


INTRODUCTION

A revisitation of sculpture, an extension of its three dimensionality and attunement to body, context
and narrative, is at the heart of Yu Ji’'s (b. 1985, Shanghai) practice. Her work, that spans installation,
video and performance, exists as a series of interventions, both into space and creating it, taking
medium and materiality as a starting point. Creating her own language, Yu Ji enlivens her visual
sentences with a rich vocabulary rooted in form, objects, humanity and the everyday.

Running throughout Yu Ji’'s sculptural work is an acknowledgement of the body. The cast of a limb,
the outline of a body part - Yu Ji creates delicate yet weighty anatomical and amorphous objects
that evoke a sense of eery mechanical disengagement, as if an alter human had been created
then pilfered. Consider, for example, ‘Altar the Ghost’ (2018), in which, amidst a sea of black sand,
there are a series of cast and cast-away objects. Upon closer contemplation, one identifies a
hand, a structure that resembles a torso; the tones vary from a warm beige to grey. The titles of
each work emphasise the physical and sense of absence, incorporating terms such as ‘flesh’ and
‘ghost’, pointing to a spectral existence. Heightening a sense of tender presence is the permeation
of balance: each object is mounted, hooked, reliant upon another element, a visualisation that is
emphasised by the incorporation of towering and leaning pillars, each of which have an odd levity
given their materials of cement and iron.

This play between depiction, material and weight exists throughout Yu Ji's practice. Referencing
back to the earlier work ‘Green Hair Monster’ (2016), for example, there are a series of sculptures,
gilded by a faint dark green moss, hanging from metallic threads. Despite their reference as ‘Still
Life’, they rely on gravity to ever so slightly hover, a movement that contrasts with the monumental
rootedness of ‘Green Hair Monster 1601. Similar to ‘Altar the Ghost’, there are a series of
contraptions, straps, pushes and pulls, holding the elements together, a tightening of bounds and
grip. There is additionally, through the title, the reference to something or someone otherworldly.
Quite distinctly, however, one notices an incorporation of living elements: beyond the moss, there is
a series of fruits, trapped, wedged, hidden yet on display, existing as punctuations in her sculptural
play. As such, Yu Ji mounts a tension between the living and the not, the ad hoc and purposely
considered.

Arichsense of texture additionally defines Yu Ji's works. In the series of pieces created for the Hugo
Boss Asia 2017 prize, for example, there is a chief work, ‘Etudes-Lento IV’, composed of metallic
chains, that beyond their rust and chandelier-like entanglement, are oozing, dripping, amber muck.
As with the moss in ‘Green Hair Monster’, this additional layer has an unctuousness to it that adds a
sensual element to the sculpture beyond its visual impact. There is additionally a sense of organic
growth, beyond the materials she otherwise uses such as cement and iron, that may typically be
used for construction. Tying in with this previously identified notion of abandonment, there are a
series of plastic clear sheets on which black and white images of ruins are imprinted, pulled taut
across the room, ironically tugging or resting on contemporary pillars. Emphasising a sense of
bygones are a series of torso casts, resting on the floor in aring of their own rubble. In centre point,
there is the film ‘Passage’ (2017) in which she moves through a verdant landscape.

Ultimately, Yu Jiis arich narrator of complex relationships, between people and things, life and not,
presents and bygones. Every object, installation, video is deliberate, mesmeric and subject to a
palpable articulation rooted in considerations of material, texture, weight and tone. Encountering
Yu Ji's work is physical and mnemonic, sparking reference points but also urging one to revisit the
relationships between space, body and time, reminding each of our own historicity.

Yu Ji obtained her MA from the Department of Sculpture, College of Art of Shanghai University,
in 2011. In 2008, she co-founded AM Art Space - an artist-led space in Shanghai, promoting
experimentation and exchanges between artists, curators and the public. Yu Ji has exhibited
globally, including the 58th Venice Biennale (2019), Tensta Konsthall, Sweden (2018), Rockbund Art
Museum, Shanghai (2017), 11th Shanghai Biennale (2016), Palais de Tokyo, Paris (2014), amongst
others. In 2017 Yu Ji was was nominated for HUGO BOSS Asia Art Award. Upcoming exhibitions
include a major solo exhibition and commission at Chisenhale Gallery, London (2020). The artist
lives and works in Shanghai and Vienna.
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Yu Ji in collaboration with Dong Longyue, Wang Xiaofu
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ICA at NYU Shanghai’s fall 2023 season opens with We the singular in multiple ghosts. | the multiple as parts
of whole., an exhibition by artist YU Ji, in collaboration with DONG Longyue and WANG Xiaofu. They present
an assembly of made and found objects, works on paper, moving images, sound, text, and performance as a
Gesamtkunstwerk, or “total artwork,” that itself performs the fluid, overlapping process of their collaboration.
Their experiments with the site, their bodies, materials, and storytelling work to expand the limits of how we
know things.

Is another way of knowing possible? For the past two years, the ICA has explored alternative epistemes, lived
through by other artists, that counter modes of positivism, rationality, and traumatic dualisms in modernity. But
what about meaning altogether? Is it possible to break from the hegemony of meaning, that spectral world
which interprets sensory experience; cognition that is expressed but limited?

Yu Ji and her friends, Dong Longyue and Wang Xiaofu, have been learning and laboring together—doing the
“work of art”—to make things for us to see, hear, and feel. But the “art work” they’'ve made is unstable. They
are somewhere between idea and reality, complicated further by light and shadow, superimposed upon
multiple times and places. It's tempting to try to break down the whole into parts; each image, sound, material,
and movement organized into a syntax that extracts meaning from their shapes, textures, timbre, weight, and
duration. It's easy to forget that there are bodies here. If we do, we might not grasp the sensuous surfaces
abound in these invisible layers and infinite sets, refracted between the form and content of things; working to
expand the limits of how we know things.

Canwe “understand” the work they’ve done here without interpreting? Maybe, as Joseph Beuys once said, we
need to “stand elsewhere™? So, Yu Jiand her friends have tried to tell us a story...

Theexhibition We the singularinmultiple ghosts. [the multiple asparts of whole.andrelatedeventsare presented
as the third season of the ICA's second artist research program, “Another Knowledge Is Possible” (2021-24),
exploring neglected and repressed ways of knowing and the complex politics of knowledge decolonization.

- Text by ICA at NYU Shanghai
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Yu Ji, Dong Longyue, and Wang Xiaofu F& » ERe B TBESE
A Statement of a Table
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2023

Mixed media installation
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120x120x108 cm

Image courtesy of ICA at NYU Shanghai
& Fr B _EAAICATR i
Photo #&&2: Zhu Zhenyu




(Detail{Ean &)

Yu Ji, Dong Longyue, and Wang Xiaofu F& » ERe B TBESE
A Statement of a Table

(—IREFHIBRIARY

2023

Mixed media installation

BEENEE

120x120x108 cm



YuldiFE

If on a Winter’s Night

(INRELR)

2023

Mixed media installation (glass, steel frames, steel poles, tripods, videos, audio)
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dimensions variable R~ B &

YuldiFE

Half Peel Half Pulp (Tangerine)

(HEEFA WEF) )

2023

Video (single-channel, color, no sound) 8% (48, ¥ . L)
13'29”

Dong Longyue EFEFE

Seabed as Sandground, Sunken as Stranded
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2023

Video (single-channel, color, no sound) 8% (B8, ¥ . L)
16’52’

Wang Xiaofu SEREZE

Mild Flame

(EEP9)
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Standing Elsewhere

Is another way of knowing possible? For the past two years, the ICA has been exploring alter
native epistemes, lived through by other artists, that counter modes of positivism, rationality, and
traumatic dualisms in modernity. But what about meaning altogether? Unacknowledged within this
project of recuperating “other” knowledges may be the fundamental premise of seeking meaning,
or the interpretation of sensory experiences and signs (images, sounds, etc.), as a kind of epistemic
hegemony itself. We can and do know things, through sensory perception, intuition, etc., without
it necessarily being about something else. Is it possible to break from the hegemony of meaning,
that spectral world which interprets sensory experience; cognition that is expressed but limited?

We the singular in multiple ghosts. | the multiple as parts of whole." is an exhibition by Yu Ji, in
collaboration with Dong Longyue and Wang Xiaofu. Together they present an assembly of made and
found objects, works on paper, moving images, sound, text, and performance as a Gesamtkunstwerk,
or “total artwork,” that performs the fluid, overlapping process of their collaboration and of life
imbricating art. Their experiments with the site, their bodies, materials, and storytelling work to
expand the limits of how we know things.

Yu Jiis an artist who makes sculptures, installations, and performances that intervene in a particular
place with an approach to materials and form that are experimental and open ended. We may find it
challenging to ascribe semiotic meaning to her work, but a sensuous immediacy can be felt in the
experience of it - the simultaneous weight and ephemerality of cement, mysterious images that
allude but don’t signify, the texture of surfaces that feel familiar but are still alienating, or movements
and gestures of the body that seem received but are reconsidered. If we tried to interpret the
perception of these things as something else, such as commentary on the rapid urbanization of
China, as ecological critique, or maybe even as psychoanalysis of loss, we diminish the value of
(her) art as a sensory knowledge of its own, which was developed through years of training (her)
intuition. By trying to ascribe meaning, we risk neglecting the making and experience of art as the
production of sensual, situated knowledge.

But there’s more to this exhibition than just “sensing as knowing” (or maybe “embodied cognition”
would be a more recognizable concept for some) as an aesthetic experience and practice. Yu Ji
invited two other artists, Dong Longyue and Wang Xiaofu, whom she met and befriended through
AM art space, an alternative arts organization she founded and ran for more than a decade in
Shanghai, to learn and experiment with making art together. Dong Longyue creates video and

1. The exhibition title is a quote from an essay by artist and curator Jo-ey Tang first in “Yu Ji,” Flash Art
307, March/April 2016 and later in “We the singular in multiple ghosts,” in Yu Ji: Wasted Mud, ed. Ellen
Greig, exh. cat. (London: Chisenhale Gallery, 2021), 79-95.

performative works featuring written text as the main subject, playing with language, grammar,
sound, and form. Wang Xiaofu is a painter, who also writes and makes videos, interested in playing
with the boundaries of perception and existence. For over a year, they met around a table in
their studios; they read books, they talked, they wrote stories; they ate and drank together. They
explored a construction site; inhabiting the space together with the construction workers, testing
the potentiality of the space and materials onsite that became the finished form (as well as the
detritus) of the ICA gallery and the site of this exhibition. They also went to the seashore, the tidal
flats of Shanghai, near Yu Ji’s studio and conducted similar tests there as well.

We could say that they are researchers in perception and cognition, taking unstable events,
processes, and effects, and transfiguring them into new forms and other sensory impres sions,
organized somewhere between idea and reality — or all of these things, layered upon each other,
keeping traces of each iteration, experiment, and gesture, to form a whole — like a palimpsest. There
are duplicates and originals. There are images of imagined objects and physical manifestations
of what’s represented in those images. Though there may be discrete “artworks” throughout
this exhibition, each “artwork” also seems to contain more parts within. It’s difficult to parse
them apart from each other and the whole, as well as their individual authorship. Though their
individual subjectivities do glint and glimmer here and there: emerging in fragments of materials
lying on a table; images layered and reflected onto multiple surfaces; shapes and structures
that support other images, objects, and bodies; and texts that tell stories of truth and fiction.

Like the artists, our own bodies are implicated in the experience of these multiples and the whole,
through light and shadows, reflective and transparent surfaces, shifting timbres of sound from
one level to another; moving about in the space and encountering these sensory impressions - as
though we are also researchers in perception and cognition. Can we under stand the work they’ve
done here without interpreting? Withholding explanation, and yet as the most generous move of all,
the artists have instead written a novel and shared it with us. These stories position you elsewhere
in other times and spaces, from which to understand their project, its parts and as a whole. Maybe
in order to “understand,” as Joseph Beuys once said, we need to “stand elsewhere”??

She is overshadowed by a stalking, obscure sensation, as if a grey block lumps
underneath her chest. This time when her feet are trapped again, she feels
that instead of the mud, what arrests their movement is a membrane between the

2. Jodo Pedro Amorim and Nuno Crespo, “Art as Expanded Rationality,”On Curating, no.50 (June 2021):
11-29.



surface of objects and her consciousness. It is thin and resilient and grows
more impermeable with every touch or scrutiny. When she wakes to her senses,
she looks over again to the boat and the sense of urgency edges her forward.
The answer is right there, she feels, and she is heading towards the end.®

Yu Ji and her friends, Dong Longyue and Wang Xiaofu, have been learning and laboring together
— doing the “work of art”— to make things for us to see, hear, and feel. But the “art work” they’ve
made is unstable. They are somewhere between idea and reality, complicated further by light and
shadow, superimposed upon multiple times and places. It's tempting to try to break down the
whole into parts; each image, sound, material, and movement organized into a syntax that extracts
meaning from their shapes, textures, timbre, weight, and duration. It’s easy to forget that there are
bodies here. If we do, we might not grasp the sensuous surfaces abound in these invisible layers
and infinite sets, refracted between the form and content of things; working to expand the limits of
how we know things.

Text by Michelle Yeonho Hyun

3. Yu Ji, Dong Longyue, and Wang Xiaofu, €, 2023. Acrylic panels, aluminum rods, film sheets, clips, lights;
40 x 30 x 30 cm. Translated by Shen Jiayou.



BESIYEIER

S—EBRMFRNEREENFE EBENMER ) HAICARR THZBNMNRMER - EMEBTE
MRARSBEE SENMRAEPNER TR BENEREN — Bl -A2 BRI REEHE T
BEEEME B EIANHNE R RFIREEZRONARLE—SEF R B K ERIEATREM T
TR BFRRELR TR (ENEGR - BEFSF) — HEASGME—EMRFE-BR L RERRINE
BRUERFIHEEY) RAIBEREBRESINT R - EEENUBRERGEEREH R RFIR S
TR ERIIERE R © ¥ R BRI 2

EMEERETPHN—E BRERDPHONES ) BE—HHTEMNERRE VIRXERGERNE
BE-RETAERNEFR—RSYABRYNES R LR R - BE RE—CHABREENMN
(Gesamtkunstwerk) > 52 #2 7 2M FURB XX MH S FERR -2MRMIBBH HEH - F - MEMRES
RVERER RS AR E S AIEE

TERVRIRE T T 2R/ R ENRE L EREMBARIERIME KA A E 5P -8 PATFITR
BETHERMTRENES AP RETIHEZNRE SR (LA taa BB EEFErKE
R FREET )RR TE RS B R B X FBERME UEMIFRI S BB F- R K FIslELE L FEY MR
AR A AEYA R > LRSS AR E FR B R BRI (L BYSTHE » B2 ¥ E REBURAVHL A > M s R ¥ BB RSE B2
BRSO R ¥ (i) ETRVRR L EEPAE SR ENHETE () REVEEINIRPREMSIN-E
HPIEBE T 2ME R A AETE 2RI F iR E — RN BREV A #e

BICXRENEHREA LG THEEHN (HERS—EES AR S—TAS0H) (FR—T&
BXERBNER -TEEF 7 HINMUEMREREEN IR AT LFENERGH EBTEEL
BEPHEE T T2 FEN—EZNER M ER -EEREZREE  FTSNARMA—ESE - E A EE e
ERBNFERTNARGNRE EXFHEEMEENER MRRERS HA BB HRRLE
B EBRR B — U B Mt BFNEER G th ERERAMN FENE R PalRER T E —FZHEH
B2 ANEIREZEERMF —EEE T Bl FE R B = A —EREREDER TP RER
15 BMERT AGE—B BEZEMNRENSBMA - && SEERE ELEEEMH (BEETRSZET
B TAEER A SERYIRET) A% 7 IRER)_EARICAZMIEE tht BB AR EH LM G R T EM LIRS = A
BETSE LBTRENRRBEEE b M7 RLURIREER-

FRIR LG =AU Z2MAXEEERA BRI RE = AR RSB E M BIEMES RERAFHTAIA I
REETANRERRE SAEFRMNESRFEESHNAF IRRREIEBENERNERTFRA
(palimpsest) —f% > G Fr B B —1)> BES—REVAA ERMAERIRIMERRE T KBREREEME
2ORETMT —ERRE-EEE BERNm AR BAEER ZYNE G thEBGFHEREY)-
BEEREFIURZIMEBINZ0m  ESH 2 m HRE T HeFmi—B o R E

1. EEEERBEEMRMNER ATHEGFE2016E38/48Flash ArtEE3078AH M F5 1 — X0 th 1B bR 2 T AP
BiERE LR —E ] —O TR G REREENREBMNS REEL) (R FHREFEMET
f5>2021) »79-95H

IS ERNFm MR ZFMEEMRERMBEMRNERELIEIR T8 EMASENERE—TR
ER LETHEIYMS BEREAARE HEEN - MBHNEZEE S IXEAHEHLEER - Wm-
SRNZER BREBER BT —MERIBEEMIC-

HEMRM—F BACHHERANEBENAEE — B2 EEERNBHEREN FRNE F@
REFITS FEEC B SR EEEPEEZIBERE B - MRFMT R H IS TaELNE
REMREGEFMERN—Y?EEREE R EMRUS—BEFRBNAXEARMPZE B,
Bl—AR= AXEW/)\R B AREE LS HMHHES B IMNIRFZED 3048 IR —FE = AR
B IT{E BEREREIZ D thEE R EIE BB - TiFr A T HIE 8857 (understand) > FIEURAE X - (B FHRFR
SN EEEHEE ) 74 eEMsR ) HE (stand elsewhere) 27

BigBE A BRRYRNE U REBEAZ > AN R — ALK BRI B LRSS 4E T 4t RO M [ o T = 1th Y
B S B AT R B > it RREU B (St VIV AR =2 oe 7K T2 B4 AR E A it B = 58k
PIREN—EE e XCENE) —EEEIURR TEM B RAANIZE -
&= 4t 5B R B E Ry SR8 RS I i B2 Z AR

it B e AR A o8

FEMMHI MU —ERERN IR X FAEMEENBRET BREBNHFEE BIFHAT R
B EAT R AR Z - M SEEPRS Z T B RE R EFN TGRS HIRE Z B R PR HE X
EEHFHREPAETM -HMAQE T EEERT RS ——IHEE- —E88 S — M —EF
F—BRtefNEit- Bt B - EENBRPRNER ENED UEET T FABENRSZE
;‘ OEHgI;,JJH:’?*f@fﬁii?l’i?&?ﬁﬂ?%%i%ﬁ%ﬂ@ﬁﬁﬁﬁ’ﬁ'ﬁEIﬁE%%ﬁT%%E’\J?E%EMKEﬁ'éf’cﬂ?ﬂﬁ)i%@
I&EBEBYRIRENE -

BRIAES s REH RIS =2

2. Joéo Pedro Amorim and Nuno Crespo l&Ati{EAERAIIEM 1> On Curating 555080 (20216 H) :5511-298 ¢
3. FTH EfeR B () 2023 T g iR ERIR ~ TEM U ~ B F 8 ;40 x 30 x 30 K X BRI E R IR o



How are our bodiesimpacted by changesinthe environment around us? This questionis at the core of Chinese
artist Yu Ji's sculptural and installation-based practice. Yet, rather than focusing explicitly on the tensions that
often underlie this relationship, Yu Ji (b. 1985, Shanghai, China) asks us to re-examine the ties between our
bodies and the built environment, offering the possibility that these connections are transformative. In her first
US museum solo exhibition, A Guest, A Host, A Ghost, OCMA presents the first ten works in her ongoing
series Flesh in Stone (2012-ongoing), where different-sized cement casts of the human body are presented
in fragments, as parts of a larger whole. Alongside these intimate cement works, the exhibition includes three
of her Refined Still Life lithographs (all 2020)—ghostly, fugitive images of landscapes printed onto curved
plates of stainless steel. Fragmented and abstracted, Yu Ji's works seem to have come from the past while
being reminiscent of a world still coming into being. Combined with a new work created in response to the
curved architecture of OCMA's Mezzanine and Landing Galleries, A Guest, A Host, A Ghost explores the
interwoven relationship between the body, nature, and the built environment, asking us to think deeply about
what it takes to occupy a physical form today.

Yu Ji: A Guest, A Host, A Ghost is organized by Courtenay Finn, Chief Curator, with Ziying Duan, Assistant
Curator

- Text by OCMA

Yu Ji: A Guest, A Host, A Ghost

Orange County Museum of Art, California, USA
FEEASEATER  INFAE R T2 > £

23.06.23-2210.23



Installation view
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CCA Berlin - Center for Contemporary Arts presents Miss Shell, Delta, and Two Noughts, featuring newly
commissioned sculptures and video works by artist Yu Ji, marking her first solo exhibition in Germany.

Featuredin the exhibition are elements from Yu Ji's Flesh in Stone, her long-term series of figurative concrete
sculptures. The series is an expression of the human body’s distortions. It is composed of fragmented torsos
and sexual organs the medical gaze would gender as male, though stripped of their supposed masculine
properties. For these elements to take shape, Yu Ji produced casts from three women she met during her
travels and asked to model for her. The sculptures are a mixture of white plaster and gray clay, half solid, half
soft, and unfinished, emphasizing their fragility and incompleteness. The exhibition also includes a tabletop
work titled Flesh in Stone - Ghost No.8, as well as video experiments created with a homemade camera
obscura.

Miss Shell, Delta, and Two Noughts
B/ AMIM{EO

CCA Berlin, Berlin, Germany
CCARMEEMTH.Co faM- EE

21.04.23-24.06.23
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Special Project by West Bund Art & Design
AFE2MERHEEGSRIIER

West Bund Art Center, Shanghai, China
AFREMTHC LiE PE

Commissioned by Audemars Piguet Contemporary, curated by Li Qi

HERERZEMAFREZEAE FHERR
1011.22-1311.22



Stone, Barnacles, and Seeds (2022) is made of up of several integrating elements including sculpture, video
and performance that revolve around imagery of water and build on Yu Ji's thematic practice, namely the
exploration of time, decay, and the intersection between humans and the natural world. Over the course of
the four-day exhibition, from 10 to 13 November 2022, the artwork evolved, presenting a fleeting moment in
constant process.

The sculptural elements of Stone, Barnacles, and Seeds are the artist’s largest to date and she incorporated
new methods of fabrication, working with the erosion of metal for the first time. Yu Ji is known for her diverse
material practice spanning sculpture, installation, performance, and video. Her work is motivated by an
exploration of the concept of place and how specific locations can be changed by both geographical and
historical narratives. She embraces material imperfections to reflect upon instability and unanticipated change
within our environments.

Theinspiration for Stone, Barnacles, and Seedscomes fromthe artist's travels to various bodies of water—from
the tideland by her seaside studio in Shanghai to the rock bed of a lake at the northeastern coast of America.
For her,water morphs fromaconcrete memory into a mythical narration of time and decay—capturing afleeting
moment and its various movements, rather than a specific location. The theme of transformation is explored
through the lens of various media—the eroding of metal, movement of water, changing of light, the decay of
natural materials—denoting ajourney that interweaves reality and memory.

Entering the exhibition, visitors were immersed in a concerto of light and shadow illuminating undulating
surfaces and textures to create a visual sense of flowing rhythms. Filmed imagery of water in mundane urban
settings titled Late Wave (2021) plays intermittently on a retro television monitor. Two monumental sculptures
anchor the piece—Protrude 11 (2022), a large bronze plate onto which the artist projects a video of water in
motion, and Half Peel Half Pulp Il (2022), a lead carpet formed into the organic shape of a wave. The artist
experiments with texture and dimension, layering the metal carpet with sculptural references to organic sea
material and sunken wreckage, while adding a divot within its surface alluding to the phantom presence of a
human figure.

Atthe core of her practice, Yu Jiexplores humaninterventioninthe natural world. Thisnew artworkincorporates
a concrete sculpture of a human torso, Flesh in Stone - Rema Rema 2202 (2022), providing a relative human
measure to appreciate the scale of the installation. The integrated live performance titled, Spontaneous
Decisions Ill (2022), in collaboration with choreographer Zhihao, performed by Shuang-qi and leeyang,
and is the latest iteration from Yu Ji's ongoing “Spontaneous Decisions” series. Throughout the duration of
the exhibition, a performer will peel a jackfruit, depositing the skin within the artwork. The repetitive activity
comments on time and transforms the artwork into an evolutionary process.

- Text by Audemars Piguet
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Wasted Mud
TEAET

Chisenhale Gallery, London, UK.
HE AT REBEM

22.05.21-18.07.21



Wasted Mud, was the first solo exhibition in a UK institution by Shanghai-based artist Yu Ji.
Comprising sculpture, video, print and performance, Yu Ji's work often responds to a specific
context or location to examine the interplay between the human body and its surrounding space.

Motivated by an acute sensitivity to materials, Yu Ji's work explores a tension between physical
matter and energy. Recurring materials used in her work, such as cement, wood, metal, plastic
and organic matter all have their distinctive characteristics, tactility and ‘temperatures’. In her
installations, these materials oppose, rub and strike against one another; proposing by their
proximity how they might merge, combine or absorb one into the other.

Influenced by research conducted during a residency at Chisenhale Gallery’s exhibition partners
Delfina Foundation, in 2019, Yu Ji's new commission saw London as a site to explore the body in
relation to their built and natural environments. Taking her experience of the city’s canals and rivers
as a starting point, Yu Ji's installation acted as a ‘living sculpture’, where, through the use of water,
Yu Ji altered the gallery’s seemingly fixed structure.

Building on Yu Ji's ongoing series of fragmented concrete torsos, the exhibition included two new
concrete sculptures depicting bodies bound and moulded together, one contained within plaster
and wood. Influenced by the birth of her first child, this new series of sculptures comments on
human interdependence, exchange and transformation.

Hungfromthegallerywallsandhoveringjustabovethefloorwas Jaded Ribs(2021),alargehandmade
net filled with recycled wreckage from local construction sites in Tower Hamlets, alongside objects
from the artist’s studio in Shanghai. Ten plastic tubes connected to a self-regulating electronic
water pump slowly leaked plant-infused water throughout the gallery space, altering the exterior of
her sculptures and seeping liquid into the building’s floor.

Wasted Mud developed Yu Ji's ongoing enquiry into a symbiotic relationship between her body and
specific terrains and contexts in which she works. By transforming the gallery into a site under
construction, where what is considered debris revealed its potential for hidden vitality, Yu Ji’s new
body of work exposed our reliance upon one another and renewed focus on the spaces that contain
and sustain us.

- Text by Chisenhale Gallery
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Jaded Ribs
2019-21

Commissioned and produced by Chisenhale Ga
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Courtesy of the artist. P
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Flesh in Stone Ghost #8
(BR—2% No.8)
2021
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Commissioned anfp'roduced by Chiserihale Gallery, Lo'ﬁ'db_n.

ERBRETHERENTHEEL M Fo
Courtesy of the artist.
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Commissioned and produced.
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Flesh in Stone-Rema Rema 2001
(BEAR—EHELE 2001)
2020

Commissioned and produced by Chisenhale Gallery, London.
ERBRETHFERENTHEEEL R Eo

Courtesy of the artist.
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Forager

Avenue Apartments, Room 314, No.7, Lane 314, Tongren Road, Jing'an Distrcit, Shanghai, China
ACHREEAR, PE SR ZER{CE314F7TIRILE

1211-05612.20



“Hidden at the very deep end of the ocean was an isle. There were no other plants
besides tree ferns and coconut trees. Nor humans. Until one day, when a shipwreck
survivor was escorted on to the isle by waves. As he regained consciousness, he
rummaged through the sack he always had on him. A couple of journals, a marker pen,
a small mirror, a pair of sunglasses, a seawater-soaked loaf of bread and a handful of
cherry tomatoes.

The man kept himself alive with the coconuts available on the isle, and consumed in
the most careful fashion one cherry tomato each day. In four or five days’ time, a cherry
tomatobursted asitbecametotallyripe. The survivor carefully buriedit, looking forward
to a miraculous development. In nine or ten days’ time, another two cherry tomatoes
bursted and once again, he carefully placed themin the ground, in the hope of the same
miracle. Finally, when there was only one left, the survivor mouthed it, dutifully chewing
the tiny yet firm flesh. As insubstantial as it was, it was utterly fresh and delicious;
appeared in the survivor’s mind in this moment was his beloved, his homeland, as he
shed tears. The buried fruit did not eventually grow, and all there is on the isle today are
still tree ferns and coconut trees.”

Yu Ji

Edouard Malingue Gallery is pleased to share ‘Forager’, an exhibition of Yu Ji's latest works that
openedoni2thNovember, 2020, at Avenue Apartments on Tongren Road, Shanghai. The text above
is excerpted from ‘Half Peel Half Pulp’, a text by the artist commissioned by the UCCA in 2020, as
the sixth text included in the publication project ‘Cookbook of the Pandemic Year’. The text is also
the point of departure for the artist’s latest series included in the ‘Forager’. The exhibition space in
the Avenue Apartments was a recently evacuated residence, which, before the arrival of the new
owner, remained largely desolate: one sees here both the previous occupant’s rush and the new
host’s belatedness. “From a very young age, | suspected there was more to my world than | could
see.” Thus began Orhan Pamuk’s ‘Istanbul’, and Yu Ji's thought when entering into the place. Sun
beams shot through the dusty glass windows into the rooms, floors rendered queer, and walls left
fragmented - the remaining past participates in the present. Narrated in the ‘Forager’, equipped
with a series of sculptural works that are purposely made functional in nature, were the affective
connections between the residence and the tenants...

The venue of this exhibition was generously supported by Mr. Lu Xun and Sifang Art Museum.
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Fleshin stone NO.8
(AW NO.8)
2020

Cement, sand, metal
Kk, &Y, B
60x40x55¢cm







Flesh in stone - Rema Rema 2001
(AA - BIEFIS 2001)
2020

Cement, sand, metal

KR, |, B

Overall ¥25&. 75 x 45 x 65cm

Upper part 484 (L): 40x30x25¢cm
Lower part ZB{4#(T): 35x55x 60 cm
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Forager- lunch

(RR®E-F%8)
2020

Birch, resin, plaster, coral, cement, sand, wax, lead, wood, water, juice, dry fruit
BEARIR, 1105, B, MR, A0k, &9, 18, #, K., K, R, 2R
104 (H) x330x170cm
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Flesh in stone - Ghost NO.6
(BH - B NOS)
2020

Cement, sand, iron, deformed steel bar
KR, |, i, R4
90x30x30cm
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Refined still life NO.6
tBBIEEYINOG)
2020

Stainless steel, silkscreen print
TR, ARAEEDR]
100x55x43cm
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Refined still life NO.7
CEBBIEEY NOT)
2020

Stainless steel, silkscreen print
IR, ARAFENR
100x55x43cm
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Forager- sleeping pill
(ERE-ZIRE)
2020

Iron, bathtub, juice
%, 0L TR
70x150x73cm
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Interrupted Meals

WITERBVER /5

HOW Art Museum, Shanghai, China
B L8R ENMEE

08.08.20 - 3110.20



Yu Ji's new work ‘Flesh in stone - The Moving Feast’ (2020) refers to the human condition. The
sculptures are transformed into both bodies and materials in Yuji's creations. It is both a sampling
of real-life and a temporal accumulation as a theatrical flow of rhetoric. The sliced up flesh is drawn
into the ruins of buildings, and the carriers that carry it hint at an impending displacement. As
powerful collectives of human beings, the way in which these isolated units are cut up, transported,
and encroached when they are considered individuals by the production system, becomes the
language of social cooking itself.
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Installation view
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Image courtesy of the artist and HOW Art Museum
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Image courtesy of the artistand HOW Art Museum
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Debris and Other Atmospheric Affects: Yu Ji
by Billy Tang

*This article was published in Mousse Magazine, Issue #72, Summer 2020.

Yu Ji's practice begins with an exercise in unlearning: a process that emerges after along gestation
period of carefully scrutinizing the physical tendencies of objects and materials. The fugitive
nature of detritus in human-made and natural environments has long been a source of fascination
for her—a universe enabling contemplation of concepts such as transformation and entropy. Her
sculptures and installations rely on concrete, bricks, iron, plaster, and other scraps gleaned from
building sites to create volumetric forms to occupy a space, which are combined or offset with
textures and colors found in perishable materials such as hair, tree resin, wax, lime wood, and fresh
fruit. The conditions surrounding the work take a central role in a generative method that begins to
reveal itself through a combination of on-the-spot and laborious, counterintuitive responses to a
given place.

The exhibition has yet to open, although the pre-prepared elements of the installation have already
arrived from the artist’s studio in Shanghai and are currently waiting in storage in London. Yu Ji’'s
first major solo exhibition in the United Kingdom, Wasted Mud, formerly due to open in April at
Chisenhale Gallery, London (now postponed to early 2021), is an opportunity for the artist to bring
her site-specific approach to exhibition-making to an institution outside mainland China. Yu likes to
spend considerable effort collecting raw material and discarded remnants from construction sites
or abandoned areas, wherever she happens to pass through. In 2013, the artist utilized dust in an
improvised performance with her collaborator Yan Jun at Art Space, Shanghai. Yu's actions in Deep
in the Cloud were to throw bags of dry cement so that particles would float into the air, covering
the entire room (and the audience), while Yan’s manipulation of electronic sound sustained their
levitation through a configuration of upward-facing speakers. About this work, Yan commented:
“Dust is all pervasive, people can’t help partaking in it as they inhale its particles. Our relationship
with this matter is unwitting, and we only feel its reverberations. There are no figures of speech or
symbols here. | have considered describing the linguistic state, how language-as-matter subverts
language-as-tool.”[1]

In preparation for the London exhibition, the artist initiated a field research into the vicinity where
Chisenhaleis located, with a particular interest in the remaining wild and uncultivated areas around
the canals and waterways [2]. She was interested in how tointernalize this flux of natural elements—
elements that are normally peripheral to the experience of the audience inside the gallery. Yu looks
to nurture these relationships into a language of abstraction honed from her experience living in
Shanghai, a place where, depending on the area, buildings are already either in a state of decay
and/or immediately surrounded by the accelerated growth of other structures. Here, the evocation
of “mud,” an impure body of earth and water, connects to Yu's gravitation toward self- effacing
materials and their undifferentiated potential to yield new possibilities. Waste, memory, smell, and
other atmospheric effects become mediums to express fluctuations in the environment in relation
to the nature of our bodies.

Aversionof Fleshin Stone(2012-ongoing), aseries of figurative sculptures, willmake an appearance
in the London show. Each year, Yu has been molding clay with her hands, recalling archaeological
fragments of ancient bodies, whose torsos and limbs contort and extend themselves into a static
choreography of gestures. Another suspension occurs in Etudes-Lento IV (2017-2019), this time
with pine resin, a secretion that normally flows after tree damage. The artist sees this work as a
spatial composition that lasts until the resin coagulates, with metal chains used as its hanging
structure. The time and gesture of the performance elongates until the moment turpentine in the
resin evaporates midair to a fixed form.

| remember during a studio visit in 2019, Yu speaking of the pressure of trying keep the exhibition
space as empty as possible while triangulating between Shanghai, Chisenhale Gallery, and the
surrounding areas. Embracing this dislocation, her thoughts were on the challenge of sustaining a
strong emotional energy and presence without physically filling up the gallery. There will be a black
mesh that hangs across it, like a giant hammock or disemboweled creature, which will swell or sag
according to the lightness or heaviness of its distributed load of sculptural fragments and waste.
The artist is also construct- ing a mechanical system that requires wild grass to be fed into it every
day, then slowly boils the grass down, the by-product of the resulting juice pumped out so that its
aroma wafts around.

Every surface, for Yu, somehow embodies this delicate balance of natural systems surviving within
the gaps of an artificial one. In Moss (2012), concrete is shaped into natural-looking rocks, which
are scattered across the exhibition space to disrupt the sterile white cube. As a finishing touch, the
artist dipped strands of her shed hair into green dye and embedded them into the rock surfaces.
By gathering such materials into an exhibition, she looks to recoup a flow of debris mixed from
different localities and to make these inanimate fragments live again inside a new circulation of
extended meanings.

[1] Yan Jun, “Yu Ji, Who Is in My Body,” in Hugo Boss Asia Art Award for Emerging Artists 2017
(Berlin and Shanghai: Sternberg Press and Rockbund Art Museum: 2019), 36-38.
[2] This research was conducted during a spring 2019 residency at the Delfina Foundation, London.

*Billy Tang is senior curator of the Rockbund Art Museum in Shanghai.



aRNEMARYE TS
ELEE

"R FIE R E728AMoussei s, 20208 T o

TEHNEMERIGN—ETAIRGRE > AIEAERMEFRYE MH YRS EMERER ARG &
MEXNARRIBENBARERNEBRBMRDTANAE TR —ETUBZENEF IR HF
e EE FTERNMEBNERET ZRER T IR #En OB E ML R IR T E U RAIBESR
RIS AL ABETRZR(GRE M EEFREREXAZEME (FIMNEE s 8 BT KR)
NEMAEGHELE S R FREAENREN—BELEENNAREZSHARER LiBIBIRIE
HNZRESMNREENEEREZESPREERED R

SERFNERERMAR AMA T EEEERAEREFIMEMELUEMRV LEEIEEED
THH FEEAEBRARBR=EMRLT] (The Wasted Mud) EEF 4B EMBNERETEM
ZEf4 (Chisenhale Gallery) Bi%E GREHIEZT2021F#]) o WX EREFSHK:R> K2 —REEIME
BERESHISENEMERS ZHE T BERTESEHE MASEHEHNIERIMTTE
EIFFERERMAMEEZEAR 2013F ) FTEMEKRE LS EFEMEMN—FZEES/EEH S
MERATREE—TTHR TEaHEA(EFR)NERT FTEMTXEEHRKE EARBAEZT
Zeth, BETEEER (UKRER) - BEIERIRSFESZNEESR BBH LERNSEREKEE
FRFBZN D REEESFIER BEBEE: TMEER ARFTERDE—LEKR BE8E
WA ERMRE—E HEE - ZRPRENELEYE SEEERWIRE BEXEHIZNRG HDE
;%;ﬁ;l:lr@’1 HRERH BREAELERNEEESRE UREAYENESHNIEATAENES
SEE 7

AEARBERE TSHETHFREBEME[MMNOMERBREMMZT Hh> thEER MK
EEER T RAZNOTHTRER 20X E BRI AERCEBRBEERERETEMNERRZ
REBNINEBRATR TEHERELEMAEEN—EBRELBEERERPERNIBRES £
tiB VRIEFRMEMS > ENERVERCERRBIIKES ERERREERPBIMEIEFR
BE- ik DRl —ERB L E/KIAFMRE —RMRE, BZAEMER, EPERBEME REES
BUBREFRA SR AIREME 2N T ERRSI - BB~ BIE Rk BEEHMARME ERANURE
B FIN S AT ERANIRIREKREBIE -

RHRERESERLEREMRE(ER)RY (2012E S5 FEETH) WHE BLE TERFAEE
BlfE SABETRKEBHREGNELEZ ©MOBRNEZMIERHE ERRA—EEEFLREN
FREREE B—1FRGEEH — 12 £Z1V) (Etudes-Lento IV, 2017-2019) Bi@BMAIE R 2IRAE —
BERER . MEEEENESERFAEEN S BY - EMXEEHIFRAEA—RTE LN HH> %
EEEESENT2REMA L SHEASTHEBRREGEE B aENEENZEENEEERT
BREMAR BEECIE—EERELRENFLE.

REFHE019FFHATELAEER, BEEIMARRKEE LS EREREMER - UKNEE
wERN=ARER NERERERSEEMRTER TESMARTEREN BRIEWMMAEE
EREmBREEZRNBR T EE—EENNBREEN TSR RERSEE—RERBIEEM
t75> GB—EAERNRAREZWENEY) ©EMEEFIASSENENEE A MNERYMIEE
FMEe FTHERERZ—EARMAG FESXKRAERAFTE ARTCBERRFE ARANTR
BBRRMASEHZH

HRTEMs S @MRBUXBLNRB T BRRRAEFTRAERAKEFTNMY Fh-1£ (F
B28) (2012) 7 BRI WBERNEUBANER G EREZESE TR T ERERNAILL
HHE SREMBZETER 2EMRXBEBECHEZEAGEBRED, ARRESARE T
HEBBILEEMHESIRESR URE-ERLBEFRABMESMMRNER SEELEEEMH
BRELEHERNHRIRPENES £

M EEE TREEENTSI FIBEKR(HUGO BOSS o M#HiR i K A#€2017) (Sternberg Press
EBINEEMEE MMA i8> 2019) » 5536-38H
[2] FEE2019FE B mHDelfinaE S €5 LHARRRE 7 5% B3t

"EHHEE LENEEMEERRREN-



May You Live In Interesting Times, The 58th International Art Exhibition
La Biennale di Venezia

RRIRERERBIEN, Bo8EREHEFRE

Central Pavilion, Venice Biennale, Venice, Italy

BEANEEMEFRERE
11.05 - 2411.2019



The 58th International Art Exhibition, titled ‘May You Live In Interesting Times,’ took place from 11th
May to 24th November 2019 in Venice. It's named after a phrase that has been invoked in speeches
by Western politicians for over a hundred years as an “ancient Chinese curse”, even though such
a curse never actually existed. Curator Ralph Rugoff described this “counterfeit curse” as an
“uncertain artefact... at once suspect and rich in meaning”, noting that it suggests “potential lines
of exploration that are worth pursuing at present, especially when the ‘interesting times’ it evokes
seem to be with us once again.” The Exhibition developed from the Central Pavilion (Giardini) to the
Arsenale and included 79 participants from all over the world.

- Text extracted from La Biennale di Venezia's website.
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Entropy I

Faurschou Foundation, Beijing, China

PRI EEMES S
09.09.2018-13.01.2019



‘Entropy’ was a group exhibition presented at Faurschou Foundation, Beijing, which aimed to grasp
the Chinese art scene at large by exploring the works of seven Chinese contemporary artists.
The exhibition, ‘Entropy’ consists of seven sections, presenting works by artists He An, Liu Wei,
Yang Fudong, Zhao Zhao, Sun Xun, Yu Ji and Chen Tianzhuo. Each artist had been given their own
exhibition section, in order for them to express themselves with their own distinct voice. The overall
exhibition offered the viewers an insight into the complex and ever-evolving Chinese art scene of
today within an overall framework—artists born and raised in a rapidly changing China, marked by
economic growth and cultural exchange. Like the scientific term “entropy,” which is a measurement
of the number of possible statesin a given system, the exhibition was one voice from China, formed
by many, and could be interpreted and experienced in various ways.

The seven artists presented at Faurschou Foundation were raised in China during different stages
of socialand economic reform. He An, Liu Wei and Yang Fudong, all from the 70s generation, seeked
to translate the complexity of their rapidly changing environment into installations, paintings,
sculptures and video pieces. Their works originated from conflicting emotions, caused by clashes
between urbanism and nature, as well as deeply-rooted traditions and a new modern reality—all
of which the artists experienced first-hand during their youth. From the early 80’s generation,
Faurschou Foundation presented artworks by Zhao Zhao and Sun Xun. Their installations
contained references to politics, history and mythology, with Zhao Zhao's works using subtle
means of expression, whereas Sun Xun took a more overt approach. Yu Ji and Chen Tianzhuo, both
bornin 1985, were the youngest artists in the group exhibition. Raised in a China that had acquired
much greater wealth and stability than in previous generations, these artists integrated elements
related to religious and everyday rituals through site-specific installations and performances. Over
adecade ago, Faurschou Foundation began its venture into the Chinese art scene with the opening
of its new space in Beijing. Today, the foundation is pleased to continue this journey and exhibit
artists who are relevant in shaping the art scene today, both in China, and abroad.

- Text by Faurschou Foundation
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The cement sculptures ‘Flesh in Stone’ are part of an ongoing series started in 2012, and
are comprised of ten figurative works. None of the figures have feet,arms or ahead. The
surface of the figures retain a smooth, sensual roughness, and keep the slightly raised
edges from the molds that originally bisected the forms. Each figure is precariously
supported by an adjustable iron armature made to curve around the sculptural body,
and is just enough to barely support the weight of the sculpture.

Yuisinterestedinhowwedealwithoursplintered subjectivitiesandhowwe acknowledge
these inhabited bodies in the present moment. In Yu's words, she is searching for how
“one’s flesh [can] be trusted if the flesh does not represent any one person, carry any
emotions, showcase any physical details, or carry any anatomical accuracy.” With this
skepticism, Yu creates atemporal relay wherein the body, fragmented and in movement,
is sustained through the weight of time and the fecundity of memory. Art as time machine.
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Installation view
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Flesh in Stone - Ghost No. 2
(EAR—8&% #2)
2018

Cement, plaster, iron
K- aE &

61x111x28cm

Installation view
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Hugo Boss Asia Art: Award for Emerging Asian Artists
Hugo Boss EE N FTIR B R KIREE

Rockbund Art Museum, Shanghai, China
FREd g s EMTEE

2710.2017-11.02.2018



Yu Ji's artistic practice is focused primarily on sculpture and installation all the while involving video
and performance. In her works, materials play a crucial role throughout. Cement, wood, metals, and
plastics used in her sculptures and installations all have their distinctive characteristics, tactility,
and warmth. They polish and strike against one another, negotiate to the point of opposition, and
then merge to attain unity. In the exhibition, Yu Ji experimentally connected and wrapped the
works with plastic films full of transparency and resilience, creating a new texture and experience.
Moreover, she extended her artistic practice from the studio to the exhibition arena, finally setting
up works and spaces as a unique and comprehensive locale and a “site of labor” carefully managed.

‘Flesh in Stone-Components #3’ in the exhibition was one such new work in this series; the bust
with the plaster model stands on a tripod studio table, reminding one of the artist’s presence and
tactility in sculptural creation. Head appeared in the ‘Flesh in Stone’ series for the first time, and the
size of this head was much larger than the torsos in the series. For Yu Ji, this spherical sculpture
of head commands the body and the its movements, standing for the vast universe and machine of
time.

The commissioned on-site installation ‘Etudes- Lento IV’ was composed of 250 kilograms of rusted
iron chains which were previously used to join the iron anchor of a ship, 60 kilograms of colophony,
and dozens of kilograms of putting. The work connected up heavy, oppressively large volumes with
sturdy iron chains, and yet brought forth a movement, with simple, fragile characteristics through
the colophony and resin. These materials of very distinctive qualities, were merged sculpturally
by the artist, letting the natural light moving through the air crystalized in the piece. The more one
observed the work from different angles, the more one realized the complexity of its structure and
the wealth of its materials.

- Text by Rockbund Art Museum
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Sliver Lake

(CERA)
2017

On-site installation with screen printing, PVC soft board
RIS E  4A4BENRI B RREUIN IS

Dimensions variable
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Sliver Lake
(2R
2017

On-site installation with screen priﬁting, PVC soflt board
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Passage

CaE)
2017 Installation view
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Two-channel HD video
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Prec(ar)ious Collectives

Palais de Tokyo and Le Pavillon Neuflize OBC, 23 Akadimias Street, Athens, Greece
HERRE NRARIIZAISERERI (708 M Akadimiasfi235%

06.04.2017 -12.04.2017



In the program ‘Prec(ar)ious Collectives’, co-presented by Pavillion Neuflize OBC, Palais de Tokyo,
and Fluxum Foundation/ Flux Laboratory in Athens, Yu Ji presented four works in total: ‘Oliv! Oliv!’;
‘Lycabettus Tongue’, ‘Pyrus Communis Issue I, and a performance. The three object-based works
predominantly involved found objects, together forming a coherent narrative that dealt with the
notion of locality in relation to the body, and indirectly, to the grandiose theme of “Learning from
Athens.” Occupying the space with lampshades, iron chains, old mirrors, rocks, and dead agave
leaves — even anewspaper designed and created by the artist herself for the occasion — everything
in the space verged of becoming “found” within this context, grafted onto each other, and onto the
architecture of the building in which the exhibition and performance took place.

EHEREFREMRIIZZEIZEE T (Pavilon Neuflize OBC) £ Fluxum E£ & Flux EESE SIEMNEH
I8 B Prec(ar)ious Collectives/» FE—HE2 IR 7 U4 Emm - (BEFFB | BRI ) (B REZEHFTE) (Pyrus
Communis Issue UK —IH K E-FI = HFEVFmEBUIRMYMAER > =& L REEERIN BB 2 i
HEERM WREIEMIFET MEHES2E NWAXKFE G R EEF 20 HENREEHETF &
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Pyrus Communis Issue 1
2017
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Lycabettus Tongue

(BFEZHzE)
2017

Installation view
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Oliv, Oliv!
(ERF)FE I RF )
2017

Installation view
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Why Not Ask Again: Arguments, Counter-arguments, and Stories
11th Shanghai Biennale

MR BE ER kR BREFT—ELEBEFRE

Power Station of Art Shanghai, China
FRE L8 ERENM B

1211.2016 - 12.03.2017



Ontheoccasionof Yudi'scommissioned projectforthe 11thShanghaiBiennale,shechosetoproduce
her site-specific work outside, in a space that was separated from the main exhibition hall on the
second floor of the museum parking garage. She turned the entire garage into both the context and
the place of origin for her work. The works are spread over an area of nearly 300 square-meters,
andinvolve multiple mediums, including sound, sculpture, installation, and prints, which were for the
most part created and produced on site. The semi-outdoor concrete environment of the parking
lot — with the sparse and awkward nature of its surroundings — made the work resonate in a frail
and self-derisive way. Due to its design flaw, the parking garage ultimately could not be used for its
original purpose, and had therefore been turned into both a place to park the museum staff’s non-
motorized vehicles, and a gigantic work area to prepare exhibitions. Yu Ji viewed this space not
only as an enormous container for human labor and production, but also a roaring urban predator.

The work was dispersed all throughout the space, while the pieces belonged to three main
categories: detritus collected on location that was probably used in the preparation of other various
exhibitions; building debris picked up in demolition sites around the city, and discarded everyday
household items; and finally, Yu Ji's unfinished, rejected, or damaged figurative sculptures. All these
complex materials, loaded with meaning, were enveloped in the resonance of an uninterrupted
roar — sound emitted by volcanoes located north of Taipei, which was recorded by the artist in
2015. These objects all attempted to press themselves onto a stage full of quiet serenity. As for
the growing moss, the rotting pears and apples, or the dark blue water surface that trembled to
low-frequency sound waves, all of which the visitors encountered throughout the space, they all
became actors on that stage. Here is a space where life encountered death. All was wreckage, and
yet full of hidden vitality.
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Column No.2
2016

Cement, wire, reclaimed wood, brick, fruit, strap, etc.

98 x 155 X4 8
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Plaster, cement, iron, wood, foam pipe, paraffin, rope, stainless steel, etc.
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Green Hair Monster 1601 ' i | ;
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2016 : e % - Installation view
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Plaster, iron mesh, hair, flax thread
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Still Life #3 & #4
CLBpIEY) #3- JRIERY #4)
2016

Acrylic, cement, rebar, sand, stone, moss
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#4:165x60x8cm



Still Life #5
(ERBIEMHE)
2016

Acrylic,cement, rebar, sand, stone, moss, apple, bandage Installat| |v;/
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Kiang | Malingue

EZEZER 10 Sik On Street, Wanchai, Hong Kong Office N°| EE5E +852 2810 0317

BELZEH 10 | BiF &E
Open: Tuesday-Saturday 12-6PM
kiangmalingue.com and by appointment.

1985 Born in Shanghai, China. Currently works and lives in Shanghai.
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