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INTRODUCTION

A key figure in Hong Kong’s art scene, Ellen Pau (b. 1961, Hong Kong) raises our awareness of our
own physical presence and ignites a contemplation of what it means to be, to exist, here, now, and
beyond that, the space each of us occupies. Born in Hong Kong and a graduate from Hong Kong
Polytechnic University with a diploma in Diagnostic Radiography in 1982,

Pau has worked as a radiographer in Queen Mary Hospital ever since. Pau was plunged into the
Hong Kong art scene by her intense interest in video art, new media art, as well as other art forms
such as music, poems and performances. Beyond artistic creation, Pau has also been a leader in
the promotion, curation and education of art and culture in Hong Kong through founding several
important initiatives such as Videotage and the Microwave International New Media Arts Festival.

As one of the earliest pioneering video artists in Hong Kong, Pau produced her first super-8 film
Glove in 1984. Her early works first appeared in local screening clubs and then resurfaced on the
international arena starting in 1987. After creating a series of single channel video works, Pau then
traversedtoincorporate sculptural elements and ambient soundsinto her video installations during
the early 1990s. Pau’s body of work has been a journey into the exploration of possibilities in visual
art languages by always sticking closely to the current technological developments at the time.
In tandem, a running theme and important motif throughout Pau’s thirty years of practice is her
concern with Hong Kong’s political climate, social livelihood and the changes of urban lives.

Besides her profession and artistic practice, Pau has been akey characterinthe promotion, curation
and education of art and culture in Hong Kong. In 1986, she co-founded Videotage, Hong Kong’s
oldest video artist collective and earliest archive for media art, with Wong

Chi-fai, May Fung and Comyn Mo. In 1996, she founded Microwave International New Media Arts
Festival, an annual event that consists of exhibitions, conferences, seminars, and workshops,
bringing art experiences to thousands of Hong Kong audiences. In 2014, Pau was appointed by the
Hong Kong Arts Development Council as a representative of the Art Form Group in Film and Media
Arts, and in the same year, she also served on the interim acquisition committee of M+ in West
Kowloon Cultural District.

Ultimately, Pau is a seminal figure in the Hong Kong art scene, weaving a practice that engages as
well as pushes the boundaries of technology, while reflecting on society. Moreover, Pau has been
a key contributor to society, through her medical activity as well as initiation and leading of cultural
activities. As such, through multiple avenues and outlets, Pau prompts an exploration of the self and
the times we are living in, ever shifting and evolving.

Pau’s works have been extensively exhibited worldwide in film festivals and art exhibitions, including
Hong Kong International Film Festival (1990, 1993, 1997 & 2000), 8th International Film Festival for
Women (Spain, 1992), Copenhagen Cultural Capital Foundation, Container 96 (Denmark, 1996),
Asia Pacific Triennial of Contemporary Art (Lisbon, 1996), Johannesburg Biennale (1997), Gwangju
Biennial (2002), Liverpool Biennial (2003), Sydney International Film Festival (2004),among others.
In 2001, Recycling Cinema, as one of her most significant video installations, was first presented at
Hong Kong Pavilion in the 49th Venice Biennale.
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The Great Movement

RENE
Solo Exhibition 1& &

Edouard Malingue Gallery, Hong Kong

151119 - 09.01.2020

E) Exhibition Documentation


https://edouardmalingue.com/video/ellen-pau-solo-exhibition-edouard-malingue-gallery-hong-kong/
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‘The Great Movement’, the solo show of, and curated by, Ellen Pau (b. 1961, Hong Kong) at Edouard
Malingue Gallery, Hong Kong, is akin to a series of bodily encounters. A key figure in Hong Kong’s
art scene, Ellen Pau brings together some of her historical video works alongside new and
reworked pieces in the realm of immersive installation. Engaging the senses from every angle -
sight, sound, heat, smell - the visitor is plunged into an awareness of their own physical presence
and a contemplation of what it means to be, to exist, here, now, and beyond that, the space each of
us occupies.

Navigating through ‘The Great Movement’, the atmosphere is dark, quiet, pregnant with pauses
for feel and thought. The exhibition takes its title from the 1997 work ‘The Great Movement: Red
Stock’, reformulated specifically for this show and on display at the entrance; it displays a red dot
at the centre of a transparent screen on which a video light writes as a comet trails on the palm.
A graduate from Hong Kong Polytechnic University, Pau’s interest in human body could be traced
back to her diploma in Diagnostic Radiography in 1982 and the fact she worked as a radiographer
in Queen Mary Hospital in the presence of humans, bodies, life and death.

Ellen Pau rose to prominence in Hong Kong'’s art scene out of her intense interest in video art,
new media art, as well as other art forms such as music, poems, performances. One of the
earliest pioneering video artists in Hong Kong, Pau’s body of work is engaged with technological
developments at the time as well as social livelihood issues. Testament to this engagement is in
1986 she co-founded Videotage, Hong Kong’s oldest video artist collective and earliest archive
for media art, with Wong Chi-fai, May Fung and Comyn Mo. As such, one could conceive the
exhibition ‘The Great Movement’ as an amalgamation of her multiple lives, interests and impacts, as
a radiographer, artist, and pioneer of the arts scene.

Combining historical and new, site-specific works ‘The Great Movement’ has a human sensitivity
running throughout.‘'VideoisaHole’ (1990) refersto therise of technology andits roleindemocracy,
the proliferation of different points of view, and harks to the book ‘Feedback: Television Against
Democracy’ by David Joselit. While television follows the constellation of stardust whirling around
the afterlife of a black hole, video engages the fleeting life stories, lost journeys and ordinary
encounters that make up the world surrounding us. Across from the display is the major site-specific
installation ‘The Spectre of the Will’ (2019), which involves a slowly cascading wall of melting red
wax, superimposed by hanging images. The tone and movement seem to reference flesh, what
we're made of and the life that runs through us. Adding to this sense is an element of heat emanating
from the walls, bringing the artwork into the realm of a human presence, which contrasts with the
technological inquest of the opposite work.

Breaking through, around the corner of the exhibition, is a comparative installation of light, both
in terms of tone but also levity. ‘The Spectre of the Real’ (2019) comprises a series of drips falling
onto hot plates, each contact culminating in a physical evaporation. The sense of evolution alluded
to throughout the exhibition is brought into sharp contemplation here as the state of liquid to mist
is rapidly captured and beyond that, heard, through a series of sensors. One is then prompted to
consider other details throughout the exhibition: the faint smell, the aura and presence each corner
occupies, not limited to the walls of the gallery space but pervading through and throughout.

As such, ‘The Great Movement’, brings the visitor through a journey. Pau engages our bodies,
prompting each and everyone to reflect back on their physical beings, the form they are currently
taking, what is emanating from us, and what we're leaving behind - from technology to the more
primal.

Ellen Pau’s works have been extensively exhibited worldwide in film festivals and art exhibitions,
including Hong Kong International Film Festival (1990, 1993, 1997, 2000), 8th International Film
Festivalfor Women (Spain,1992), Copenhagen Cultural Capital Foundation, Container 96 (Denmark,
1996), Asia Pacific Triennial of Contemporary Art (Lisbon, 1996), Johannesburg Biennale (1997),
Gwangiju Biennial (2002), Liverpool Biennial (2003), Sydney International Film Festival (2004),
among others. In 2001, Recycling Cinema, as one of her most significant video installations, was
first presented at Hong Kong Pavilionin the 49th Venice Biennale. Beside her profession and artistic
practice, she has also been actively participating in the promotion, curation and education of art
and culture in Hong Kong. In 1986, she co-founded Videotage. In 1996, she founded Microwave
International New Media Arts Festival, an annual event that consists of exhibitions, conferences,
seminars, and workshops, bringing art experiences to thousands of Hong Kong audiences. In 2014,
Pau was appointed by the Hong Kong Arts Development Council as a representative of the Art
Form Group in Film and Media Arts, and in the same year, she also served on the interim acquisition
committee of M+ in West Kowloon Cultural District.
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The Great Movement: Red Stock
KIBENZAE
1997 / remade in 2019

Single channel video projection,perspex, vinyl sticker
BIRRBIES AEINEE 2GR R AR

Dimension variable
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Installation view
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Video is a Hole

SR AR ALRE
1990

Single channel video, 4:3, colour, with sound
BERR, 43, %6, BE

5 min



Detail 4B &



Detail 4R &



The Spectre of the Will
2019

Metal, paraffin wax, heater, thermal imaging camera,
projection

B A BESS BRI 1R

Dimension variable
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Installation view
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Fire Sermon
NE
1988

Single channel video, 4:3, colour, with sound
BIERG 43, ¥ 8, B8

3min12sec







The Spectre of the Real
BRI E
2019

Plastic drip device, hot plates, sound processing system
BERUEKER i BERIERA

Dimension variable
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Ellen Pau: What About Home Affairs? - A Retrospective
EXEEXR EMOIER
Solo Exhibition & &

Para Site, Hong Kong
Para Site 212/, &8

091218 -17.02.2019



Para Site presented ‘Ellen Pau: What about Home Affairs?’ Ellen Pau’s first retrospective setin Hong
Kong. Showcasing multi-faceted creations from one of Hong Kong’s most influential and pioneering
artists, the exhibition was curated by Para Site in-house curator Freya Chou.

During her thirty years of practice, Pau has continually explored the possibilities of creating an
alternative viewing experience through the lens, one that is concerned with the values inherent
to technology and its modes of communicating in daily life. ‘Ellen Pau: What about Home Affairs?’
featured work from the late- 1980s to the present including selected single-channel video works,
archives, and a series of unpublished photographs. By the early 1990s, Pau began to incorporate
sculptural elements and ambient sounds into her video installations and developed a unique visual
language that portrays subjectivity through digital media. Three major video installations, two series
of Bik Lai Chu and Recycling Cinema, had also been reproduced for the first time in Hong Kong.

As well as pursuing her artistic practice, Pau is an active spokesperson advocating for and
promoting the development of media art in Hong Kong. She co-founded Videotage, Hong Kong’s
oldest artist collective, together with Wong Chi Fai, May Fung, and Comyn Mo in 1986. In 1996,
she founded Microwave International New Media Arts Festival, an annual event that consists of
exhibitions, conferences, seminars, and workshops. In 2014, Pau was appointed by the Hong Kong
Arts Development Council as a representative of the Art Form Group in Film and Media Arts, and in
the same year, she also served on the interim acquisition committee of M+ in West Kowloon Cultural
District.
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Image courtesy of the artist and Para Site
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Image courtesy of the artist and Para Site
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Fire Sermon

S
1988

Single channel Video 8, colour, with sound

B4AVideo 8iR 1R, K&, BE
3min12sec

Watch video
PW:EMGEP123


https://vimeo.com/371808018
https://vimeo.com/371808018

A video diary made for the artist's Birthday, marking
the beginning of a new life and the passing of an old life.
BRRE TGS EREHA— R BEZ T NENRE—
K RERF—HERAHMNELEIER




With the move
LUKERBI#2 S

She Moves
iub

1088

Video 8, single-channel, colour and sound
Video 8, B4EiE, B, FE

3min12sec

Watch video
PW:EMGEP123



https://vimeo.com/372601409
https://vimeo.com/372601409

Love in the Time of Cholera
BEBLGELER
1989

Video 8, single-channel, colour and sound
Video 8, B48iH, ¥ &, 58

4 min 16 sec

Watch video
PW:EMGEP123


https://vimeo.com/372601368
https://vimeo.com/372601368

A short video made from the documentation of the Zuni Icosahedron performance October. The music was composed
by the local pop group Tat Ming Pair. The title of the song is Forbidden Color which alludes to homosexuality and
other socially taboo relationships. The artist explores the video medium, with the limited video equipment available.
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https://vimeo.com/372601571
https://vimeo.com/372601571

A ‘Simon Says’ video game with Li Peng as the leader and a
group of performers who emulate him. Performers include
May Fung, Yau Ching, Authur Chiang, and Alice Poon.
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Blue
BE

oo

1989-1990

Video 8, single-channel, colour and sound
Video 8, B5EilE, ¥, &

8 min

Watch video
PW-EMGEP123


https://vimeo.com/372601482
https://vimeo.com/372601482

Depictions of video-processed images of World War Il and the Gulf War speak
of the emotional trauma felt in the mourning of the June 4th, 1989 incident. The
unforgettableimageofastudentconfrontingawartankisreplacedbyadancerin
frontofhisownshadowagainstthebackgroundofascratchysuper-8projection.
After the train is gone, sparks fall to the ground, without leaving behind a single
trace. The videois acomment about notions of the motherland, history and war.
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https://vimeo.com/372601523
https://vimeo.com/372601523

Produced one year after the June 4th, 1989 incident, Diversion focuses on the
immigration flushinHong Kong. The Victoria Harbour swimming contest scenes
of the 1960s by the Hong Kong Government are returned as absurd metaphors
andblack humor.No special editing equipmentis used. The overlaying ofimages
is not done electronically, but produced by recapturing the reflectedimage from
the television screen. By combining footage from various sources - government
newsreels of the swimming contests, educational videos on swimming
performance video of the sequence of a burning newspaper goat-head floating
down a stairwell - the video is a personal reflection of a collective memory.
(MBREIE)MNATREBUNNHIER AT EANBRESE
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20 /s a Hole

%R AL
1990

with sound

e, 58
5min

atch video
MGEP123



https://vimeo.com/371807970
https://vimeo.com/371807970

A private video diary, which is consciously anti-intellectual,
comparing an image as an object and object as a symbol. It
captures the days spent by the artist in a hospital bed, a concert
in Lee Garden, a paper house for the dead and fireworks
celebrating the New Year.
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e Goddess
{E N 2K
1992

and sound

e, 58
min 50 sec

atch video
MGEP123



https://vimeo.com/372601694
https://vimeo.com/372601694

This work pays tribute to the love story between the two lead female
Cantonese Opera performers, Yam Kim-fai and Pak Suet-sin. Their
mirrored selves appear as strongly dualistic reflections referencing
their love in real life, and also echoing what was acted out on the screen.
EREESBEREREIZE -ASUSENBER(ERIIPHNKE B
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Recycling Cinema
BIRF P
1999/2000

DV, video installation, colour and sound

DV, %G58, 68, 58
1999 (12 min); 2000 (8 min)

Watch video
PW: EMGEP123


https://vimeo.com/372602227
https://vimeo.com/372602227

A haunting allegory of reality, metaphysics and cinema, the work
transcends the sociological, theoretical or formal conventions of
cinematic practice with specific challenges to the uni-directional
participation of viewing and linearity. The work plays with the
constructions of narrative and the act of viewing. Exhibited in
the Hong Kong-China participation in the 49th Venice Biennale.
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For Some Reasons
2003

. DV, single-channel, colour and sound
DV, EB4EiE, ¥, B &

5mini12sec

Watch video
PW:EMGEP123


https://vimeo.com/372602371
https://vimeo.com/372602371

The video is the exploration of writing and drawing, a
comparative study on image and text. It was commissioned
by the Hong Kong Institute of Contemporary Culture for
Video Essay-Works of a Cross-disciplinary Creative Project.
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Fanfare for the Common People
FiEE
2010

DV, single-channel, colour and sound
DV, EBEiE, 8, B8

4 min

Watch video
PW:EMGEP123

appledaily.c

amds



https://vimeo.com/372602543
https://vimeo.com/372602543

appledaily.com.hk

A collage of animated news clips and
images of daily life that critiques the
sensation of media production, revealing
that it can be as frenetic as fanfare.
—HR B EIESERNENTE,
EEEBEENTAKRE &, 55—
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Kiang | Malingue

EEERW 10 Sik On Street, Wanchai, HongKong | Office N°| &% +852 2810 0317
BLE 10 5% | BiF &8
Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

Bornin1961in Hong Kong

Education

2008 MA Visual Culture Studies, Chinese University of Hong Kong, Hong Kong
1985 Professional Diploma Diagnostic Radiography, The Hong Kong Polytechnic University, Hong Kong

Awards

2006
Secretary for Home Affairs Commendation, Hong Kong Government

2001

Best International Feature film in New York International independent Film and Video
Festival. Director of Photographer for digital film: “Woman’s private part”

directed by Barbara Wong

1998
UK Visiting Arts, selected to be Hong Kong participant in Asia-Europe Art Exchange Fellowship for Artistic Development, granted by
Visual Arts Committee, Arts Development Council

Residency

1999  Residence Mu Art Foundation, Eindhoven, Netherlands

1998  Spacex Gallery, Exeter, UK.

1996  Griffith University, Griffith Artworks, Brisbane, Australia
1996-7 Hong Kong University of Science and Technology, Hong Kong
1994  Kunsten Festival Des Arts, Brussels, Belgium

Solo Exhibition

2019  The Great Movement, Edouard Malingue Gallery, Hong Kong

2018  What about home affairs?, Para Site, Hong Kong
Time After Time Will Tell, 1961 Gallery, Singapore

2003 HeavyHead Drama (or Chong Tau Hei), Play - Gallery for Stilland Motion
Pictures, Berlin, Germany

1998 Ellen Pau: Pledge, Spacex Gallery, Exeter, UK.
1997  Museum fur Kunthandwerk, Frankfurt, Germany

Goethe Forum, Munich, Germany
Anderson Gallery, Virginia Commonwealth, US.A.

Selected Exhibitions and Screenings

2019

PHOTOFAIRS, Shanghai, China

Awakenings, Art in society in Asia 1960s-1990s, National Gallery Singapore, Singapore
Conversations, Art Basel Hong Kong, Hong Kong

Art and China after 1989: Theater of the World, Guggenheim Bilbao, Spain

2018

Augmented Reality (AR) Public Art Initiative, Exhibition and Symposium, Hong Kong Heritage Discovery Centre, Hong
Kong

The D-Tale, Video Art from Pearl River Delta, Times Art Centre, Berlin, Germany

2017

China Remixed Initiative, organized by the University of Indiana and supported by Videotage at Indiana Memorial Union,
Indiana University, Bloomington, Indiana, U.S.A.

Before the rain, 4A Centre of Contemporary Asian Art, Sydney, Australia

Digital Matters, Centre for Chinese Contemporary Art (CFCCA), Manchester, U.K.

Reload_Hong Kong, Curated by Phoebe Wong and Ellen Pau, Cattle Depot Artist Village, Hong Kong

2016

Acentered - Reterritorised Network of European and Chinese Moving Image, presented by the Art Basel Crowdfunding
Initiative, organised and curated by Videotage, Hong Kong

Listen to Hong Kong, organised by the Hong Kong Museum of Art, Hong Kong Heritage Discovery Centre, Hong Kong
Time Test: International Video Art Research Exhibition, CAFA Art Museum, Beijing, China

2015

Both Sides Now, Centre for Chinese Contemporary Art (CFCCA), Manchester, U.K.

Both Sides Now, chi K11 Art space, Hong Kong

Both Sides Now Il - It Was the Best of Times, it Was the Worst of Times?, Chronus Art Center, Shanghai; V Art Center,
Shanghai; Ray Art Centre, Shanghai; K11 art village, Wuhan, China

2014
Ellen Pau, Retrospective Screening, Video bureau, Guangzhou, China

2013
Deja Disparu, Pearl Lam Gallery, Hong Kong
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