries, creating a poetic and intimate space for everyone to be “nested” for a moment of 
silence and simplicity in the metropolitan city. 

///

The exhibition was organized by Mudam Luxembourg – Musée d’Art Moderne Grand-Duc Jean and the 
Aargauer Kunsthaus in collaboration with the Yuz Museum Shanghai and the Taipei Fine Arts Museum. The 
exhibition in Shanghai was made possible by Yuz Foundation.

- Text by Yuz Museum
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Hayward Gallery, Southbank Centre, London, UK

宿婘䐼樔䉺,�葐㎜⡑下⶟㺢╈䑐
03.09.18 - 19.10.18



Su-Mei Tse is the sixth international artist commissioned by Hayward Gallery to present work on the billboard 
overlooking Waterloo Bridge, a site seen by thousands of people crossing the bridge each day.Working across 
video, installation, sculpture and photography Su-Mei Tse often explores altered perception, musicality, 
memory and sense of place. A Certain Frame Work 3 (Villa Farnesina) (2017) is a still from a video by the 
artist that features an extended close-up of a glass ball being skilfully manipulated by a performer engaged in 
‘contact juggling’ – a technique that requires the juggler to remain in constant contact with their prop. The video 
is one of a series of three works that the artist made in front of, or within, historic sites in Europe. Reflected in the 
transparent orb in this image is the interior of Villa Farnesina, a 16th century residence in Rome. With this series, 
Su-Mei Tse addresses the challenge of dealing with the past in the present, and argues for a fluid and poetic 
relationship to history.
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- Text by Hayward Gallery
- 乄宿婘䐼樔䉺
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The Aargauer Kunsthaus devotes a solo exhibition to the wide-ranging work of the Luxembourg artist Su-
Mei Tse whose object art, photographic works, and videos are su!used with reflections on time, existence, 
memory, rhythm, and language. The exhibition features new works the artist created after sojourns in Italy and 
Japan. Media such as photography, sculpture, and installation are central to Su-Mei Tse’s artistic practice. In 
them she articulates transitions between disparate realms—sound and image, music and space, nature and 
culture, mental space and sensory experience. Music, sounds, and silence enter into a unique interplay in the 
exhibition spaces and time seems to pass in a changed rhythm in them. 

Su-Mei Tse has had a previous appearance at the Aargauer Kunsthaus when she showed a poetic neon piece 
in the 2013 group exhibition Rhythm in it. Nested, her first institutional solo exhibition in Switzerland, presents 
the fruits of her artistic practice. After sojourns in countries such as Italy and Japan she has created new works 
which, realised especially for this occasion, form the gravitational centre of the show. In the exhibition spaces 
music, sounds, and silence enter into a unique interplay, and time in them seems to pass in a changed rhythm. 

In Nested, Su-Mei Tse developed a distinct narrative for the Aargauer Kunsthaus, combining the new works 
and site-specific installations with selected older works. New artistic paths of exploration become apparent: 
inquiries into the contemplative, into our relationship to the worlds of plants and minerals, or into the possibility 
of a sensitive relation to the past. With all those interwoven themes, the exhibition is laid out in the manner of a 
notebook, that is, a form in which quotidian visual or acoustic impressions or memories are gathered and then 
mixed in a subjective, intuitive way to form a network of echoing references and correspondences.

A case in point is the 2017 Nested series, which provides the title for the exhibition. It consists of a group of 
found limestone sculptures into whose niches variously coloured balls of stone are “embedded”. To the artist 
the sculptures symbolise the precarious balance between holding and being held. In a playful and poetic way, 
the colourful balls are equally reminiscent of marbles and of the planets of a cosmic system. Other works 
in the exhibition similarly attest to Su-Mei Tse’s interest in the mineral world and its primordial beauty. The 
elaborate installation Stone Collection (2017) draws its inspiration from the Chinese tradition of the “scholars’ 
rocks”. For each of the carefully selected rocks from di!erent regions the artist has created a unique pedestal 
corresponding to the nature of the rock. Macro and microcosm become one in them, as landscapes, mountains, 
caves, clouds, or waves are hinted at in their surfaces. These works invite contemplative viewing. 

In the exhibition we encounter an uprooted tree cast in bronze (Trees and Roots, 2011), a fresh pomegranate 
(A Whole Universe [Pomegranate], 2017), or a landscape reflected in a lake (Reflection, 2017). In terms of 
subject matter, these sculptures and photographs revolve around the world of plants, but at the core of them 
are questions about “being in the world” and human existence. The individual and its uniqueness are similarly 
inscribed into the installation Das Ich in jeder Karto!el [The Self in Each Potato] (2006–11). Each of the fifteen 
ceramic potatoes has its very own shape, and the tender sprouts point to the unbridled power of life that resides 
in every being. Su-Mei Tse manages to articulate such sweeping philosophical reflections from a point of view 
firmly anchored in everyday life and with a subtle, humorous wink. She seeks out the poetry of the everyday and 
renders it visible in her work. 

Su-Mei Tse wants to create a language that unites rather than separates, a language that is expressive of not 
just one but multiple cultures and thus epitomises the boundless and the dynamic. The sculpture Many Spoken 
Words (2009/2018) is, in its surprising combination of materials used, the source for myriad associations. Black 
ink gushes, flows, and drips from a pseudo- baroque garden fountain and symbolises “the process of language, 
from the original idea to the written word” (Su-Mei Tse). With her installation the artist pays homage to literature, 
alluding to the potential of words and the ever-renewing flow of creativity. 

Some of the works presented in the exhibition Nested revolves around a critical reflection on the past and on 
historical and cultural references. Created during a fellowship at the Villa Medici in Rome, the 2015 video Pays 
de Neige shows the artist performing a ritual of erasure. In the light of a bleak winter sun the artist smooths the 
gravel path in front of the historically significant villa with a rake she pulls behind her. In doing so, she symbolically 
wipes away the traces of her predecessors and “prepares the canvas”, in order to create “breathing space” for 
her own creativity and recover her own voice. The spirit of Zen pervading this video is hard to miss, but the 
artist deliberately avoids any identification with a typical geographic location. Due to her Eurasian background 
she carries two cultures within herself, which she constantly defamiliarizes in order to uncouple them from the 
stereotypes they are usually associated. 

It is hardly surprising that music plays a key role in the work of the trained cellist Su-Mei Tse, though it is less 
simply a subject for her and more an evocative force which she uses as a magnifying glass through which she 
sees, and is able to comprehend, the world. Music is central to a number of works such as the 2006 video 
Mistelpartition. At the same time the absence of sounds, silence, is also of great importance in her work. In 
White Noise (2009) a vinyl record with small white balls set into its grooves is turning continually on a turntable. 
“White Noise” refers to an acoustic phenomenon where all audible frequencies are mixed to the point where 
they neutralise one another and give rise to a kind of “acoustic silence”. To Su-Mei Tse, the work represents a 
visual translation of rustling, the moment just before music begins, as if it were about “giving volume to silence”, 
and in this it allows the viewer a moment to pause. 

The exhibition Nested was the result of a collaboration with the Mudam Luxembourg, Musée d’Art Moderne 
Grand-Duc Jean, where it is curated by Christophe Gallois and shown from 7 October 2017 until 8 April 2018. 
For each venue and exhibition situation the artist develops a distinct concept with a selection of key works and 
a number of new pieces and installations created for the exhibitions serving as the common thread. After the 
presentation in Aarau the exhibition was shown in adapted form at the Yuz Museum in Shanghai (October 2018 
– February 2019) and at the Taipei Fine Arts Museum (April – July 2019).

- Text from Aargauer Kunsthaus
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Nested 㱨只
Mudam Luxembourg, Luxembourg �杯♏諠轱ⶥ擻귈
��泎叝㔷

7.10.2017 - 08.04.2018



Marked by its cosmopolitan origins, between Europe and Asia, and by its attention to the sound dimension of 
the world, the practice of Su-Mei Tse is crossed by issues such as time, remembrance , musicality, or language. 
Borrowing various forms - sculptures, videos, photographs, installations - his works work each time passages 
between di!erent fields: between sound and image, nature and culture, mental space and sensitive experience 
for example . 

Like the black ink that flows from its Many Spoken Words fountain, the question of the appearance of meaning, 
or its evanescence, is at the heart of the work of Su-Mei Tse. The simplicity of the forms that the artist produces 
contrasts with their power of evocation, with the plurality of the readings that emanate from it. His works often 
seem to crystallize, in the guise of an “image”, an impression, an emotion or a memory - these experiences, 
both intense and fleeting, which, in the title of one of his works, constitute the “ dizziness of life “. In the same 
movement, they explore the ability of images, objects and sounds to trigger an imaginary in the viewer.

The exhibition was the result of several years of research in di!erent geographical contexts, beginning with 
Italy and Asia. This exhibition brings together a large body of recent works and new productions, including a 
major installation for the Museum’s Grand Hall. Su-Mei Tse’s work, such as contemplation, our relation to the 
vegetable and the mineral, the multiplicity of modes of existence, and the possibility of a relationship that is 
sensitive to the past .

Taking these preoccupations as braided lines, the exhibition was conceived on the model of a notebook: a form 
that brings together impressions that have occurred in everyday life - whether visual, sound, or memorial - and 
mixes them in a subjective and intuitive way, allowing a whole network of echoes and correspondences to be 
deployed. 

- Text from Mudam Luxembourg 
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Rote Leiter (The Scale), 2014

Forged Iron 
325 x 45 x 2 cm

© Photo: Aurélien Mole/ Mudam Luxembourg



Installation view㷤鈯杯㕙 

The Ego in Each Potato, 2006 - 2011

Ceramic sculptures, still life
Dimensions variable

© Photo: Aurélien Mole/ Mudam Luxembourg
   



(Detail) 
The Ego in Each Potato, 2006 - 2011

Ceramic sculptures, still life
Dimensions variable

© Photo: Aurélien Mole/ Mudam Luxembourg   



A Whole Universe (Pomegranate), 2017

Fresh fruit, wooden shelf 
Nested, Mudam Luxembourg, 2017 

© Photo: Aurélien Mole/ Mudam Luxembourg



Nested #3, 2016

Limestone, marble
11 4/5 × 13 × 10 1/5 in

30 × 33 × 26 cm

© Photo: Aurélien Mole/ Mudam Luxembourg



Gewisse Rahmenbedingungen 2, (A Certain Frame Work 2), 2017

Wood (Maple, Cherry, Pine, Walnut, Ashtree and Oak), Hooks, Cable, Resin
Dimensions variable

© Photo: Aurélien Mole/ Mudam Luxembourg 



Le coup scellé, 2014

In collaboration with Jean-Lou Majerus

Wooden goban, marble stone, silk thread, white platform, cotton
Goban: 42 x 46 x 28 cm, Platform: 250 x 250 x 8 cm, Stone: 4 x 2 cm

© Photo: Aurélien Mole/ Mudam Luxembourg



Le coup scellé, 2014

In collaboration with Jean-Lou Majerus
Wooden goban, marble stone, silk thread, white platform, cotton

Goban: 42 x 46 x 28 cm, Platform: 250 x 250 x 8 cm, Stone: 4 x 2 cm

© Photo: Aurélien Mole/ Mudam Luxembourg



Vertigen de la Vida (Dizziness of Life), 2011 

In collaboration with Jean-Lou Majerus
Moving sculpture with sound, brass, glass, step motors, synchronized sound system, with pedestal

Sculpture: 95 x 75 x 75 cm. Pedestal: 121 x 50 x 50 cm

© Photo: Aurélien Mole/ Mudam Luxembourg

 Watch video
[PW: EMGSM123]

https://vimeo.com/209847327
https://vimeo.com/209847327


White Noise, 2009

LP disc, white balls, wood, walnut veneer, motorized electrical system
38.1 × 42.9 × 42.9 cm

© Photo: Aurélien Mole/ Mudam Luxembourg



(Detail) White Noise, 2009

LP disc, white balls, wood, walnut veneer, motorized electrical system
38.1 × 42.9 × 42.9 cm

© Photo: Aurélien Mole/ Mudam Luxembourg



Many Spoken Words, 2009 - 2017

Installation, ink, stone and iron casted  fountain centre piece 
110 x 110 x 200 cm - Diameter 350 cm

© Photo: Aurélien Mole/ Mudam Luxembourg



Installation view 㷤鈯杯㕙
Trees and Roots (#1, #3, #4), 2011

In collaboration with Jean-Lou Majerus 

Bronze
500 x 220 x 325 cm

370 x 248 x 138 cm 
350 x 200 x 200 cm

© Photo: Aurélien Mole/ Mudam Luxembourg



Bird Cage, 2007

In collaboration with Jean Lou-Majerus
Neon Sculpture  

© Photo: Aurélien Mole/ Mudam Luxembourg



Gewisse Rahmenbedingungen 3  (Villa Farnesina), 2017

2015 - 2017
Video釲갓

4 min 27 sec loop

© Photo: Aurélien Mole/ Mudam Luxembourg

 Watch video
[PW: EMGSM123]

https://vimeo.com/210704485
https://vimeo.com/210704485


Mistelpartition, 2006

 Watch video
[PW: EMGSM123

Video/Film 

© Photo: Aurélien Mole/ Mudam Luxembourg

https://vimeo.com/254433527
https://vimeo.com/254433527
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Faded series, 2017

Mirror, hanging systemꔖ㯹ꈜ㯹
© Photo: Aurélien Mole/ Mudam Luxembourg



Elegy鰉姐
Edouard Malingue Gallery, Hong Kong껊⬰樔䉺
�꺝

21.03.2017 - 13.05.2017

Exhibition Documentation

https://edouardmalingue.com/video/su-mei-tse-solo-exhibition-video/
https://edouardmalingue.com/video/su-mei-tse-solo-exhibition-video/


A subtle tone pervades the space. The essence of a past temporality, a flutter of the senses, a trigger of dis-
tant memory. Dulcet yet melancholic, ‘Elegy’, Su-Mei Tse’s first solo show in Hong Kong, sets a pensive pace, 
a rhythm that invites self-reflection as well as a heightened awareness of one’s surroundings. Acting as punc-
tuations throughout the gallery, the works behold an impact that extends beyond their visual properties; it is 
about their lasting impression, the reflection they heighten when seen, the experience sensed. ‘Elegy’ as an 
exhibition is an open score, presenting a set of triggers whilst inviting each viewer’s personal interpretation and 
impression.

A trained classical cellist of Chinese and British descent, Su-Mei Tse (b. 1973, Luxembourg) weaves a practice 
that spans video, installation, photography and sculpture to mount a meditative, visaural tale empowering the 
language of music as a primary voice. Investigating associations between places, geographies, cultures, tra-
ditions, Tse’s work elicits a cross-stimulation of the senses, where time and its flow are suspended in a gentle 
state of contemplation. As the exhibition title ‘Elegy’ suggests, Tse’s practice is underpinned by a strong sense 
of lyricism and musicality. Brought up by a violinist father and pianist mother, Tse equally grew up with music at 
the Luxembourg Conservatory. She maintained this duality when studying visual arts at the École Nationale 
des Beaux-Arts in Paris by accompanying her practice with musical studies. 

As such, a bilingual versatility pervades Tse’s practice. ‘Elegy’ is at once a mysterious visual ballad and a deli-
cate aesthetic encounter that one unravels, one step at a time. Inspired by, and developed during Tse’s recent 
residency at the Villa Medici, the viewer encounters photographs, moving images (video), objects, mirrors, ref-
erences of collected memories that hark back but are not limited to her time in Rome. Each image reflects an 
emotion: the bust of Adriana - a hymn to past history, traced by the degradation of time whilst bearing delicacy 
of expression and detail; Gaelle – a friend and writer, a hint of her arm, remembrance of her graceful person, a 
reference to her feminine sensitivity, a particular moment at a farewell party. Creating links between each vi-
suals are mirrors, aligning multiple captures along a singular sequence, one which changes dependent on the 
viewer’s position and perception.

Beyond this aspect of visual interplay, Tse builds a curious game of sonorous associations. Moving Beyond this aspect of visual interplay, Tse builds a curious game of sonorous associations. Moving 
through the space, a delicate splatter reverberates throughout the gallery. Invisible at first instance through the space, a delicate splatter reverberates throughout the gallery. Invisible at first instance 
to the eye, one is drawn to ‘The Pond’ as a possible source: a dual work composed of two photo-to the eye, one is drawn to ‘The Pond’ as a possible source: a dual work composed of two photo-
graphs partially covered by glass and placed on the floor, the diptych presents nymphaeae appear-graphs partially covered by glass and placed on the floor, the diptych presents nymphaeae appear-
ing mysteriously from the depths of the water. Peering down, as one would in real life, a temptation ing mysteriously from the depths of the water. Peering down, as one would in real life, a temptation 
lies of making a link between sound and aqueous element - upon second thought, however, the lies of making a link between sound and aqueous element - upon second thought, however, the 
impossibility of digital emission settles. As such, one moves through the space till, around the bend, impossibility of digital emission settles. As such, one moves through the space till, around the bend, 
the answer is found; a fountain, jutting black ink fills the space. A hark to the architectural elements the answer is found; a fountain, jutting black ink fills the space. A hark to the architectural elements 
that dot the city of Rome, the liquid further drawing in a sense of poetry, of writing, of light yet bur-that dot the city of Rome, the liquid further drawing in a sense of poetry, of writing, of light yet bur-
dened darkness.dened darkness.

Surrounding this final element are a range of mirrors, faded by the passing of time and the reality Surrounding this final element are a range of mirrors, faded by the passing of time and the reality 
of weathering. It is within these levels of activity, from the captured moment in the photographs, of weathering. It is within these levels of activity, from the captured moment in the photographs, 
the evolving reflections, to the furtive energy of flowing ink, that the viewer encounters the varying the evolving reflections, to the furtive energy of flowing ink, that the viewer encounters the varying 
notes of ‘Elegy’. It is about the passing of time, which may be a flutter, a slow burn, a sequence, or a notes of ‘Elegy’. It is about the passing of time, which may be a flutter, a slow burn, a sequence, or a 
sequel. And n so experiencing these varying levels the viewer is released to consider what touches sequel. And n so experiencing these varying levels the viewer is released to consider what touches 
them, when, and how fleetingly or lastingly, it traces their everyday lives. Indeed, each is prompted them, when, and how fleetingly or lastingly, it traces their everyday lives. Indeed, each is prompted 
to write and consider what would be their own ‘elegy’.to write and consider what would be their own ‘elegy’.

For the realisation of the exhibition, Su-Mei Tse worked in close collaboration with her partner For the realisation of the exhibition, Su-Mei Tse worked in close collaboration with her partner 
Jean-Lou Majerus.Jean-Lou Majerus.
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Gewisse Rahmenbedingungen 3 
(Villa Farnesina), 2017

2015 - 2017
Video釲갓

4 min 27 sec loop

 Watch video
[PW: EMGSM123]

https://vimeo.com/210704485
https://vimeo.com/210704485


Moon II, 2017

In collaboration with Jean-Lou Majerus
Sculpture, marble, aluminium, wood, aluminium frame, resinꥶ㖇㛻杼溍ꋍ儒ꋍ勂凡嘻耐

140 x 140 x 3 cm



Moon I, 2017

In collaboration with Jean-Lou Majerus
Sculpture, marble, aluminium, resinꥶ㖇㛻杼溍ꋍ儒ꋍ勂凡嘻耐

140 x 140 x 3 cm



Rome (Gaëlle), 2015-2017

Fine art inkjet on hahnemühle mounted on dibond⿊⪐㡂Ⲿ碋┕㊑䣒ⷆ
�ꋍ㖇冎遫邓
90 x 62 cm



Rome (Athena), 2017

In collaboration with Jean-Lou Majerus
Fine art inkjet on hahnemühle mounted on dibond⿊⪐㡂Ⲿ碋┕㊑䣒ⷆ
�ꋍ㖇冎遫邓

150 x 100 cm



Rome (Jules), 2017

In collaboration with Jean-Lou Majerus
C-print, photo paper on Dibond
C䌋䣒ⷆ, 注碋邓遫亥 Dibond ꄌ㸋冎
110 x 76 cm



Rome (Pomegranate), 2015 - 2017

In collaboration with Jean-Lou Majerus
Fine art inkjet on hahnemuehle mount-
ed on dibond, museum glass, wooden 

gold antique frame⿊⪐㡂Ⲿ碋┕㊑䣒ⷆꋍ㖇冎遫邓ⶥ擻귈朔桕儒邯ꄌ荈⹿蝕勂
53 x 40 cm



Rome (Adriana), 2017

In collaboration with Jean-Lou Majerus
Fine art inkjet on hahnemuehle mounted on dibond㊑䣒ⷆ亥Hahnemühle注碋

120 x 82 cm



Rome (Vera), 2017

In collaboration with Jean-Lou Majerus
Fine art inkjet on hahnemuehle mounted on dibond㊑䣒ⷆ亥Hahnemühle注碋, 邓遫亥�Dibond�ꄌ㸋冎

120 x 82 cm



Nested, 2017

Limestone, polished mineral balls溍愍溍䥿⩞火擻杷
23 x 39 x 30 cm



Faded II, 2017

Diptych, mirror, hanging systemꦁ绤樔�ꔖ㯹ꈜ㯹
200 x 80 x 0.8 cm each



Many Spoken Words, 2009 - 2017

Ink, stone and iron casted fountain 
center piece姢溍꯽ꖺꗛ㊑媼

110 x 110 x 200 cm
Diameter 350 cm



(Detail) Many Spoken Words, 2009 - 2017

Installation, ink, stone and iron casted  fountain centre piece 
110 x 110 x 200 cm - Diameter 350 cm



Setouchi Triennal 2016戦䨩Ⰹ㕜ꥹ谁遯牺�2016

Art Front Gallery, Japan
Art Front 樔䉺
�仼儗

08.10.2016 - 06.11.2016



The abandoned house Su-Mei Tse uses in her work “Moony Tunes” has more than 300 years of history, includ-
ing 50 years of desolation since its last occupant. When she first visited the site, Tse felt a sense of solitude in 
the absent presence of human activities. The artist gives the residual space a dynamic transformation by dis-
placing its architectural elements except for its girder, central pillar, and alcove. In this renewed environment, 
she creates a site-specific installation consisting of a large disk-shaped onyx placed on the floor, several igne-
ous rocks hanging from the ceiling, and original sounds.

As for us, it has been a decade since we met at Echigo-Tsumari Art Triennale 2006; Tse was one of the artists 
participating in a residency based in a village called Kamishinden. There she created a work using sprouting 
potatoes as subject. In 2012, Tse was once again selected for the Triennale but could not make it due to her 
pregnancy and delivery. A long-awaited collaboration was finally realised in the 3rd edition of the Setouchi Tri-
ennale in 2016, which demonstrated an approach toward space and environment beyond sheer imagination.

Regarding her practice, Tse once said that the site of a potential installation was never her choice; rather, a 
place would draw her close dialogically. As viewers, we can experience the totality of the space and conversa-
tion thus created, as well as its history: the beauty of the natural stone and its layout, and the sound disseminat-
ing from the centre of the void, are perfectly harmonised with the empty house’s controlled tension.

In proximity to Tse’s installation site stands the Takanbou Mountain, which was once a stone quarry for building 
the Oksaka castle. Inspired by the environment’s materiality in highlighting the importance and atmosphere of 
the house itself, onyx, an amulet stone from ancient time in both Western and Eastern cultures, is used to infuse 
the space with an aura of purification,.

Honjima Island (Marugame city), on the west side of Yoshima where bridge pier of Seto Long-Bridge, was once 
the political and cultural centre of the Shiaku islands, the homeport of the Shiaku navy. Tse’s work is installed in 
one of the 69 traditional houses conserved on the island. The area called Kasajima is where several powerful 
oligarchies once flourished.

The installation title “Moony Tunes” is, of course, a made-up phrase consisting of “moon” and “tune” as in a mel-
ody or the act of adjusting something (perhaps also a humourous reference to the cartoon “Looney Tunes”). 
Life on the sea or by the sea literarily means to live with the rhythm of the tides’ ebb and flow, dictated by the 
gravitation of the moon. As part of the installation, the ingenious rocks hanging from the ceiling allude to the 
islands studding the Setouchi inland sea, all of which are influenced by lunar gravitation. 

A thematic parallel to her solo exhibition in Tokyo, the work currently on display is photogenic in a way that may 
be enjoyed virtually on the Internet. We wish to emphasise, however, that the materiality of the site-specific 
installation has to be experienced fully in its physical capacity. We hope many will have a chance to visit both 
venues in Honjima Island and Tokyo.
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Installation View㷤鈯杯㕙



No. 144    Moony Tunes, 2016



Su-Mei Tse’s exhibition “Moony Tunes,” held at the Art Front Gallery in Tokyo’s Daikanyama district, featured the series “Moons,” 
realized in collaboration with her partner Jean-Lou Majerus, and “Nested” (both works 2016). “Moons” consists of five round slabs of 
marble, each partially coated with bright red resin. The organic patterns in the marble are reminiscent of the moon’s surface, while the 
contrasting bands of red, di!erent in width in each piece, allude to the waxing and waning of the moon and the ocean tides caused 
by the satellite’s gravitational pull on Earth. The contrast culminated with one entire wall of the gallery painted bright red, halting an 
otherwise seamless visual experience. All of these elements merged in a consummate balance of static and dynamic energies in the 
space. 

The same sense of dynamism was present in the adjacent space that displayed “Nested,” a series of small limestone sculptures 
containing colorful mineral balls in cave-like hollows. The sculptures, which Tse refers to as “scholar stones” in reference to a classical 
aesthetic concept that originated in China, were placed meticulously in the gallery for a cheerful, rhythmic e!ect. In setting up “Nested” 
at the gallery, Tse playfully placed mineral balls of various sizes into “caves” on the stones, improvising their arrangement to reflect the 
positioning of planets in our universe. Moving around the room, viewers—like Chinese scholars of the past—realize Tse’s sculptures 
are idealized geological forms that epitomize natural beauty and allude to the order of the cosmos. With “Moons” and “Nested,” Tse 
successfully delineates the flow of time and depth of space as rhythms, melodies and tempos within the macrocosm.

Owing to Tse’s ethnic background and education—she is a classical musician of Chinese and British descent—many critics describe 
Tse according to the clichéd East-West dichotomy, or challenge her visual art based on her musical pursuits. However, what better 
defines her creative practice is her capacity to spin dialogues from the transient, fragile moments and phenomena we encounter 
every day. Tse believes in the importance of “free breath” for genuine artistic expression. This has long been her signature: in the 
video L’echo (2003), Tse plays a cello in an open field; her instrument’s melody reverberates from a mountainside, as if the artist and 
mountain breathe the same air to act in concert. Her creativity is realized as she combines her own

bines her own breath with that of natural or living entities—most of which tend to be forgotten or overlooked in modern-day life. In 
other words, the artist becomes one with an object in the act of creation. It was therefore unsurprising to learn that Tse has been 
much inspired by Junichiro Tanizaki’s 1933 essay “In Praise of Shadows,” which explores the depth and beauty of light and shadow, 
and by aesthetics found in delicate natural phenomena such as light filtering through trees, or even the Japanese concept of mono no 
aware (“sensitivity to things”)—all of which envision nuanced fragments of matter and phenomena as things that should be treasured 
in one’s mind and assimilated into daily life. Tse’s artistic expressions embrace and embody all of these aesthetic concepts.

Western modernist art discourse has dominated the field of art criticism to date. Relying on the notion that artwork results from an 
artist’s creative process and manipulation of materials, this Western perspective encapsulates a paradigm in which mediums and 
materials are subservient to artists. Tse’s artistic practice, however, is rooted in her numerous dialogues with the world around her; 
by fusing herself into that world, new forms come into being. Grounded in her sensitivity toward the inner essences of the outer 
world, Tse generates silent “echoes” through her work. These echoes are not only unconventional art forms, but also queries about 
creation, human behavior and nature. This exhibition, in one of Tokyo’s most trendsetting, metropolitan areas, indeed suggested a 
way to navigate di#cult times, which was fitting feedback as we witness the destructive limits of modernism, science and technology.

Su-Mei Tse: The Breath of Life
By Daisuke Murata

*This essay was published in ArtAsiaPacific January 2017
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Past works鷪䏢⛼⿁



Pays de neige (Snow Country)
վꦤ㎜տ



Pays de neige (Snow Country) վꦤ㎜տ
2015

HD video
7 min 40 loop 

 Watch video

[PW: EMGSM123]

A walk to clear your mind as a moment of suspension, the undefined space similar to that of a respiration before every beginning: 
as the time in which a canvas is being prepared before paint is applied, or the time in which a blank sheet awaits writing, or when 
a thought is about to be put into language. In this video, Su-Mei Tse’s sweeping emphasises the magical moment in which we are 
preparing to act, to be carried away by our desires, to walk into the snow - a suspension open to various readings of the world.

┉㕙庶塠㵫谓狞鮺ⴭ撗侈ꝴ⢦ꯕ氳撵⯎黁扝꡿氳狞ꝴ昷㞞┉⠕ꝧ㡐╯⯦氳┉⹾姇⥾┖璜⯦┉渉ꝴ氳樔碋⥾ꪙ䏩璜ꋲ氳氫ꮻ䡝ⴭ䡗乄㰅╯⯦㶉ꂕꃫ╈氳䠭䒟㏇销碜匤氳鵞⠕ꍖ⥾⛼⿁遵䣒┉艈塜塜䍛鐩┉⠕☕蠹ⳛ䏩氪⯦黁烖㜦氳ꮾ⯎⸼䤸鶡舅骰氳䝈僸⸼颦鷪犉ꦤ... 

https://vimeo.com/209849391
https://vimeo.com/209849391


Studio 8 (Rome)
վ䄄⛼㲝8糶껊տ



Studio 8 (Rome) #1 վ䄄⛼㲝8糶껊#1տ
2015

Inkjet printed on archival paper mounted on Dibond㊑婵ⷆ꘹㿋㏇ꋍ郀⺭冎
120 x 96 cm

Studio 8 (Rome) #1 and Studio 8 (Rome) #2 are two of a small series where Su-Mei Tse manifests 
a contemplation of time passed and past into two inkjet print photographs. The image of Studio 
8 (Rome) #1 is a photograph of the reflective surface atop Faded, a series of sculptures that are 
manipulated mirrors realized by the artist in 2014-15. The reflection captured in this work is of 
Tse’s atelier during her residency at the Villa Medici in Rome, which was also the atelier of Jean-
August- Dominique Ingres during the early 19th century. By photographing this atelier through 
a faded and mirrored surface, Tse emphasizes and explores the meaning of temporal space 
that is evanescent, absent, and capable of bearing possible residual aura. 

վ䄄⛼㲝8糶껊#1տ⽰վ䄄⛼㲝8糶껊#2տ撗⺱┉硎⮛╯◅⪔䆋㊑婵ⷆ注撵㷤⭴销碜匤鴓䞭鷪⸼氳㟔䓙վ䄄⛼㲝8糶껊#1տ䢦䶕撗糌亥销氳ⱶ䄄ꔖ㯹ꥶ㖇⛼⿁վ鄓荈տ2014-
15╯┕氳⹚㵥ꪫ䩔䨿▽㞈㏇糶껊⹉艃紈瑮㜦⮯㗡껻槴銷ⱁ僿ꝴ氳䄄⛼㲝䕞䄇◰傾佭阁٬㝡⹿事攒٬㛡眧㶼⩡٬㱨劲撨Jean-August-Dominique Ingres亥19┪硕氳樔㲝課蜸┉⠕鄓荈氳ꔖꪫ⸼䶕䏆鎊䄄⛼㲝销䏄걦⽰䫔碠┉⠕湿倭籭䅫縡耈㛭䤖鬼刈牊壂궠氳侈狞羝䏴氳㳻䙬



Studio 8 (Rome) #2, 2015վ䄄⛼㲝8糶껊#2տ�2015

Inkjet printed on archival paper mounted on Dibond㊑婵ⷆ꘹㿋㏇ꋍ郀⺭冎
120 x 96 cm



Velvet Green
վ禙礦տ



Velvet Green, 2014վ禙礦տ�2014

Natural moss, wood, mixed media 㛿抇萐譼儒岞⺭㨧냉
700 x 400 cm



Light
վ⩞տ



Light վ⩞տ
2014

HD video 냖鉮冫䈲ꍖ⥾
12 min loop

 Watch video
[PW: EMGSM123]

On the first of the château, “Green Velvet”, a landscape of foam composed 
of a natural bright green vegetable bed contrasts with the austere gray 
walls echoing the delicate velvet, a reminder to some auspicious times of 
the past. The installation seems to grow together with the actual ground 
like a carpet and flows as a painting to end up into a damask pattern at the 
edge of the model like landscape.

In dialogue, a candle flame watches over the room and invites a gentle 
contemplation. The video projection “Light” include the infinity of time 
and the power of life facing our own finitude.

㏇㒮㔷氳瑮┉㷻綶禙碸腰氳㛿抇俍鈶⛼⿁վ禙礦տ艃㒮㔷蕾㌅氳愍荈냖撳啶䡗뉲伺㵴奄� ⛍㏇䞭鳯┉⠕傾䇭焯嬀氳艋侈♏奯㯹芙氳⛼⿁䏐䏠艃㛿抇㏑汷⪦⺱榟ꝏ抇䏴⥾겨俍樔芙䋟⛈䡗㒮㔷㛛撳麕稫氳ꎘ稢嘚䌋
⺱侈拨◿蜸䢤ꝴ氳搆⩞䌖氪䇖稸氳⪐泹㏇ꍖ⥾⛼⿁վ⩞տ侈ꝴ氳扝꡿⽰榟⽝氳ⱱꄈ波釲☕氳僘꡿

https://vimeo.com/210704980
https://vimeo.com/210704980


Wood Songs
վ叝冷氳堮տ





Wood Songsվ叝冷氳堮տ
2011

9 tree trunks, motorized system, vegetal elements, sound system▆叭嘻䇡꧆Ⳃ硎礶吤擻⩕碜ꮠꮷ硎礶
A sound installation o!ers a meditative walk through a kind of forest still life. Suspended 
moments in time during which it is possible to hear the almost inaudible music of a stylus in the 
groove at the start of a vinyl disc played by the life rings of the trees.

绮ꮠ遫糌վ叝冷氳堮տ阁鈶縖⫯䘶庶塠亥┉硎⮛叝冷ꪙ擻樔╯╈侈ꝴ⭎磶㏇┉撵䓙稈屻狞婢外┖✿亡䣉꤬萵缅⮽榺嘻儒䇗魹氳進硭㏇そ泇┕⥉✿氳ꮠ嗞



Floating Memories
վ幪宰氳鋘䞭տ



Floating Memories վ幪宰氳鋘䞭տ
2009

High definition, video projection냖鉮冫䈲ꍖ⥾䤸䏆
12 min loop

In the nostalgic dreamy video Floating Memories, an old vinyl record, slightly twisted, is slowly 
spinning. We are caught by this incessantly repeating wave motion and lulled by its delicate 
sound. Both metaphoric and poetic, the image is a reminiscence, that of a childhood memory, 
like a distant mirage. A meditative work, Floating Memories invites us to contemplate time, 
frozen and slowed down. The cracking sound of the diamond on the vinyl spinning, undulating 
endlessly brings back to consciousness some blurred memories of the past. 

վ幪宰氳鋘䞭տ佭┉♭⩙幥䠪艋㛲㗟芙姇䕜氳ꍖ⥾⛼⿁⛼⿁╈縐艋氳랫腜そ泇稸稸鮺Ⳃ阁☕┘焕嫱䙬黁魌䐮┾┦鶝縡䐞㡐氳⚒▉逈㱚氪⭴氳刏⽰绮ꮠ䢦䌖⛼⿁氳䏆⥾件僘㳻䙬⹒굜⻢鍸䙬⥾佭鸌鸞氳宿䄬贔嗻⽛ㄌ蜸⩬侈氳㍑䞭そꄡ帒鷪そ泇硭饟氪⭴嶏嶏┘磿氳⻭⻭㋇㋇ꮠ㏇⚒⚒氳鮺Ⳃ╯╈վ幪宰氳鋘䞭տ鹹鑃鈶縖┖胶塠婢ꪙ䑐ꩯ㵫䙬閂䅸䏢鷪⸼嘘矗氳㍑䞭䓙縓⭎磶氳侈ꝴ



Open Score 
վꝧ䷒銷⮈տ



Open Score
2007

HD video, coulour, sound
7 min 31 sec

 Watch video
[PW: EMGSM123]

As a visual artist and musician, the artist uses contrast and hybridity as sources of inspiration and reflection in her work. Her projects 
combine film, photography, music and dance in a logic that is above all concerned with emotion. For Open Score, Su-Mei Tse returns 
to subjects such as autism and a certain search of introspection, already treated in Chambre Sourde (2003-2010) and Le Musicien 
Autiste (1999-2003).

‘Here the Introspection is translated in the form of an invented hybrid game, half-way between squash and tennis, in which we follow 
a single player confronting a blank space, a ‘white box”. She is simply guided by the appearing colored lines on the walls, without 
following any specific rules, a visual composition for an improvised choreography. With the strong whiteness and the reverberating 
sound of the ball’s impacts on the walls, I try to accentuate the idea of the void and of the confrontation with a space symbolizing the 
mental space.

Suggesting absence, solitude, and confrontation with one’s own ‘I’, or the ‘blank page’ that lies at the beginning of every new creation, 
the form and the content takes shape in the course of the game.’

https://vimeo.com/253736610
https://vimeo.com/253736610


վꝧ䷒銷⮈տ
2007

냖岴ꍖ⥾䎷荈僘绮
7 ⮈�31 �熯

諠轱㳄珇㏇┉撵氫蓇蓇氳狞ꝴ╈㜇䣆䧐杷䦁ꪫ㵴鈶縖㞈♓稸氳䣆ⳛ䳦⭴噸荈氳杷鷝䢊➘ꝧ㡐撳┕氳갳荈稘半䌖㵷杷氳髬饊㍕縡ꄆ于㲋紶鵞┉狞ꝴ鵞㕙鷝䢊洇✿⥾┉䶺艸駬疒㜱氳䙬紶哗撗ꄆ釒㷤杯⭴鉈荈氳稶艸⽰㣕ⳛ㓹亥◑稘閊┕氳稘半鵞⠕ꍖ⥾⛼⿁⹦⪭嘆갭舅糶⚼攒٬糶叝⚼劲Robert Rauschenberg⪠ⶇ䇗♏氳┉㕙辑庌䵅侉㏇ꮠ嗞⽰鷠Ⳃ╯ꝴ
⺱侈䐍◄釲鈫諠轱⽰ꮠ嗞Ⱚ⛼氳諠轱㳄䌖榫㵴奄⽰岞矍⛼撗Ⱚ⛼ꩯ䚋⽰⫂泹氳嶏㞈氳⛼⿁꥙ꍖ⥾䶕䏆ꮠ嗞⽰艸駬亥┉骰辑鷾㵴䗰稈岒䈲氳꟯⮊筷վ扝ꮠ㲝տ2003-2010⽰վ舅ꝥ檯氳ꮠ嗞㳄տ1999-
2003销碜匤課վꝧ䷒銷⮈տ⫋埡䫔鋁舅ꝥ檯⽰䤓⫂泹璢⽝갭
ր㵫⫂泹䬷䡗┉㕙☮╲㙇杷⽰私杷╯ꝴ氳谓䴨岞⺭奄頉氫荈氳狞ꝴ霆䐹䣒杷縖㏇⪐䑐ꪫ㵴氳舅䡘㞈䐢蜸撳㙇氳稘半㏇婯僘件㲋奄頉釨⯞╯┖啶䡗ⷊ䅫稶艸氳釲鈫啶㎬鵂鷪䍛憶氳氫荈⽰杷㏇䲖䳦撳㙇䢦榣榟氳㍑ꮷ䡘鍲㎬狱걦谓狞鵞⠕䠭䒟♓⹗艃霆䐹⪐䑐岒䈲氳狞ꝴ氳㵴䤻䎬䌋⽰⫂㳋㏇奄頉鷪╈鵅廍䎬䡗䙬⽏蜸┉牊籭䅫㰞暐⽰艃舅䡘氳䤻辆⹒䡝佭┖璜Ⱚ⛼⯦䢦ꪫ㵴氳┉䍗氫碋ց销碜匤



Standard Eye Level
վ嘆嶗釲䇖稘տ



Standard Eye Level, 2006վ嘆嶗釲䇖稘տ 2006

Metal supports, fabric, fluorescent lettering and lineꄌ㸋䶺凡�䄭�踭⩞㰅냉⹗稘半



Standard Eye Level, 2006վ嘆嶗釲䇖稘տ 2006

Metal supports, fabric, fluorescent lettering and lineꄌ㸋䶺凡�䄭�踭⩞㰅냉⹗稘半



Dong Xi Nan Bei (E, W, S, N)
վ典重⶟⴯տ





Dong Xi Nan Bei (E, W, S, N), 2006վ典重⶟⴯տ
�2006

4 Chinese turquoise neon characters’ neons, transformers禙再ꧼ豌掸, 闭㙪㉻
60 x 60 cm each



The Yellow Mountainվ랊㸔տ



The Yellow Mountain, 2004վ랊㸔տ�2004

 Watch video
[PW: EMGSM123]

Vertical video projection, colour, sound竐⺸ꍖ⥾䤸䏆䎷荈绮ꮠ
3 min 30 sec loop

https://vimeo.com/254433698
https://vimeo.com/254433698


Chambre sourde
վ扝ꮠ㲝տ



Chambre sourdeվ扝ꮠ㲝տ
2003

Electric bulbs, structural foam꧆掸媒㖇乣磶啶
Chambre sourde (2003) Anechoic Room was initially 
conceived  for one of the spaces in the Luxembourg 
Pavilion at the Venice Biennale in 2003.

Straightaway, this installation made out of cuneiform and 
absorbing yellow elements of foam, invites us to a change 
of sound in a radically di!erent physical environment. Like 
suspension points or a parenthesis, this space o!ers the 
visitor, cut o! from the outside world, a moment of silence 
and introspection.

Before talking about sound or music, Su-Mei Tse 
immerses us into silence.

榺랊荈咗䎬媒㖇腜磞䡗鴁☕氳遫糌껊┕䌖㵷鈶縖䚋⹨绮ꮠ㏇┉⠕䡽抇┘⺱氳擻杼梫㗟遵䢦榣榟氳闭ⴭ㱚昷㞞┉⠕狞ꝴ┕氳泹樋谝䡝䦮谝礢◀舅杯㴨榟孨䥩ꦗ氳鈶縖撵⯎㳚ꪙ⽰⫂泹
㏇鋁鑝绮ꮠ䡝ꮠ嗞╯⯦销碜匤⩝阁䡘⠟婢外亥婢랹╯╈



L’ Écho
վ㍑绮տ



L’ Écho, 2003վ㍑绮տ�2003

 Watch video
[PW: EMGSM123]

Videoꍖ⥾
4 min 55 sec loop

https://vimeo.com/254435398
https://vimeo.com/254435398


Les Balayeurs du Désert
վ婻庡岴鷻㜂տ



Les Balayeurs du Désert, 2003վ婻庡岴鷻㜂տ�2003

 Watch video
[PW: EMGSM123]

Videoꍖ⥾
5 min 30 sec loop

https://vimeo.com/254435456
https://vimeo.com/254435456


Das wohltemperierte Klavier 
(Well-tempered Clavier)
վⶇ◅䇖㏱䏱ꍆ柍傪꥙տ



Das wohltemperierte Klavier  
(Well-tempered Clavier)վⶇ◅䇖㏱䏱ꍆ柍傪꥙տ
2001

 Watch video

[PW: EMGSM123]

Video projection, colour, soundꍖ⥾䤸䏆䎷荈绮ꮠ
5 min

Reinterpreting the title of Johann Sebastian Bach’s famous composition, The Well-
tempered Clavier is a sequence of 4 photographs referring to the video of the same title 
that Su-Mei Tse realized in 2001. The piece shows hands playing the piano with splinted 
fingers. As in other works, the artist here highlights the process instead of the result: 
a harmful path (mentally and physically) to acquire the mastery of a perfect sound. 
(Sophie Kaplan, CRAC Alsace 2008)

⛼⿁ꄆ于鉮闖硝緤٬㖢䄘事螥㱨٬䄘颛Johann Sebastian Bach⺲⛼氳╚갭㍌䆋注撵䧘⺸销碜匤亥2001䇗邯⛼氳⺱⺲ꍖ⥾⛼⿁鲥䶕┉ꦁ祗竸䅸氳䣆䍺㜱蜸ꍆ柍諠轱㳄鞉䑁⪭Ⱚ⛼䠭䒟䍛鐩鷪縡ꪞ䡗冽┉牊撗姳㏇ꮠ嗞ꯝ㓊鷾舘㱮紈䪭䭃氳僘㲻饟䏺矀烖⽰缜냉┕Sophie KaplanCRAC Alsace 2008

https://vimeo.com/254433921
https://vimeo.com/254433921
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Headband, velvet, shells, resin and lettering꯽䅸礸礦靳复嘻耐⯎㰅
Dimensions variable㶹㵑┘㲋
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2010  ր扝绮DISCOց鏩⿁樔䉺⺐⴯⺐想րNew Sense of Orderց
�销碜匤⚊㜂�⪐蒾⿊랹
 Beaumontpublic
�泎叝㔷
2009  ր鎈鏥艃鋘䞭ց䏘䐂٬䄭눚㡂樔䉺硷硝紈㎜րVARIATIONENց树⺮٬分䕒樔䉺䄘랤嫏㎜ր销碜匤⠕㷤ց
�Prix International d’Art Contemporain Foundation Prince Pierre Monaco������������ր幪宰氳鋘䞭ց⚊薈靳䥽㇚硱諠轱ⶥ擻귈嫧㚖ꯕ紈㎜ր销碜匤ց姢䢒諠轱귈姢䢒仼儗
2008ր㜦㟔绮ꮷց销碜匤禵⺮㶼٬◟树莍CRACꡦ撨詫事嫏㎜ր典겨ց重꥖㎬紈轱귈重꥖㎬紈㎜րꦤ氳┉ⶉ⠕䎬㳋鍢ցBeaumontpublic樔䉺泎叝㔷ր둊相ց销碜匤㶉饟佄٬껊繷눚事⪞⪦諠轱銷樔泎叝㔷
2007ր郀ꮠ˒销碜匤兊伺禵ꦁ⠕㷤ց⺐⴯樧♏諠轱귈⺐⴯⺐想ր㨧☮峮鍲撳销碜匤ց띴泹杼䄄㱄ꢚꄅ事攒釲鈫諠轱╈䑐嫧㚖ꯕ紈㎜ր销碜匤ցAlpha Delta樔䉺꥖⪯䄹臞

闒稇哆K M



2006ր销碜匤⠕㷤ց䬠㡂٬葷٬䥽撨樔䉺㱨攒载俋奄⮵侈ր鱿鳷╯鷻ց䏘䐂٬䄭눚㡂樔䉺硷硝紈㎜ր䡘˒걦炑ցNoctour by Contour ꍖ䏆諠轱疒匤颛⡑奄⮵侈րP.S.1ց�樧♏諠轱╈䑐硷硝紈㎜荜奄伣樔䉺⡑下葐㎜ր��������
�⶯重钱ց樧♏諠轱鑝㙑泎叝㔷
2005ր销碜匤ꍖ⥾⛼⿁ց㳫训⩡冷諠轱⿁╈䑐伺㶼◟嫧ꄅ事紈㎜ր䡘˒걦炑ց莖ⱶ⿬㛻㱄乄諠䐞艅炙働紈轱귈莖ⱶ⿬紈㎜ր销碜匤⠕㷤ց樧♏紈轱귈糶事㓹撨䐼╘뜵
2004ր鲥⛼ց䏘䐂٬䄭눚㡂樔䉺硷硝紈㎜䬠㡂٬葷٬䥽撨樔䉺㱨攒载俋奄⮵侈ր销碜匤⮤䫔ց杯♏紈轱귈事䐼⿬撨䰷栐⪯ր杯㏇ց"MQIB�%FMUB�樔䉺꥖⪯䄹臞
2003ր狞姇鐩疒ց㣜㶼事ꦁ䇗㷤㎜꤂紈轱㷤泎叝㔷㎜㳄귈㣜㶼事紶㛻⮵
2001ր[E:R] conditionnéց
�Galerie Premier Regard
�䄘랤
�嫏㎜
2000ր扝ス⺎洇ց⥞釚氳渉ꝴ諠轱╈䑐蟒攒㥬䄘랤
绤㷤
2020չ㕜繡Ⱙ询礶鼇㾝պ
�㕜用〵抓繡遯긭
�〵⚥
�〵抓
2019
From Where Comes Your Voice?,�䠑㣐ⵄ䩯倛⽓秝侒殹殹➿牟瀖岤毝
�㽍⧍倛殹➿谁遯⚥䗱UCCA尪⚊繡遯긭
�⚥㕜⻍䨥屎랔ꆄ嵳䁘
2018瑮 21 㷋䖅㶼ꦁ䇗㷤㛡⠕働㕙䖅㶼徧孚րꪙ媞孳岒ց냖꥓䄬环紈轱귈⺐想
2017րListen Hear: The Art of Soundց⚊薈靳䥽��事㎬撨攒٬ⱶ䐼硱ⶥ擻귈嫧㚖ꯕ紈㎜

2016ր悅䢒⪐㎜꤂諠轱烲2016ց悅䢒仼儗րGigantesque! - Experience Pommery #13ցDomaine Pommery 5嫏㎜րMoony Tunes IIց
 Art Front Gallery
�典◺仼儗�րMoony Tunesց
�悅䢒⪐㎜꤂諠轱烲2016╗륶䄬꺝䃷窱ր┘企┘侪ց⴯◺✐事樔䉺╈㎜րBoom Bang IIIց//樧♏諠轱樔䉺⴯㱨俋ꯕ葐㎜րPeople Like USց于⶟㣜撨事㛻㱄䃿㷤 2016-2019徧孚
2015ր30 YearsցGalerie Tschudi
�咠蒾栐㚖րSteichen! Making Meaning of a Legacyց䄭눚㖢撨紈轱䋙䄭눚㖢撨րPersonal Notes for a Public Poemց榺Sofia Eliza Bouratsis瓁㷤YBDD分冷րAbout Treesց⟋糶٬⩡Ⲿ╈䑐栐㚖րConversation Pieceց�Fondazione Memmo
�糶껊䙬㛻⮵րTaking Timeց匤鳟㜦蕾㎧�糶껊䙬㛻⮵�
2014 րDays of Endless Timeց�颛䄹孌紈轱귈虓沸ꯕ紈㎜րVisions and Beyondց瑮◅㷋岒㏔暐环Ⳃ樔ꦁ䇗㷤岒㏔╈㎜րMythos Wald? Historische und zeitgenössische Interpretation zum Thema Wald und BäumeցNeu 樔䉺
im Haus Beda
�奄攒㔷
�Germanyրꪃ佡ց鏩⿁樔䉺25鶝䇗攒㷤⺐⴯舧想ր㠓昇䓃띺蜸洡塜氳樧♏諠轱佭┪槡氳靸㳫ց�典◺齉杯♏紈轱귈�典◺րA corps perduց䰷伣詫㎬嫏㎜րLes Recontres Internationalց䄘랤丨⛤乄ⴭ㨧냉諠轱╈䑐
��䄘랤嫏㎜�րFruits de la Passionց륜樆䈲╈䑐仼儗րDays of Endless Timeց榺Kelly Gordon瓁㷤颛䄹孌ⶥ擻귈⽰ꥶ㖇㎧虓沸ꯕ紈㎜րLes Rencontres InternationalesցGaîté Lyrique et Palais de Tokyo䄘랤嫏㎜րNY-LUXց
�䚂䐼虓⺒嬀堏晤泎叝㔷㛻⪞杯♏諠轱ⶥ擻귈泎叝㔷�րDays of Endless Timeց颛䄹孌ⶥ擻귈虓沸ꯕ⿬⡑奄◟攒ⶆ紈㎜
2013րexposition des œuvres de la donation Daniel et Florence Guerlainց륜樆䈲╈䑐䄘랤嫏㎜ր纳藌ꄅ蒾諠轱㛻䅨ց
��纳藌ꄅ蒾�栐㚖�րLittle Waterց
�㔆㼗媞孳ꦁ䇗㷤
�㛻ꡉ
�仼儗րRhythm in it: The rhythm in contemporary artց
�ꡦ撨냖紈轱귈ꡦⳒ栐㚖րThe Dista! SideցCollection Melva Bucksabaum & Raymond Learsy
�The Granary
�䉕╤斃⩡䃹紈㎜�
2012ր10 Years in ZuozցTschudi樔䉺⛪蓕栐㚖րAtelier Luxembourg, The Venice Biennale Projects 1988 – 2011ցMusée d’Art Moderne Grand Duc Jean
�泎叝㔷ր硝緤٬⭦㜦ց�KUAD�樔䉺�⚊事㐛䄭撨㎻繱⪭�րA House Full of Music, Strategien in Musik und KunstցMathildenhöhe
�鷾㡂亩㖎攒
�䐼㎜ր4 Filmsց
�䏘䐂٬䄭눚㡂樔䉺硷硝紈㎜րꧼ豌掸鐎㲻䓏硟荈랊荈⽰誻荈ց硟瀄㏵䄘랤嫏㎜�



2011րANICROCHES, Variations, choral and fugueցLV�乄ⴭ諠轱狞ꝴ�䄘랤嫏㎜րBrick + Mortar International Video Festivalց榺Christopher Cox瓁㷤띴詫钦㖢䃹紈㎜րIncongru. Quand l’art fait rireց
�Musée cantonal des Beaux-Arts
��嬸勘栐㚖րThirty Years Peter Blum Editionց
�䏘䐂٬䄭눚㡂樔䉺
�硷硝�րPour une République des Rêves, Gilles AցTiberghien瓁㷤
�CRAC Alsace
�嫏㎜րSilent Echo (Collection I + II)ցꄌ徉21┪硕紈轱귈
�ꄌ徉
仼儗րWalking Through …ց
�MUDAM䷅調
�Mudamⶥ擻귈泎叝㔷�րHELP ! exhibition to benefit the victims of the Japan earthquakeց
�Premier Regard樔䉺�䄘랤嫏㎜րQuiet Attentions: Departure from Womenց
�姢䢒紈轱귈姢䢒仼儗րEchoesց
�Centre Culturel Suisse
�䄘랤嫏㎜
2010    րThe Yvonne Rainer Projectց�screening program
�BFI Southbank
�葐㎜����ր硕ꍖց㽑⛻٬⺒䕒뜵⺎撨瓁㷤兜⩡㛻㱄硱錊撨紈轱귈鷾Ⲿ㡂紈㎜րLebenszeichenց䏘䐂٬鞞ꦤ䄭運⺮㖎٬劲뜏瓁㷤泎叝紈轱귈泎叝栐㚖ր丄于┪槡ց泎叝㔷㛻⪞紈轱귈⪯調㷤泎叝㔷㛻⪞紈轱귈泎叝㔷րCUE諠轱㳄ꍖ⥾⛼⿁㷤ց嶾⿬虓紈轱귈嶾⿬虓ⱶ䧍㛻
2009�������ր꟯亥嘻ցARTLV_09攒䥽禵㜂ꦁ䇗㷤攒䥽禵㜂♓荈⮛�ր鸞艃鲥樧♏諠轱╈氳舅抇ց嫧伣紈轱귈嫧伣䐼㎜րTenantsցAD樔䉺Remap2
�鈕䥽眧⩡事꥖⪯�GR Contemporary Art Collectionր樧♏諠轱䷅調ց⩡⮵㜂训諠轱ⶥ擻귈紈㎜ր⹚佖諠轱╈氳┪槡ց㔆㼗䃷ꦁ䇗㷤㛻ꡉ仼儗րReMap2䢤㲙ց瑮◅㷋꥖⪯ꦁ䇗㷤䇖车銷樔꥖⪯䄹臞�ր绮ꮠ氳⪌ց詫랫㖎㎜环紈轱귈虓婻嫧训րꦁ䇗㷤矀虓┪槡樧♏諠轱矀虓ց冷蓕OK樧♏諠轱╈䑐冷蓕㝡㏑⮵
2008  ������ր㛥侪氳䏆⥾ց虝钱撨㎜环樧♏䏆⥾䄄⛼㲝ⶇ鶝䇗䜴㛻永㲰䄘랤嫏㎜ր侈♏䊸㕙ցBeaumontpublic樔䉺泎叝㔷ր꿯㜦ց2008䇗于ⱶ㐕ꦁ䇗㷤⶟半⺒榟瓁㷤于ⱶ㐕ր堷孚諠轱嫧蒆蕼市⽏#5ց嫧蒆蕼꺝圕㎧ⶆ训事嫏㎜
2007  ������րReMap KMց瑮┉㷋꥖⪯ꦁ䇗㷤䇖车銷樔꥖⪯䄹臞ր糶⚼攒艛傻諠轱晤矀鹡ց攒ꄅ撨䐼㎜ր飃舅抇ց껊嗞䄭⩡㒮㔷蟒䐼㱴嫏㎜րMerveilleuxց
�꺝嫧撨㒮㔷
�莀䐼僮
�嫏㎜ր憡┉㏑ⶆⰪ⛼氳硎⮛⛼⿁˒◬⹔饟┕氳FRAC˒嬸冷⪞ꄅց嫏训重䥽撨㜷倧饟攒ꄅ紈轱귈眧撨䈼րA L’Horizon de Shangri-LaցFonds Regional d’Art Contemporain de Lorraine
�匤事嫏㎜րSAMLING´07ց樧♏紈轱귈糶事㓹撨䐼╘뜵ր骰냉㜦鈶ց杯♏艃樧♏紈轱귈颛椘埡⶯⩡糶㒟重◟ր䣶傪氳纗缅ց뜵⩡껊事攒㛻㱄劆⪐紈轱귈庤眧撨ꯕⱶ䧍㛻

րSAMLING´07ց樧♏紈轱귈糶事㓹撨䐼╘뜵ր骰냉㜦鈶ց杯♏艃樧♏紈轱귈颛椘埡⶯⩡糶㒟重◟ր䣶傪氳纗缅ց뜵⩡껊事攒㛻㱄劆⪐紈轱귈庤眧撨ꯕⱶ䧍㛻
2006 ��ր樧♏諠轱于䷅調ց♓荈⮛紈轱귈繷饟䱻⬊♓荈⮛րꡦ撨事㸔俍ց譍랤┪諠轱귈譍랤┪栐㚖ր⼔錐䡘ց泎叝㔷⶯重钱樧♏諠轱鑝㙑泎叝㔷ր堷孚㝷☕ց纳䣛㓸嫏㎜ր꟯亥嘻ց���飉䏴㠧僘㛻㏑諠轱烲└䇗㷤于弔仼儗
2005��������րi-Dentityi-Dꦉ鎿氪车◅ⶇ◑鶝䇗硕䒟㷤ց⡑下葐㎜ր諠轱扝꡿ց瑮└ⶇ⪠㷋䄘㖢撨諠轱ⶥ鈮働䄘㖢撨栐㚖ր⼔錐䡘ց놸⴯⩡㎜㳄紈轱귈놸⴯⩡ⱶ䧍㛻ր♂硱䈲闭㜱傪ց⺐⴯樧♏紈轱귈⺐⴯⺐想ր鐁䇥霆ց佄潨諠轱䌙ꄅ㔷樔䉺䌙ꄅ㔷栐㚖ր缅氳乄ⴭց虓攒٬虝⮵俋樔䉺杙㜂ⱶ䧍㛻ր䷅ꮠ嚂侈⩞ց䐼꥖靳㓹ꄌ働ꡦ㡂事攒╘蕕训ր于宫弪ց㎜㳄杯♏紈轱귈╯륜樆䈲╈䑐╯䷅調⿁㷤鈮䄘랤嫏㎜┕宿䊸䃹⴯◺╈㎜ր扝♓立峎ցⱶ䃹紈轱㱄ꢚ╯虓䬠事樧♏紈轱溿狔╈䑐艋ꄌ㸔紈㎜��
2004 ������րⶇ⪛埡䇖车氳注鷖ց┖钱傻瑮╯樧♏紈轱╈䑐㒟눚禵撨纳⩡蚓撨嫏㎜ր舅榺ꯝ㓊╈氳㎬⥾颦熗縖ց瑮◅ⶇ⪠㷋䄘重纳⟋糶ꦁ䇗㷤纳⟋糶䄘重րꄌꝛ潞㔷諠轱귈˒⠕⠕㷤ցꄌꝛ⺐想ր洇┘釤氳婢랹ց㛻载٬嶾ꯕ٬靳撨樔䉺䄭僮㛻㱄䃹俋禵ꯕ事紈㎜ր谓䴨氳䚂ց⺐⴯樧♏諠轱귈⺐⴯⺐想ր䗰䚋┉谝ց嫏训⩡焱諠轱⶜働嫏训⩡焱䐼㎜
2003  ������ր㸔٬諠轱٬熭㱄٬烖鎈ց攒⡑㛡杯♏倧樧♏紈轱귈糶⛻㛡紶㛻⮵ր鈒⺭ⱱց匤蓕嫏㎜ր杯㴨˒扝㎜槡硎⮛⛼╯◅ց刨蕕㖎樔䉺虓婻嫧训ր奄❆�ց㵏㸔⪞⪦���刷㶼劲鼨蛾泎叝㔷րMursollaiciց栐㚖乄ⴭ╈䑐䄘랤嫏㎜
⭴撸
2015րConversation Piece Part 1ց
�榺Fondazione Memmo稶鮃
�樧♏諠轱
�糶껊
�䙬㛻⮵րTHE COLLECTIONց
�ꄌ徉21┪硕紈轱귈
�ꄌ徉䄬�	ISBN 978-2-907490-06-5

2014րGuess What? Hardcore Contemporary Art’s Truly a World Treasure: Selected Works from YAGEO Founda-
tion Collectionց
�典◺㎜环鲥♏紈轱귈
�典◺
�仼儗



րFruits de la Passionց�륜樆䈲╈䑐
�⪬䈼窱环紈轱귈
�仼儗րNY-LUX Edward Steichen Award 2004-2014ց
�榺Mudam Luxembourg & Edward Steichen Award Luxem-
bourg⭴撸
�2僖
2013րdonation Daniel et Florence Guerlain, dessins contemporains, éd.ց
�륜樆䈲╈䑐
�䄘랤�	ISBN 978-2-84426-
625-5
րRhythm in it, Vom Rhythmus in der Gegenwartskunstց, On Rhythm in Contemporary Art, 榺Madeleine 
Schuppli & Aargauer Kunsthaus⭴撸
�ꡦⳒ
�栐㚖րMaintenant j’entends les oiseauxց, Magazine Air France, Muriel Teodori, Magazine Air France
�瑮84-87ꮻ
2012րNeon, Le néon dans l’art des années 1940 à nos joursց
�榺La Maison Rouge⭴撸րA House Full of Music, Strategien in Musik und Kunstց
�榺Ralf Beil, Peter Kraut, Mathildenhöhe, Darmstadt, 
Hatje Cantz⭴撸�	ISBN 978-2-7757-3318-2

2011րEdward Steichen Award, Luxembourg: Su-Mei Tse, Etienne Boulanger, Bertille Bak, Maria Lobodaց
�榺Ed-
ward Steichen Award Luxembourg⭴撸
�11僖րQuiet Attentions: Departure from Womenց
�榺姢䢒諠轱귈⭴撸
�仼儗
2010րStille Discoց
�榺鏩⿁樔䉺稶鮃
�⺐⴯
�舧想րVolume, What you see is what you hear, A Contemporary Art Journal about Sound N° 1ց
�瑮68-75ꮻ6-11僖րThe Record, Contemporary Art and Vinylց
�榺Trevor Schoomaker稶鮃��Nasher Museum of Art Duke Uni-
versity
�兜⡑㛻㱄
�紈㎜րSU-MEI TSE, NOTESց
�攒⮯撸儗
�榺亥Peter Blum Edition稶鮃
�硷硝
�紈㎜
Kunstbulletin, Emil Sennewald
�瑮14-21ꮻ
�1-2僖
2009րSU-MEI TSE, NOTESց
�榺Isabella Stewart Gardner Museum & Charta⭴撸�	ISBN 978-88-8158-766-7
րBrigitte Ollier, Les sept sons du silenceց
�Libération Supplément
��10僖31仼�11僖1仼
�瑮16ꮻրYasmine Youssi, La petite musique de Su-Mei Tseց
�La Tribune
�10僖24仼րMarie-Anne Lorgé, Douleur exquise, Le Jeudiց
�10僖22仼
�瑮33ꮻրCatherine Francblin, Su-Mei Tse écho d’un rêve éveilléց
�art press n° 360
�10僖
�瑮60-64ꮻրNuit Banai, Su-Mei Tse Isabella Stewart Gardner Museumց
�諠轱乄ⴭ
�10僖
�瑮243ꮻրBiennale Cuvée 2009, World Selection of Contemporary Artց
�OK Books
�㷤鈮泘ꍖ
�瑮21ꮻր销碜匤ց
�榺Contemporary Art Center⭴撸
�姢䢒諠轱귈
�仼儗ր�Tse Su-Mei Between West and East by Yanashita Tomokoց
�ART iT No.22 Winter / Spring 2009
�Faces 22
�瑮16/17ꮻ
2008րCatherine Francblinց销碜匤⹗Virginie YassefCRAC Alsaceart press n° 350
�11僖
�p. 100ր2008于ⱶ㐕ꦁ䇗㷤ցWonder㷤鈮泘ꍖ于ⱶ㐕National Arts CouncilISBN 978-981-08-1684-1րSome Magical Clangsց销碜匤⹗Virginie Yassef Exposition CRAC Alsace, 04.06. – 14.09.08
�㷤鈮㕕碋ր堷孚諠轱嫧蒆蕼市⽏�5ցBeauxArts撸儗�	ISBN 978-2-84278-631-1


2007ր郀ꮠ孳Ⳃ㏇兊伺禵销碜匤╯ꝴց㵬갭鑝乄亥11僖榺樧♏諠轱귈꺙埡⭴撸⺐⴯� 	ISBN 978-986-
83211-3-7
րMerveilleux! D’après Natureց㷤鈮泘ꍖ莀䐼僮榺Fage éditions稶鮃�	ISBN 978-2-84975-118-3

2006րKunsthaus Zürich In den Alpenց
�㷤鈮泘ꍖ�	ISBN 3-906574-35-0
ր销碜匤ցWei
�Lily
�ARTnews
�12僖րLeMieux-Rutbal, Bruno�ց销碜匤Lapizno. 22711僖րBreathing Room Amid Chelsea’s Mega-GalleriesցGopnikBlake虓沸ꯕ鼾㕕10僖17仼րGoings On About TownցAnne Stringfield硷硝㲙�10僖16仼րWalk the Lineց+ulia MortonNew York Press�僖仼րSu-Mei Tse at Franklin Art WorksցJanet KoplosArt in America�10僖
Echigo-Tsumari Art Triennial 2006
�仼儗րI-Dentityց亥i-Dꦉ鎿25鶝䇗侈⭴撸⡑ꯕ葐㎜րWhen I am alone, everything is so surrealցLovely Daze issue n°3熥㛿�榺褝✞螃⭴撸稶鮃⹗錄銷ր销碜匤ց㵬갭鑝乄榺Casino
�Forum d’ART contemporain & The Renaissance Society at the University of 
Chicago�	ISBN 2-919893-61-0
րTake A StrollցLovely Daze issue n°2
�佡㛿榺褝✞螃⭴撸稶鎿⹗錄銷րIslandցBunker Museum of Contemporary Art Kinmen
�㷤鈮泘ꍖր18 Solo ExhibitionsցBunker Museum of Contemporary Art
�ꄌꝛ窱舧想榺Charta稶鮃2006�	ISBN 88-
8158-598-7

2005րraconte-moi / tell meց㷤鈮泘ꍖ榺Musée National des Beaux-Arts du Quebec et Casino 泎叝⟋�稶鮃
�⺐⴯�ISBN 986-81341-1-0րThe Hills Are AliveցChris Chang FilmCommentÉd��The Film Society of Lincoln Center2005䇗3/4僖瑮
41僿/n°2
�瑮16ꮻրArt Unlimitedց瑮36㷋䄘㖢撨諠轱㷤րJos Van den Bergh Su-Mei Tse Tim Van Laere Galleryց諠轱鑝㙑2005䇗2僖瑮185ꮻրAural Culturesց㷤鈮泘ꍖJim Drobnick
�YYZBooks㛡⡑㛡րIrreducibleց㷤鈮泘ꍖContemporary Short Form Video 1995-2005
�虓䬠事樧♏諠轱귈艋ꄌ㸔�
2004րTerritorioց26e Bienal de Sao Paolo 2004
�㷤鈮泘ꍖրSu-Mei Tse Jetzt = JetztցMarie-Claude Beaudart press n° 306, 11僖瑮38ꮻրInVisible Silenceց㷤鈮泘ꍖDavid Winton Bell Gallery䄭僮㛻㱄俋嬸㣜ꯕ事րPassportց㷤鈮泘ꍖBunker Museum of Contemporary Art  18 Solo Exhibitions
�ꄌꝛ窱舧想
2003րDreams and conflictsցThe dictatorship of the viewer
�Marsilio
�⛻糶⡑事瑮50㷋㎜꤂諠轱㷤㷤鈮泘ꍖ㣜㶼事ꦁ䇗㷤㣜㶼事րair conditionedցMusée d’Art Moderne Grand-Duc Jean
�泎叝⟋րRéalités_Collections sans frontières IIց㷤鈮泘ꍖZacheta, Varsovie樔䉺րIt’s oh so quiteցNiru RatnamI-D Magazine The Studio Issue9僖On�241
�瑮200ꮻ
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껻兎
2015� 糶껊嫏训重㱄ꢚ匤鳟㜦蕾㎧糶껊䙬㛻⮵�
2008� 띴泹杼䄄㱄ꢚ-JTU釲鈫諠轱╈䑐湿僿껻劆諠轱㳄┾㲙䈴띴泹杼䄄㱄ꢚ㨧냉㴨꿨㲝ⱕ噛紈㎜
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