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The “portrait” is an early stage of a new work. I think it is very
close to the way I imagine my psychological needs towards the
environment and myself (the temperature of the hand-made
maybe...), quite close to my current state. This year I started
trying something different from the “storytelling” series. It’s still
in progress and I don’t know yet how it will grow in the end.
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The works of Yang Chi-Ch-
uan invariably fill the spectator with
a sense of warmth. Yet this feeling of warmth

BZEM/ER doesn’t stem from the materials used in creating
SR G N\ B (FIXFUE  her works. Admittedly, fabric, plants or lighting
IR A AF T i 8 A K- ——  may possess the texture of living beings, but
\ IEYEGRATOEE A G AT REIR if we are able to perceive temperature fluctua-
K, MLl TgerEf k. 2JE FH 22  tions in stone, metal, or even destitute spaces,
EEEZS A0 R R EL S (RIS, we realize that this all-enveloping atmosphere
OB Af R EE FRATHTESE . comes from the artist endowing the objects
T ZARF N M ZF A WAES  and scenes with warmth. Rather than taking a
AR . XHASE—F#3 £ physical approach, she engages in “modulation”
ACHE, T B e f AR X IT58% via the central pivot point of memory and emo-
1 T o RAEXAN T E, FATHTEAME  tions. In this sense, Yang’s creations can be said
HEBEIEEPATAN . MEEZIZE  to be extremely intimate, so much so that she
TR AL E——EI A IS doesn’t presuppose the position of the spectator.
BisESUR U SR, HERJIFAE “X In all of the ambient scenes or narrated stories
PRYRE” , T2 IR 1 3% ML MY in her work, what matters is not so much the
YRR BAFIEY), BINERSE EIEAFAE—1"  “recounting” as the artist’s solitary mutterings.
MR B EFISLA, A IES This makes her work all the more incisive, since
AN EE . A AIIESE SRS, there is actually no such thing as a distant and
WIERN I, BUERTTAMSME—FISET exalted creator who looks on from the vantage
- BIPERIMLAR T A AR RO ARSR UL IKIRAEH. point of a spectator. No one is standing in the
52 e center of the stage. For that reason, the creative

|
act comes to fruition within a modest expressive

| state that precedes the notion of creation itself.
Hence, as we come across the most com-
monplace scenes and objects in the oeuvre of
Yang Chi-Chuan, or hear her “stories” which
have practically no story-like qualities to them,
the works themselves “materialize” all the
same. They don’t rely on provocation via their
external forms or histrionics on the level of con-
tent to conquer audiences, as their murmuring
state itself carries within it a self-evident validi-
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Picturing the stories you have told me, 2018

Stereo, storytelling: 30 min, crayon and Sharpie on paper
Dimensions variable

11
% View of the exhibition "Condition," /()

1 - Art Sanya Huayu Youth Award, 2018 12




R, SR TIRRIE S E
FHEAL R SR =0 Y 2R
SO LB B R “HCRT B, VRS
ARG AR “BSL” W ENTAE BT AN
T AR B A 7 R R R AL A
AR, e R SR B BRI AT AR
AU G (E2 R R E T B
AERRT L, PRI EARZE M TSR E
BB EAE T il 5 R G RAR 55 B T, 6L
TGS T TR SRR, DA
X EIZ BRI A . FTELS, 7R IR IR
b AR A 50 AN LE BRI N B2 B A2
TERTRERI AR, FAEX—FR B E R

R RS BT G % B (AR
o XA E T S 2RI
HAERR), E—T7 R 2R A XL
BUETE R AES], 5O B it o T
AMEH RS

ABHE, EETHRERIREEES
Fe LUBUT 2 TR 3 9 B 00 HHEL AR o ol
BB, “FERITHIABEE o X —
PR e 2 A0 i h S A A7 R TR 1
f L RE AR T I, HEAn A 2R AT BB
W, Wi S U R A, 3
FEARAR L3 AR TCORAE A ORE T B Rl Y ]

ty. Yet this creative approach is not a naturalist one, because
the artist’s efforts actually percolate into the more abstract
level of perception and experience, namely through her reg-
ulation of the scene, warmth, tone and atmosphere, along
with the memories she selects and invokes. Yang, as it were,
has effectively turned her individual experience and on-the-
spot, in-the-moment perceptions into the subject of her cre-
ations. She regulates the subtle fluctuations in the “tempera-
ture constant” determined by her subject. She is especially
adept at taking on this poised yet modest attitude, which on
the one hand shows the artist’s gumption in the narration of
these scenes, while on the other keeping her own narcissistic
sentiments from lingering around.

Incidentally, in real life, Yang Chi-Chuan more often
than not takes on the role of the listener rather than the
narrator. She herself has claimed to “[...] like hearing about
other people’s lives.” The tricky sense of conflict that comes
from her shifting between these two sides is pervasive in her
oeuvre. To illustrate by way of examples: an ambient set-up
that is natural yet “artificial”; the silence of things versus the
endless loquacity of speech; or the memories and emotions
surging underneath quiescent materials devoid of signs or
symbols... These examples are all remarkably contradictory,

akin to oscillations on a microscopic scale or the grinding of

two counter-clockwise gear wheels thwarting one another,
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LEFT: Essays: a Platfrom, 2017

Surround sound, storytelling: 3 hr 30 min, pebbledash
Dimensions variable

View of the exhibition "2017 Taipei Art Award,” 2017
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RIGHT: Tick-Tock, 2017

Sound installation: 8 hr, line, sofa, wallpaper, readymade materials
Dimensions variable

View of the exhibition "Tick-Tock,” Things That Can Happen,
Hong Kong, 2017
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and entail a vital force which can only be experienced by

getting up close to the works. Compared to the uniqueness
of stories, or the intimacy of objects, this realness emanat-
ing from these ambient scenes perhaps constitutes a more
potent part of the works relying on individual narratives,
while being the source of a natural sense of intimacy. Only
after having been inactive for several years, did the artist
conclusively find a comfortable position as an individual in
her own right amid the friction between the exterior and
interior. She likens this position to some sort of point of or-
igin. Her poise and finesse stem precisely from her ability
to use seasoned methods to tell her own story while finding
herselfin this kind of “primal” state.

We can therefore, against the backdrop of these differ-
ent spaces and scenes, follow the artist’s tireless narration
as she spins her yarn for us, much like catching up on a
serial novel. The only caveat being that these stories can
hardly be called “stories.” They are highly fragmentary in
nature, and owe their cadence to subjective montage. Their
appearance is not revealed to the “reader” based on their
expectation. Supposing we disregard the content altogeth-
er, the mere creative approach of storytelling still comes
from distinct choices made by the artist on her own accord,
even if initially she just wanted to “do a simple thing” that
she “could accomplish no matter the time or place.” Stories
are situated on the cusp between “writing” and “film”: be-
cause they comprise sound, stories perhaps expose much
more than writing; yet due to their absence of images, they
are also more concealed than films, thus making them the
ideal choice for Yang Chi-Chuan. Transiated by Sid Gulinck
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