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INTRODUCTION

Pervading Yang Chi-Chuan’s (b. 1985, Taiwan) work is a delicate, mnemonic quality engaging
with our relations between people, places, objects and events. One may think of her works, that
span drawings to installations, as a series of narratives about the relationships between things.
Permeating her practice is a story-telling quality - warm, endearing, engaging - prompting the
viewer to be transported into scenarios and be subtly privy to a wide range of questions regarding
life, from family to politics, urban environments and various cultural fabrics.

Running throughout her work is the subject of domesticity, one that is close to individuals hearts,
the foundational core of our early years. ‘Picturing the stories you have told me’ (2018), for example,
is a series of crayon drawings accompanied by a story-telling audio. The delineations, made of a
prime medium used in classrooms as a child, evoke youth, a time of the past. The drawing’s delicacy
and size suggests fragments, subtle captures of memories, snippets of stories, here and there.
Complemented by a vocal narration, there is a sense of immersion, as if the viewer is stepping
into the intimacy of this world and welcomed, trusted. These various angles support the title while
equally adding a layer of mystery, the ‘you’, the ‘me’, begging the questions of when, where - leaving
these as ones for us to lean in and find out.

The everyday is equally manifested in ‘Nine Lines’ (2018), a large-scale installation that portrays
a jumble of electricity lines, entangled, leaning in on eachother. As if uprooted from the streets,
one bends, the other still carries a microphone, each linked the one to the other. On the one hand
one thinks of our surroundings on the streets, that one passes everyday and takes for granted, but
one also thinks of change, of departing eras, each street replaced by taller, more efficient, more
organised modes of energy transport. Yang thus creates a vehicle for contemplating the shifts in
our society, whether urban or societal. One could also say that each pole in ‘Nine Lines’ has a bodily
presence, anthropomorphic - standing, leaning, arms intertwined.

Developing from this notion of immersion, Yang has also created various installation works that
involve a setting, as if entering a delicate theatrical environment, a backdrop for a lengthier story.
‘Essays: A Platform’ (2017), for example, presents multiple hours of narrationin the context of amulti-
storey raised floor, the entirety dimly lit by a delicate drop light. It is atmospheric, nearly spectral,
as if engaging with beings and bygones from the past. There is an architectural element, the use
of pebble dash, that one finds typically in the outside of buildings. A drain is even incorporated,
heightening the sense of having stepped into an exterior environment despite being indoors.

Ultimately, Yang creates a delicate practice across mediums that is about recounting, preserving,
pasts, thoughts, persons, acting as an interpretative visual cataloguer or keeper of secrets. In a
world of flux there is a stillness to her practice, one that invites you to step in and discover at your
own pace whatis orindeed was. Through capturing yet sharing these insights, Yang leaves a human
legacy of insight, and empathetic discovery filled with warmth.

Yang’s recent solo exhibitions include: Plastonki, Kiinstlerhaus Bethanien, Berlin, Germany (2020);
Have a Good Day, Taipei Artist Village (2017); Tick-Tock, Things That Can Happen , Hong Kong
(2017); Essays During the Night, Juming Museum, Taipei, Taiwan (2017). She is the Finalist in 2018
Art Sanya Huayu Youth Award, China and 2017 Taipei Arts Award.
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Pervading Yang Chi-Chuan’s works is a delicate,
mnemonic quality engaging with our relations
between people, places, objects and events. By
often employing storytelling in her sculptures or
installations with a warm, intimate and gentle touch,
Yang embodies subtle access to a wide range
of questions in life, around family, politics, urban
environment and various cultural fabrics.

From an anthropomorphic and non-human perspective,
yet under the framework of biology and geology, the
project attempts to narrate the evolving changes and
mutations of natural and artificial objects or materials.
Its title, “Plastonki” - a portmanteau word invented by
the artist, is not just the metaphor for the petrochemical
industry and its products, but also the name of a new
species in the taped story, tracing the natural cycles of
life and the spirit of ancient beliefs.

The installation includes a narrative audio recording and
handcrafted ceramics. The audio begins with a scientific
introduction, then followed by an anthropomorphic fable.
Alternating between informative and satirical tones, the
narration illustrates various living organisms such as fish,
seaweed, coral, beaches, stones, their evolutions in the
ecological cycle and the causes of natural landscapes.
"Plastonki®, a synonym of the product of modernisation,

appears in the story as a bizarre and mysterious

existence, with its identity ambiguously shifting between :
nature, myths and beliefs.

-
-

The forms of the handcrafted ceramics are combinations of the natural and the artificial
remained on seashores, such as utensils, plastics, stones, shells, coral, branches,
bones or their mixtures, all deformed by coastal erosion. These colourful objects are
scattered on the sand, like untidy toys left in the sandpit after a child’s play. As for the
ceramic parts attached to the wall, their shapes and concept come from the plastic
rocks in the rock-climbing gym. Such “rocks” are made and engaged in the landscape
under the opposing notion of natural and unnatural, echoing the questioning of the
origin of the rocks in the “Plastonki” story.

One might say that, beyond being an incognito for modern petrochemicals, “Plastonki”
can also refer to a phantasmagorical being hidden in the mass, silent and ghostlike.
Through sound, object and space, the installation seemingly tells the story of the
beginnings of a new natural ecosystem, the endless tio living species, their
mutations and their cycles, between the argume re ¢ an-made, rational
and irrational. However, underlying the scienc ours torytelling, there
lays a more profound question: could the 3 ess of their life
experience be more elusive and impos! ’ an the natural
progression under scientific investi
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Plastonki
2020

Audio recording (20 min), ceramic (around 390 pieces), sand
#RE (20 2i8) - PEE (49 390 ) -7
Dimensions variable

R el

Installation view, 'Plastonki’, Kiinstlerhaus Bethanien, Berlin, Germany, 2020
B E i TPlastonkij , Kinstlerhaus Bethanien, 1844 , {2 , 2020 &

Image courtesy of the artist
B R BEfT R M
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The Rhythm Inside
FEANSASFEEE —EheE
2021

Four-channel audio (25 min), crayon on the paper

MBEESRE 25 HiE > BNENRER

Installation view, 'Detour’, Taipei Artist Village, Taipe
BHr - MEEmIT) - AItEREfT > 8160 &

Image courtesy of the artist
R EZMRIgH

Sound link B &4
https://vimeo.com/manage/videos/510085215
[PW: EMGYCC123]
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Yang’s recent works have been gradually veering from personal memories to a fable framework
and evolving toward imaginations of a collective and surroundings. The Rhythm Inside derives
from Yang's experience of choir and is in collaboration with the Choir and the director from Taipei
Municipal Heping Senior High School. A back-and-forth correction during the practice runs through
the work along with a narrator who sometimes partakes in the narrative and sometimes withdraws
from it. In this way, on the one hand, the relationships between an individual and a collective are
fictionalized. On the other hand, a choir is viewed as a social microcosm.

‘Ode to Bozung’, the Hakka song performed by the Choir, manifests a nostalgia for nation or
collective event commonly found in a Taiwanese folk song. Its lyrics and composition develop into
melodious and stimulating tunes. At the moment, the Yimin spirit of an era built with a sense of
melodiousness and resonates to the collective awareness and identity which are metaphorized in
The Rhythm Inside.

HBE—EFENRIE 28REAMENEREGABRESNER AR BERELMIRREEFRNE G-
W BFEREFSPHNESERNIEEEMARBRR TN EFR - USEBREBEBETRERNRZE
Bk LARAEMSEAEP FHBRZZNEa BEALAKENBEASSANTER BTGB
EfRmALEER -

BECBEESFEENERTH  BLARN LR TAEREFTERNIBERNERSHVIR
B R AREREMRERMARNER UTEEBENAFRAZERBE S TE(ANSE
BE—ERBEE) T FriEie AR E £ 2188 B A R BN fE ey sk o

Sound courtesy

=BT Ode to Bozung

£:7 . BB R Lyrics by Lo Sirong

£l : A5 W Composed by SHIH, Ching-Ju

EREBE N BB E AR A SEEME £ Authorized by TMC Culture and Arts Foundation
EIE TSR EEE Performed by Taipei Municipal Heping High School Choir

% = BhIE Recording Assistant:
FF 7% 12 Roger Hsu
Z2 {15 Chien-Heng LUO

224438 E Equipment Coordinator:
PR Yu-Chen LIN
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The Rhythm Inside
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Plastonki - Journey
2021

Sound, ceramics, mixed materials, sand; dimensions variable by site

BE BE - EaMk 7 RYKRBISNE

Installation view, “The Poetic Realm”, Yu-Hsiu Museum of Art, Nantou, Taiwan, 2021
ISFEEE | REIRG S ME  mik 872021 F

Image courtesy of the artist. Photo by Sunhoo Photography
Bk REMKIEM o ##5 | Sunhoo Photography




Plastonki - Journey
2021

Image courtesy of Yu-Hsiu Museum of Art.
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Installation view, Taipei Dangdai 2020, Taipei, Taiwan
BHrt-2020 8IEER > &i6 &%
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Stereo, story telling 10 mins
LBERWE 10 HiE
Variable dimensions

R RERRAE

Installation view, 'Extreme Mix’, Guangzhou Airport Biennale, Guangzhou, China

BER MERES) , ENEBEER, BN, PE

Image courtesy of the artist
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Sound link & S i#E4:
https://soundcloud.com/efgjllitweiie/dream-1/s-DLgp7



https://soundcloud.com/efgj1ltweiie/dream-1/s-DLqp7
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Picturing the stories you have told me
ARLEAR B A RIBIVE
2018

Stereo, story telling 30 mins, crayon and sharpie on the paper
LEIERME 30 71E - BIMEENKER
Variable dimensions

R k=R

Installation view, ‘Condition’, Art Sanya Huayu Youth Award, Hainan Island, China

RO AR, ZREFEFEME , 585, TE

Image courtesy of the artist

B~ ZM R

_ Sound link & S iE 4%
1ttps://soundcloud.com/efgjiitweiie/picturing-the-stories-you-have-told-me/s-uohC7



https://soundcloud.com/efgj1ltweiie/picturing-the-stories-you-have-told-me/s-uohC7

RERS

Installation view




Detail 4R&f
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Wood, rubber, metal, ready-made

= mLUgIA ~ BB~ 8 ~ /W

- Variable dimensions

R~ fkZ= A%

Installation view, ‘Reality | Undercurrent, TKG+ Projects, Taipei, Taiwan

e BHR MIREBRITR , TKG+Projects, 816, &7&

Image courtesy of the artist
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Two Houses of Sixty Years Old

MmEANTENEF
2018

Stereo, story telling 40 mins, Terrazzo
LEIERWNE 40 DiE - BERHF
Variable dimensions

R RERBHE

Installation view, 'Limited by Words', Crane Gallery, Kaohsiung, Taiwan, 2018

R (5575, BHRER, S, 5E

Image courtesy of the artist

&~ AT KR

Sound link B &4
https://soundcloud.com/efgjlitweiie/two-houses-of-sixty-years-old-1/s-2yWU5


https://soundcloud.com/efgj1ltweiie/two-houses-of-sixty-years-old-1/s-2yWU5
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Essays: a Platfrom
EEE ATFE
2017

Surround sound, story telling 3 hours 30 mins, pebble dash
51 BiERME 3 /K 30 7 ~ IBGEF
Variable dimensions

R &=

Installation view, "2017 Taipei Art Awards", Taipei Fine Arts Museum, Taipei, Taiwan

Rt 12017 SICEMER ) » GIEHILEMEE > 516> 8

Image courtesy of the artist

B/ F 2 RiEH

Sound link B & # 4%
https://soundcloud.com/efgjlitweiie/essays-a-platfrom-1/s-jmXwm


https://soundcloud.com/efgj1ltweiie/essays-a-platfrom-1/s-jmXwm

Installation view
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Have a Good Day
HEE . ANBEE
2017

Sound installation, story telling 5 hours, pebble dash
mARE M AE 5 NRBAT
Variable dimensions

R RERRHE

Installation view, 'Have a Good Day', Taipei Artist Village, Taipei, Taiwan
BER NEEE  RNBE), 8ItEBEEMN, 816, 8&

Image courtesy of the artist

&~ B2 K FR {H

Sound link & FiE4
https://soundcloud.com/efgjlitweiie/have-a-good-day-1/s-vngHz



https://soundcloud.com/efgj1ltweiie/have-a-good-day-1/s-vngHz
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Tick-Tock
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Installation view, "Tick-Tock', Things That Can Happen', Hong Kong

RBH Mick-Tockl , Things That Can Happen, &#

Image courtesy of the artist

& A AT

Sound link & g4t

https://soundcloud.com/efgjllitweiie/tick-tock/s-jbwhV


https://soundcloud.com/efgj1ltweiie/tick-tock/s-jbwhV 
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Essays During the Night
ERE R 10 BIEE 58
2017

Stereo, story telling 7 hours, painting on the carpet and curtain
BEERARE 7/ - ErBEE it EEE
Variable dimensions

R RERAZE

Installation view, 'Essays During the Night', Juming Museum, Taipei, Taiwan

RS TR LR 10 BEEYA/R 6 B , SREREITEE ,, 636, 68

Image courtesy of the artist
R BB

Sound link B ZiE@4%
https://soundcloud.com/efgjlitweiie/essays-during-the-night-1/s-XJbl3


https://soundcloud.com/efgj1ltweiie/essays-during-the-night-1/s-XJbl3 

Installation view
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VYANG, CHI-CHUAN
2016

Variable dimensions
R~ k2R AT

il Il . |
N, Radicalsign, Taipei, Taiwan
AN , Radicalsign, &1 , &3

, Imaéecourte y of the artist
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What a Wonderful World

EIFHER
2016

Sound installation, papers, bamboo
BEERE B -TF
Variable dimensions

R kZEREERE

Installation view, 'What a Wonderful World', Grey Project, Singapore

RBHR TEFHR ) | Grey Project, #inik

Image courtesy of the artist

B/ 2 RIEH

Sound link B S iE4%
https://soundcloud.com/efgjlitweiie/what-a-wonderful-world/s-19rLu .
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https://soundcloud.com/efgj1ltweiie/what-a-wonderful-world/s-l9rLu 

Installation view
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Inside the Greenhouse

st LTS ARNS . BxEm
E. o 4 % v - ‘nﬂg' h i 3 _2015
g LR - w28 };'5‘;.,-:'1&_. -
. - § Pappr pulp, wax, noctilucent power
o . - e e o
. ' 1 Variable dimensions
; . . _ C . Rttkemam
& ¥ - ., 1+ - 1"\"_'-\'-.“1 .‘.
? . ; " Installation view, 'Bio Apartment VVol.2!, TAI'Herbarium:Tﬂpei,% 4
<y | RUR EMAE Vol.2), BEABEMRE - RE, &, &7
_i s _-{ , £ Image courtesy of the artist 1
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Specimen
BAREEGLAR
2014

Wax, oil painting, metal, ready-made, clay, cotton material, print
i~ HEEN ~ B8 ~ F1 ~ WA ~ Bk B~ Kk BRI
Variable dimensions

R RERRHE

Installation view, ‘'Specimen’, Nanhai Gallery, Taipei, Taiwan

RLR IRARELA) , B2, alt, 878

Image courtesy of the artist
R BAEfxRIEH
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Kiang | Malingue | Yang Chi-Chuan

EEZERE 10 Sik On Street, Wanchai, Hong Kong Office N° | E5E +852 2810 0317

BEH 10K | BF &8
Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

Born 1985 in Taipei, Taiwan. Lives and works in Taipei.

Education

2009-2011 Ecole Nationale Supérieure des Beaux-Arts (DNSAP), Paris, France
2008-2009 Ecole Nationale Supérieure des Beaux-Arts (DNAP), Paris, France
2003-2007 National Taiwan University of Arts, Taipei, Taiwan

Awards

2017 Taipei Art Award, Judges Award
2018 Art Sanya Huayu Youth Award, final nominee

Residencies

2020 Kunstlerhaus Bethanien, Berlin, Germany
2017 Things That Can Happen, Hong Kong
2016 Grey Projects, Singapore

Selected Solo Exhibitions

2021
"Plastonki”, Edouard Malingue Gallery, Hong Kong

2020
“Plastonki”, Kiinstlerhaus Bethanien, Berlin, Germany

2017

“Have a Good Day”, Taipei Artist Village, Taipei, Taiwan
“Tick-Tock”, Things That Can Happen, Hong Kong
“Essays During the Night”, Juming Museum, Taipei, Taiwan

2016
“WYANG, CHI-CHUAN?”, Radicalsign, Taipei, Taiwan
“What a Wonderful World”, Grey Projects, Singapore

2014
“Specimen”, NanHai Gallery, Taipei, Taiwan

201
“Experience/Me”, Atelier Paris ENSBA, Paris, France

2009
“Process”, Atelier Deacon ENSBA, Paris, France

Selected Group Exhibitions

2021

“Housing Things”, Yo-Chang Art Museum, New Taipei City, Taiwan
“Detour”, Taipei Artist Village, Taipei, Taiwan

“The Poetic Realm”, Yu-Hsiu Museum of Art, Nantou, Taiwan

2020
“Re. Visiting Landscape”, Chiayi Art Museum, Chiayi, Taiwan

2019
“Island Tales: Taiwan and Australia | Taipei«<-~>Perth”, Taipei Fine Art Museum, Taipei, Taiwan
“Extreme Mix - Guangzhou Airport Biennale”, Guangzhou, China

2018

“Condition - Huayu Youth Award”, Art, Sanya, Hainan, China

“Reality Undercurrent”, TKG+ Projects, Taipei, Taiwan

“10th anniversary, Coconut, Banana tree, Memorial, Sulfur, Storytelling, Arrangement, Perfect, Hyper trace,
Third”, Project Fulfill Art Space, Taipei, Taiwan

“Limited by Words”, Crane Gallery, Kaohsiung, Taiwan

2017
“Taipei Art Award 2017”, Museum of Contemporary Art, Taipei, Taiwan

2015
“Bio Apartment Vol.2”, Al Herbarium, Taipei, Taiwan



2014

“One Has Said That....”, National Art Education Center, Taipei, Taiwan
“Writing”, NanHai Gallery, Taipei, Taiwan

“For for for forest”, TKG+ Projects, Taipei, Taiwan

2010
“Thank You ART - Nezumiko Exhibition Vol.2", Void+, Tokyo, Japan
“Fétes printaniéres”, University Paris 7, Paris, France

2009
“Tous Ensemble”, Galeries Droite&Gauche, Paris, France

2007
“Transformed”, NanHai Gallery, Taipei, Taiwan
“Beginning In Human”, Salt Peanuts Space, Taipei, Taiwan

2006
“My Dear Ladies”, Hua-Shan Creative Park, Taipei, Taiwan
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