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INTRODUCTION

Pervading Yang Chi-Chuan’s (b. 1985, Taiwan) work is a delicate, mnemonic quality engaging
with our relations between people, places, objects and events. One may think of her works, that
span drawings to installations, as a series of narratives about the relationships between things.
Permeating her practice is a story-telling quality - warm, endearing, engaging - prompting the
viewer to be transported into scenarios and be subtly privy to a wide range of questions regarding
life, from family to politics, urban environments and various cultural fabrics.

Running throughout her work is the subject of domesticity, one that is close to individuals hearts,
the foundational core of our early years. ‘Picturing the stories you have told me’ (2018), for example,
is a series of crayon drawings accompanied by a story-telling audio. The delineations, made of a
prime medium used in classrooms as a child, evoke youth, a time of the past. The drawing’s delicacy
and size suggests fragments, subtle captures of memories, snippets of stories, here and there.
Complemented by a vocal narration, there is a sense of immersion, as if the viewer is stepping
into the intimacy of this world and welcomed, trusted. These various angles support the title while
equally adding a layer of mystery, the ‘you’, the ‘me’, begging the questions of when, where - leaving
these as ones for us to lean in and find out.

The everyday is equally manifested in ‘Nine Lines’ (2018), a large-scale installation that portrays
a jumble of electricity lines, entangled, leaning in on eachother. As if uprooted from the streets,
one bends, the other still carries a microphone, each linked the one to the other. On the one hand
one thinks of our surroundings on the streets, that one passes everyday and takes for granted, but
one also thinks of change, of departing eras, each street replaced by taller, more efficient, more
organised modes of energy transport. Yang thus creates a vehicle for contemplating the shifts in
our society, whether urban or societal. One could also say that each pole in ‘Nine Lines’ has a bodily
presence, anthropomorphic - standing, leaning, arms intertwined.

Developing from this notion of immersion, Yang has also created various installation works that
involve a setting, as if entering a delicate theatrical environment, a backdrop for a lengthier story.
‘Essays: A Platform’ (2017), for example, presents multiple hours of narrationin the context of amulti-
storey raised floor, the entirety dimly lit by a delicate drop light. It is atmospheric, nearly spectral,
as if engaging with beings and bygones from the past. There is an architectural element, the use
of pebble dash, that one finds typically in the outside of buildings. A drain is even incorporated,
heightening the sense of having stepped into an exterior environment despite being indoors.

Ultimately, Yang creates a delicate practice across mediums that is about recounting, preserving,
pasts, thoughts, persons, acting as an interpretative visual cataloguer or keeper of secrets. In a
world of flux there is a stillness to her practice, one that invites you to step in and discover at your
own pace whatis orindeed was. Through capturing yet sharing these insights, Yang leaves a human
legacy of insight, and empathetic discovery filled with warmth.

Yang’s recent solo exhibitions include: Plastonki, Kiinstlerhaus Bethanien, Berlin, Germany (2020);
Have a Good Day, Taipei Artist Village (2017); Tick-Tock, Things That Can Happen , Hong Kong
(2017); Essays During the Night, Juming Museum, Taipei, Taiwan (2017). She is the Finalist in 2018
Art Sanya Huayu Youth Award, China and 2017 Taipei Arts Award.
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Alley on a spring afternoon

(BERFRETFE)
2023

Clay, Color Powder, Underglaze Color, Chain, Stainless Steel, Power Equipment
M~ BB ~ R ORS ~ SR ~ 3B B ORE
40x50x190cm

Installation view, “Measured in feet”, Hong Ga Museum, Taipei, 2023
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Image courtesy of Hong-gah Museum. Photo by Chi-Hung Chu
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https://vimeo.com/850407431?share=copy
https://vimeo.com/850407431?share=copy

Walking in the alley while the weather is pleasant, the clear sunlight allows me to notice the details
and senses that | would normally miss. The asphalt road glistens, potted plants tilted by the roadside,
budding leaves, birds singing, and the delicate fragrance of flowers. Motorcycles and bicycles huddle
against the walls, red traffic cones and tires scattered at the corner. The dilapidated old houses are
surrounded by iron-sheet fences, and the construction sites necessitate people to detour.

Sometimes the development of the story is obvious, but how these scenes piece together a rhythmic
day, is something that only the person can appreciate. Like this

beautiful spring afternoon, the atmosphere overlapped by the quiet alley scene, left an ordinary but
comfortable impression in my mind.
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Installation view, “Measured in feet”, Hong Ga Museum, Taipei, 2023
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Image courtesy of Hong-gah Museum. Photo by Chi-Hung Chu
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Installation view, “Measured in feet”, Hong Ga Museum, Taipei, 2023
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Image courtesy of Hong-gah Museum. Photo by Chi-Hung Chu
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The close interdependence of various things in life is like the connection between substances, such as
stones, soil, plants, people, and water. Like the cellular activities in our body, starting from the smallest
molecule, matter can condense into crystals and gradually evolve into various organic life forms, and
finally become an effective network; bacteria will also form alliances and infect some alien area together;
dustin the air can also accumulate as another substance.

It's raining. Look at the raindrops falling, and imagine dripping along with other invisible tiny substances,
from the smallest molecules to bacteria, water, and dust. They float in the atmosphere, land on the soil
and rivers, and are closely connected with us.
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Installation view, “Measured in feet”, Hong Ga Museum, Taipei, 2023
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Image courtesy of Hong-gah Museum. Photo by Chi-Hung Chu
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'—-"-.m: - glﬁn_-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extracted from plants, atomizer
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Installation view, Solid Art, Taipei, 2022
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L Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
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in the mountainous area formed by |e\‘el and temperatu (T ..g‘_r?
imagination on the personal relationship between us and the visible

humanbreathingcycleandenvironment. :' . Y
1 - n

Through stone-carving, the work Foggy Moui _-. ard e | ape simila
the stones’ natural appearances and man-made cuts. Various smells generated are diff
landscape. The overall shape is as a miniatur a mountain landscape as well as a s

environmental odors. When reflecting on the cause-and-effect of our daily life, the imitatec
rationalnessn'loésomg and sensibility; whether the air flow and environmental circulat
or whether the beautiful scenery to our sensations. The imitation of

outside our bodies is simultaneously hiddenin the fairyland-like foggy
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guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extracted from plants, atomizer & i Iy Tl
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Installation view, Solid Art, Taipei, 2022 - -
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Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
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Foggy Mountain

(LLiRsE)
2022

guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extracted from plants, atomizer
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Installation view, Solid Art, Taipei, 2022
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Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
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Foggy Mountain

(LLpRFZ)
2022

guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extf
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Installation view, Solid Art, Taipei, 2022
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Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
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Foggy Mountain
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guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extracted from plants, atomizer
HER A FRA - KLUE NG - EMZEDRERIEEY K- E1638

Installation view, Solid Art, Taipei, 2022
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Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
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Black Dunes
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.colour powder, dimensions variable
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ang Art Museum, New Taipei City,
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Starting from the view of the old buildings surrounding the exhibition venues, the artist imagined how living in the narrow lanes and
alleyways was like in the past, and reproduced a state of construction, renovation, and rebuilding with the use of black sand; the
strewn garbage and daily necessities inadvertently left in the lanes and alleyways are reproduced bearing the traces of time with
hand-made clay. Black Dunes resembles an illustration in a children's book, with each item representing what will eventually be
forgotten, while this work also silently tells the story of the people and things that have once lived there.
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Black Dunes
(BaDVE)
2021

Black sand, clay, underglaze colour, colour powder, dimensions variable

RETED B -MTF e RIEZ[MMmE

Installation view, Yo-Chang Art Museum, New Taipei City, 2021
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Black Dunes
(BaDE)
2021

Black sand, clay, underglaze colour, colour powder, dimensions variable

RETED MM T e RIRZ[MmE

Installation view, Yo-Chang Art Museum, New Taipei City, 2021
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Small House
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-channel sound installation, dimensions vaci
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Installation view, Yo-Chang Art Museum, New Taipei City, 2021
RERS > BEEMIEYEE > #itmd > 2021 &
Image courtesy of Yo-Chang Art Museum
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Referring to moulds and patches found in the room, the artist took the house’s smell and sound as its soul and mind,
reincarnating them into the house’s memory and perception. Working with a sound engineer to collect, design, and mix
different kinds of sounds together, the artist then had at hands sounds of people touching things, yawning, sighing, and
saying simple words and sentences, or sounds from nature. Eventually, the artist created a multi-channel audio installation
which “sprinkles” those sounds on the house’s ground and imitates its pulses and feelings in a ghostly way.

Sound Collector, Mixed and Acoustic Design: CHEN J-H | Voice Actor: LIN Wei Chih | Equipment cooperator: Roger Hsu |

Technical Coordination: l'atelier muxuan
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Small House
(HR2—RNEF)
2021

10-channel sound installation, dimensions variable

10 BEBSRE RYRZEFME

Installation view, Yo-Chang Art Museum, New Taipei City, 2021
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Small House

(RR—BNEF)
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2021
10-charmel sound installation, dimensions variable
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1 ngzh u Triennial of Fiber Art, Zhejiang Art Museum, Hangzhou, 2022
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Image courtesy of the 4th Hangzhou Triennial of Fiber Art
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Small House
(HR—BNEF)
2021

10-channel sound installation, dimensions variable
10 BEESES ITREMME

Installation view of the 4th Hangzhou Triennial of Fiber Art, Zhejiang Art Museum, Hangzhou, 2022
FEVNEEEN=FREREIRG MIIEMEE M 2022 F

Image courtesy of the 4th Hangzhou Triennial of Fiber Art
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Plastonki
2020 -




Pervading Yang Chi-Chuan’s works is a delicate,
mnemonic quality engaging with our relations
between people, places, objects and events. By
often employing storytelling in her sculptures or
installations with a warm, intimate and gentle touch,
Yang embodies subtle access to a wide range
of questions in life, around family, politics, urban
environment and various cultural fabrics.

From an anthropomorphic and non-human perspective,
yet under the framework of biology and geology, the
project attempts to narrate the evolving changes and
mutations of natural and artificial objects or materials.
Its title, “Plastonki” - a portmanteau word invented by
the artist, is not just the metaphor for the petrochemical
industry and its products, but also the name of a new
species in the taped story, tracing the natural cycles of
life and the spirit of ancient beliefs.

The installation includes a narrative audio recording and
handcrafted ceramics. The audio begins with a scientific
introduction, then followed by an anthropomorphic fable.
Alternating between informative and satirical tones, the
narration illustrates various living organisms such as fish,
seaweed, coral, beaches, stones, their evolutions in the
ecological cycle and the causes of natural landscapes.
"Plastonki, a synonym of the product of modernisation,

appears in the story as a bizarre and mysterious
existence, with its identity ambiguously shifting between ("

nature, myths and beliefs.

-l

The forms of the handcrafted ceramics are combinations of the natural and the artificial
remained on seashores, such as utensils, plastics, stones, shells, coral, branches,
bones or their mixtures, all deformed by coastal erosion. These colourful objects are
scattered on the sand, like untidy toys left in the sandpit after a child’s play. As for the
ceramic parts attached to the wall, their shapes and concept come from the plastic
rocks in the rock-climbing gym. Such “rocks” are made and engaged in the landscape
under the opposing notion of natural and unnatural, echoing the questioning of the
origin of the rocks in the “Plastonki” story.

One might say that, beyond being an incognito for modern petrochemicals, “Plastonki”
can also refer to a phantasmagorical being hidden in the mass, silent and ghostlike.
Through sound, object and space, the installation seemingly tells the story of the
beginnings of a new natural ecosystem, the endless tio living species, their
mutations and their cycles, between the argume re ¢ an-made, rational
andirrational. However, underlying the science ours storytelling, there
lays a more profound question: could the hu ‘ ess of their life
experience be more elusive and imp & an the natural
progression under scientific investi

|
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Plastonki
2020

Audio recording (20 min), ceramic (around 390 pieces), sand
#E (20 21%) > B@E (89390 )
Dimensions variable

R

Installation view, 'Plastonki’, Kiinstlerhaus Bethanien, Berlin, Germany, 2020
B E i MPlastonkis , Kiinstlerhaus Bethanien, 1844 , 1 , 2020 &

Image courtesy of the artist
R BAEfREH
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The Rhythm Inside
FEANSASFEEE —EheE
2021

Four-channel audio (25 min), crayon on the paper

MBEBTRE 25 0 EMERER

Installation view, 'Detour’, Taipei Artist Village, Taipe
B M&EEmT) > 8IEEEEMN > 8160 &8

Image courtesy of the artist
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Sound link B & 45
https://vimeo.com/manage/videos/510085215
[PW: EMGYCC123]




Yang’s recent works have been gradually veering from personal memories to a fable framework
and evolving toward imaginations of a collective and surroundings. The Rhythm Inside derives
from Yang'’s experience of choir and is in collaboration with the Choir and the director from Taipei
Municipal Heping Senior High School. A back-and-forth correction during the practice runs through
the work along with a narrator who sometimes partakes in the narrative and sometimes withdraws
from it. In this way, on the one hand, the relationships between an individual and a collective are
fictionalized. On the other hand, a choir is viewed as a social microcosm.

‘Ode to Bozung’, the Hakka song performed by the Choir, manifests a nostalgia for nation or
collective event commonly found in a Taiwanese folk song. Its lyrics and composition develop into
melodious and stimulating tunes. At the moment, the Yimin spirit of an era built with a sense of
melodiousness and resonates to the collective awareness and identity which are metaphorized in
The Rhythm Inside.

HBEEFENRIE 2HMBEAMCNEREGAEBRESNER AR BRRELMIRREEFRNE G-
B FREFSPHESEENIEEEMAABRR AN EFR - USEEREEBRETRERNRZE
Bk LARAREMSAHEP BHBREZNEa BEALARENBASSANER - BTEE
ERmAtEER-
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Sound courtesy

E BT Ode to Bozung

557 . B E R Lyrics by Lo Sirong

£ : A E W Composed by SHIH, Ching-Ju

RREBE N BB E AR A UL EMTE £ 2 Authorized by TMC Culture and Arts Foundation
EIE TSR EEE Performed by Taipei Municipal Heping High School Choir

## = BhIE Recording Assistant:
FF 7% 1 Roger Hsu
Z2 {215 Chien-Heng LUO

234438 E Equipment Coordinator:
#FR R Yu-Chen LIN



SAREATETRLARTRRR,
R

The Rhythm Inside
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The Rhythm Inside
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Plastonki - Journey
2021

Sound, ceramics, mixed materials, sand; dimensions variable by site

BE - BE - EaMk 7 RIKRRIGNE

Installation view, “The Poetic Realm”, Yu-Hsiu Museum of Art, Nantou, Taiwan, 2021

IFIEMEE ) RERS  SUMEME Bk 8% 20214

Image courtesy of the artist. Photo by Sunhoo Photography
Bk REMKIEM o ##5 © Sunhoo Photography




Plastonki - Journey
2021

Image courtesy of Yu-Hsiu Museum of Art
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Installation view, Taipei Dangdai 2020, Taipei, Taiwan
RBEIRG 2020 it ER > &6 &%
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Dream
el
2019

Stereo, story telling 10 mins
LBERWE 10 HiE
Variable dimensions

R RERAE

Installation view, 'Extreme Mix’, Guangzhou Airport Biennale, Guangzhou, China

BER MERES) , ENEBEER , BN, PE

Image courtesy of the artist
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Sound link B & i&4%
https://soundcloud.com/efgjlitweiie/dream-1/s-DLgp7



https://soundcloud.com/efgj1ltweiie/dream-1/s-DLqp7




Picturing the stories you have told me
AL B A RBIE
2018

Stereo, story telling 30 mins, crayon and sharpie on the paper
SEIERMEE 30 NiE - BIEENKER

Variable dimensions

R~ ZE R

Installation view, ‘Condition’, Art Sanya Huayu Youth Award, Hainan Island, China

RO AR, ZREFEFEME , 585, TE

Image courtesy of the artist
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Sound link B 4%
ps://soundcloud.com/efgjlltweiie/picturing-the-stories-you-have-told-me/s-uohC7



https://soundcloud.com/efgj1ltweiie/picturing-the-stories-you-have-told-me/s-uohC7

Installation view
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Detail 4R&f
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Nine Lines
NIRAR
2018

G

oS- eH

mﬁwm

=L

©

L
N ©

ge”

O

2 K

g

83

= g

et

g

AT

E)a]=:E

Image courtesy of the artist









Two Houses of Sixty Years Old

MmEANTENEF
2018

Stereo, story telling 40 mins, Terrazzo '
SEEEIRATNEE 40 DiE - EQF
Variable dimensions

R RERRHE

Installation view, 'Limited by Words', Crane Gallery, Kaohsiung, Taiwan, 2018

R (5575, BRER, S, 51E

Image courtesy of the artist
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Sound link B & &4
https://soundcloud.com/efgjlitweiie/two-houses-of-sixty-years-old-1/s-2yWU5


https://soundcloud.com/efgj1ltweiie/two-houses-of-sixty-years-old-1/s-2yWU5

Detail 4B e




Essays: a Platfrom
EEERTFE
2017

Surround sound, story telling 3 hours 30 mins, pebble dash
51 BiERME 3 /K 30 7E ~ IBGF
Variable dimensions

R RERHE

Installation view, "2017 Taipei Art Awards", Taipei Fine Arts Museum, Taipei, Taiwan

RS 12017 SICEMER ) » GIEMIIEAMTEE > 51t 8

Image courtesy of the artist
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Sound link B & 4%
https://soundcloud.com/efgjlitweiie/essays-a-platfrom-1/s-jmXwm


https://soundcloud.com/efgj1ltweiie/essays-a-platfrom-1/s-jmXwm







Have a Good Day
HEE . AMBEE
2017

Sound installation, story telling 5 hours, pebble dash
mAREHW RRE S5 NE-BAF

Variable dimensions

R #ZEERE

Installation view, 'Have a Good Day', Taipei Artist Village, Taipei, Taiwan
BHR FERE  BAMBE , SItRR2MA , 8t , &8

Image courtesy of the artist
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Sound link B & &# 4%
https://soundcloud.com/efgjlitweiie/have-a-good-day-1/s-vngHz



https://soundcloud.com/efgj1ltweiie/have-a-good-day-1/s-vngHz




Tick-Tock
2017

Sound installation, line, sofa, wall paper, ready-made
BERE BB 1R 1EY
Variable dimensions

R RERHE

Installation view, "Tick-Tock', Things That Can Happen', Hong Kong
BE Mick-Tockl , Things That Can Happen, &#

Image courtesy of the artist
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Sound link B Z&E 4%
https://soundcloud.com/efgjllitweiie/tick-tock/s-jbwhV
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https://soundcloud.com/efgj1ltweiie/tick-tock/s-jbwhV 
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Installation view
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Essays During the Night
DRE R 10 BEER 5 B
2017

Stereo, story telling 7 hours, painting on the carpet and curtain
LEERRE 7B -ERBEENMBETRE

Variable dimensions

R &kZEERE

Installation view, 'Essays During the Night', Juming Museum, Taipei, Taiwan

RS TR LR 10 BAEUBR 6 Bl , REREIIEE , 636, &8

Image courtesy of the artist
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: Sound link B &4
https:/soundcloud.com/efgjllitweiie/essays-during-the-night-1/s-XJbl3


https://soundcloud.com/efgj1ltweiie/essays-during-the-night-1/s-XJbl3 

Installation view
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VYANG, CHI-CHUAN
2016

,painting, plants, ready-made
@ AR ~ 1B~ IR
=1 Variable dimensions
= R~ k2R AT

P - |
; '. 'i N, Radicalsign, Taipei, Taiwan
HI-CHUAN , Radicalsign, &1t , &7

-.. - Image courtesy of the artist
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What a Wonderful World

EUFHR
2016

Sound installation, papers, bamboo
BERE - -TF
Variable dimensions

R kZEREAE

Installation view, 'What a Wonderful World', Grey Project, Singapore

RBHR TEFHR ], Grey Project, #iilik

Image courtesy of the artist

B/ B2 RIEH

Sound link B & 45
https://soundcloud.com/efgjlitweiie/what-a-wonderful-world/s-19rLu
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https://soundcloud.com/efgj1ltweiie/what-a-wonderful-world/s-l9rLu 

Installation view
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Specimen
BAREEGLAR
2014

Wax, oil painting, metal, ready-made, clay, cotton material, print
i~ HEEN ~ B8 ~ R~ WA ~ Bk B~ KR IBEHY
Variable dimensions

R RERHE

Installation view, ‘'Specimen’, Nanhai Gallery, Taipei, Taiwan

RLR IRASRELA), B2, alt, 878

Image courtesy of the artist
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Kiang | Malingue | Yang Chi-Chuan

EZEE 10 Sik On Street, Wanchai, Hong Kong Office N° | E&E +852 2810 0317
BEEZH 10K | BF &F
Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

Born 1985 in Taipei, Taiwan. Lives and works in Taipei.

Education

2009-2011 Ecole Nationale Supérieure des Beaux-Arts (DNSAP), Paris, France
2008-2009 Ecole Nationale Supérieure des Beaux-Arts (DNAP), Paris, France
2003-2007 National Taiwan University of Arts, Taipei, Taiwan

Awards

2017 Taipei Art Award, Judges Award
2018 Art Sanya Huayu Youth Award, final nominee

Residencies

2020 Kunstlerhaus Bethanien, Berlin, Germany
2017 Things That Can Happen, Hong Kong
2016 Grey Projects, Singapore

Selected Solo Exhibitions

2023
“Tuning into Autumn”, Kiang Malingue, Taipei, Taiwan

2021
"Plastonki”, Edouard Malingue Gallery, Hong Kong

2020
“Plastonki”, Kiinstlerhaus Bethanien, Berlin, Germany

2017

“Have a Good Day”, Taipei Artist Village, Taipei, Taiwan
“Tick-Tock”, Things That Can Happen, Hong Kong
“Essays During the Night”, Juming Museum, Taipei, Taiwan

2016
“WYANG, CHI-CHUAN”, Radicalsign, Taipei, Taiwan
“What a Wonderful World”, Grey Projects, Singapore

2014
“Specimen”, NanHai Gallery, Taipei, Taiwan

201
“Experience/Me”, Atelier Paris ENSBA, Paris, France

2009
“Process”, Atelier Deacon ENSBA, Paris, France

Selected Group Exhibitions

2023

“Small World”, 2023 Taipei Biennial, Taipei Fine Arts Museum, Taipei, Taiwan

“We are here, talking about the view along the road and us.”, Hsinchu City Art Gallery, Hsinchu, Taiwan
“Measured in feet”, Hong Ga Museum, Taipei, Taiwan

2022

“Once Within Borders*®, Neiwei Art Center, Kaohsiung, Taiwan

“The Fantasy of Sound - 5 Senses Journey*, Juming Museum, New Taipei City, Taiwan
“Being Theoria”, 4th Hangzhou Triennial of Fiber Art, Zhejiang Art Museum, Hangzhou, China
“Tides inthe Body”, Solid Art, Taipei, Taiwan

2021

“Housing Things”, Yo-Chang Art Museum, New Taipei City, Taiwan
“Detour”, Taipei Artist Village, Taipei, Taiwan

“The Poetic Realm”, Yu-Hsiu Museum of Art, Nantou, Taiwan

2020
“Re. Visiting Landscape”, Chiayi Art Museum, Chiayi, Taiwan

2019
“Island Tales: Taiwan and Australia | Taipei <—— Perth”, Taipei Fine Art Museum, Taipei, Taiwan
“Extreme Mix - Guangzhou Airport Biennale”, Guangzhou, China

2018



“Condition - Huayu Youth Award”, Art, Sanya, Hainan, China

“Reality Undercurrent”, TKG+ Projects, Taipei, Taiwan

“10th anniversary, Coconut, Banana tree, Memorial, Sulfur, Storytelling, Arrangement, Perfect, Hyper trace,
Third”, Project Fulfill Art Space, Taipei, Taiwan

“Limited by Words”, Crane Gallery, Kaohsiung, Taiwan

2017
“Taipei Art Award 2017”, Museum of Contemporary Art, Taipei, Taiwan

2015
“Bio Apartment Vol.2”, Al Herbarium, Taipei, Taiwan

2014

“One Has Said That....”, National Art Education Center, Taipei, Taiwan
“Writing”, NanHai Gallery, Taipei, Taiwan

“For for for forest”, TKG+ Projects, Taipei, Taiwan

2010
“Thank You ART - Nezumiko Exhibition Vol.2", Void+, Tokyo, Japan
“Fétes printaniéres”, University Paris 7, Paris, France

2009
“Tous Ensemble”, Galeries Droite&Gauche, Paris, France

2007
“Transformed”, NanHai Gallery, Taipei, Taiwan
“Beginning In Human”, Salt Peanuts Space, Taipei, Taiwan

2006
“My Dear Ladies”, Hua-Shan Creative Park, Taipei, Taiwan
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