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INTRODUCTION

Playing with everyday materials from objects found on a curb side to the clutter bellying a corner shop, He
Yida (b. 1980, China) mounts delicate sculptural compositions that challenge the aesthetics of everyday
life, the relationships between objects and more broadly probe at the origins of art and its deference to
monumentality. Born and living in Shanghai following studies in Fine Art at Chelsea College of Arts in London,
He's approach to the readymade is one of integration rooted in material. She identifies curvatures, textures,
weights, and through a process of selection adopts the existing whilst assembling it as part of a new whole.
As such, He creates her own language of sculpture: one that acknowledges the utilitarian purpose of the
original but uses it as a springboard to build a palpable yet ambitious multi-dexterous theatre of objects.

Alynchpinof He'sworkisrelationships, particularly those between the objectsthemselves,and the surrounding
space. As expressed by He, her language is “something that develops with having conversations inwards and
outwards at the same time.” As such, one notes the delicate touch between the objects, the slithers of overlap,
reliance, how the tones dance between each other and the whole carries presence whilst lightly resting.
Consider, for example, ‘Hard Association’ (2013) composed of materials one would ordinarily skim across in
a hardware store: glass, sponge, elastic band, plastic sheet, fabric, pu leather, paperclips. Propped against
the wall the whole abstractly resembles objects our brain recognises, a broom or bat, perhaps. This initial
associative impulse, however, is replaced by a subtle realisation of composition, how the foam flexibly folds, the
playful contrast between the bubble pink and cyan blue, the rolls tentatively wedged between glass and wall,
the precarious dangling of fabric. He's compositions thus take on a bodily near humanist stance, in terms of
how they come into being but also through their association of parts and space. Her sculptures exist as aresult
of each entity and the where, the whole occupying the presence of “a quiet, considered and nice surprise.”

In giving a voice to the visually overlooked, a new standing swerved by acknowledgement, He challenges the
aesthetics of the ordinary. At firstinstance there is a probing of what we look at twice or indeed contemplate as
beautiful, worth our gaze,engagement. Seemingly bearing the influence of Arte Povera through her use of ‘poor’
materials,He createssculpturalarrangementsthatappear effortless,adhoc,butequally open-tointerpretation,
possibilities. Initialimpressions are replaced by further observations, permitting a serial wave of consciousness,
noonethoughtbeingthe same asaprior.Exploring spatial planes,He carvesthroughliteral space whilstcreating
zones for contemplations of order. Indeed, He ignites human sensibility and emancipation, the allowance for us
tofeeland see something beyond the usual utilitarian blank. In so doing, He extends Walter Benjamin's notion of
‘aura’' whoexplainedthat‘eventhe mostperfectreproductionofaworkofartislackinginoneelement:itspresence
in time and space, its unique existence at the place where it happens to be’, this unique cultural context i.e. ‘it's
presenceintimeandspace’beingit’'s‘aura’. Despite Benjamin'sdenigration of the pre-existing, He demonstrates
howthereadymade canbereconceivedassomethingthatishighlyvaluedratherthandeceptiveandoutofreach.

Through this exploration of relationships and assignations of value, He mounts a considered, calm and
confident defiance of venerated monumentality. Observing artistic, societal and and social celebrations of
the magnanimous, He departs from the common rhetoric, exploring the overlapping fields between elite and
plebeian, shying away from the purported high-end and macroscopic narratives. He's creations, at times
awkward but always curious, convey an inescapably touching sense of care, a dismantling of boundaries,
which in itself is exquisite, but more broadly, calls for an awareness and breakdown of the assumed.

He Yida currently lives and works in Shanghai. Her solo exhibitions include: Right Misplacement (A+
Contemporary, Shanghai, 2016), In Case (C-Space, Beijing, 2013). Her selected group exhibitions include: A
Tree Fell in the Forest, and No One’s There (Power Station of Art, Shanghai, 2018), Condo Shanghai: Soul of
the Soulless (Edouard Malingue Gallery, Shanghai, 2018), One Second Ago (Edouard Malingue Gallery, Hong
Kong, 2017), NAN KAN: Inexplicit Ethics and De-ranking Perspective (Surplus Space, Wuhan, 2016), Daily
Formalism (BANK, Shanghai, 2016), Alchemy (Between Art Lab, Shanghai, 2015), Peepshow (Long March
Space, Beijing, 2015), Follow (MOCA Shanghai, Shanghai, 2011).
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Dwells in the Solid Shadow of the Unreachable
BEEREEZIEZYHERE R FH
Solo Exhibition 1& &

Edouard Malingue Gallery, Shanghai
EEER L8

071119 -221219

@ Exhibition Documentation


https://edouardmalingue.com/video/he-yida-solo-exhibition-edouard-malingue-gallery-shanghai/
https://edouardmalingue.com/video/he-yida-solo-exhibition-edouard-malingue-gallery-shanghai/

Edouard Malingue Gallery is delighted to present female artist He Yida's solo exhibition, “Dwells in the
Solid Shadow of the Unreachable” during the November art season in Shanghai. Comprised of the artist’s
latest works, the exhibition focuses on two critical aspects of her ongoing practice: a reinvestigation of our
understanding of familiar urban elements and her passionate exploration of the language of sculpture. He
Yida's practice has never involved “creating works”; in her own words, “l don't make new things, what should be
here in this world has already been created, my practice is to observe, unearth and study the objects around
me through my presentation. And what drives my research is to discover the ways of perceiving the world.”

He Yida drawsinspiration from various corners of the city, be it the abandoned objects on the street, the frames
left from cut-off metals, fragile surfaces covered in plaster - these have all been the objects of emulation in
her work. Through meticulous structural planning, her practice challenges the aesthetics of everyday life, the
relationship between the objects, and searches for the origin of art on a broad scheme, while resisting the
value of monumentality. He Yida's adoption of the readymade for her practice is grounded on the consolidation
of materials: she observes the curves, textures, weight of these materials before she selects from their
existing qualities to bring them together into a new ensemble. Hence, He Yida has developed a sculptural
language that is uniquely hers: on the one hand, it acknowledges the former practicality of the object, on
the other, it builds a conspicuous yet grand and dexterous theater of objects gathered from the street.

Asetof amalgamatedrodsemerge fromthe ground,acarved out metal panel existing asthe base. Tothe bottom
a carved piece of plaster anchors the sculpture. In effect, there is a not to the iconic Roman column yet it does
not appear inits formal essence. Absence is a subject matter He Yida addresses but is ambivalent in displaying.
Through her latest works, although the pieces may vary in forms, dimensions and applied materials, the “void” is
alwayspresent. Whatarethewaysinwhichweconceivethings? Whatgivesthemtheformthey“should”have?He
Yidatriestopresentthemissingpartsforustolookattheabsent“protagonists”,andasirrelevantastheseobjects
may be,theabandonedelements, parts,rawmaterials,are configuredaccordingtotheirtrueformsandcontours.

Thin and sharp metal is a material He Yida often uses in her work. She appreciates its fragility and
lightness with a sense of presence, the qualities that seem to foster greater possibilities in the language
of sculpture. He Yida’s initial interest in using the blind was from the installation of this everyday item in
her art studio and home. The visual order and subtlety, the handle on the blind, and an idle pulling cord
could cause chaos. The cord hanging from the blind has been partly cut off. This is where disarray occurs,
like many of He Yida's previous works - one finds order and chaos in the same context. The useful parts
in a child’s architecture model are removed and used as the blueprint; she uses silver spray paint to
highlight the “useful parts” on the blind, allowing the notion of the “void” to emerge again in this work.

The dividing walls made of hollow PET sheets is the largest work in this exhibition. He Yida decided to turn
the functionality of this part as the installation itself in her decision to make wall dividers. The lightness of
this material and its hollow structure provide greater structural possibilities, in which, He Yida fills the PET
sheet with white liquid (paint and glue), and the residue left on the inner surface unexpectedly turned the
PET sheet into the common white walls in the art gallery. Since her earlier practice of pouring paint into
transparent sacks and casting metal structures in silicon and dripping paint over the mirror sheet, He Yida
has integrated the qualities of liquids into her artistic system. For her, the liquid is a material that can be
poured, spread into its forms its an uncontrollable element and the perfect candidate to fabricate chaos.

ForHeYida,exploringthelanguageofsculptureissynonymoustotheprocessofsearchingforthetruthwherethe
variousmaterialsbecomemanifestations of differentqualities.Beitlightorheavy, flator creased,softorrigid, they
areonlyembodimentsofalanguage of expressioninsculpture withoutbeingthe conduit for content. The objects
arestillthemselves,andsublimatingthemode of expressionascontentiswhatHe Yidacalls “truthfulexploration”.
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Untitled

Pl =

2019

Aluminum alloy, stainless steel

neE, T

Dimensions variable
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Untitled
Eid

2019

Aluminum alloy, stainless steel

Bas, T

Dimensions variable
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Image crawils up while a view vanishes
BE&AERL, RRHEKRT
2019

Window blinds, chrome spray paint
BESR, BIREXR
158 x180x3.5cm

Faintimprints in present of a past scene
= FREN
2019

Window blinds, chrome spray paint
BEHR, BIRER
134 x166 x3.5¢cm

Image sinks while a view reveal
BEILR, RRFR
2019

Window blinds, chrome spray paint
BESR, BIREXR
165x180x3.5cm
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Edifice drops shadow on empty ‘my street”1
REEEE SN FHNEE ) EHHFEF1
2019

Aluminum alloy, plastic
tRaE, Bk
118 x56 x100 cm
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Edlifice drops shadow on empty “my street”2
REEEZS SN FENEE ERHFEF2
2019

Aluminum alloy, plastic
imEE, Bk
131x 63 x81cm
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Edifice drops shadow on empty ‘my street”3
AEEES SN ENEHE LREFEF3
2019

Aluminum alloy, plaster, plastic, stainless steel
ieE%E, AT, Bk, A
155x57 x84 cm
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Edifice drops shadow on empty ‘my street” 4
REEEE SN ENEE LHHFETF 4
2019

Aluminum alloy, plaster, plastic
me®, A5, B
153 x60x75¢cm



Edlfice drops shadow on empty ‘my street” 7
AREEES SN ENEHE LRIHEF7
2019

Aluminum alloy, plaster, plastic
imaE, a5, 28
160 x110x135¢cm
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Edifice drops shadow on empty ‘my street”8
REEEZS SN ENEHE LRIHFEF 8
2019

Aluminum alloy, plastic
tRaE, Bk
156 x104 x115¢cm
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Very Natural Actions
RN
Group Exhibition B @

JC Contemporary, Tai Kwun, Hong Kong
EBAEEFEES

21.09-311219



Thevalue, social function,androle of art change with time. Contemporary art has shifted towards life itself, away
from “art for art’'s sake”, where art is viewed inisolation as objects of pure aesthetic inquiry. Artists are thrustinto
the world and in turn create their own worlds; the persistent focus on the surfaces of artworks breaks down,
unveiling deeper meanings.

‘Very Natural Actions’ encouraged viewers not to linger on the surfaces of works but to seek out that gem of a
tree within the forest of forms and meanings—one that resonated with one’s experiences, allowing artworks
to serve as bridges between artists and viewers. Beneath the artworks lie worlds and dimensions ordinarily
hidden; such reflexive questioning holds out greater possibilities in the viewing of artworks.

‘Very Natural Actions’ extended the artistic discussions in ‘A Tree Fell in the Forest, and No One’s There’ last
year, presented as part of the “Emerging Curators Project” at the Power Station of Art in Shanghai, parallel to
the Shanghai Biennale. While the previous exhibition focused on the works that formed after the artists peered
out at the world, ‘Very Natural Actions' explores the relation between an art object and the practice that results
in the art object, offering a cross-section of themes and impulses from these relatively younger and emerging
artists from Hong Kong, the Mainland, and Taiwan.

- Text by Tai Kwun
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PVC plastic, plaster
PVCEE, AE

Dimension variable R~ A1 Z%
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Frieze London
HBELGHEETY
Booth EB{i[H15

Regent’s Park, London, UK
RBUEHRLE

031019-061019



Weight, gravity, pushes and pulls - such interactions were at the heart of Edouard Malingue Gallery’s (Hong
Kong/Shanghai) booth at Frieze London, which presented a theatre of objects by Shanghainese artist He
Yida (b. 1980, China). Displaying a new body of work, each sculpture introduced her diverse language while
reflecting her inspiration from discarded objects. By means of mimicking, He Yida reconstructed elements to
create a subtle spectacle: concave and convex, presence and absence, presentation and representation - a
search for the balance between objects.

He Yidamountsdelicate sculpturalcompositions that challenge the aesthetics of everyday life, the relationships
between objects and more broadly probe at the origins of art and its deference to monumentality. Born and
living in Shanghai following studies in Fine Art at Chelsea College of Arts in London, He Yida's approach to the
readymade is one of integration rooted in material. She identifies curvatures, textures, weights, and through a
process of selection adopts the existing whilst assembling it as part of a new whole. As such, He Yida creates
her own language of sculpture: one that acknowledges the utilitarian purpose of the original but uses it as a
springboard to build a palpable yet ambitious multi-dexterous theatre of objects originating from the streets.

In the centre of the booth were a set of floor-based sculptures. ‘Urban waste imitation 1" (2019), for example,
mimics a pile of stacked timber crate frames, loosely placed on top of each other. Composed of Oriented
Strand Board timber battens, the work evokes the feeling of squeezing. Placed one on top of the other, there is
anatural gap, agap that using truck tarps and straps, is condensed. This sense of forced proximity extended to
‘Urban waste imitation 2’ (2019) that is equally a remake of a real crate that was found. From the main structure
to the accessories, this work mainly consisted of what is considered packaging. Placed on a rug, the uneven
bottom of the crate sat around the corners, the gaps becoming evident through the pressed marks on the
carpet. Contrasting with the patterns on the surface, there was a sense of coexistence between the decorative
shapes and the forced marks.

Afurther work, weighing onthe floor,was ‘Urban waste imitation 3’ (2019), which consists of various door panels,
door frames and accessories that have been arranged and balanced. The latter is at the heart of this work and
He Yida's practice more widely: finding balance through physical forces. The staggered ceramic door handles
vary in length and strength. Some serve as brackets between the door panels and others are strung into other
structures. These sheet or block-like structures acted as outlines of cross-sections of plasterline moulds.
Crucially, when these small pieces are stuck on stainless steel pipes they are objects as well as connectors.
This sculptural language becomes a primer that links all the clues and combines these objects, structures,
outlines and missing parts into a small assemblage of objects.

Surrounding the booth were several wall-based works. ‘There was a light coming through shining on the
imaginary city 2” (2019) followed He Yida’s interest in delicate but sharp metal. Based on the silhouettes of
architecture models for children, she used silver paint to “print” shapes and structures of the main components
and leftover panels on the blinds. The simple outlines of trees, as well as shapes of house facades and their
frames, were divided into layers by the blinds. The chrome paint looked like dust from certain angles and
sometimes as if its shadow was cast by sunlight. A few sponges with peculiar shapes were stuck in the middle
and the images seemed to be wiped by those sponges. Part of the blinds appeared to collapse as if they were
carrying some weight.

On an adjacent wall were a new series of silkscreen prints, ‘Fossil - shrink 1 & 2" and ‘Fossil stretches’ (2019),
produced by painting on creased paper surfaces and then making them into silk screen prints. The patterns
were the remaining frames from an industrial laser cutter. He Yida taped the shorter pieces of paper together
to create enough length for the longer pieces so there were some visible tiny gaps unpainted on each paper
edge. He Yida's interest in silk screen printing was related to the pressure of that scraping force needed during
the process of screen printing. As such, production methods and expression were combined in this work: the
vertical structure of silk screen printing’s edge, the sandpaper-like colour, folds, as well as the gap between
papers displayed on the longer silk screen printings. Pressed in an acrylic frame, there was the opportunity
for front and back display. When they were mounted on acrylic frame, the frame was made with 3cm edge 90
degree standing up on the side, so it would look like the whole frame was pressed into the wall by force, and
also when we hung the shorter ones (with wrinkle) behind the long prints, it would look like the shorter print was
about to push the long print forward with the tense of those wrinkle

Through this exploration of relationships and assignations of value, He Yida ultimately mounts a considered,
calm and confident defiance of venerated monumentality. Observing artistic, societal and social celebrations
of the magnanimous, He Yida departs from the common rhetoric, exploring the overlapping fields between
elite and plebeian, shying away from the purported high-end and macroscopic narratives.
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There was light coming through shining on the imaginary city 1
BRAENES RBEREETHE 1
2019

Window blinds, hard sponge, screw, chrome spray paint

BER 825 Bin BIEER
110x79x3cm




Detail 4A&f




There was light coming through shining on the imaginary city 2
KEEE RIBERBIIETE 2

2019

Window blinds, hard sponge, screw, chrome spray paint L LY
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Urban waste imitation 1
TR T EE EE
2019

OSB timber batten, truck tarp, strap, eyelet, ceramic, paper mache, lightweight clay, gaff tape
BRIAMR > REEEZEA R L H0BR AR FE o B h L BT

130x120x100cm
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Urban waste imitation 2
IR T BEEE 2
2019

Timber, ceramic, rug, vynal, paper, metal corner bracket, plastic
At & B BhE 4 B AT 2Bk
36x180x110cm




Urban waste imitation 3

BB TR 3
2019

Timber, aluminum alloy, ceramic, plastic, stainless steel tube

A iaas MR Brb FREE

40x210x135¢cm




Fossil - stretches
1A - fif#
2019

Paper, ink, acrylic
AR5R, RS, RN

Paper #83&k R ~1: 34 x 225 cm
Frame 23R <138 x231x 4 cm



Fossil- shrink 1
1EA - Wnka 1
2019

Paper, ink, acrylic
AR, JHZE, SE0

Paper 43R R ~1: 40 x 128 cm
Frame 853 R ~1: 44 x134 x4 cm
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Fossil - shrink 2
1EF - W4E 2
2019

Paper, ink, acrylic

AROR, SMZE, SN

Paper #5& R ~1:32x 92 cm
Frame £ R~ 36 x98 x 4 cm
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A TREE FELL IN THE FOREST, AND NO ONE'S THERE
MAAREETmRE AT

Emerging Curators Project
BHRerEl
Group Exhibition B @

Power Station of Art, Shanghai, China
EREMEE, bs, R

0211.2018 -24.02.2019



Installation view at Power Station of Art

Photograph by He Zhaonan
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Installation view at Power Station of Art
Photograph by He Zhaonan
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Untitled

R

2016

Glass, plaster, sponge
W, 58, B4

Dimensions Variable
Rters




Pour Thing (Black)
1z
2016

Sponge, plaster, wood
BER,AE,AK
331x73.5x91cm



Untitled

Marble, cardboard
KIBR, HKilk
29x15x14.2cm




Installation view at Power Station of Art
Photograph by He Zhaonan
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Installation view at Power Station of Art
Photograph by He Zhaonan
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Untitled

2016

Carpet, glass, paint
IR ~ Bt
156.5x69.5x23.5cm



The Soul of the Soulless
TRZR

Condo Shanghai 2018

Group Exhibition B @

Edouard Malingue Gallery, Shanghai
EZZER LB

07.07.2018 - 26.08.2018



Following from Edouard Malingue Gallery’s great commitment to creating dialogue between the East and West,
Condo will finally come to Shanghai in July 2018. “Condo”—taken from “Condominium” (com “together” and
dominium “right of ownership”, referring to a territory formally shared by different powers)—is a new format for
international galleries to collaborate in exhibition-making. Thisinaugural edition of Condo Shanghai willinclude
nine participating local galleries from Shanghai, which will welcome and share their spaces with thirteen
international galleries, displaying major works by artists they represent alongside those of the invited galleries.

Edouard Malingue Gallery, together with two renowned German galleries, will present The Soul of the Soulless,
athree-person exhibition. Esther Schipper will present alarge-scale installation by the British-bornartist Simon
Fujiwara and Konig Galerie sculptures and drawings by German artist Andreas Schmitten. As the host gallery,
Edouard Malingue Gallery is proud to present the works of the local Shanghainese artist He Yida in dialogue
with these two established artists on the same platform.

Simon Fujiwara (born in 1982) has an oeuvre that crosses multiple media, from sculpture and installation to
video and painting, referencing worlds as diverse as advertising and archaeology. His work reflects on the
connections between the individual and the social through fictional personal histories and archaeologies. This
exhibition will show Rebekkah (2012), a work that combines sculpture and video. Fujiwara's work takes as a
point of departure Rebekkah, a sixteen-year-old girl who once took part in the 2011 London riots. The artist
filmed her two-week-long trip to China, which was part of her “resocialisation” programme. In China, she visited
afactory of flat screen TVs and a sportswear manufacturing plant, witnessing the real production environment
of some of the goods stolen by her and her peersin the riot. She also visited Xi'an, home of the Terracotta Army,
and subsequently Rebekkah toured a factory where modern terracotta figures are produced. Here casts of
her were made in the style of the terracotta warriors. To date, there have been over 130 terracotta-warrior-
style sculptures of Rebekkah made, which are presented around the world in Fujiwara’s exhibitions. These
terracotta casts of Rebekkah are products manufactured in large-scale assembly lines, the craft value and
hand produced mistakes of each assembly line workers can be visibly traced in the sculptures. Yet at the heart
of this new productionis a young British woman who engaged in the destruction of the long-solidified relations
between production and occupation. Fujiwara’s work is very often inspired by real events in the real world;
through his distinctive narrative and subtle logical structures, the artist explores the construction of individual
and social identities.

Andreas Schmitten (born in 1980) presents a body of sculptural works with bright, alluring colours. The forms
are inspired by everyday life and yet somewhat appear awkward. Distorted and abstracted pieces of furniture
and vessels no longer possess functionality, while the glossy, shiny surfaces have an eerie aesthetic quality. In
this exhibition, Schmitten displays among a series of sketch paintings that appear similar toinstruction manuals
for products two new vitrine works and his sculptural installation “Festung” (“Fortress”). The white lacquered
bronze-sculpture is an abstract female figure, which often appears in different shapes oftenin his body of work.
This enigmatic figure is leaning towards the pink window-like object, reminiscent of European Gothic Church
windows f.e., creating an interaction between the human body and the architecture. Also typical for his work is
the play with perfection or beauty on the one hand and with arbitrary parts, like in this case the embroidered
seams, on the other. Ory Dessau describes his work as ambiguous and as an uncompromising quest for self-
identity and aninsistent evasion therefrom. Situated within the expanded field of sculpture, his works introduce
an affinity to architecture, painting, technical drawing, product design, stage design and model making, as well
as to tailoring and carpentry[1]. The two new Vitrine-works “Representatives”, which Schmitten created for
this exhibition seem to display little architectural, stage-like sceneries with thrones or cinema seats spanned
by baldachins. The figures in the Chimera Electrified drawings engage in all kinds of self-abusive behaviour,
with a process that is calm, absurd, and chilling. Such frightening and yet uncertain behaviour attracts the
audience’s attention towards the pain and towards the machinic quality of the body through visual means.

He Yida (born in 1980) meanwhile focuses on the physical characteristics of objects as well as the plastic,
form-making connections between objects. Sometimes she changes the materials slightly, while other
times she presents works in the original form of the objects themselves. Scattered over the fissures among
the objects is the manual labour of the artist. As a glue between the materials, manual labour reveals the
fragile human traces through actions such as bending, binding, leaning, and hanging; “primitive” modes
of production and “civilized” modes of production are thus mixed and confused. He Yida employs cheap
modern materials or found contemporary industrial goods; then through basic modes of manual labour,
without involving additional modern processes of reworking, the artist muddles modern, civilised materials
and renders them primitive and fundamental. What was originally meant to be grand or great is turned
into the common and the ordinary; the muddling and mixing dissolves the sacral. A rebellion is thus born.

The three artists respectively mix sculptures of human figures produced at large quantities, an imagination of
machinesfusedwiththehumanbody,aswellascertainmaterials thatare practically unpolished—andfromthere
they broachthe themes of humanity andhumansensations. The works of the three artistshave anintense sense
of materiality, placing materiality in the most notable position in terms of style and inspiration. Inthese works are
revealed materials seemingly shorn of the spiritual—industrial, mechanicaland commercial materials—yet what
is sought after and interrogated happens to be the human spirit: the ethics and sensations of human survival.
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Unpacking Interior - KEAI
FrEAEL-KEAI
2015

MDF board, plywood board, plaster, PVC sticker, paint, IKEA desk legs, ceramic, chamois leather
EEMNR, =61k, PVClLE, £F, &, EXRR, AL, BR

160x72x43¢cm




(Detail) Unpacking Interior - KEAI
(MmEn) #r el EB-KEAI
2015

MDF board, plywood board, plaster, PVC sticker, paint, IKEA desk legs, ceramic, chamois leather
EEMN, =61k, PVCILE, AF, &, EX =R, AL, BR

160x72x43¢cm




Untitled

2018

Recycled galvanised iron square pipe, stainless steel, silicone, paper clay, nylon ribbon

Cl VR E, T, A2, AR L, A

160x93 x16.5cm




(Detail) Untitled
(ARER) fmRE
2018

Recycled galvanised iron square pipe, stainless steel, silicone, paper clay, nylon ribbon

[EUEYEREFE, TR, BB, MRRA L, B

160x 93 x16.5cm



ldeal Boundaries
TEER
2018

Rug, spray painted glass, wood, plaster, stainless stéel, sand paper

B, BERIRIE, A, B, R, AR

246 x88x60cm




(Detail) Ideal Boundaries
(AHED) SEXEBR
2018

Rug, spray painted glass, wood, plaster, stainless steel, sand paper

Bk, RIS, K, BE, T, iR

246 x88x60cm
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(Detail) /deal Boundaries
(4HEn) TEBER
2018

Rug, spray painted glass, wood, plaster, stainless steel, sand paper
B, ERINE, K, A5, T, AR

246 x88x60cm



(Detail) /deal Boundaries
(4HEn) STEBR
2018

Rug, spray painted glass, wood, plaster, stainless steel, sand paper

IR, BRI, A, B, S, AR

246 x88x60cm




Unt/t/ed

2018

Galvanised iron board, iron, paint, plaster, paper clay

ESFER, #, %, A, AL

164 x70.5x51cm
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2018

Galvanised iron board, iron, paint, plaster, paper clay

EIrER, 8, %, A5, R

164 x70.5x51cm




(Detail) Untitled

2018
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(Detail) Catch Flow
(ARER) T
2018

Glass, acrylic, paint, stainless steel, copper chain, silicone, fiber glass

KB, Sa5e D, %, A, R, BRE, ImAE

200x254x500¢cm







one second ago

2% 2 ]

Group Exhibition B @

Edouard Malingue Gallery, Hong Kong
BEER BB

08.07.2017 - 26.08.2017



If but for amoment the inevitable fate of a point in time, or our perception of a thing, was seen, held. ‘one second
ago’,agroup exhibition at Edouard Malingue Gallery, Hong Kong, evokes that tittering sense of balance regards
astate of existence or actuality, whether represented by assemblages of the quotidian or elements from nature.
Such fine lines or instances are addressed by the works of He Yida (b. 1980, China), Handiwirman Saputra (b.
1975, Indonesia), Jeremy Everett (b. 1979, USA), Tao Hui (b. 1987, China) and Phillip Lai (b. 1969, Malaysia / UK),
which beyond responding to a sense of spatial and temporal oscillation, demonstrate that a sense of passing,
as well as assignation of value to the negligible, is a universal phenomenon, extending beyond borders and
conditions.

Employing everyday materials, He Yida challenges what we look at twice or indeed contemplate as beautiful,
worth our gaze, engagement. Seemingly bearing the influence of Arte Povera, He creates sculptural
arrangementsthat appear effortless,ad hoc, but equally open -tointerpretation, possibilities. Initialimpressions
arereplaced by further observations, permitting a serial wave of consciousness, no one thought being the same
as a prior. Exploring spatial planes, He carves through literal space whilst creating zones for contemplations
of order, societal and aesthetic. Indeed, He probes at human sensibility and emancipation, extending beyond
Walter Benjamin’s notion of ‘aura’ as defining something that is highly valued yet deceptive and out of reach.

Moving towards the use of more visceral materials whilst equally engaging with a sense of precipice,
Handiwirman Saputra creates composition from items such as thread to lumps of hair, which border the
realm of two and three dimensions. Paintings that are extensions of a surface rather than points of finality,
Saputra’s works appear rid of artistic pretension; there is an objective humility to their presence, which act as
epistemological portals to probe our way of seeing, of perception, the relationships we create between things,
the values we consequently assign and stories we weave. Combining a careful selection of items with technical
rigour, Saputra prompts a search for beauty amidst the mundane, for visual and conceptual harmony amidst
the seemingly anti-aesthetic.

Building on a notion of variance, Jeremy Everett’s works explore the poetic balance between beauty and
vulnerability. A raw unframed canvas, finely layered by traces of molecular paint pigment - a delicate shard, the
subtle outlines standing as vestigial marks of the process of creation. There is a sense of the bodily and self,
as one recognises the inevitability of gravity, finding beauty at each stage and in every instant. Akin to an open
sentence, Everett creates aform of visual poetry that hovers amid initiation and completion, pointing that finality
is but momentary, belonging to that instant not the next. Circling conformation, Everett unshackles materials of
their societal purpose, broadening their perception and use, whether cyanotype in the course of pigmentation
or gesso as paint - alesson in alternative viewings.

Creating a dialogue with this running notion of poetic material alteration is the work of Philip Lai, who develops
a sense of itinerancy through estranging familiar objects to the point of abstraction. Emphasising spatial
experience, Lai weaves situations, encounters, which compel a sense of contemplations regards what we
believe to know, recognise and understand. Moving between different planes of sight as well as notions of
weight, Lai’'s works elicit those rare moments of pluralistic self-awareness where one is attuned to jumping
thought as well as the details in one’s surroundings, from the floor that roots us to that object which may be
out of the corner of our eye, or the indistinct point ahead. The reformulated quotidian becomes engulfing yet
isolated and humble, each work acting as a treasured point of focus.

Extending deeper into considerations of the self, Tao Hui calls to question surrounding culture and identity.
Using various mediums including video, objects, and installation, Tao creates bizarre and exaggerated scenes
that test our realities, what we see and what we believe. Presented is a kinetic installation composed of wind
cups, mirrors and metal chains, the rapid circular movement acting as a frenetic metaphor for the tenets of
urbanisation and hegemonic thinking. Elements of what we see around us are flashed back to us by the mirrors
only to disappear again, a reminder of what comes, is glimpsed, and goes. Subtle yet provocative, Tao's work is
imbued with a sharp emotional power, its pulse being one of visual staccato.

As such, the viewer is invited to discover poetry through slight gestures, playful compositions and unexpected
materials. ‘one second ago’is a call to that fragile state of balance, that short albeit precious moment when one
stops to see and look at what is around us, until time flows again and carries everything away - a flicker in that
temporal stream.
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Parties
P[]
2013

Wood, elastic band, stainless steel, butterfly net, aluminum decorations, nylon, bronze chain, nylon net, acrylic, PU leather

AN RRET > AR > AR ENIRAR - $2 555560 ) FE B ) SR 38 fEREMD > RIREEET PURE

Dimension variable
Rra]g




Tie Up Loose Ends
BRER
2014

Elastic band, stainless steel rod, ceramic, slap bracelet sealed with chamois leather cloth

REWH EZOHE B EEARTERERS

Dimensions variable

Rtarg




Hard Association

EREEHER
2013

Glass, sponge, elastic band, plastic sheet, fabric, PU leather, paper clips

KB BAR RET kD M7  PURZ > 42k

Dimension variable
Rra]g




Right Misplacement
IEFERYEE {1

Solo Exhibition {E &

A+ Contemporary, Shanghai, China
EEMNEMTHCy BB > PE

2910.2016 - 1112.2016



He Yida's artistic practice focuses primarily on sculptural installation, channelling a creative process that
brims with chance and possibility: unexpectedly found readymades are integrated with purpose to create a
unified artwork, the clash between established plans and sudden revelation transcending the significance of
appropriation, emphasis being lent to the transformative process of the readymades beyond objects in their
own sculptural right. Whether through the perspective of sculptural dialogue or aesthetic appreciation, these
objects collectively represent a form of “anti-monumentality”, which crumbles the notion of immortality as
symbolised by monument-esque mass and volume, and topples social order, political criterion and signified
authoritative power as cemented by traditional monuments. Indeed, He Yida holds a reservation towards
macroscopic narratives, lending a preference for the “insignificant”, while revealing clues that lead from
certainty towards a path filled with possibilities.

The exhibition title “Right Misplacement” recreates the ‘awkward’ situations manipulated by He Yida's works:
common objects, detached from their original contexts, entering the discourse of the white cube, wherein
they surrender their everyday significance and ability to suggest and connote. This said, readymades have
already disintegrated the aura of contemporary art with their distinct traits of commonality and worldliness:
the dissipation of the distance innate to aesthetics appreciation enables viewers' imagination as triggered by
the artworks to be transformed into an intuitive response. Ultimately, the misplaced objects have established
a relationship with their supporting structures and the space they occupy so as to be corrected and thereby
attainrebirth in the artist’s reconstructed context.

The exhibited works represent a conclusion of He Yida's artistic practice over the last two years; existing
within the framework of presenting the relationships between objects as well as object and space, the works
explore the relationship between cube and plane, display and representation, aestheticisation and aesthetics
of everyday life, even delving into questions regards the origin of art. The materials, which seemingly bear
the influence of Arte Povera, have an innate ‘defective’ appearance that feels specious and even incomplete,
and the experimental spirit projected, while foolish yet bold, questions contemporary values, structures and
cognitive systems.

Effectively, to deny and emerge atop the notion of “aura” as proposed by Walter Benjamin, is He Yida’s pursuit
of the ultimate value of human sensibility and emancipation. The objects of varied sources and production
methods have dismantled the boundaries among materials, realising He Yida's incessant exploration of the
overlapped fields between elite and plebeian cultures, between the purported high-end and its confrontation
amidst the realms of materials and aesthetics.












Untitled

4B
HeR

2016

Sponge, plaster, glass
B, A5, HE
120 x120x100.2cm







Untitled

2016

Marble, cardboard
KIBR, Hilk
29x15x14.2cm




Pour Thing (Black)
&
2016

Sponge, plaster, wood
BE,AE, K
331x735x91cm




Pour Thing (Black)
(Ell
2016

Sponge, plaster, wood
BE,AE, K
331x73.5x91cm







(Detail) Untitled
(4mEh) meE
2016

Metal, plaster, chicken wire, concrete block, nylon net
B -AE HHRE KRR ERE

Dimensions variable

R arg



Pour Thing (White)
&
2016

Cardboard, styrofoam, paint
PR AR R
61x45x44cm



Untitled

Pl =}

2016

Carpet, glass, paint
B IR SR
201x280x1.8cm



(Detail) Untitled
(4mEn) A
2016

Carpet, glass, paint
B IR R
201x280x1.8cm
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Untitled

2016

Glass, plaster
W, A5
30x255x50cm



Untitled

7y

Cardboard, clay, paint
MR, FhL, &
36x39x585cm




Untitled

4 B

2016

Cardboard, clay, paint
MR, FhL, &
36x39x58.5cm



Untitled
Ed

2016

Stainless steel, styrofoam, plaster, paint
TR, AAREE, B, &
1225x455x15¢cm
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Untitled

g

2016

Glass, plaster, sponge
R, 58, B8

Dimensions Variable
Rtars




(Detail) Untitled

(HAEN) &
2016

Glass, plaster, sponge
W, A58, B

Dimensions Variable

R



Untitled
g

2016

Wood, styrofoam, ceramic
AEFBE
103x70x181.5cm




(Detail) Untitled
(4mER) A
2016

Wood, styrofoam, ceramic
KAEXBE
103x70x181.5¢cm




Untitled

Wood, paper clay
A RKFH+
25x47x122cm




(Detail) Untitled
(4BER) B
2016

Wood, paper clay
PN
25x47x122cm




Untitled
Ed

2016

Carpet, glass, paint
X~ I B ~ Bt
156.5x69.5x23.5cm




(Detail) Untitled
(4HEn) e
2016

Carpet, glass, paint
B I ~ Bt
156.5x69.5x23.5cm




Untitled

4z B

gl
2016

Carpet, chicken wire, tree branch

WX, S AR AR, s

Dimensions variable

R



Untitled
g

2016

Carpet, chicken wire, tree branch

B, S AR A, Rt

Dimensions variable

R~feg




Other Works
HEmm



Unpacking Interior - KEAI
FFEAZE KEAI
2015

MDF board,ply-wood board,plaster,PVC sticker, paint,IKEA desk legs, ceramic,chamois leather
FEMNR PVCRLE 183 BBl s > KIB R RIEA
90x70x160cm




Unpack Interior - Bleek

#FEIAER - Bleek
2015

MDF board, paper laminate, spray paint, plastic sheet, marble, decorative cobble stone
FEMNR PVCRLE 183 BBkl s > KIB R RIEA
150x80x25¢cm



Pile-White
HR—H
2015

EPE foam packaging,plaster,silicone, plastic bottle
EPEIZIKAR BB b2 BBRHIR
80x60x30cm



Pile - Grey
RS - TR
2015

Window panel, dust, glass, paint, stone, plastic, bottle, car, sunshade sticker
&R IR EE IR % AR BB S B R IE G AL R
100x100x16cm




Reminder - long (I Will Always Back You Up)
12EE - & (18R
2015

Glass, clear plastic bag
IR SRR RLLR
26x10x128cm




Reminder - Short (I Will Always Back You Up)
1R EE- 32 (1217)
2015

Plaster, acrylic plinth,PE plastic wrapper
B Er IR PERLEE
25x25x62cm



Hang - Blue
2015

PVC plastic, paint, gaffer tape, paper laminate
PVC, & BB
40x3x85cm
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Hang - White
#-A
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Filling
1H7E
2014

PVC plastic, plaster
PVCEKL AE

Dimensions variable

RFars



To Hide a Sharp Matter
BEBRT
2014

Steel plate, tin foil, gaffer tape
SEiR Ha E TR

Dimensions variable
Rtrys




nclosed With Aluminium Sheet
B 5

ot, acrylic tape




;

Tie Up Loose Ends
BaE#H
2014

Elastic band, stainless steel rod, ceramic, slap bracelet sealed with chamois leather cloth

REGH ZONE B EBERTEERS

Dimensions variable

R arg




Cast, Seize and Occupy
&> A&
2014

Steel, tin foil

SR S48

Dimensions variable

R




Hard Association
EREERHER
2013

Glass, sponge, elastic band, plastic sheet, fabric, PU leather, paper clips
I AR RRETS AR MR R  PURZ » AR 3%

Dimension variable

R arg



Parties
I
2013

Wood, elastic band, stainless steel, butterfly net, aluminum decorations, nylon, bronze chain, nylon net, acrylic, PU leather

AN RRET > N > AR ENIRAR - 82 55556 0 FEBE ) SR3E > fEREMR > RIREEER PURE

Dimension variable

R

S g o

B




Trip Up
#E
2013

Wood, stainless steel, nylon, sponge
A R iEHH FERE /B4R

Dimensions variable

R arg



,.

Sophisticated
B
2013

Nylon, stainless steel

[ERE> 7

Dimensions variable

RtaIg




(Vo
g~
Upon Statement
PRtz b
2013

Wood, iron, elastic band, plastic sheet, acrylic, stainless steel, PU leather, paint

AN 8 RET AR B R PURZ &

Dimensions variable

Ry
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(Detail) Upon Statement
(4Hem) PRItz E
2013

Wood, iron, elastic band, plastic sheet, acrylic, stainless steel, PU leather, paint

Ko R iR SRR R SA8E PURD 7

Dimensions variable
Ra]g




Neighbourhoods Il
BLE34E 11
2013

Wood, elastic band, stainless steel, PU leather, sponge
BEM RETH FF PURK 847

Dimensions variable

RtAIg




Half Strike

FE

2012

Wood, elastic band, stainless steel, PU leather

A REBH A5 PURZ
130 x168 x80cm




Top Up
L
2010

Wood, tripod, stone, acrylic, photocopy
Ao =22 /EE 5 1 EBENE R

Dimensions variable
RFaTS



Accident
I=0)N

2010

Wood, acrylic, tissue, chalk

Ao ER SR SREE 4R Do K3 E

Dimensions variable
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Kiang | Malingue | He Yida

EESER 10 Sik On Street, Wanchai, Hong Kong Office N°| EE5E +852 2810 0317
BEEH 105 | BF B8
Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

Bornin 1980, Shanghai, CHINA. Lives and works in Shanghai

Education

2004 - 2007 Chelsea College of Art and Design, London, (Hon) BA Fine Art, London
2003 - 2004 Foundation in art and design, Chelsea College of Art and Design, London

Residency

2018 Liverpool Biennial residency programme, Centre for Chinese Contemporary Art (CFCCA), Manchester, UK
2013  studios das weisse haus, Vienna

Solo Exhibitions

2019
Dwells in the Solid Shadow of the Unreachable, Edouard Malingue Gallery, Shanghai, China

2016
Right Misplacement, A+, Shanghai, China

2013
IN CASE, C-Space, Beijing, China

Selected Group Exhibitions and Projects

2019
Very Natural Actions, Tai Kwun, Hong Kong
Longan, House of Egorn, Berlin, Germany

2018
A Tree Fellin the Forest, and No One’s There, Emerging Curators Project, Power Station of Art, Shanghai, China
The Soul of the Soulless, Edouard Malingue Gallery, Shanghai

2017
One Second ago, Edouard Malingue Gallery,Hong Kong

2016
Daily Formalism, Bank, Shanghai,China
nan kan, Surplus Space, Wuhan,China

2015
Alchemy, Between Art Lab, Shanghai, China
Peepshow, Long March Space, Beijing, China

2014
Sudmmer Discovery,Thousand Plateaus,Chengdou, China
Filling, Bazaar Compatible, Shanghai, China

2013
das weisse haus artist in residency, Vienna, Austria

2012
Nomad Store, Isis Gallery, London, UK
Get it Louder 2012, Sanlitun, Beijing, China

201
Follow, MOCA Shanghai, Shanghai, China
Pattern of ‘Pattern--Vortex—Encounter’, Space Station, Beijing, China
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2004-2007 HEGBUIBAEMSPR, B2
2003-2004 HEGHUIEAEMEM 2R TER

EEER5tE
2018 FRLFERERIEER, PEERZM 0 (CFCCA),
SR S BT

2013  dasweisse haus i RKETBIEH, 4thah

1[E5):=

2019 EEERLEEZNSZYNERR 7, BEEF, b8, 1
2016 IERERYSENI, TMEMTHL, £

2013  i2.BA,CZ=EM, bR

Bt

2019 AWM, KEE, &
Longan, House of Egorn, 18#k, {&E

2018 MARBYRIE TMIRE AL, FREE2018, LiBEREMIEYIE

\|EE BEEER L&
2017 EEBR R EEERE8

2016 ®HH I Bank, LiE
A FIRTRE HE

2015  JR&AiT> BetweenArtLab, £i&
BERFS RIEZEM IR

2014

2013

2012

201

Bid TRRZEMZER M
1\ (BAEE) RENEFEE LB

das weisse haus EiiRET BIEE » 44

T I — 3 0 Isis 2R R
AER 2012 =B, itm

B LisENEME L
B2 - el - Bl z B, =L, bR
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