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INTRODUCTION

Yang Chi-Chuan’s (b.1985, Taipei) work is characterised by a subtle and evocative nature that
explores the connections between individuals, locations, items, and occurrences. Her artistic
works encompass drawings, installations, sound pieces, and most recently wind chimes and kinetic
curtain sculptures. These creations can be interpreted as a continuing collection of stories that
explore the interconnectedness of things. The narrative quality of her art is inviting, charming, and
captivating, immersing the audience in different situations and allowing them to examine a variety
of issues related to life, family, politics, urban surroundings, and numerous cultural aspects.

A recurring theme in Yang's work is the exploration of personal experiences, a distinct and
significant subject that holds relevance for everyone, particularly during their developmental years.
Picturing the stories you have told me (2018), for example, is a collection of crayon illustrations
accompanied by an audio recording. The intricate small-size compositions resemble fragments,
unhurriedly scavenging memories and snippets of stories. In parallel, the recording fosters a
feeling of immersion, guiding the viewer into a realm of intimacy and trust. The composite aspects
of the work are intricately intertwined and imbued with an air of enigma: the presence of the “you”
and the “me” in the narrative prompts us to inquire about the specific time and place of the events,
compelling us to delve further and uncover responses.

Nine Lines (2018) is a substantial installation that depicts a choreographed arrangement of power
lines and utility poles, intertwined and leaning against one another, representing the mundane
aspects of daily life. Asif uprooted from the streets, one pole bends, the other carries amicrophone,
encouraging the audience to think about our surroundings on the streets one passes everyday
and takes for granted. Additionally, it evokes thoughts of transformation, the end of an era, and the
emergence of advanced and streamlined methods of energy transportation and communication.
By appropriating bodily, anthropomorphic poles, Yang’s work serves as a means of reflecting on
the changesin our urban or societal landscape. Other installations that also emphasise immersion,
such as Essays: A Platform (2017), are particularly theatrical, constructing intricate stages in which
the audience is exposed to captivating scenes and scenarios.

After realising the “Plastonki” exhibition in 2021, Yang has been delving deeper into the physical
and emotional characteristics of handcrafted ceramics, suspending an array of ceramic objects
in tree structures or vertically, producing motorised wind chimes that spin and ring, and curtains
that gradually rise and fall. The recent ceramic installations crystallise different threads of Yang’s
practice over the past ten years—an ever-deepening exploration of personal experience, the
natural environment, architectural space, memory, sound, ruin, performativity, organic form and
non-readymade. Wind chimes have also transformed the gesture of suspension with which Yang
has been fascinated for years—she gingerly demonstrated her interest in pendulous movements
and suspension in exhibitions such as “Specimen” (2014), “What a Wonderful World” (2017), and
in installations such as Nine Lines. Yang’'s recent sound-ceramic installation commissioned by
the 2023 Taipei Biennial juxtaposes the wind chimes and curtain pieces presented at the solo
exhibition “Tuning into Autumn” (2023): the former examines one’s struggle with anxiety and fear,
while the latter signifies ways in which one may calmly embrace life. In the landscape of “Tuning
into Autumn”, Yang gently encourages visitors to recalibrate their speed, to relive a cadence that
aligns with nature, to revisit affection and fondness, and to, ultimately, cultivate a state of tranquility
with life, as fallen leaves and seeds.

Yang'sartisticapproachencompassesseveralmediumsandfocusesondocumenting,safeguarding,
and reflecting on events, ideas, and individuals. She serves as an interpretive visual archivist, as
well as a guardian of hidden knowledge. Amidst a constantly changing world, her practice exudes
a sense of calmness that beckons you to engage and explore at your own leisure, unravelling what
exists or has existed. By recording and sharing these ideas, Yang embodies an appealing sense of
humanism and a compassionate exploration filled with warmth.

Yang’s recent solo exhibitions include: “Tuning into Autumn”, Kiang Malingue, Taipei (2023);
“Plastonki”, Kiang Malingue, Hong Kong (2021); “Plastonki”, Kinstlerhaus Bethanien, Berlin,
Germany (2020); “Have a Good Day”, Taipei Artist Village (2017); “Tick-Tock”, Things That Can
Happen, Hong Kong (2017); “Essays During the Night”, Juming Museum, Taipei, Taiwan (2017). She
participated in the 2023 Taipei Biennial “Small World”. She was the finalist for the 2018 Art Sanya
Huayu Youth Award, and the 2017 Taipei Arts Award.
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TAO ART presents the group exhibition Symbiotic Longing, organized jointly with Kiang Malingue and bringing
together the works of four female artists: Brook Hsu (b. 1987), Liu Yin (b. 1984), Yang Chi-Chuan (b. 1985), and
Wang Zhibo (b. 1981). They live and make art in different regions, each expressing their unique perspectives
with the use of distinct materials. Their works reflect a shared empathy with nature and the raw aspects of
humanity. Through the power of genuine emotion, they reveal, respond to, or resist the human condition,
transforming reality to create new experiences, connections, and possibilities. The exhibition uses the idea
of the symbiotic state as animaginary thread, weaving through the intermediate space as embodied in the art
practices of these artists, allowing the viewer to traverse the divides between the artificial and the natural, self
and object, internal perception and external reality, moving ultimately toward a wholeness of life.

Yang Chi-Chuan’s installation Plastonki (2020) incorporates those stony-textured, handmade clay objects,
redolent of childhood memories to bring about a cunning visual dialogue and resonance between coastal life
forms and plastic products washed ashore, expressing a more direct, even intimate physical experience and
interaction between humans and natural materials. The indoor space reminiscent of the beach landscape
and a climbing wall, accompanied by the reverberating sounds of scientific discourse and allegory, serve
as a persistent reminder that this is not nature, but a complex coexistence of natural and artificial remnants.
Yang has also made a new work titled Twinkle, Twinkle, Little Star (2024) specifically for this group exhibition,
extending her perspective to a wider, cosmic scope: just like these tiny rocks, human beings are stardust of
unknown origin.
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TAO ART, Taipei, Taiwan
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Image courtesy of TAO ART. Photo: Chen You-Wei
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Image courtesy of TAO ART. Photo: Chen You-Wei
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Twinkle, Twinkle, Little Star
ChEE)
2024

Ceramic, Color Powder, Glaze, White Gold, Stainless Steel, Chain
FE &~ B~ FHEE ~ B B 7K~ A 508 ~ 3 1
180 x40 x30cm




Suspended by rotating mechanical devices, ceramic wind chimes sway, generating sounds that oscillate
between harmony and discord—akin to the uncontrollable heartbeat during physical exertion or the tense
physiology intertwined with attempts to maintain composure amid intense or anxious emotions. In the
exhibition space, the artist unfolds narratives driven by mechanics with two sets of works, Tiny Drops of Sweat

and Jumping High, Running Fast. Within seemingly joyful moments of play and competitive celebration, body In Terms of S,DOI‘ t
sensations are concurrent and inseparable. It may be the fervor of a vigorous effort, the body’s and mind’s ﬁ%’%ﬁ%
reactions to overwhelming speed and frustration, or the mingled tears of joy and sorrow after (unexpected)

failure. 05.07-1711.2024
MirEBHENXEERmEERL BB LM BMESNBEE RS EHRFEEEFNEL 1 New Taipei City Art Museum, Taiwan
GEERBIRUE AT LER BENEIEREEE A TENBERZ RS EMRUUIVN FriLThEATEE > 578
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Image courtesy of New Taipei City Art Museum. Photo: Whose Image Studio
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Tiny Drops of Sweat
CNVINEI TR KD
2024

Ceramics, colored powder, underglaze, copper chain, stainless steel,
Chinese ash wood, kinetic equipment

E-am M TE g - FEE -8R ;hRE

200x 140 x12cm
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Image courtesy of New Taipei City Art Museum. Photo: Whose Image Studio
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Jumping High, Running Fast
(kIS = SR
2024

Ceramics, colored powder, underglaze, steel cable,
stainless steel, kinetic equipment

P&~ B0 ¥ TR S AE - AR B

140 x50 x50 cm
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Image courtesy of New Taipei City Art Museum. Photo: Whose Image Studio
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Tuning into Autumn

MRBVERMRF

1711-312.2023

Kiang Malingue & /&£
WUTZ, Taipei, Taiwan
EF &ith 8%



Coinciding with Taipei Biennial 2023, Kiang Malingue is pleased to present “Tuning into Autumn” at WUTZ,
Taipei, an exhibition of Yang Chi-Chuan’s new installations and sculptures made in 2023. Through handmade
ceramic pieces and tranquil sound elements, the titular curtain piece Tuning into Autumn, wind chimes
The Mumbling Tree and two reliefs come together in an atmospheric composition that contrasts the
pathos embedded in Yang's Taipei Biennial presentation: no longer tasked with painstakingly exploring fear
and anxieties, “Tuning into Autumn” shows the way in which one can peacefully reconcile with life and one’s
experience of it.

In recent years, Yang has been investigating the material and affective potentials of ceramics, suspending in
elaborate or slender tree structures miniature ceramic pieces. These installations that slowly rotate and gently
tinkle are known as Yang's wind chimes, encompassing different themes and subjects the artist has dealt with
inthe past decade: personal experiences; natural environments; architectural spaces; memories; voices; ruins;
performativity; organic forms and non-readymades. The wind chimes also sublimate the gesture of suspension
the artist is interested in: earlier projects such as “Specimen” (2014), “What a Wonderful World” (2016) and the
major installation Nine Lines (2018) all employ suspension as an intricate process through which dynamics
and stillness are woven.

Yang's participation in the Taipei Biennial 2023 includes a commissioned installation embedded with sound
elements, attempting to confront the painful experience of anxieties and fear. “Tuning into Autumn” on the other
hand, operates as a counterbalance by “disseminating in the space the experience of appreciating montane
forests and fallen leaves.” The titular piece Tuning into Autumn makes use of strung ceramic pieces as wind
chimes pieces do, yet is uncoiled into the shape of a curtain, effectively becoming a penetrable screen in the
exhibition. The Mumbling Tree is aclassic wind chimes piece that rotates and tinkles as ceramic components
graze one another, guiding the viewer through the stories told in ceramic forms. The two reliefs, Lost and
Found on the Mountain Wall and Take a Walk along the Stream, are two individual scenes one may
stumble upon in mountains or alleys. In a gentle, caring fashion, “Tuning into Autumn” paces in mountainous
landscapes, retrieving a stimulating dynamic that is associated with nature, encouraging the viewer to face
inner motions, warmth, and the everyday reality as peacefully as fallen leaves and seeds do when the seasons
change. Taking branches, foliage, fruits and nuts as her point of departure, Yang crystallises changes in nature
and the personal experience of it into scenes and narratives: “The whole exhibition is like going through sights
asyouexploreamountain: atree thatrustlesits leaves as wind passes; some scatterings by the cliffs; awaterfall
that eventually appears after crossing a creek—this Autumn journey delivers fallen leaves onto your shoulders,
revealing different colours of the foliage as you continue hiking.”
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Installation view B B IR15
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Ceramic, Color Powder, Underglaze Color, Chains (total of 83)
PEZE TR B~ BEfER (H 831R)
Dimensions Variable
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The Mumbling Tree
(KietmsmE B8
2023

Ceramic, Color Powder, Underglaze Color,
Stainless Steel, Chains, Rotating Power Equipment
e~ kD~ Fll TR il S5 e S E R E
30x12x150cm
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Installation view B E IR 15

Photo by #&&2: ANPIS FOTO
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Lost and Found On The Mountain Wall
CLLEE ERYSiR<ED
2023

Travertine, Ceramic, Color Powder, Chains
A EE TR |ICEM  BIE
26x20x10cm,29x19x10cm






Installation view & & IR15
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Take A Walk Along The Stream
CHZEREWL)
2023

Travertine, Ceramic, Color Powder,
Underglaze Color, Chains
FAE-EE-F T B K

18 x12x190cm




Yang Chi-Chuanis a Taiwanese artist based in Taipei whose work explores the intimate psychological
relationships between people and places, objects and events. She employs a delicate expression
in her sculptures and sound installations, which often feature personified objects. Drawing on
personal experiences and memories, Yang invites viewers on an intimate narrative journey that
offers probing questions about our surroundings.

Yang’'s commissioned work for the Taipei Biennial 2023, Your Tears Remind Me to Cry, is a sound
installation that meditates on struggles with anxiety and fear. The work comprises several sets
of ceramic sculptures as well as sound elements. Audio narration encapsulates the artist’s own
experiences, as well as her observations about friends and family. Voices of the artist and her
friends seem to be in conversation, yet they could also be speaking to themselves. Accompanied by
the sound of a piano, these voices recount fears of nightmares. The gentle melody of the piano and
the uneasy content of the conversation creates a mixed feeling, combining conflict with soothing
comfort.

Some of the ceramic sculptures are inspired by cells, bacteria, and insects, evoking the
microorganisms with which we coexist in our living environment. Others reflect Yang’s interpretation
or imagination of what “fear” would look like if it had a physical form. A constellation of these
ceramic sculptures is suspended from the ceiling like sets of wind chimes, swirling in the exhibition
space and producing a clapping sound when the pieces collide.

Yang'’s work retains a kind of sharpness within its softness. Beneath the seemingly sweet surface of
her sculptures is a microscopic examination of the experience of inhabiting fear. Yang foregrounds
uneasy contradictions as she attempts to find a condition for survival within the ordinary.

- Text by Taipei Biennial

Small World- 2023 Taipei Biennial
IR 1 2023FEBILEFE

1811.2023 - 24.3.2024

Taipei Fine Arts Museum, Taipei, Taiwan

A3t ENE 2t A



Installation shots of ‘Small World’, 2023 Taipei Biennial, Taipei Fine Ar
Museum, Taipei, 2023.
DR REIRS S8 F R &b hmIIENeE > §16,20235F

Image courtesy of the artist. [B Fy FHE AT K {2 ftto

Photography: Chiu, Chih-Wei. Documentary production : Chiu, Chih-Wei

Installation video 4 & $R4E:
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https://vimeo.com/891789646
https://vimeo.com/891789646

Photography: Chiu, Chih-Wei. Documentary produetion’ Chiu, Chih-Wei _
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Installation shots of ‘Small World’, 2023 Taipei Biennial, Taipei Fine Arts Museum, Taipei, 2023.
DNt 3R RERG St F R 8t EMEE 81k, 20234%F

Image courtesy of the artist. & Fr FRE T it o
Photography: Chiu, Chih-Wei. Documentary production : Chiu, Chih-Wei




Your Tears Remind Me to Cry #01
CIRBVRIR S FH AR IRAVERR #01)
2023

Ceramic, Clay, Color Powder, Underglaze Color,
O Stainless Steel, Chains, Rotating Power Equipment

FE B Fh T A el i35 RS E Sl
45 x 45 x150 cm, Sound 20 min
45x45x150 cm> B 207 §E
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Your Tears Remind Me to Cry #02
(RS RIR R AR RBVERR #02)
2023

Ceramic, Clay, Color Powder, Underglaze Color,
Stainless Steel, Chains, Rotating Power Equipment
P&~ 80~ Fl TR A EREE ~ SRR Te BB O
50 x40 x 210 cm, Sound 20 min

50x40x 210 cm> B & 2057 &
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Alley on a spring afternoon

(BEEHFREFE)
2023

Clay, Color Powder, Underglaze Color, Chain, Stainless Steel, Power Equipment
B ~ k0 ~ B RORS ~ SR ~ IR ~ Rt
40x50x190cm

Installation view, “Measured in feet”, Hong Ga Museum, Taipei, 2023

—EITHMP RE ) REIRY  BFRENMEE > 8162023 £
Image courtesy of Hong-gah Museum. Photo by Chi-Hung Chu
Bl RHBREMEREM B KHEE

18 Watch video EiE1R4E
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Documentary production : Chiu, Chih-Wei
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https://vimeo.com/850407431?share=copy
https://vimeo.com/850407431?share=copy

Walking in the alley while the weather is pleasant, the clear sunlight allows me to notice the details
and senses that | would normally miss. The asphalt road glistens, potted plants tilted by the roadside,
budding leaves, birds singing, and the delicate fragrance of flowers. Motorcycles and bicycles huddle
against the walls, red traffic cones and tires scattered at the corner. The dilapidated old houses are
surrounded by iron-sheet fences, and the construction sites necessitate people to detour.

Sometimes the development of the story is obvious, but how these scenes piece together a rhythmic
day, is something that only the person can appreciate. Like this

beautiful spring afternoon, the atmosphere overlapped by the quiet alley scene, left an ordinary but
comfortable impression in my mind.

RAIFHIFRHREERZFNEFE » BENBICTRLEET A RBRRIERNSTZ MBS > 107hE
TEPIPIEESE - IRZMEEINER « MERABRIIRAT « BRHNSMBNMMBES ; EEENREE
e 0 BARNAG=-AHNRKE  ARELEERIEARCENERNIM ; EF —LRE
HEEWER BB

BRENENEERMNERAFR » EREERKAEEHZNEIEFENZN—H > 2BCH
SEMIMIRE S > BREREERENEFATR > BFEXLFFNRKRBENRA » EHHEFEETT
FRANEFERIENR o

Installation view, “Measured in feet”, Hong Ga Museum, Taipei, 2023
— BTG ME ) RERY  BRENE> A6 2023 &
Image courtesy of Hong-gah Museum. Photo by Chi-Hung Chu
Bl REHEBREMEREM B KER




Installation view, “Measured in feet”, Hong Ga Museum, Taipei, 2023
—EIM P RE ) BEIRG  BRXEMEE > §16°2023 £
Image courtesy of Hong-gah Museum. Photo by Chi-Hung Chu
Bl REBEBREMEREM B  KER
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The close interdependence of various things in life is like the connection between substances, such as
stones, soil, plants, people, and water. Like the cellular activities in our body, starting from the smallest
molecule, matter can condense into crystals and gradually evolve into various organic life forms, and
finally become an effective network; bacteria will also form alliances and infect some alien area together;
dustin the air can also accumulate as another substance.

It's raining. Look at the raindrops falling, and imagine dripping along with other invisible tiny substances,
from the smallest molecules to bacteria, water, and dust. They float in the atmosphere, land on the soil
and rivers, and are closely connected with us.

Ean P EREVBNEZARRMGENE ZHRE - GE2R5E ~ L2 ~ 181~ AFK - 3
RERVARREEE—1%  WER/\DFRIG - MER UGG R RSl AR @A MR Es -
R B —ERMEEE , HETEEE » —ERASZ—ERIF ; ERENERDFEHERRS
Hh—EYE -

TRY > BEKEET  REEZHUEETEMATRIYE » E&/NDFEIMEE K Bk
P e ERAERT » BEETETIRELT)| > MIFIRZRE -

Installation view, “Measured in feet”, Hong Ga Museum, Taipei, 2023
—EEMP RE) BEIRG  BRXEMEE > 816> 2023 &£
Image courtesy of Hong-gah Museum. Photo by Chi-Hung Chu
Bl REHEBREMEREM B KER
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ggl,‘um. Photo by Chi-Hung Chu
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Foggy Mountain

. . (WrRgE)
o . b .

= =
guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extracted from plants, atomizer

- e BER 05 Z0A KA AEE ENERAREEY K B8
- =9
= Installation view, Solid Art, Taipei, 2022
RERS » "EE > 516 > 2022 F
- Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
= - L Bl R BAEEMHRME > B  ANPISFOTO E 38
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|
The inspiration of creation is',' the lands g shr 4url
?n thg mguntainous area formed by level and mp ature i .md-l__ .&.”q
imagination on the personal relationship between us

human breathing cycle and environment. W
- -

|
Through stone-carving, the work Foggy M Yol gar 1- scape similar to an imitatio
the stones’ natural appearances and man le cuts. Various smells geh'érahj are diffuse
landscape. The overall shape is ¢ i atur.ﬂl6f a mountaln landscape as well as a s
environmental odors.When reflecting on the cause- ffect of our daily life, the imit: _,,i

both rationalness of science and sensibility; whether-t air flow and enwr ,.. atio
nature, or: whether the beautiful scenery to our sensations. The imitation ¢ of nature,
and outside our bodies is simultaneously hidden in the fairyland- Ilk Elgle

g

Foggy Mountain
(LrRsE)
2022
-- e < .-_r-_i. & —
guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extracted from plants, atomizer ' . R 3 =
BEh A ElRA KUE - NER - EMERAHIESY) 7k B8 ’,-"j' e jn e

Installation view, Solid Art, Taipei, 2022

RER%S 0 "EEM > 16> 2022 F

Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
Bl R A E 24T M 5 - ANPISFOTO E#8



Foggy Mountain

(LLpR7Z)
2022

guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extracted from plants, atomizer

BE0 WA TRA NUE NS EMERARIEEY k- b

Installation view, Solid Art, Taipei, 2022

RERS » "EEM > 516 2022 F

Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
B R EBAE 2R 185 ANPISFOTO FE1#(3



Foggy Mountain
(LLrR%E)
2022

guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extré

BE0 h TRA NE - NER EMEIAERIEEY k- B0

Installation view, Solid Art, Taipei, 2022

RERS » XEEM > 516> 2022 F

Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
B R HANE 2R » #5%  ANPISFOTO Et3B



Foggy Mountain
(LLrRZE)
2022

guan-yin stone, textured stone, medical stone, volcanic rock, artificial stone, organic compounds extracted from plants, atomizer
HER A FRE - KUE NG - EMERERIEEY K- E1628

Installation view, Solid Art, Taipei, 2022

RERS » "EEM > 516> 2022 F

Image courtesy of Solid Art. Photo by ANPIS FOTO, Shibang Wang
Bl R A E4TR M 5 - ANPISFOTO Ett#B



Black Dunes
(BELEY
. _.2021
colour powder, dimensions variable

TR Bk R RZERMSE

g Art Museum, New Taipei Ci




Starting from the view of the old buildings surrounding the exhibition venues, the artist imagined how living in the narrow lanes and
alleyways was like in the past, and reproduced a state of construction, renovation, and rebuilding with the use of black sand; the
strewn garbage and daily necessities inadvertently left in the lanes and alleyways are reproduced bearing the traces of time with
hand-made clay. Black Dunes resembles an illustration in a children's book, with each item representing what will eventually be
forgotten, while this work also silently tells the story of the people and things that have once lived there.

HESZEBNEEZESADER RGBTEFEMELE ERRCRERNAER SREAEMF BENBEEDN
TEVEARAS ; BF A ERRIBEZNEEREERm  RIUF L BRECED AR (REDVE) MIUEZAAVIERE

B—RYRANERES— B

IK T
IR IS

HE > WU BB RERRBEEETEENANSE-

Black Dunes
(BaDVE)
2021

Black sand, clay, underglaze colour, colour powder, dimensions variable

RETED B -MTF & RIRAZMMmE

Installation view, Yo-Chang Art Museum, New Taipei City, 2021
REIRG - BEEATEYEE > #iibd » 2021 F



Black Dunes
(BaEDE)
2021

Black sand, clay, underglaze colour, colour powder, dimensions variable

RETED MM e RIRZ[MmE

Installation view, Yo-Chang Art Museum, New Taipei City, 2021
RERG  BEEEMIEYEE > i > 2021 F




- Black Dunes "'.g‘t ‘
(B@PE) et RN T .
2001 W T s .. & i " ;
i o By 'L - r . . b 4 . 5

- . N S . Pt - " n
' BI_gapc:l(‘se;ﬁd,el':':lyi ulﬁsf'graze‘%olour,-colou; powder, dimensions variable. '

RETRY 1 W e RYREMmR. .~ 7

" Installation view, Yo-Chang Art Museum, New Taipel'City, 2021 +
BERIS - =SS #iibd > 202145 - -
= 4 Image-courtesypro«GhangAr’g Museum ~ » ; ¥ o
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SrRall House

-channel sound installation, dimensions yvaci

10 BEBSTERE RYREZE

Installation view, Yo-Chang Art Museum, New Taipei City, 2021
RERS > BEEMIEYEE > #itmd > 2021 &
Image courtesy of Yo-Chang Art Museum

B R BB EEMIBYRER M




Referring to moulds and patches found in the room, the artist took the house’s smell and sound as its soul and mind,
reincarnating them into the house’s memory and perception. Working with a sound engineer to collect, design, and mix
different kinds of sounds together, the artist then had at hands sounds of people touching things, yawning, sighing, and
saying simple words and sentences, or sounds from nature. Eventually, the artist created a multi-channel audio installation
which “sprinkles” those sounds on the house’s ground and imitates its pulses and feelings in a ghostly way.

Sound Collector, Mixed and Acoustic Design: CHEN J-H | Voice Actor: LIN Wei Chih | Equipment cooperator: Roger Hsu |

Technical Coordination: l'atelier muxuan

HEANSERHHARACREGN2E  REARKKBSRESEFNERNER  BR/NEFEFHERENE -Z
BREETTRASE HARFARRESEETRRSTRIEMA EAZHGEMRIRE WX 2R S HEF
IBEARNEAEBE REUSBERGAZREINRBIEE - Rt AR FIRENF B

BERE - RERESKT  REE | BERE  MNZ | 80157 5TRR | RIS : 4RE

Small House
(HR2—RNEF)
2021

10-channel sound installation, dimensions variable

10 BEBSZRE RYRZEHME

Installation view, Yo-Chang Art Museum, New Taipei City, 2021
REIRG - BEBAEYEE > #ibd > 2021 F
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| Small House
(BRER—RBNEF)
2021

10-charmel sound installation, dimensions variable

10 BEEFRE RIYEE[ME

ng;Bpu Triennial of Fiber Art, Zhejiang Art Museum, Hangzhou, 2022
IZEUE'T‘M‘I‘I%ﬁ%&%ﬁizfﬁ@%%ﬁ;iﬁ% > AT EMTEE > AN » 2022 £
et W Image courtesy of the 4th Hangzhou Triennial of Fiber Art
E R BAEmERMNEESERR Y




Small House
(BRR—RBNEF)
2021

10-channel sound installation, dimensions variable
10 BEBEEE  RTEREHME

Installation view of the 4th Hangzhou Triennial of Fiber Art, Zhejiang Art Museum, Hangzhou, 2022
FEVNEEEN=FREREIRG  MITEMEE M 2022 F

Image courtesy of the 4th Hangzhou Triennial of Fiber Art
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Plastonki
2020 -




Pervading Yang Chi-Chuan’s works is a delicate,
mnemonic quality engaging with our relations
between people, places, objects and events. By
often employing storytelling in her sculptures or
installations with a warm, intimate and gentle touch,
Yang embodies subtle access to a wide range
of questions in life, around family, politics, urban
environment and various cultural fabrics.

From an anthropomorphic and non-human perspective,
yet under the framework of biology and geology, the
project attempts to narrate the evolving changes and
mutations of natural and artificial objects or materials.
Its title, “Plastonki” - a portmanteau word invented by
the artist, is not just the metaphor for the petrochemical
industry and its products, but also the name of a new
species in the taped story, tracing the natural cycles of
life and the spirit of ancient beliefs.

The installation includes a narrative audio recording and
handcrafted ceramics. The audio begins with a scientific
introduction, then followed by an anthropomorphic fable.
Alternating between informative and satirical tones, the
narration illustrates various living organisms such as fish,
seaweed, coral, beaches, stones, their evolutions in the
ecological cycle and the causes of natural landscapes.
"Plastonki, a synonym of the product of modernisation,

appears in the story as a bizarre and mysterious
existence, with its identity ambiguously shifting between
nature, myths and beliefs.

_,.-‘-

The forms of the handcrafted ceramics are combinations of the natural and the artificial
remained on seashores, such as utensils, plastics, stones, shells, coral, branches,
bones or their mixtures, all deformed by coastal erosion. These colourful objects are
scattered on the sand, like untidy toys left in the sandpit after a child’s play. As for the
ceramic parts attached to the wall, their shapes and concept come from the plastic
rocks in the rock-climbing gym. Such “rocks” are made and engaged in the landscape
under the opposing notion of natural and unnatural, echoing the questioning of the
origin of the rocks in the “Plastonki” story.

One might say that, beyond being an incognito for modern petrochemicals, “Plastonki”
can also refer to a phantasmagorical being hidden in the mass, silent and ghostlike.
Through sound, object and space, the installation seemingly tells the story of the
beginnings of a new natural ecosystem, the endless tio living species, their
mutations and their cycles, between the argume re ¢ man-made, rational
andirrational. However, underlying the science ours storytelling, there
lays a more profound question: could the hu 70 ' ess of their life
experience be more elusive and imp " an the natural
progression under scientific investi

i
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Plastonki
2020

Audio recording (20 min), ceramic (around 390 pieces), sand
#E (20 2i%) > BE (89390 ) »
Dimensions variable

Rt

Installation view, 'Plastonki’, Kiinstlerhaus Bethanien, Berlin, Germany, 2020
B E i TPlastonkij , Kiinstlerhaus Bethanien, 1844 , {2 , 2020 &

Image courtesy of the artist
R BAEfRIEE




-









S el L .
‘ﬁ -
£ Tl W

A
FoR U
¥ ?;,f_'rc-f, A0
1-".‘.‘]_:-\'.?',’;._' - -
L g L:}‘

e

LA s 2

o Ny o

F

Y







The Rhythm Inside
FEANNSASFEEE — e
2021

Four-channel audio (25 min), crayon on the paper

MBEBTRE 25 0 EMERER

Installation view, 'Detour’, Taipei Artist Village, Taipe
B M&EEmT) > 8IEEREEMN > 8160 &8

Image courtesy of the artist

Y= NSt

Sound link B & 45
https://vimeo.com/manage/videos/510085215
[PW: EMGYCC123]




Yang’s recent works have been gradually veering from personal memories to a fable framework
and evolving toward imaginations of a collective and surroundings. The Rhythm Inside derives
from Yang'’s experience of choir and is in collaboration with the Choir and the director from Taipei
Municipal Heping Senior High School. A back-and-forth correction during the practice runs through
the work along with a narrator who sometimes partakes in the narrative and sometimes withdraws
from it. In this way, on the one hand, the relationships between an individual and a collective are
fictionalized. On the other hand, a choir is viewed as a social microcosm.

‘Ode to Bozung’, the Hakka song performed by the Choir, manifests a nostalgia for nation or
collective event commonly found in a Taiwanese folk song. Its lyrics and composition develop into
melodious and stimulating tunes. At the moment, the Yimin spirit of an era built with a sense of
melodiousness and resonates to the collective awareness and identity which are metaphorized in
The Rhythm Inside.

HBEEFENRIE 2HMBEAMCNEREGAEBRESNER AR BRRELMIRREEFRNE G-
B FREFSPHESEENIEEEMAABRR AN EFR - USEEREEBRETRERNRZE
Bk LARAREMSAHEP BHBREZNEa BEALARENBASSANER - BTEE
ERmAtEER-

BECRBEESFEENERTH " BEAR LR THERETERNIBBERIERFHIR
& FEHA M AREHRMRERMABNRE UTEEBRENAFREZRESBS TE(AN SR
BE —ERBE®) o FriEie 4k E £ 2 ie B SR RN fE ey sk o

Sound courtesy

E BT Ode to Bozung

557 . B E R Lyrics by Lo Sirong

£ : A E W Composed by SHIH, Ching-Ju

RREBE N BB E AR A UL EMTE £ 2 Authorized by TMC Culture and Arts Foundation
EIE TSR EEE Performed by Taipei Municipal Heping High School Choir

## = BhIE Recording Assistant:
FF 7% 1 Roger Hsu
Z2 {215 Chien-Heng LUO

234438 E Equipment Coordinator:
#FR R Yu-Chen LIN



The Rhythm Inside
SEANSEAEHE —EheR
2021
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The Rhythm Inside
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Plastonki - Journey
2021

Sound, ceramics, mixed materials, sand; dimensions variable by site

BE BE - EaMk 7 RIYKRBGNE

Installation view, “The Poetic Realm”, Yu-Hsiu Museum of Art, Nantou, Taiwan, 2021
IS4 E | REIRG S MEE Mk 872021 F

Image courtesy of the artist. Photo by Sunhoo Photography
Bk REMKIEMH o ##5 | Sunhoo Photography




Plastonki - Journey
2021

Image courtesy of Yu-Hsiu Museum of Art
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Installation view, Taipei Dangdai 2020, Taipei, Taiwan
B1R152020 5LER &5l - &E
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Dream
el
2019

Stereo, story telling 10 mins
LBERWE 10 HiE
Variable dimensions

R RERAE

Installation view, 'Extreme Mix’, Guangzhou Airport Biennale, Guangzhou, China

BER MERES) , ENEBEER , BN, PE

Image courtesy of the artist

B A AT

Sound link B & i&4%
https://soundcloud.com/efgjlitweiie/dream-1/s-DLgp7



https://soundcloud.com/efgj1ltweiie/dream-1/s-DLqp7
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Detail 4R &R
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Picturing the stories you have told me
ARLEAR B AERBINE
2018

Stereo, story telling 30 mins, crayon and sharpie on the paper
SEEIERINEE 30 NiE - BIEENKER

Variable dimensions

R~k ZE R

Installation view, ‘Condition’, Art Sanya Huayu Youth Award, Hainan Island, China

R4 AR, ZREFEFEME , 585, TE

Image courtesy of the artist

B~ ZM R

Sound link B 4%
ps://soundcloud.com/efgjlltweiie/picturing-the-stories-you-have-told-me/s-uohC7



https://soundcloud.com/efgj1ltweiie/picturing-the-stories-you-have-told-me/s-uohC7

Installation view

RERG
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S ,'Reallity | Undercurrent’, TKG+ Projects, Taipei, Taiwan
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Two Houses of Sixty Years Old

MmEANTENEF
2018

Stereo, story teling 40 mins, Terrazzo
SEEIHININGE 40 DiE  BAF
Variable dimensions e

R RERREE

Installation view, 'Limited by Words', Crane Gallery, Kaohsiung, Taiwan, 2018

R (5575, BRER, S, 51E

Image courtesy of the artist

)= St

Sound link B & &4
https://soundcloud.com/efgjlitweiie/two-houses-of-sixty-years-old-1/s-2yWU5


https://soundcloud.com/efgj1ltweiie/two-houses-of-sixty-years-old-1/s-2yWU5
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Essays: a Platfrom
EEEATFE
2017

Surround sound, story telling 3 hours 30 mins, pebble dash
51 BiERME 3 /\KF 30 7E ~ IBGF
Variable dimensions

R RERAE

Installation view, "2017 Taipei Art Awards", Taipei Fine Arts Museum, Taipei, Taiwan

RS 12017 RILEMER ) » GIEHILEAMEE > 516> 8

Image courtesy of the artist

&~ AT KR

Sound link B & 4%
https://soundcloud.com/efgjlitweiie/essays-a-platfrom-1/s-jmXwm


https://soundcloud.com/efgj1ltweiie/essays-a-platfrom-1/s-jmXwm
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Have a Good Day
HEE . AMBEE
2017

Sound installation, story telling 5 hours, pebble dash
mARE - RRE 5 MR BAT
Variable dimensions

R RERHE

Installation view, 'Have a Good Day', Taipei Artist Village, Taipei, Taiwan
BHR FERE  BMBE] , SItRR2MmN , 8t , &8

Image courtesy of the artist

Y=ot

Sound link B & 4%
https://soundcloud.com/efgjlitweiie/have-a-good-day-1/s-vngHz



https://soundcloud.com/efgj1ltweiie/have-a-good-day-1/s-vngHz
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Tick-Tock
2017

Sound installation, line, sofa, wall paper, ready-made

B R R B

7

BEEE -

Variable dimensions

R RZERAE

Installation view, "Tick-Tock', Things That Can Happen', Hong Kong

BE Mick-Tockl , Things That Can Happen, &#

Image courtesy of the artist

B A AT

Sound link & & @4t

https://soundcloud.com/efgjlltweiie/tick-tock/s-jbwhV


https://soundcloud.com/efgj1ltweiie/tick-tock/s-jbwhV 

Installation view

BB



Essays During the Night
DR MR 10 BEER 5 B
2017

Stereo, story telling 7 hours, painting on the carpet and curtain
BBRERRE 7/ -ErBEENMBETRE
Variable dimensions

Rt k= Rz

Installation view, 'Essays During the Night', Juming Museum, Taipei, Taiwan

RS RS LR 10 BEEIAR 6 3L, RERENIEE , 636, 68

Image courtesy of the artist

Bl e EM R

Sound link B S E4%5
https://soundcloud.com/efgjlitweiie/essays-during-the-night-1/s-XJbl3


https://soundcloud.com/efgj1ltweiie/essays-during-the-night-1/s-XJbl3 

Installation view
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VYANG, CHI-CHUAN
2016

inting, plants, ready-made

S AR ~ 1EY ~ Y

| Variable dimensions
O\ RtkeERmEER
- . ——
UAN', Radica Sign, Taipei, Taiwan

u; HUAN] , Radicalsign, &1t , &7

Image courtesy of the artist

Bl 5 MR
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What a Wonderful World

EFHR
2016

Sound installation, papers, bamboo
BEERE - -TF
Variable dimensions

R RkZEREAE

Installation view, 'What a Wonderful World', Grey Project, Singapore

RBHR TEFHR ), Grey Project, #iilik

Image courtesy of the artist

B/ 2 RIEH

Sound link B ZF 45
https://soundcloud.com/efgjlitweiie/what-a-wonderful-world/s-19rLu
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https://soundcloud.com/efgj1ltweiie/what-a-wonderful-world/s-l9rLu 

Installation view

RERIG
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 Installation view, 'Bio Apartment Vol.2', TAI Herbarium, Taipei,
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Image courtesy of the artist
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Specimen
BAREEGAR
2014

Wax, oil painting, metal, ready-made, clay, cotton material, print
i~ HEEN ~ B8 ~ F1 ~ WA ~ Bk B~ KR IHEEHY
Variable dimensions

R RERRHE

Installation view, ‘'Specimen’, Nanhai Gallery, Taipei, Taiwan

RO IRARELA) , AR, alt, 578

Image courtesy of the artist
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Kiang | Malingue | Yang Chi-Chuan

EZEE 10 Sik On Street, Wanchai, Hong Kong Office N° | E&E +852 2810 0317
BEEHIOR | BF A
Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

Born 1985 in Taipei, Taiwan. Lives and works in Taipei.

Education

2009-2011 Ecole Nationale Supérieure des Beaux-Arts (DNSAP), Paris, France
2008-2009 Ecole Nationale Supérieure des Beaux-Arts (DNAP), Paris, France
2003-2007 National Taiwan University of Arts, Taipei, Taiwan

Awards

2017 Taipei Art Award, Judges Award
2018 Art Sanya Huayu Youth Award, final nominee

Residencies

2020 Kunstlerhaus Bethanien, Berlin, Germany
2017 Things That Can Happen, Hong Kong
2016 Grey Projects, Singapore

Selected Solo Exhibitions

2023
“Tuning into Autumn”, Kiang Malingue, Taipei, Taiwan

2021
"Plastonki”, Edouard Malingue Gallery, Hong Kong

2020
“Plastonki”, Kiinstlerhaus Bethanien, Berlin, Germany

2017

“Have a Good Day”, Taipei Artist Village, Taipei, Taiwan
“Tick-Tock”, Things That Can Happen, Hong Kong
“Essays During the Night”, Juming Museum, Taipei, Taiwan

2016
“WYANG, CHI-CHUAN”, Radicalsign, Taipei, Taiwan
“What a Wonderful World”, Grey Projects, Singapore

2014
“Specimen”, NanHai Gallery, Taipei, Taiwan

201
“Experience/Me”, Atelier Paris ENSBA, Paris, France

2009
“Process”, Atelier Deacon ENSBA, Paris, France

Selected Group Exhibitions

2024

“Prosodic Grains”, BY ART MATTERS, Hangzhou, China

"Pulse of the Hinterland”, the 4th Xinjiang International Arts Biennale, Xinjiang, China
“Symbiotic Longing”, TAO ART, Taipei, Taiwan

“In Terms of Sport”, New Taipei City Art Museum, New Taipei City, Taiwan

2023

“Small World”, 2023 Taipei Biennial, Taipei Fine Arts Museum, Taipei, Taiwan

“We are here, talking about the view along the road and us.”, Hsinchu City Art Gallery, Hsinchu, Taiwan
“Measured in feet”, Hong Ga Museum, Taipei, Taiwan

2022

“Once Within Borders*®, Neiwei Art Center, Kaohsiung, Taiwan

“The Fantasy of Sound - 5 Senses Journey*, Juming Museum, New Taipei City, Taiwan
“Being Theoria”, 4th Hangzhou Triennial of Fiber Art, Zhejiang Art Museum, Hangzhou, China
“Tides inthe Body”, Solid Art, Taipei, Taiwan

2021

“Housing Things”, Yo-Chang Art Museum, New Taipei City, Taiwan
“Detour”, Taipei Artist Village, Taipei, Taiwan

“The Poetic Realm”, Yu-Hsiu Museum of Art, Nantou, Taiwan

2020
“Re. Visiting Landscape”, Chiayi Art Museum, Chiayi, Taiwan



2019
“Island Tales: Taiwan and Australia | Taipei <——> Perth”, Taipei Fine Art Museum, Taipei, Taiwan
“Extreme Mix - Guangzhou Airport Biennale”, Guangzhou, China

2018

“Condition - Huayu Youth Award”, Art, Sanya, Hainan, China

“Reality Undercurrent”, TKG+ Projects, Taipei, Taiwan

“10th anniversary, Coconut, Banana tree, Memorial, Sulfur, Storytelling, Arrangement, Perfect, Hyper trace,
Third”, Project Fulfill Art Space, Taipei, Taiwan

“Limited by Words”, Crane Gallery, Kaohsiung, Taiwan

2017
“Taipei Art Award 2017”, Museum of Contemporary Art, Taipei, Taiwan

2015
“Bio Apartment Vol.2”, Al Herbarium, Taipei, Taiwan

2014

“One Has Said That....”, National Art Education Center, Taipei, Taiwan
“Writing”, NanHai Gallery, Taipei, Taiwan

“For for for forest”, TKG+ Projects, Taipei, Taiwan

2010
“Thank You ART - Nezumiko Exhibition Vol.2", Void+, Tokyo, Japan
“Fétes printaniéres”, University Paris 7, Paris, France

2009
“Tous Ensemble”, Galeries Droite&Gauche, Paris, France

2007
“Transformed”, NanHai Gallery, Taipei, Taiwan
“Beginning In Human”, Salt Peanuts Space, Taipei, Taiwan

2006
“My Dear Ladies”, Hua-Shan Creative Park, Taipei, Taiwan
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