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INTRODUCTION

Bornin Yunyang, Chongqing and a graduate from Sichuan Fine Art Institute, Tao Hui currently lives
and works in Beijing, China. With an initial degree in Oil Painting, Tao traversed into the art of video
and installation, drawing from personal memories, visual experiences and popular culture to weave
an experimental visual narration, the focus of which is often our collective experience. Running
throughout his work is a sense of misplacement vis-a-vis social identity, gender status, ethnicity
and cultural crisis, prompting the audience to face their own cultural histories and living conditions.

Locatedin the northeast of Chonggingin China, Yunyang borders the Sichuan Basin whose cultural
environment constitutes a melting pot of collected memories, folklore, hearsay, and reality. Subtly
evolving beyond these cornerstones is Tao’s practice, which comprises multiple captures along a
singular sequence: a flutter of the imagination, a nonsensical remark, a day in passing. ‘1 Character
& 7 Materials’ (2015), for instance, features seven 1-minute videos conceived from Tao’s journal,
depicting ethnic minority girls in the rain, a journalist interviewing a corpse, and a spirit cruising a
river. These visual fragments flesh out an achronological narrative that prompts re-choreography
and exploration, both imaginative and actual, of a parallel universe subject to the audience’s
experience of the work.

An aspiring filmmaker, who perchance took oil painting as an initial standing point, Tao was exposed
for the formative parts of his early years to a fascination with television as a portal to the world beyond
rural Yunyang. Citing domestic TV shows as inspiration, Tao’s cinematography explores our existence in
light of increased digitisation, as well as the status of television as a cathartic twist on the trials rooted in
daily life. As such, Tao prompts considerations regards the dynamics between life and theatricality: is life
imitating art, or is art documenting life? ‘The Acting Tutorial’ (2014) depicts a group of women reenacting,
under the direction of a drama teacher, emotionally problematic situations such as a break-up, a fire, or
obstructed labour. The students’ resulting distress references Jacob Levy Moreno's psychodrama, which
emphasises the analysis and liberation of suppressed feelings. Blurring the line between imagination
and reality in a dramatisation of obstructed labour, the actresses burn one of their own to death.

In2017 Tao Huiwas nominated for HUGO BOSS Asia Art Award for Emerging Artists, where he presented ‘Hello,
finale!’(2017),avideoinstallationconceivedfromhisresidencyinJapan.Multiple screensdepictnine peoplefrom
allwalks of life across Japanese society - including a waiter, a school girl, a child, areligious ascetic and a media
professional-engaginginphoneconversationsaboutendingsanddeath. Theninevideosondisplay,whichshare
no actual connection, lead to individual contemplation of each piece whilst alluding to the incomplete stories of
the protagonists as well as their possible interrelations. Seemingly further away from his initial aspirations, Tao
has in fact created a realm of possibilities beyond the conceived limits of television and film using the language
of video, installation and audience engagement. ‘Hello, finale!’ elevates the experimental concept behind 1
Character & 7 Materials’, bringing to transcendence Tao's visual semiosis. Deconstructive initsessence and raw
inits narrative, Tao's storytelling continues to evolve fromtheimageryin ‘1 Character & 7 Materials' through life as
seenin‘Hello,finale!,openingthe floodgatesto-andtesting - the cornerstones of our ownremits of cognisance.
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257 (Digital painting)
(257 (EEES) )
2022

Part | - handmade books: mineral pigments, mulberry paper, cardboard,
stainless steel fixer, circuit board, a set of five, 29.7 x 21 cm each

Part Il - digital painting, dimensions variable

Part lll - sculpture: polypropylene, acrylic, plastic grass powder, approx.
70 cm (H); grasshopper bottle: acrylic, copper wire

6.cmx 9.7 cm (diameter x H)

B—E9 - FIE EVEER R4 iR R iR E TS BERIR
HAARFZA29.7x21 cm

\ BI85 - BEEEE S o]

B=E - M ARG RIGEER BRIE Y 54970cm ; 1EiE
T . omm 46 cm x9.7cm (AR x BE)



In this work, the artist conceives of an imagined journey to find himself and the future. The title’s randomly
chosen number—257—comes across as even more meaningless than using the generic placeholder “untitled,”
and represents a randomly generated self. The comic’s protagonist finally arrives at a dream-like scene—a
dilapidated temple immersed in grassland. Chipped wall paint gradually peels off and unveils an ancient mural
beneath: a scene inspired by the 1987 television series version of Dream of the Red Chamber, revealing the
couplet: “Truth becomes fiction when the fiction’s true; real becomes not-real where the unreal’sreal.” This new
work continues the artist’s long-standing interest in the history of Chinese television and film in popular culture.
The entire narrative creates a sense of dislocation that fogs the fake and genuine, and the absurdity of being
real and unreal all at once. Tao thus emphasizes the blurred boundary between reality and illusions through the
process of self-discovery.
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idhviewof“TongueinCheek”at Dangxia Art Space, Beiiing
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Installation view of “Searing Pain”, Aranya Art Center, Qinhuangdao
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Dangxia Art Space,
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Installation view of “Tongue in Cheek” at Dangxia Art Space, Beijing
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The fall
(BEED
2022

Silica gel, fiber glass, metal, paint
R IRIE S8 &

Width &:398 cm

Tail E&B:65x95x22cm

Commissioned by Aranya Art Center
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Evoking both fear and mystery, the snake comes from the artist's childhood folktales. The snake also e —ExRADEEBHMEENER  KENREMNKX ZRRTENEBERUNBREIR(GTEIRFE3)

references the artist's memory of watching the 1992 television series New Legend of Madame White Snake, PR AR R B R A IR ER M KIFETEHAIER RERRER ) B 2 E e FH
and in particular a scene where the female protagonist drinks realgar wine and transformsinto her real form as By HERNIFS BRI - FREIENEE T BRUHREE » LU it B BT B SR BE R B K —ER A A R E
asnake spirit. These metaphors allude to the survival and growth of the individual; as well as the exploration and R RE - MR T E—BRS TR RIS ERREBASENRE CEEEEEmEEAtE
manifestation of the true self, atheme that appears continuously throughout Tao’s works. The imagery of falling HERRE SR o

and plummeting, as well as the incomplete and fractured snake’s talil, signify the artist’s personal fragmented
emotions. These motifs point toward Tao's perception of society and the current mood of the times—especially
when individuals feel powerlessness in the face of life’s grand narratives.



!I ' 4R Installation view of “Searing Pain”, Aranya Art Center, Qinhuangdao
i MABRERNRERE D PR EM P RES

Image courtesy of the Artist
B B2 R
Photography & S‘Hn Shi &%

g




—— I =
—— P

Installation view of “Searing Pain”, Aranya Art Center, Qinhuangdao
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Untitled (Holographic Building 06 & 07)
(FE(REEE6&07))

2022

Hologram, glass

2 EER N
25 x 20 cm each& 4

Commissioned by Aranya Art Center
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The artist draws from sand tables, objects, and small models of Aranya, left over from the resort’s planning
phase, which align with Tao’s long-term interest in individual destiny and urban changes. Each holographic
projection is a high-precision construction process. Using a laser as the imaging light source, a to-scale
building model materializes; complex imaging technology coexists with an extremely quiet environment. The
artist uses conceptual and technical means to make an archival record of the real world, and highlights how
digital technologies affect the act of seeing in the present day.
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Untitled (holographic building 06)
(EBE(Z2EE006))
2022



Untitled (holographic building 06)
(EE (2 EEZ006))
2022



Installation view of “Searing Pain”, Aranya Art Center, Qinhuangdao
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The Night of Peacemaking

(REBEZR)

2021

Single-channel HD video, colour, with sound
BIiREES R BRERER

22min

Commissioned by Aranya Art Center
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https://vimeo.com/754568679
https://vimeo.com/754568679
https://vimeo.com/754568679

Imitating the narrative flows of a reality show, Tao creates a fictional scene of mediation, presenting a Chinese
family’scomplexrelationship dynamics. Asthe plotunfolds, Tao highlights the touchy feelingsand melodramatic
relationships between the scene’s women. The tension between characters, as well as the film's final chaotic
climax, explore continuously character roles and their performativity. Tao recreates scenes from the night of
the shoot and invites the audience to join and watch it “live,” thereby creating a passage from reality into this
fictional world.
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Installation view of “Searing Pain”, Aranya Art Center, Qinhuangdao r
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Installation view of “Searing Pain”, Aranya Art Center, Qinhuangdao
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Being Wild

(EB0

2021

Single-channel HD video, colour, with sound

BipERararERf

12min 3 sec

Commissioned by Macalline Art Center

EHREEM T ORIERIE

(® Watchvideo B ER5E



https://vimeo.com/665477184
https://vimeo.com/665477184
https://vimeo.com/665477184

In Being Wild, ayoung woman acts as both the protagonist and the narrator, roller skating across diverse sites:
a college town, an old paper mill, a film studio and a central business district. Strolling on the empty streets,
the soloist sings to songs from the 1980s by Taiwanese folk singers Tai Zhao-Mei, and Wang Hai-Ling. The
melancholy lyrics echo with the light-hearted, unstrained script composed by Tao Hui, narrating in the artist’'s
signature style an affectionate, nostalgic yearning that directly addresses the viewer. The protagonist abruptly
breaks down towards the end of the film, revealing a hysterical sincerity that summarises a period that is at
once desperate and hopeful.

Roller skating becomes popular in mainland China in the 1980s, reaching its height as the 3rd Asian Roller
Skating Championship takes place in Hangzhou in 1989. Tao Hui sets Being Wild — named after one of Tai
Zhao-Mei's melodious hits — in scenes that appear frequently in Chinese soap operas, employing roller skating
as a metaphor for the speed of the era. However marginalised, individuals may map the city with their bodily
presence in motion, negotiating the rhythm of life, at once confined and televised. Tao Hui: “I remember roller
skating as a kind of sport that is very hopeful. If you are fast enough, youd feel that you have reached a certain
level, seeing things you usually cannot see and were previously unknown to you. It feels like going beyond
time.” Orating and singing directly into the camera, the motivating, caring protagonist breaks down and cries
towards the end of the film, repeating hysterically the cryptic yet viral phrase of “yasimola”. Torn open for but
just amoment is an anachronism: time finally catches up as one falls, and returns one to a reality in which care
and self-care practises manifest as tribulations.
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Still from.Being Wild
(ED) SRR
2021



Still from Being Wild
(FEI) ErEREE8
2021
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Installation view at the exhibition “The Elephant Escaped", Macaline Art Center, Beijing, 2022.
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Image courtesy of Macaline Art Center. Photographer: Lin Banye @ AGENT PAY.
B 5 B ESREEM P IOR 1R 5 L MMFEF @ AGENT PAY©



Smoke and Light
2021

Single-channel video installation, color and sound

VPSR fag i

Video #E{%&: 12 min 36 sec
Monitor FRE: 221x 1101¢cm

Commissioned by Asia Culture Center, Gwangju

FSEN B I SN S AL R E AT R 1F
(® Watchvideo BIE1R4E



https://vimeo.com/569807204
https://vimeo.com/569807204
https://vimeo.com/569807204

Center, Gwangju, South Korea, 2021
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As reflection, as mirroring, as idol

Installation view of “Refrigerator lllusion”, Asia Culture Center, Gwangju, South Korea, 2021
IRefrigerator llusion R B3R5 E] > B 17 55 M XL ERE > JE N - §R B ) 20215

Image courtesy of Asia Culture Center, Gwangju
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Still from Smoke and Light

Smoke and Light documents the laser drawing process of making texts and patterns. The text of the work address the artist’s observation of the new technology and the current
situation of human beings. Tao makes analogy between the phenomenon that the evolution of printing technology brings changes to the culture of painting and calligraphy, and the
theme of the impact of the birth of the refrigerator on human food culture. The design of the text and patterns in the video imitates the elements of commercial design, attempting to
popularize the visual presentation in style, thus making the audience re-examine the relationship between themselves and technology under the given visual habits of the public.
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Similar Disguise
CREMEED)
2020

Five episodes of short video, total duration: 8 min 12 sec

EIRER S MR RS D127

Video commissioned and support by Macalline Art Center for Digital Commissions Program “Bare Screen”%
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http://www.macallineart.org/zh/commissions/316/n-a
http://www.macallineart.org/zh/commissions/316/n-a
http://www.macallineart.org/zh/commissions/316/n-a

Episode 1 Episode 2
F—& BE

The series of short videos Similar Disguise (2020) consists of five episodes, each of which presents a
character in adifferent time and space environment, allowing artist Tao Hui to rethink the role of “dressing” and
“‘performing” in people’s identity and transformation. When the entire series is finished, the narrative paths that
have been severed in the intervening time and space may intertwine, creating new curves. Tao Hui's recent
works are full of references and appropriations of emerging media forms. This time, he still uses the form of
short social videos to create for the public, but his content is a departure from the mainstream: he takes the
initiative to weaken the plot density, and instead presents the story in a poetic, weak narrative, multi-layered
and multi-temporal way.

Similar Disguise is available to view on Macaline Art Center’s website and Douyin account @MacalineArts.

Episode 3

Episode 4 Episode 5
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Still from Similar Disguise
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Still from Similar Disguise
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Still from Similar Disguise
CEELESIRIRR
2021
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Still from Similar Disguise
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2021
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Still from Similar Disguise
CRLEI RIBR
2021

Archival Pigment Print, mounted on museum board
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A set of 6, each 30 x 45 cm (horizontal) or 45 x 30 cm (vertical)
—#H65R > TR 30 x 45cm (H&ME) B¢ 45 x 30 cm (Z21E)




Rhythm and Senses
MENZ=EBARE )
Solo Exhibition 1E/&

Edouard Malingue Gallery, Hong Kong

10.01-09.03.2019

(® Exhibition Documentation S ERE 2~



https://vimeo.com/337455741
https://vimeo.com/337455741

How we live and relate to each other in light of increased digitisation is at the core of ‘Rhythm and Senses’, the
first solo exhibition of Tao Hui (b.1987, Chongqing) at Edouard Malingue Gallery, Hong Kong. TaoHuiisa Chinese
artist born in the city of Chongging. Using the language of video and installation, Tao Hui expresses collective
experience, the focus of which is often social identity, gender status, ethnicity and cultural crisis. Running
throughout his work is a sense of misplacement, prompting the audience to face their own cultural histories,
living conditions and social identities. Exploring the pace of our present existence and our responses to such,
Tao Hui navigates through four distinct works the unstable complications we face, our shifting perceptions as
well as spiritual needs.

‘Rhythm and Senses' is a dissection of our contemporary condition in four parts, fleshing out the pulse of
contemporary being, actually and virtually, and how it has impacted society. Sliding PVC doors carve the
exhibition area into three sections, leading to individual contemplation of each piece. A sense of solitary
viewership pervades, a state that relates to our personal experience in relation to an increasingly digitised
worldinwhichwe are bubbled, yet linked. Tao Hui hints to a continued element of association, however, through
the clear blue slithers in each wall slide that permit peering between each section, an allusion to our fractured
yet existent connectivity.

Entering the first space is ‘Screen as Display Body’ (2019), which sets the exhibition’s digital tone, presenting
four screens on the floor aboard a shopping trolley, which respectively show the key tones of display pixels: red,
blue, green and white. The core components of visual dissemination, Tao Hui points to how these colours are
responsible for the way we view the world whether through our eyes in real life or digitally. The work, however,
equally addresses how the screen can be considered a work in itself, elevating its status and value. Moreover,
throughits multifaceted use, Tao Huiaddresses how it can be both a tool for entertainment and political control.

Our individual yet collective condition as influenced by digitisation is poignantly captured in ‘Pulsating Atom’
(2019), an installation composed of a tall screen that presents a commonplace, middle-aged gala singer
conveying fractions of everyday life to the rhythm of short movie clips. The work relates to the frenzy of social
networking, more specifically the Chinese phenomenon ‘Tiktok’,anapp that shares shortvideo clips that people
can view, produce, reproduce and share. The gala singer and the clips share no actual connection, muchinthe
way the people who relate to each other via these short clips, building on each other’s contributions. As such,
and as highlighted by the work's title, it addresses the atomisation of society as well as the dissonance between
greater exchange and increased solitude.

In the final room the last two works are presented concurrently and relate to truths. “White Building” (2019) is
an installation presenting a control panel of western modernist style, a display that contrasts with its content
that depicts across a series of screens the native Huanghe waist drum dance and the area’s surrounding
natural scenery. By presenting a humanist tradition and its origins in a manner that alludes to power, Tao Hui
highlights the duality of ‘the screen’ as presented by ‘Screen as Display Body’ (2019) in the first room, but also
alludes to the manipulation of what we seg, feel and do. This consideration is further emphasised by the series
of photographs hanging on the walls that present through laser holography architectural models rendered with
exacting precision. The works address our relationship with nature and question our modern ways of sensing,
through sight and touch, while pointing to truth and how we seek it amidst the virtual.

Ultimately, ‘Rhythm and Senses' is an exploration of being. Using the language of dance, song, entertainment,
nature, exchange - all the things that make humans human - Tao Hui addresses the propagation of humanity
and its reformulation in the context of the digital age. Mounting a critique rather than being critical per se, Tao
Hui prompts a sense of awareness as to ourselves, our habits and our surroundings. A prompt that points to a
state of fracturing but also highlights the strings interconnecting our contemporary society.
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Untitled (holographic building O1)
(EmE (2 2HEZR01))
2019

Hologram, glass
2EER INE
25x15¢cm



Untitled (holographic building 02)
(& (2 REZE02)
2019

Hologram, glass
2EER T
25x15¢cm



Screen as Display Body

(REERBTER)
2019

LED screens, trolley
LEDRE  FHE
Dimensions variable
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Pulsating Atom

(BkENRVR T
2019 |

Single-channel HD video, color, sound
BIEERERERBREG

14 min12 sec

®

-

T~


https://vimeo.com/309593256
https://vimeo.com/309593256
https://vimeo.com/309593256
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Installation view of Pulsating Atomin the exhibition “Rhythm and Senses”, Edouard Malingue Gallery, Hong Kong, 2019.
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Installation view of Pulsating Atomin the exhibition “Rhythm and Senses”, Edouard Malingue Gallery, Hong Kong, 2019.
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WEEE; RATAKMLITR?
I asked myself: why am | so alone? «

Installation view of Pulsating Atomin the exhibition “Rhythm and Senses”, Edouard Malingue Gallery, Hong Kong, 2019.
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Installation view of Pulsating Atomin the exhibition “Rhythm and Senses”, Edouard Malingue Gallery, Hong Kong, 2019.
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TAREIRRRREINRRRUNEL HAN

Installation view of White Buildingin the exhibition “Rhythm and Senses”, Edouard Malingue Gallery, Hong Kong, 2019.
(REERE) NTHREME I RERS BES/H &H2019°
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White Building
(BBER)
2019

Video installation, sound, wood, LED screen, speaker

RERE BE A R 5
®


https://vimeo.com/309593318
https://vimeo.com/309593318
https://vimeo.com/309593318

Installation view of White Buildingin the exhibition “Rhythm and Senses”, Edouard Malingue Gallery, Hong Kong, 2019.
(BEER) KIEERNE RERS BEAZE &48°2019°




Double Talk
2018

Two-channel HD video, colour, sound, synchronised
LpERrsRRE e 88
23 min44 sec

® Watch video R 51858



https://vimeo.com/279380825
https://vimeo.com/279380825
https://vimeo.com/279380825

In the work Double Talk (2018), Tao Hui shows an interest in K-Pop culture, using a double-screen video
installation to depict the story of a Korean singer idol who rises from death. Through a Q&A session with
a journalist living after him, the artist explores how popular culture and mass media can have an impact on
individuals.

Ontheright screenis a supernatural story in Korean TV series' language based on the star-making movement
in Korean entertainment industry. It told what happened after the unnatural death of an unsuccessful idol, how
he vaguely responded to the persistent media with his customary tactics after returning to the real world, and
revealed some crucial information before his death in a roundabout way. Switching between being himself
and being an actor, he dually played his role within a performed framework, and by switching his identities, he
purposively created an uncertain and multiple sense of identity. On the left screen is a teaching scene, where
the teacher was teaching students, whose identities are strongly indicative. The story on the right screen was
shown on the TV in the classroom, and was adopted as a teaching example. While the teacher was tirelessly
exploring and analyzing the metaphors implied in the story, and the hidden information in the idol's words, the
students just watched the video attentively, providing no response.

£ {Em{Double Talk) (2018) # > F 3R 3R th HEREL AT ALY B> RS R R A E il — (I RRE B &R
FRFETHUEE BB RABZFMAVECE 2R E KRR RIT UM AR E RN AR EAEERL E-

AERENATEMNERREEXNEEES BRENERESLRT —BABRENF EENEE
R —BIERIOBRIEE AT TR BIZIIRE P mE RN REATE W APIEE AR A (M
ARG URNmAZSERABHNANERMEFNN—LARER  BGEMUST—ABNE DR
RMXFERA—ERS ERENRBIRIARER MENERS 0 2T EEL — B M EENEZE
NERR-EENRER B —EHR2NSE R RS KB RPAREERIER M S E MY 2 E BRI H
AERRNAEREICEREHEENERE L (FA—EEMEH) ZiMEE S L2 ETERIZHE
HEATEHPHSRIER URBEESEZ THERER  BEAMELEER AREENEHERA.



Stills from the left and right channel of Double Talk, 2018
{Double Talk} (2018) /=~ 2 #E5E Z B R FEIE



Stills from the left and right channel of Double Talk, 2018
{Double Talk} (2018) /=~ 2 #E5E Z B R FEIE



Installation view at “Film Screening II”, Edouard Malingue Gallery, Hong Kong, 2018.

MR 1) REIRS B ES R &78°2018¢



Installation view at “Film Screening II”, Edouard Malingue Gallery, Hong Kong, 2018.
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The History of Southern Drama, Scene A

(RTTBLBISEARD
2018

Installation with video, photographs and handwriting machine
KRE BB REFERE
Dimensions variable R ~f 7] &

® Watch video 8 51548



https://vimeo.com/371167500
https://vimeo.com/371167500
https://vimeo.com/371167500

A History of Southern Dramais a fictional book, which is primarily a record of the personal experiences of its
author and his hearsay, instead of a historiographical work in the conventional sense. The story takes place
between Taiwan and mainland China during R.O.C 20~70 (1931~1981). Leng Shuihua is the fictional author of
this book. The project of A History of Southern Drama multiple scenes, with Scene A here focusing mainly on
the portrayal of the author Leng Shuihua.

(AABEE)E—AERNS HARETERFENEAAERNERERNLH CAR—AEREE
BEmEF-HPNRFEREERBE_+EC+EMFRA L KEREERNIEE  (BHBEIL)ERER
BN REREN NRAERTHARTEEZEETNFE SKIENEE-



Tao Hui, The History of Southern Drama, Scene A, 2018. Installation view at “Noire Lumiére”, HOW Art Museum, Shanghai, 2020.
P (R A BRI SEAR) 2018 © TBEE | R EEIRIG R &R £8>2020°

Image courtesy of the artistand HOW Art Museum
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Tao Hui, The History of Southern Drama, Scene A, 2018. Installation view at “Noire Lumiere”, HOW Art Museum, Shanghai, 2020
PN > (RE 75 BRI SEAR) 2 2018 o BE Y | RE IR 5 REAMIEE » £7§°2020

Image courtesy of the artistand HOW Art Museum
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Tao Hui, The History of Southern Drama, Scene A, 2018. Installation view at “Noire Lumiére”, HOW Art Museum, Shanghai, 2020
FaiE > (A RIEISEAR) 2018  TBE)E ) REE IR 15 REMEE» _£i8§°2020

Image courtesy of the artistand HOW Art Museum
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Video still from An Interview with Leng Shuihua, Writer of The History of Southern Drama, single-channel video, colour, sound, 10 min 46 sec.

((FEABEIE1ERIZKIETABOERE IR BIRER B EBEHBR 1074610

(») Watch video ¥l & 1548



https://vimeo.com/371167500
https://vimeo.com/371167500

t “Noire Lumiere”, HOW Art Museum, Shanghai, 2020
AR 2018 o lBE)t ) RE RS REMRE> £78°2020
1

Image courtesy of the artistand HOW Art Museum

8] = BT M REAMTEE



, HOW Art Museum, Shanghai, 2020
56 BRE RS REMEE > £1§°2020

ourtesy of the artistand HOW Art Museum
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A Young Leng Shuihua No.1
(L2 KTEB FEBRFA Not)
2018

Fine art inkjet print Zt7 {4
Image E2MER ~T:45.5x64.6cm



A Young Leng Shuihua No.2
(L KTEBER No.2)
2018

Fine art inkjet print Zt7 {4
Image E2ER ~T:48.4x69.6 cm



A Young Leng Shuihua No.3
(L2 KTE B ERA No.3)
2018

Fine art inkjet print Zt7 {4
Image EER ~:10x15¢cm



The Tangible Ones

(HE—RERA)
2018

Video on 3D hologram fan, sound
2REBRKRE BB

Dimensions variable

R~

® Watch video ERE1R$E



https://vimeo.com/371150868
https://vimeo.com/371150868
https://vimeo.com/371150868

In “The Tangible Ones’, two young women, French and Chinese, mumble to no one fragments of their lives and their longing for their lovers. Engaging the viewer with their silhouettes,
intricate melodies, monologues and sing-songs, these fictional characters find themselves in an ambiguous parallel nearing relegation to each other, as though two spirits in a
hyperrealistic realm constructed of shadows and media. Conceived from this ad hoc combination of monologues and humming, the open-ended narrative in "The Tangible Ones’
casts the viewer’s personal memories as the narrative backdrop to the lovers' absence.

E(ME—REERA) B, FEERIF 7 —RERBIEE: —(EZBELAM—EFELA, HEEZREEFRENEANRINEETRHEE  EAEERE, SEMNTIEERF
WAV EIFIUREME = - MBIEFERSE T AN RERERANEER A, ERNSRE—RNZFEF2RT (AR ARERBHNERERE R AYIEEREIFIEMR
HRES, BEE—ERRBIRERE, K2R LRLRNESBAHEEEHE B SEERmETe

The Tangible Ones
(ME—EE2RIAD
2018



Installation view
BREIRG

The Tangible Ones
(ME— R BRI A)
2018



Hello, Finale!
(fryF 258!
2017

HD video installation, colour, with sound
EamGEE e A8

Installation dimensions variable; total video duration: 40 min

KERTHE REGERRI0DE
(® Watch video ¥R 51558



https://vimeo.com/371179414
https://vimeo.com/371179414
https://vimeo.com/371179414

‘Hello, Finale!" is a multi-channel video work the artist has created especially for the “HUGO BOSS ASIA ART:
Award for Emerging Asian Artists” exhibition (2017). Nine videos are arranged in a specific array within the
exhibition space, emphasising the intertextuality and parallel between the video works. The arrangement also
serves as an interactive viewing experience akin to surfing TV channels at home. Written by the artist himself,
the video script eventually leads to the incomplete, one-way dialogue presented by the central character over
the phone. Shot in Kyoto, elements the popular Japanese drama genre are woven into ‘Hello, Finale!’, from
setting to performance. However, Tao's script, spoken in Japanese, relates to both social news about China
and the artist’s personal experience, evoking a sense of distance yet simultaneously pointing at familiarity.

(frir, A Efr1Fm, LESRGLURRIREREHEERES, 588 7 FmAR Z BB EXXHMFITRRE,
thE—BNEPEIEE —RNEFEERESIINER EMKXERTTRSIHNEE, THRESREFEEPE
AREEFEHNATEN BHENS G EFERSNSHEN R, {H5REREMHEZTRZ KA
MEZHNAABREFESRE, AT BB AFEIRYE B P RN SR ENEM KB AEFIL
ARAVER SR o LTS A IRRE RN I BARRV A B, HEEIFEEE M T RV 4RIk
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Stills from Hello, Finale!
(IRYF) B a308
2017
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Installation view
RERIS

Installation view at “HUGO BOSS ASIA ART: Award for Emerging Asian Artists”, Rockbund Art Museum, Shanghai, 2017.
MTHUGO BOSSEZ TR BTN AL I REIRIS > LiBINEEMEE > £i§>20170
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Installation view

J RERS

Installation view.at “HUGO BOSS ASIA ART: Award for Emerging Asian Artists”, Rockbund Art Museum, Shanghai, 2017.
FTHUGO BOSSEZ TR BT X AL | R EIRIS > LigINEEMEE > £i§>20170




Installation view at “Sigg Prize 2019”, M+ Pavilion, Hong Kong, 2019.

Image courtesy of M+, Hong Kong, 2019. Photo by Winnie Yeung @ iIMAGE28
% 5ed22019) RE RS M+ES #2019

B/ BB ABM+R o %2 - Winnie Yeung @ IMAGE28
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Installation view at “2020+", Red Brick Art Museum, Beijing, 2020.
Image courtesy of Red Brick Art Museum. Photo by Xing Yu

2020 +1 BREIRI%  ATREEMTEE » b5 > 20200
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Installation view at “2020+", Red Brick Art Museum, Beijing, 2020.
Image courtesy of Red Brick Art Museum. Photo by Xing Yu
2020+ 1 REIRI% AT HEEMTEE » b5 > 20200
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Joint Images
(BRI RD
2016

Single-channel HD video, colour, sound
N EE WA =]

14 min 27 sec

(® Watch video ¥R E1RSE



https://vimeo.com/370809885
https://vimeo.com/370809885
https://vimeo.com/370809885

Still from Joint Images
(BMEERFER) Er5FFE
2016




Stills from Joint Images
(BMEERER) ERE5FFE
2016

Ten iconic TV clips were selected to play continuously at random in the background, including
news, TV series, entertainment and reality shows, etc. Standing before the screen, the actors
recreate the TV scene and synchronise the lines, building up a displaced sense of truth and false,
and revealing an absurd combination of reality and virtuality. Taking as a departure point collective
memory and group experience, Tao expresses his thoughts on “mass media” and “acting”.

SMREPREBRELEGE LER T HEEBARMENES B R, QFEFEAFATRER SN E ER
ENGEVESE AT RBERMRIER - EEERE A, EREEPHERM AR, SEH—BAR
IRV ER LR, AN B B E B A M - it SRS S IR X Be i BR Y A S Hh 38 R ER I "R IR M &
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Excessive
(ZERAVY
2015

Video installation with HD video (colour, with sound), glass, projector, silica gel, iron, wood

BEERE SR AFEABERG BKIB KRG EB - AE

Table with projection box: 118 x 62.5 x 40 cm; video duration: 19 min 32 sec, projection size variable
BEREERTFHREFRT 118x625x40 cm; #ERER19732M RERER T A&

(® Watch video ¥R E 1848



https://vimeo.com/370811741
https://vimeo.com/370811741
https://vimeo.com/370811741

In the multi-channel video installation ‘Excessive’, Tao Hui presents a narrative of conflict. A young girl's extra
finger causes enormous grief in her family, leading her to cut it off with a kitchen knife and burn it to ashes.
Here, Tao eliminates the backdrop of each scene, leaving only the characters with a few props and a male's
narration throughout the video. This technique lends emphasis to the concept of performance within the piece.

PEHETE 2 SARIRRR B (S ERAY) o8 T BB &R o (Fmss il 7 —(UF X ZRAD B S EF ZHRI—RFIRER
ANEEFBENRE - BRERLZA—BETIIRZSERNFIEN T, ZRGEEEMRE EEMFFm T, BERE
fXE, AEERE TAYNIARENESR, E—P @R EEEFRPNERUE-



\ Installation view of Excessive, 2015

(ZERAY) (2015) S EIR15

Image courtesy of Esther Schipper. Photo by Andrea Rossetti.
& F RS2 iR o1& : Andrea Rossettic



Installation view of Excessive, 2015
(ZERM) (2015) S B IRE

Image courtesy of Esther Schipper. Photo by Andrea Rossetti.
& F Bt = B fe it o % | Andrea Rossettic



Installation detail of Excessive, 2015
(ZERHTY (2015) £ B H SR

Image courtesy of Esther Schipper. Photo by Andrea Rossetti.
& F F it 1S F = ER e {it o 3/ % - Andrea Rossettio



Installation detail of Excessive, 2015

(ZEREY) (2015) BEE /P

Image courtesy of Esther Schipper. Photo by Andrea Rossetti.
& & ArtiE = Ep e o3 %2 | Andrea Rossettic



Installation detail of Excessive, 2015
(ZERHYY (2015) £ B H SR

Image courtesy of Esther Schipper. Photo by Andrea Rossetti.
B Bt iE = Erfe (i o3 %2 | Andrea Rossettio



1Character & 7 Materials

(—EAMRLCERREM)
2015

Sound and video installation, dimensions variable

B R RRaE R O A

“1Character”: Sound installation, with microphone and headphones, various languages in various durations
“7 Materials”™: Video installation, with 7 single-channel HD videos, colour, total duration of 11 min 48 sec

—EAY BEEE BxE B 2BE= KRAE
EREM BEEE tREASBERaRG BR17481

(® Watch video ¥RE1R$E



https://vimeo.com/375624509
https://vimeo.com/375624509
https://vimeo.com/375624509

Installation view of 1 Character & 7 Materials (2015) at the exhibition "New Directions: Tao Hui", UCCA, Beijing, 2015
(—EAYERCEEMIFL TH#IER  fEiE | REIRS LEihE &40 652015

Image courtesy of UCCA, Beijing
B 5 B AL mHTE 20 A OE S




Installation view of 1 Character & 7 Materials (2015) at the exhibition "New Directions: Tao Hui", UCCA, Beijing, 2015
(—EAMERCEEMIFL TH#IER  EiE REIRS LEihE &M .0 652015

Image courtesy of UCCA, Beijing
B 5 B AT E A E2 0O RS




The sound installation “1 Character” consists of a confined box, similar to a telephone booth or a confession
room, which contains a microphone as a metonymy for the paradoxical presence of an absent character,
recognisable only by her voice. The viewers are invited to listen to her story using wireless headphones
while watching the videos. Tao Hui shows his elaborate sensitivity as a storyteller in describing the
vicissitudes of his marginalised subjects and the recurrent themes in his practice, such as cross-border
anxiety, the crisis of marriage, and the consequences of moral prejudice defining “tabooed” relationships.

The video installation “7 Materials” presents seven clips played on shuffle. Seemingly independent, they
are interconnected in the sense that viewers are free to associate, reorganise and string together their
interpretationsofthestorieswiththeaidoftheaudioclues. Thesesevenvideosaredisplayedinasettinghintingat
thefeaturesofabusstation-ametaphorforatransientpublicspacewhereindividualsmeetdaily,linkedby their
physicalcloseness,butstillabsorbedintheirprivate,individualspaces. Thefragmentationofthevisualmaterials,
the deconstruction of space and the overlapping of temporalities thus correspond to our existential state.

1 Character & 7 Materials' consists of a video and a soundtrack. Indepedent from the visuals, the voice
recording is based on a script written by the artist. The two materials should be watched and listened
simultaneously but there are no prescribed rules as to how exactly they are to be experienced. During
the exhibition, the 7 videos are played on a loop at random, and as such viewers may experience different
combinations of sounds and videos. The way the viewer reacts emotionally to the story is therefore intimately
related to the images that are being screened as well as the accompanying audio. The online version works
similarly except the audio has been incorporated into the video, both of which are then edited into Chinese
and English versions. However, the actual exhibition offers a much wider spectrum of viewing possibilities .

r—@A%JE—ﬁ:éﬁ“*% BE—EHNAENE T, BUREEFTURIEE, ASMERE—aER, %
REBTAESHNAYBESE - &Em—ﬂx*k“f_\u?ﬁ’fr% TERENENRRRET B IER-
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Stillfrom 7 Character & 7 Materials
(—EAECEREM) G FEE
2015




Stills from 7 Character & 7 Materials
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The Dusk of Teheran
(EEFEN=ES)
2014

Single-channel HD video, colour, sound
BiREE AR, K e, 58
4mini4sec

(® Watch video ¥RE 1358



https://vimeo.com/371156668
https://vimeo.com/371156668
https://vimeo.com/371156668

Inlran, the rights of women are suppressed in the name of protecting women. Within the framework of marriage
law, women are always put in a passive position. Entertainment is forbidden for women and female singers are
not allowed to give open performances. Hong Kong is a place that traditionally champions individual freedom;
women there can freely pursue their own love interests, dreams and lifestyle. For this work, | invited an Iranian
girl who works for a theater to reenact the late Hong Kong female singer Anita Mui's speech to her fans. The
speech shows Anita Mui's freedom in pursuing love and marriage. Here | try to flesh out, within a particular
narrative frame, the differences and similarities between people from different countries and geographies.

ERER, RSLMERIEFIRIARE LRI FRPAERS, IBIRAEIR PRI AR WENATY - IRGEERERILRY,
YUERFERNELRREBR, MEEAEEEBRERIM S, LEAIUEEHNESECHRE 2
B EEAI BEEE—ETERA R IERFRL AN SEEEN R ETBERUAEESER
EEES E—REARMGEINGE, ERIEZR Tt SHERRERNEHRER IelBSHTRRE
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Stills from The Dusk of Teheran
(EEENEE) BMEFFE
2014



Still from The Dusk of Teheran
(EEENEE) BMEFFE
2014




The Acting Tutorial
CEREIE)
2014

Single-channel HD video, colour, sound
BiREE AR, K e, 58
16 min 43 sec

() Watch video ¥R 51348



https://vimeo.com/371148706
https://vimeo.com/371148706
https://vimeo.com/371148706

Ky

‘The Acting Tutorial’ is a narrative experiment featuring 13 actresses, who construct a half serious and half humourous tutorial
through a performative language that is both exaggerated and deliberately ambiguous.
LTERE T —ERE R ERER G

Stills from The Acting Tutorial
(HREHIR) srf53e

(ERHE) 2—EMFEER- 13 ERREU—EER EEMAINTRE
2014




The Acting Tutorial
CEREIE)
2014

Fine artinkjet print
EiTIE
931x120cm




Talk about Body
(KE 82D
2013

Single-channel video, colour, sound
BiREE AR, K e, B8
3min45sec

(™ Watch video ¥R E 1748



https://vimeo.com/371145213
https://vimeo.com/371145213
https://vimeo.com/371145213

Theartistaddressedinherownroom,actingasanlslamicgirl. She toke the article whichwaswrittenby aphysical
anthropologist analyzing his own body as the chief source. He analyzes the body structure, physiognomy
characteristic and blood lineage gene objectively in detail and fabricates a ceremony scene according to
the authentic materials. He attempts to abandon emotion and focus on his own body, resist the over-spiritual
confinement by traditional religion and try to make a balance between them.

REMXKE SENFRERZRE T8 CHERETT 7 —H&EHs U —ERE A NRR2EHMN SR
DX ERER, REIEEU—EEFXMENESFATENIINT B SHNSBER INZERe GER:
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Stills from Talk about Body
(XE 88 BrIREFNE
2013



Still from Talk about Body
(XEF ) triREFNE
2013



Mongolism
(KHIE)
2010

Single-channel video, colour, sound
BipamanR, X 88
31minisec

(® Watchvideo ¥i 51848



https://vimeo.com/371159205
https://vimeo.com/371159205
https://vimeo.com/371159205

Set against the backdrop of modernisation, Mongolismis about the mental state of youngsters in the age of
cross-border ideology. Improvised cinematography, television script writing, traditional art and folklore; these
are but elements of the work which, coupled with nonsensical character relationships, create an isolated
political scene within a soap opera about self-consciousness.

(REE)ssat 7R CER RIS R SRS TR FE ARV AR5, A BN B 1 2 B 75 TU SRl
8, BREFVERRIEHEE, GREMMREALR T ZEERNEERR, EREENAYRFRIBE
T—EMINBCEER, —8RIK B BEHBAIRIEER

Production stills from Mongolism
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Kiang | Malingue | Tao Hui

BEZE 10 Sik On Street, Wanchai,HongKong | Office N°| &% +852 2810 0317
BEEHEH 105 | BF &F
Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

Bornin 1987 in Yunyang, Chongging, China
Currently works and lives in Beijing, China

Education

2010 BFAin Oil Painting, Sichuan Fine Art Institute, China

Awards

2021 Nomination of the 7th edition of Jimei x Arles International Photo Festival ‘Discovery Award’

2019 Shortlisted for the inaugural Sigg Prize

2018 ART POWER 100 Award-winning Artist

2017 Shortlisted for HUGO BOSS ASIA ART AWARD for Emerging Asian Artists

2015 The Grand Prize at 19th Contemporary Art Festival Sesc_Videobrasil ‘Southern Panoramas’, Sdo Paulo, Brazil
Art Sanya & Huayu Youth Award, Sanya, China

2008 Grand Award of Contemporary Art Archive from Sichuan Fine Arts Institute China

Solo Exhibitions

2022
“Searing Pain”, Aranya Art Center, Qinhuangdao, China

2019
“Rhythm and Senses”, Edouard Malingue Gallery, Hong Kong

2018
“The History of Southern Drama, Scene A”, Chi-wen Gallery, Taipei, Taiwan
“TAO HUI”, The Breeder Gallery, Athens, Greece

2017
“Notatall”, OCAT Xian, Xi'an, China

2016
“Now & Then”, Galeria UNTILTHEN, Paris, France

2015
“New Directions: Tao Hui”, UCCA, Beijing, China
“1Character & 7 Materials”, AIKE-DELLARCO, Shanghai, China

2013
“Sightseers”, Space Space, Chengdu, China

Selected Group Exhibitions

2022

“LOVELOVELOVE”, U2 by UCCA, Beijing, China

“Tongue in Cheek”, Dangxia Art Space, Beijing, China

“Mirror Image: A Transformation of Chinese Identity”, Asia Society, New York, U.S.A.

“ON | OFF 2021: Carousel of Progress”, He Art Museum, Shunde, China “The Elephant Escaped”, Macalline Art Center,
Beijing, China

2021

“9 Latent Episodes Behind the Bund”, Rock Bund, Shanghai, China

The 7th edition of Jimei x Arles International Photo Festival, Jimei Citizen Square Exhibition Hall, Xiamen, China
“A Place for Concealment”, Korean Cultural Center, Shanghai, China

“The Circulation of Images: A Study on Medium Identity”, Voyage UCCA Lab, Shanghai, China
“Durational”, Vanguard Gallery, Shanghai, China

“Refrigerator lllusion”, Asia Culture Center, Gwangju, South Korea

“The 4th Today’s Documents: A Stitch in Time”, Chongging Contemporary Art Museum, Chongging, China
“The Circular Impact: Video Art 21", OCAT Shanghai, Shanghai, China

“Jiang Han Stars Plan 2021: Affect”, Wuhan Art Museum, Wuhan, China

“Tracing the Fragments”, K11 Art & Cultural Centre, Hong Kong

2020

“Side A/ Side B”, Edouard Malingue Gallery, Hong Kong

“Hasty Falling Time” (online), The Centre d’Art Contemporain Genéve, Geneva, Switzerland

“The Curation Workshop II: Story and Structure”, Co-hosted by OCAT Shenzhen and OCT Art & Design Gallery, Shen-
zhen, China

“Noire Lumiére”, HOW Art Museum, Shanghai, China

“The 2020 Taiwan International Video Art Exhibition - ANIMA”, Hong-gah Museum, Taipei, Taiwan

“When Speed Become Form - Live In Your Screen”, Wind H Art Center, Beijing, China

“2020+”, Red Brick Art Museum, Beijing, China

“Embodied Mirror: Performances in Chinese Video Art”, New Century Art Foundation, Beijing, China

“Wake Up Crying”, Online screening exhibition, Centre for Experimental Film, China

“Daisuke Miyatsu 25 Years of Video Art: A Point of Transit Signals from East and South East Asia”, Alien Art Centre, Kaoh-
siung City, Taiwan

“OCAT x KADIST Emerging Artist Exhibition 2020”, OCAT Shanghai, Shanghai, China

“Methods of Connection”, Kyoto Art Center, Kyoto, Japan

2019

“The Sigg Prize 2019, M+ Pavilion, Hong Kong

Asia Culture Center(ACC) group exhibition, Gwangju, South Korea

“New Start: The 3rd Shenzhen Biennale of Contemporary Art (BCA) - Concept, Form and Daily Life”, Shenzhen, China
“Lunar Phases”, UCCA, Beijing, China

“D.E.E.P.| NOWNESS Experiments: The Mesh”, chi K11 art museum, Shanghai, China

“Long March Project: The Deficit Faction”, Long March Project, Beijing, China

“ASSEMBLAGE - A project on migration in relation to China”, Goethe-Institut China/ de Art Center, Beijing, China
“re-IMAGE-n”, the 4th Vancouver Biennale, Vancouver, Canada

“Christoph Keller, Hito Steyerl, Tao Hui”, Esther Schipper, Berlin, Germany

“Daisuke Miyatsu Collection x Kasama Museum Blending the quintessence of modern and contemporary art”, Kasama
Nichido Museum of Art, Tokyo, Japan

“Collezione Videobrasil”, Opere Vincintrici Del Contemporary Art Festival Sesc_Videobrasil, MACRO ASILO, Rome, Italy
“Remapping Reality: Selected Video Collection from Wang Bing”, OCAT Shanghai, Shanghai, China

“An Opera for Animals”, Rockbund Art Museum, Shanghai, China

“An Opera for Animals”, Para Site, Hong Kong

“Body Search 17, Museum of Contemporary Art Leipzig (GfZK), Leipzig, Germany

“Airport Biennale 2019, Guangzhou Baiyun International Airport Cultural Town, Guangzhou, China

“In My Room”, Antenna Space, Shanghai, China

2018
“Force as Fulcrum”, New Century Art Foundation, Beijing, China
“Well-Wish”, Gallery Vacancy, Shanghai, China



“Saudade: Unmemorable Place in Time”, Belem Cultural Center, Lisbon, Portugal
“Bangkok Art Biennale 2018”, Bangkok, Thailand

“Heterotopia On the Route”, The Galaxy Museum of Contemporary Art, Chongqging, China
“One Star, One travel”, Zhi Art Space, Chongging, China

“Play & Loop”, Blindspot Gallery, Hong Kong

“Flim Screening II”, Edouard Malingue Gallery, Hong Kong

“STATO STAZIONARIO CRAC”, Puglia, Taranto, Italy

“Dominus Vobiscum”, ooojh, Seoul, South Korea

“New Video In China: New Attitude since 2010”, Anren, Chengdu, China

“Pseudo-& Hetero”, Lithium Gallery, Chicago, USA

“How Little You Know About Me”, MMCA, Seoul, South Korea

“Frontier: Re-assessmentt of Post-Globalisational Politics”, OCAT, Beijing, China
“Heterotopia On the Route”, The Galaxy Museum of Contemporary Art, Chongqging, China

2017

“Frontier: Re-assessment of Post-Globalisational Politics”, OCAT Shanghai, Shanghai, China

“Simultaneous Eidos: Guangzhou Image Triennial 2017”, Guangdong Museum of Art, Guangzhou, China

“Cities Grow in Difference: Bi-city Biennale of Urbanism/Architecture”, Nantou Old-town, Shenzhen, China

“Exhibition of Nominated Artists of HUGO BOSS ASIA ART Award for Emerging Asian Artists 2017”7, Rockbund Art Muse-
um, Shanghai, China

“Performing Dramas: Screening of Short Films by Contemporary Artists”, chi K11 Art Museum, Shanghai, China

“Culture City of East Asia 2017 Kyoto: Asia Corridor Contemporary Art Exhibition”, Nijo Castle, Kyoto Art Center, Kyoto,
Japan

“Spectrosynthesis”’, MOCA Taipei, Taipei, Taiwan

“Prospectif Cinéma programme”, Centre Pompidou, Paris, France

The 2nd “Dao Jiao New Art Festival”, XI Contemporary Art Center, Dongguan, China

“The exhibition of Annual of Contemporary Art of China”, Beijing Minsheng Art Museum, Beijing, China

“I SEE” International Video Art Festival, Berlinische Galerie, Berlin, Germany

“Texture of the Era, Selected works of Sichuan Fine Arts Institute”, National Art Museum of China, Beijing, China

“One Second Ago”, Edouard Malingue Gallery, Hong Kong

“Open field of vision”, Ink Not Ink Contemporary Art Space, Qingdao, China

“Reciprocal Enlightenment”, CAFA Art Museum, Beijing, China

“Talk, Talk”, Surplus Space, Wuhan, China

“The mulberry forest becoming ocean”, Esther Schipper, Berlin, Germany

2016

“I SEE” International Video Art Festival, Goethe-Institut China (Beijing), Sichuan Fine Arts Institute (Chongqing), New Me-
dia Art, Department for Culture and Education of the German Consulate General in Shanghai (Shanghai), China
“Performance in Mirror”, New Century Art Foundation, Shanghai, China

“Hack Space”, chi K11Art Space, Shanghai, China

“Act”, OCAT Shenzhen, China

“Why Not Ask Again”, 11th Shanghai Biennale, Power Station of Art, Shanghai, China

“New Order: Alter Mondi Alismf”, Just Space, Sanya Edition, China

“The Image Expressionin The Art Practice of New Generation”, Xi'an Art Museum, Xi'an, China

“Turning Point: Contemporary Art in China since 2000”, Minsheng Art Museum, Shanghai, China

“IN SILENCE”, Pearl Lam Galleries, Singapore

“This Future of Ours”, Red Brick Art Museum, Beijing, China

“Annual Exhibition of Contemporary Art in China 2015”, Minsheng Art Museum, Beijing, China

“Trust me if You Cant”, Sabsay, Copenhagen, Denmark

‘Journey”, AM Art Space, Shanghai, China

“New Capital: Huang Yu Collection Exhibition”, Chengdu Contemporary Art Museum, Chengdu, Sichuan, China
“Tutorials-Moving Images and A Users Guide from China”, Pino Pacali Museum Foundation, Polignano a Mare (BA), Italy
“Art Basel 2016: Film Sector, agnés b. CINEMA”, Hong Kong Art Centre, Hong Kong

“Hack Space”, K11 Foundation Pop-up Space, Hong Kong

“M + Screening: Fourty Years”, Broadway Cinematheque, Hong Kong

“Action Image”, Blue Roof Museum, Chengdu, China

“The Exhibition, Bentu, Chinese artists at a time of turbulence and transformation”, Fondation Louis Vuitton, Paris, France
“The Collection, A selection of Chinese works”, Fondation Louis Vuitton, Paris, France

2015

Huayu Youth Award shortlists exhibition, Sanya, China

“Asia Arts Festival”, Quanzhou, China

“Talk about Body”, AIKE-DELLARCO, Shanghai, China

“Winter Discovery”, 1000 Plateaus, Chengdu, China

“Shanghai Deal”, Radical Space, Shanghai, China

“2015 Europa Tour: Contemporary Art from China, Faith/ Freedom/ Future-proof”, Okreg Warszawski Zwigzku Polskich
Artystow Plastykow, Warsaw, Poland

19th Contemporary Art Festival Sesc Videobrasil: Southern Panoramas, Sao Paulo, Brazil
“Essential Matters - Moving Images from China”, Borusan Contemporary, Istanbul, Turkey
“Perched in the Eye of a Tornado”, Ying Space, Beijing, China

“Sunlight - between Teheran and Chongqing”, LP Art Space, Chongging, China

2014

“Winter Group Show”, AIKE-DELLARCO, Shanghai, China

“Ouvas-tu?”, Espace des Arts Sans Frontiéres, Paris, France

“Positive Space”, Times Museum, Guangzhou, China

“UP-YOUTH?”, China Young Artists Exhibition, Times Art Museum, Beijing, China
“How Do We Become A Part of This World”, DAC, Chongging, China

“Iran to China”, Darbast Platform, Mohsen Gallery, Teheran, Iran

2013

“Be Conscious Of Yourself”, Suzhou Museum, Suzhou, China

“Art Basel Leap Video Project”, Hong Kong

18th Contemporary Art Festival Sesc_Videobrasil ‘Southern Panoramas’, Sdo Paulo, Brazil

2012
“The Worst Show”, Gland, Beijing, China Listen, Beijing, China
“54 International Youth Art Festival”, Beijing, China

201

“Look at the Future”, Chengdu Biennale Special Invitational Exhibition, Winshare Art Museum, Chengdu, China
“Workshop”, Organhaus Art Space, Chongqging, China

“Chongging Independent Film & Video Festival”’, Chongging, China

2010

“Everywhere”, Organhaus Art Space, Chongging, China

“Xun Ji”, CAEA Art Space, Chongging, China

“Location: Dragon Fountain Bathhouse”, Forget Art, Beijing, China

“Theme Exhibition The 70th Anniversary of Birth of Sichuan Fine Arts Institute”, Chongging Art Museum, Chongqing,
China

2008
“Annual Exhibition of the Qil Painting Department”, Sichuan Fine Arts Institute, Chongqging, China

Collections

Sigg Collection, Switzerland

M+ Museum, Hong Kong

KADIST, Paris, France / San Francisco, U.S.A.

Louis Vuitton foundation, Paris, France

K11 Art Foundation, Hong Kong

New Century Art Foundation, Beijing, China

Sunpride Foundation, Hong Kong

National Museum of Modern and Contemporary Art, Seoul, South Korea
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