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INTRODUCTION

A large concrete cylinder heavily rests, the hint of soot brimming from the inner edges; a collection of
kitchen pans tied loosely together by a coloured string hang against a pile of cloth; a commonplace platic
bowl unexpectedly appears on the wall, grains of rice resting at the base. Phillip Lai approaches objects in
a manner that appeals to, and reflects on, their intrinsic existence and properties. Observing that in one’'s
daily encounters with ‘things’ there is both a physical projection and an assumptive perception, Lai creates
scenarios that draw objects away from these two conditions towards a state of autonomy. Through careful,
delicate compositions that place the object in plain sight, Lai creates moments that lull you into a line of
thinking only to then flip that original thought and allow room for another.

Intrinsic to Lai's practice is the notion of getting to the heart of the object: what it is, how it is created, how itis
perceived, what kind of value we've been tuned to assign to it. Through a systematic process of observation
andidentification Laitendstoextractthe objectfromits societal context,aconstructionrootedonourimpulse
to categorise in order to understand and use. Consider for example ‘The thing of it' (2014) composed of tyre
strips arranged in an aluminium basin; each item is individually identifiable yet, in their collectively presented
mode a form of sculptural abstractionis created, which lends a different classification and awarding of value.
In a sense, one may draw a parallel with Jacques Derrida’'s notion of ‘deconstruction’, which as described
in ‘Of Grammatology’ and subsequently ‘Positions’ defies categorisation and the placement of hierarchy.
Rather than distilling to a ‘truth’, Lai's approach to the object is akin to the process of questioning, untangling
our presumptions.

A further aspect in Lai’s approach or process is spatiality, the relationships between objects and how these
traditionally occupy space, informing our understanding as well as our building of associations. On the one
hand, Lai approaches space as a medium, integrating the void in his works. Consider for example ‘Hang on’
(2012) composed of timber, cooking pots, polypropylene rope and dyed jute. Delicately suspended, there
is a tension between the string and pots, the weight of gravity pulling the total into a position that nods to
relations and simple notions of dependency. Upon observation one remarks the weight of the pots nagging
at the string, the stick brought in to press the pots against the cloth, against the wall. Whilst one is drawn
to the geometry of the pans’ curvature as well as the sharp line created by the tense rope, it all starts with
a spatial focus on the stability or rootedness of the wall and floor. The objects are anchored and a there is
a locational relationship between them, space emerging as part of the composition, a bridge between the
compositional elements.

Laiis equally interested in the politics of space, how on a more macro level it frames objects or assemblages
of, and how in turn this distance informs our observations. A key example is ‘Untitled’ (2011) composed of
a wooden frame, varnish, lamp, concrete, leather shoes, cooking pots. A sort of sculptural diptych, one
remarks how space between the hanging objects and frame grants visual weight each element. The scale
of the artwork furthermore beckons you to step back and see through it, around it, feel the space, and be
attuned to how that informs our preconceived relationship with each individual entity. Lai’'s relationship with
spaceisnot limited, however, toaliteral ‘void, it's also associated with the placement of, which informs planes
of sight. Whether it be a plastic basin hanging from the wall such as ‘Untitled’ (2016) or a delicately balanced
collection of finely crafted aluminium pots as in ‘Certain pressures’ (2016), Lai plays with arrangement, from
the wall to the floor, to create different observation angles whichin turn inform our physical encounter.

This sense of a ‘meeting’ between self and object, self and composition of, is where the poetry of Lai's
work lies. Permeating his practice is a tension between simplicity and complexity, how that very ‘thing’
one recognises is reduced to what it actually is, yet how, through this arrival at an essence, a new level of
awareness is unveiled and unfolded. Lai effectively lays out an epistemological methodology that is not
pinned by absolutes. Rather, it opens the seemingly definitive to the abstract, urging a contemplative step
away from the assumed and contained towards the open and dispersed.

Phillip Lai's work has been featured internationally in solo exhibitions at Camden Arts Centre, London,
Stuart Shave/Modern Art, London and Transmission, Glasgow, Galleria Franco Noero, Turinand Galerie Giti
Nourbakhsch, Berlin. His work has also been featured in group exhibitions at The Hepworth Wakefield, Tate
Modern, ICA, Hayward Gallery, Drawing Room in London and MOMA in New York. Phillip Lai’'s work is held
in the permanent collection of the Tate (UK), Arts Council (UK), Camden Arts Centre (UK), Goss-Michael
Foundation (USA), Nomas Foundation (ltaly), La Coleccion Jumex (Mexico).
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The Hepworth Prize for Sculpture
M AIERES
Group Exhibition Z¥f&

The Hepworth Wakefield, Gallery Walk, Wakefield, West Yorkshire, England
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2610.2018-20.01.2019

@ Watch Documentation


https://edouardmalingue.com/video/phillip-lai-artist-interview-the-hepworth-prize-for-sculpture/
https://edouardmalingue.com/video/phillip-lai-artist-interview-the-hepworth-prize-for-sculpture/

The Hepworth Prize for Sculpture exhibition presents work by the five artists - Michael Dean, Mona
Hatoum, Magali Reus, Phillip Lai and Cerith Wyn Evans - shortlisted for the second iteration of the prize. The
Hepworth Prize for Sculpture recognises a British or UK-based artist of any age, at any stage in their career,
who has made a significant contribution to the development of contemporary sculpture. The winner of the
£30,000 biennial prize was selected by a panel of judges comprising Sarah Brown (Senior Curator, Leeds
Art Gallery), Martin Clark (Director, Camden Arts Centre), Margot Heller OBE (Director, South London
Gallery) and Helen Legg (Director of Tate Liverpool).

Simon Wallis, Director of The Hepworth Wakefield said: ‘We are delighted that each of the shortlisted artist
will be showing new work for The Hepworth Prize for Sculpture. We created the Prize to encourage wider
engagement and debate regarding scuplture - one of the most significant and rewarding visual art forms
of our time. The breadth of work that will be on display explores the distinct approach to sculpture taken
by each artist and it will allow our broad audience to experience the engaging richness of this powerdul art
form’.

Phillip Lai debuts a group of new sculptures alongside his 2016 work ‘Guest loves host in a way like no other’.
Using existing mass-produced objects as well as his own precisely fabricated forms, Lai's surprising and
poetic arrangements investigates ideas of production, consumption and hospitality. A major new work
consisting of a series of stacked cast polyurethane basins will unfold across one long wall of the gallery
space. Lai describes these objects as images of an ‘absurd expenditure of labour’, their accumulation
invoking both the protracted processes of the artist and the construction activity implied by their cement-
marked surfaces.

- Text by The Hepworth Wakefield
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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261018-20.0119 11, Stuart Whipps.
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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261018-20.0119 817, Stuart Whipps.




Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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261018-20.0119 54, Stuart Whipps.
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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261018-20.0119 14, Stuart Whipps.




Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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Installation View of Phillip Laiin The Hepworth Prize for Sculpture 2018.
26 October 2018 - 20 January 2019. Photo, Stuart Whipps.
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261018-20.0119 54, Stuart Whipps.



In the Half Life
BRHE
Solo Exhibition {& &

Edouard Malingue Gallery, Hong Kong
BEER, &8

26.03.2018 - 05.05.2018

@ Exhibition Documentation


https://edouardmalingue.com/video/phillip-lai-solo-exhibition-edouard-malingue-gallery-hong-kong/
https://edouardmalingue.com/video/phillip-lai-solo-exhibition-edouard-malingue-gallery-hong-kong/

‘In the Half Life’, the first solo exhibition in Asia of Phillip Lai (b. 1969 Malaysia/UK) at Edouard Malingue
Gallery, Hong Kong is a group of new works by the artist whose gestures are abstractly contained whilst
also immediately assimilated via a highly familiar lexicon of the daily. The imprint of domesticity, public
environments and the industrial are variously present bothin the shape the work takes as well asits surfaces
and how the materials have been handled. In some cases the clear presence of the manual prompts an
exaggerated visual experience of them, and in others it is conversely the apparent removal of the hand that
does this. In more of an overview we might see, in every instance of these embodied forms, the interlocking
relationship that we have with the material world that we inhabit and that we have designed. The works
isolate, distort and probe this relationship.

‘Half Life’ is also loosely premised on a quality of inhabitation and on an aspect of division or a divide. With
many of the basic processes of these works, mold-making and casting is involved, and so conceiving of
interiors, exteriors and the volumes that exist between are a constant. In visual terms, a possible image of
productivity and progress is often immediately conflated with that of depletion, waste or expenditure.

Lai approaches objects in a manner that appeals to, and reflects on, their intrinsic existence and properties.
Observing that in one’s daily encounters with ‘things’ there is both a physical projection and an assumptive
perception, Lai creates scenarios that draw objects away from these two conditions towards a state of
autonomy. Through careful, delicate constructions that place the object in plain sight, Lai creates moments
that guide you into a line of thinking only to then divert that original thought and allow room for another -
gestures that open dialogue and invite novel modes of approach.

Thereis perhaps a sense of restlessness to the materials that constitute the object forms of the work in this
show. And this is despite the rational and pragmatically reassuring suggestions of function that are seen.
Although each element is individually identifiable there is crucially a running defiance of categorised value
and hierarchy, and this is both a challenging position as well as the basis of a precarious aspect.

A ‘meeting’ between self and object, self and composition of, is where the poetics of Lai's work lies.
Permeating his practice is a tension between simplicity and complexity, how that very ‘thing’ one recognises
is reduced to what it actually is, yet how, through this arrival at an essence, a new level of awareness is
enabled and unfolded. It opens the seemingly definitive to the abstract, urging a contemplative step away
from the assumed and contained, towards the open and dispersed.

Phillip Lai has exhibited internationally at Camden Arts Centre, London (2014); Tate Modern, London (2010);
Transmission, Glasgow (2009); Drawing Room, London (2005); Hayward Gallery, London (1999); MOMA,
New York (1998); ICA, London (1995). Phillip Lai’s work is held in the permanent collection of the Tate (UK),
Arts Council (UK), Camden Arts Centre (UK), Goss-Michael Foundation (USA), Nomas Foundation (ltaly),
La Coleccion Jumex (Mexico).



TR ZEFEBTHERNRE(BINF L) REMRKIEFN S - 88 (E1L19695 > FEaR 7G5z /) 2l
HEANERER EXREZEMRN—EHR{E tHEFRSMESHP RRUSEBAEEEHR
T3 ARV ER MR AE RN R U - REE R ARIRIBEM T X EERENR BREFmINEMRE B
REMREENA N L BERENRE-—EER T FLRBMEEEE TS RNRERR 5—
LEFR T eiaERM RiMEF THRRERIREN T ILEMR REZERE B MAIRET HFAIR
HEL EEEARTANS—EBEME RAEMEENRFIMEER ZHEFEENEHRF B
ABVESRIS IS RE R AR N AR RE  HReh B iR o

RE(RRFEINRECNER —BEENEENREE D XWE D RN—ES E ERIFELEIFRATET
ZEAIBREP RARFREEIIEFNY K B B RS SMNaRHMmE 2 MREiRp S8 Et 2 EE R
WRR LB EENMES AR R EEERIZIEHFE RERNERSTES—=Ke

JEFE - BU—EEEH S NE Y BULRS I R T IR EN B L R R B AL Y
BV Bz RAYIERNR S XARKRA JEF & - BAIENS R St EmEIBIR me 8
351 m—& B EikRE BB FH B RS R R ER — B 7 AR A JFF & - Rl E —E{ERR
B 51 EREA—RBMNGRER RARATHEZRBERANR L TEHERGHC—ITRYERN
B> M| ARBI TS AR e

ARBREHR WA —Minim A 2R ZEERAFRYBNE MR B E -EE AMEE T BN
HEE L ARBRHNIERR BEKREFT -HASETRE I LAREEHRR BRENEHN 2R
BEMEFREEN—EHFERS ERR—EEENIIES XE—EFRERRNER

B8y BREBR 2B “RZE" IERIENE  BAFmS 2 EZ R 2 BARZMERN 2/
EBMNEH 2 FrYSR7 > AMMPIFREERRIB 4" MR A E A IR E U BB IREAR T —E a5
K RUAHRE R ARRN - ERELUEENSMH MR B2UEAFBHREABN—F 1R
RE N 52 I E A AN 23 Ao

FEFNE BHNEREEHEASEASRERNEMERBETERT EPEEGHRBEEMF
Ly (Camden Arts Centre) (2014)-f@HRFFRAENMEE (Tate Modern) (2010)&HIHT EHEIBEED
(Transmission Gallery) (2009)- a2 @8E=E17ZE/ (Drawing Room) (2005)~faBUEXEEMTEE
(Hayward Gallery) (1999)-4R49IRAREMIBYIEE (MoMA)(1998) MG EREMTFL (Institute of
Contemporary Arts, ICA) (1995)JEF)Z - B ERE LD B EHRFERAEME - RREENEE g
(Art Council)»EHFBEZM PO -ERESH-BE=HEEE (Goss-Michael Foundation)BAFIz
EHES£2E (Nomas Foundation) F1Z2 FASfJumexZATIEYIEE K A UK









Installation view

RERS




Installation view

RERS







H

4

)

4

I
A

Installation view

RERS

s 5

.._’




Installation view

RERS




RERS

=
2
S
c
o
kS
s
%)
£

O @6

)







Installation view

RERS




‘The empties’, 2018

Cast polyurethane, concrete, laminated plywood, timber, lamp holders, bulbs
Tals, RRLT BREER,AM,BEIEE
333Wx60Dx35Hcm

333Wx60Dx35H EXK




(Detail 4A&f) ‘The empties’, 2018




(Detail 40&f) ‘The empties’, 2018




(Detail 4 &) ‘The empties’, 2018




‘Untitled’, 2018

Cast polyurethane, concrete, laminated plywood, bolts
Fabs Bt ERBAR E2
48wx535Dx49.5Hcm

48wx535Dx495H EK



(Detail 4R &) ‘Untitled’, 2018



‘Untitled’, 2018

Fibreglass, aluminium, soot, straps, cambuckles, d-rings, carbine hooks, bolts
IR M R, JE R R T, Em 0 DIZIR, R & i, 1842

210Wx80Dx25Hcm

210Wx80Dx25H [EK



(Detail 4RER) ‘Untitled’, 2018



‘Untitled’, 2018

Fibreglass, cast polyurethane, straps, cambuckles, d-rings, carbine hooks, bolts
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210Wx80Dx25Hcm

210 W x80Dx 25 H [E3K



(Detail 4R &f) ‘Untitled’, 2018




‘Untitled’, 2018

Fibreglass, discoloured copper and brass, straps, cambuckles, d-rings, carbine hooks, bolts
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(Detail 4R &f) ‘Untitled’, 2018



‘Untitled #1-4',2018

Cast polyurethane, rice
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‘Untitled #1,2018

Cast polyurethane, rice
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‘Untitled #2',2018

Cast polyurethane, rice
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‘Untitled #3', 2018

Cast polyurethane, rice
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‘Untitled #4',2018

Cast polyurethane, rice
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one second ago
B B ]
Group Exhibition %@

Jeremy Everett, He Yida, Phillip Lai, Handiwirman Saputra, Tao Hui
BREXK- KA ARE JFENE B RBREE -EL) | EiE

Edouard Malingue Gallery, Hong Kong

08.07.2017 - 26.08.2017
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‘Skin and bones’, 2014

Cutlery, transit blanket, thread, string, leather
BEOEHB BB EE

55x84x51cm

55x84x51 A%




(Detail #REf) ‘Skinand bones’, 2014



‘Certain pressures’, 2014

Aluminium, rubber, acrylic
0 BB RIGER
30x289x139.5¢cm
30x289x1395 A%




(Detail 4R &fT) ‘Certain pressures’, 2014
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Installation view at Stuart Shave/Modern Art, London, UK, 2016
REIHIS Stuart Shave/Modern Art, f@ 21, 22, 2016
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Installation view at Stuart Shave/Modern Art, London, UK, 2016
B EEIR5 Stuart Shave/Modern Art, fig2X, 3, 2016



‘Untitled’, 2016

Plastic basin, rice
BRI KK

47 x47 x18 cm
47 X AT X 18 A



‘Untitled’, 2016

Aluminium, paint

£ SR
12.5x122x60.5cm
125x122x605 A%



‘Untitled’, 2016

Wood, plywood, light bulbs, lamp holders, paint
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122 x244 x18 cm
122 x 244 x 18 A%




(Detail 4R &) ‘Untitled’, 2016




‘Untitled’, 2016

Cast polyurethane resin, concrete, PVC foam, plywood, aluminium
EERaiEE Bt PVCEK BEk I8

101x60x68cm

101x 60 x 68 A%
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‘Guest loves host in a way like no other’, 2016

Aluminium

ta
875x330x120cm
875x330x 120 A%



(Detail #REf) ‘Guest loves host in a way like no other’, 2016
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‘An Intervention’, 2015

Installation view at John Hansard Gallery, Southhampton, UK
1515 John Hansard Gallery, & &2, HEH



‘An Intervention’, 2015

Installation view at John Hansard Gallery, Southhampton, UK
BE RIS John Hansard Gallery, BB & &3, HE




1 View iﬁae Arts Centre, London, UK
mden Arts Centre, 2, 33
WS

[ Wl
L B T
]

=1 1] B
;A

| 3

Fi
¥




|\ 4

| \d
v

T e M
=Bl

It

[

J
_ b

-

‘Besides’, 2014
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Installation view at Stuart Shave/Modern Art, London, UK, 2012
RE 115 Stuart Shave/Modern Art, f& 21, &, 2012




‘Visitor’, 2012

Installation view at Galleria Franco Noero, Turin, ltaly
R E 1535 Galleria Franco Noero, #3E, B AF




‘Visitor’, 2012

Installation view at Galleria Franco Noero, Turin, Italy
[BEEIR15 Galleria Franco Noero, #82, EAF
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‘This seems to be a mistake’, 2012

Reinforced concrete, soot
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117 x258 cm

17 x 258 A%






‘Co-presence’, 2012

Dyed jute, cymbals, teaspoons, needle, blue polypropylene rope, shackle, carbines
ZEm O KR O BEERRGEER IR RER

309x780x15¢cm

309x780x15 A%




(Detail #BEf) ‘Co-presence’, 2012




‘Untitled (keys)’, 2012

Wood, paint, keys, mixed media o
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(Detail 4 &f) ‘Untitled (keys)’, 2012
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Subjects and objects that cannot meet’, 2012

Dyed fabrics, eyelets, laminated wood, lampshade, bulb
ZeEEmEb LR BB ES G

260x126 x120cm

260x126x120 27
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(Detail iﬂiﬁﬁ) ‘Subjects and objects that cannot meet’, 2012
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‘Untitled’, 2009

Cast flexible expanding foam
HiEEERAR

20 x295x75¢cm
20x 295X 75 A%




Kiang |Malingue | Phillip Lal

BEEZEE 10 Sik On Street, Wanchai, Hong Kong Office N°| E & +852 2810 0317
BLEH 105 | BF B8
Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

Bornin Kuala Lumpur, Malaysia, 1969. Lives and works in London.

Education

1993-94 MA Fine Art, Chelsea College of Art & Design, London, UK
1990-93 BA Fine Art, sculpture, Chelsea College of Art & Design, London UK
1988-89 Foundation Course, Middlesex Polytechnic, London, UK

Solo Exhibitions

2018
In the Half Life, Edouard Malingue Gallery, Hong Kong

2016
Stuart Shave/Modern Art, London, UK

2014
Besides, Camden Arts Centre, London, UK

2012
Galleria Franco Noero, Turin, Italy
Stuart Shave/Modern Art, London

2009
Stuart Shave/Modern Art, London
Introduction and Jargon Transmission Gallery, Glasgow, UK

2008
Open Container, Galerie Giti Nourbakhsch, Berlin, Germany

2007
A Metal Bar Fell on Someone’s Head or Something Galleria Franco Noero, Turin, ltaly
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