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INTRODUCTION

Since the 2000s, Yeung Hok Tak (b.1970, Hong Kong) has been prolifically depicting people and
scenes unique to the land of Hong Kong inrich, at times psychedelic colours, exploring in depth the
complicatedrelationship between nostalgia, memory and social change by making delicate orrough
marks on paper and canvas. Over the years, Yeung has developed a singular aesthetic, upon which
the artist further forms in recent time an urgent, critical painting practise that is deeply concerned
with the social and political of the region. Yeung rediscovers fragments of memory buried deep in
the collective consciousness, juxtaposing historical and contemporary subjects in romantic and
surreal ways, to question the meaningfulness and legitimacy of historical developments and social
progress.

From a graphic design and illustration background, Yeung Hok Tak started publishing his cartoon
works and comic strips on the Cockroachin 1998. In his first publication, the semi-autobiographical
comic book How blue was my valleyreleased in 2002, he directly confronted nostalgia, and recalled
the long-gone scenes of the demolished old Lam Tin Estate where the artist spent his childhood.
Nostalgia has been an element of import in Hong Kong and Cantonese contemporary cultures: for
years, nostalgic feelings overwhelm cultural fields and realms that are closely tied to consumerism,
as northern China cultures are on the rise and becoming invasive. Reminiscing over the glory of
the Hong Kong film industry, revisiting the golden age of Hong Kong pop music, or leafing through
Hong Kong cartoons, comics or manga that hold a unique position as it bridges local visual and
literary cultures — nostalgic practises are one of the most prominent expressions of Hong Kong’s
identity politics. The nostalgic tendency re-states the genealogical relationship between the locals
and their cultural belongings, negotiating the distances with foreign, at times threatening cultures,
and with the present, drastic social change. All of Yeung’s nine cartoon books to date tackle the
profound theme of nostalgia and memory by closely examining the urban landscapes of Hong Kong
inthe 1980s and 1990s, childhood memories and the total transformation of local social cultures.

In Yeung Hok Tak’s paintings, his treatment of nostalgic themes differ largely from representations of
nostalgiain general. Viewers canrarely spotin his recent series clichéd characters and scenes that
are mostly associated with convenient, consumerist stereotypes of Hong Kong; Yeung’s favoured
iconic elements — from clustered residential buildings, isolated mountains and isles, double-
decker buses, Queen’s Pier, or the Victoria Harbour Clock Tower erected in 1915 — are frequently
transplanted into surreal contexts, crystallised in void, sparsely populated environments. Yeung
sometimes presents excessively emptied canvases, found in which are subject matters that are
relic-like, theatricalised, tranquil yet absurd. Be it an isolated rock mountain frequented only by
avian beings (The Lion in Winter, 2021), a speedy street brawling scene (Oh, A Royalist!? 2022),
or human figures and fantastic creatures escaping towards outside of the canvas (Defy Slippery,
2022, or Enter The Fire Dragon, 2022) — Yeung’s subjects are rendered passionately cold, as
radicalised and isolated fragments of memory tend to be.

Speaking of his recent paintings, Yeung Hok Tak admits that he is less interested in treating
Hong Kong as an isolated exception than to consider the city’s history and future from a greater
geopolitical perspective. His recent exhibition at Kiang Malingue, “What a big smoke ring” in 2022
speaks of the artist’'s ambivalence regarding nostalgia, history and memory: on the one hand,
Yeung in his signature fashion supplements the series of luscious paintings with texts that are often
unequivocally cynical and irreverent regarding recent developments and crises. The artist’s text for
Crackling, Spluttering, Roaring (2022) for example, reads: “...Let’s embrace the bright future, splash
tear jerking fireworks, until all break down in tears.” For / Will Come for You (2022), Yeung writes:
“Canlleave now? |l amso bored. | need to go dine, shop and see movies, go to the gym, the club and
the karaoke, get a haircut, a lipo and a facial, play mah-jong, cards and bet on horses... Nope, there
are no other activities. What other schemes do you think | am up to0?”

Ontheotherhand, regarding his oeuvre as awhole and the appearance of nostalgic gestures, Yeung
acknowledges the fallacy of brooding over the good old days. The past is not simply superior, and
one has to be attentive to means through which histories are manipulated and fabricated. Narrating
the story of a friend who either stubbornly refuses new technologies, or has simply disappearedin /
Don’t Have Any Smart Phone (2021), or rewriting old Victoria’s reluctance regarding interacting and
playing with “us” in Play Hide-and-seek with Victoria (2022), Yeung has in recent years presented
artworks that are ever more complicated in terms of both staging conflicting views, and producing
forms that grow organically from his early cartoon works and other inspirations from art history.
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Yeung Hok Tak’s solo exhibition What a big smoke ring is the artist’s first exhibition with Kiang Malingue. Showcasing
more than twenty recent paintings by the artist, the exhibition on the newly expanded 13th floor of the gallery’s studio
space comprehensively celebrates the latest development of Yeung’s artistic trajectory over two decades: a body of
vibrant, luscious and humorous works that deals in an evermore sophisticated fashion with a city’s history, in relation to
a world that deems both the present and the future uncertain.

The title of the exhibition, What a big smoke ring speaks of a case of mis-remembrance: Yeung Hok Tak recalls listening
to Hong Kong singer William Fung Wai Lam’s 1981 hit What a big web, but mistakes the title and lyrics of the song. For
the artist, this is a laughable yet critical point of departure for the recent series of paintings that largely explores the
dynamic of memory, nostalgia and history. Historical narratives are deemed to be written, crossed out and re-written
as a generation follows or defies another. In everyday reality, the beauty or superiority of the good old days is a highly
contested matter, subject to constant manipulations and fabrications.

Yeung Hok Tak in recent years has frequently alluded to the notion of rewriting the past, and its haunting reappearance
in realistic scenarios and dreams. Old-timers, robots, games and other figures serving as tokens and memorabilia
from memory populate scenes such as in Captive of Times, | Will Come For You, Play Hide-and-Seek With Victoria.
Meticulously and playfully depicted, is an impossible co-existence of anachronistic beings, faithfully representing a
series of situations in which collective memory fragments reemerge and come into the foreground as the world turns.

The tension between truth and false memory is also a liberating force, enabling Yeung Hok Tak to render at length
narratives that are magical and mesmerising, including those found in Enter the Fire Dragon, Hungry Cloud 1 & 2, Pork
Pagoda, and Crackling, Spluttering, Roaring. The highly stylised monochrome pieces such as 7o Catch the Ghosts and
Dazzled intricately delineate surreal, labyrinth-like landscapes, exploring construction and collapse of fantasies and
dreams.

The formation of Yeung Hok Tak’s latest painting practise pertain also to conflicting ideas of speed. The accelerated
human figures, animals, androids and clouds march and roam towards outside of the picture, in stark contrast to majestic
mountains and wonderfully lit cityscapes that stand obtusely still. In this sense, the recent body of work is expressive
in nature: caught between desiring rapid, escapist transformations on the one hand, and defending stubborn traditions
on the other, Yeung Hok Tak combines the social and the romantic in a singular painterly aesthetic that is sincere,
confessional and critically engaging. Furthering emphasising the candid aspect of his oeuvre, Yeung has also written
texts for each of the individual artworks shown in the exhibition. Humorous and at times stingy, Yeung produces a space
between his paintings and writings in which imaginative and conflicting views are put to work.
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Captive of Times
(ANEFE)
2022

Acrylic on canvas

mERA%
457x35.5cm
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Installation view

RERG




| Will Come for You
(HREHESHER)
2022

Acrylic on canvas

mERME
457x35.5¢cm




Coming Out Now
CEBEET)
2022

Acrylicon canvas

mERA%
457x35.5cm



Flesh Tram
(RZSEE)
2022

Acrylic on canvas
HERA
457x35.5¢cm
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The Stage in Pink
(MEIengEs)
2022

Acrylic on canvas
mERARE
76.2x60.9cm




Pork Pagoda
(EFEAED
2022

Acrylic on canvas

mERA%
76.2x60.9cm




A Big Smoke Ring
(o KAEVERED
2022

Acrylic on canvas
WmE A
122x914cm




So You Are Here
(ERIEEE)
2021

Oilon canvas
mEMAE
76.2x609cm



Freshly Departed
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2022

Oilon canvas
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76.2x609cm
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Hungry Cloud 1& 2
(EEEN 182
2022

Acrylic on canvas

mERA%
457 x35.5cmeach
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| Don’t Have Any Smart Phone
(T EREEE)
2021

Acrylic and oil on canvas
HERENBE
76.2x60.9cm




To Remove and Delete
(BHREARRD
2022

Acrylic on canvas

mERA%
122x152.5¢cm



Crackling, Spluttering, Roaring
CNTEERRRMARL)
2022

Acrylic on canvas

mEASE
122x914cm
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Oh, A Royalist!?
(B IR AAZE)
2022

Acrylic on canvas

mERA%
76.2x609cm




Somewhere to Talk
(ITIE—81E)
2022

Acrylic on canvas

mERA%
122x914cm
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Play Hide-and-seek with Victoria
(FOAEZ F) ERHERKTREL)
2022

Acrylic on canvas
HE RS
122x914cm
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Enter The Fire Dragon

Acrylic on canvas

HERE
122x152.5cm

” T




Defy Slippery
(IE1aEE)
2022

Acrylicon canvas

mERA%
76.2x60.9cm




Can’t Wait till Dawn
(BRHEEZ)
2022

Acrylic on canvas

MER%
76.2x609cm







The Lion in Winter
(CPN:L T
2021

Acrylic, coloured pencil and oil on canvas
HHAK EEINEVAF
76.2x609cm
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2022

Acrylic on canvas
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76.2x60.9cm
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Cowboy
(RA-BRAD

2020
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61x50.8cm




Ferry-Go-Round Il
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2020

Acrylic on canvas
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91.5x122¢cm
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My Sweet Old Home
(ERTFE)
2020

Acrylic on canvas

mERA%
122x915¢cm




Under The Red Sky
(REZT)
2020

Acrylic on canvas

mERA%
76.2x60.9cm




Old Buses Don'’t Die
(EA=ENIP]
2020

Acrylic on canvas
HERE
76.2x60.9cm



Playing with My Cloud
(FIEEFHIT)
2020

Acrylic on canvas

mERARE
61x50.8cm




Windy
(BRFAKED
2019

Acrylic on canvas

mERA%
61x50.8cm



The Milky Way Express
(ERIAIERIE )
2019

Acrylic on canvas

mERA%
122x91.5cm




Gold Rush
(EE)
2019

mE AR

61x50.8cm

%)
©
>
c
[
O
c
(@]
RS
>
A
9]
<




=

=
©
S
& 0
= ©
£ = S §
c
M S # 0
] QK o
2 TE
mo &)
S22 & < &



&y

T - ] gan d + -|.- i - .- oy o AR E '.llll'IJJ_'::
Lﬂ" - e T F‘w = A T w!’.
|

Heron

(B
2019

Acrylic on canvas

FmEAR
457x35.5cm



The Great Adventurer
(KRB
2019

Oilon canvas
mEMAE
61x50.8cm




Haven
GERE)
2019

Acrylic on canvas

mERA%
61x50.8cm




Runaway from What
(EEXRIERT)
2018

Acrylic on canvas

mERA%
76.2x609cm




Time to Go Home
CRET RS
2018

Acrylic on canvas

mERA%
76.2x609cm



Big Days
(KBF)
2018

Acrylic on canvas

mERE
76.2x609cm




We Will Rise Again
(HEECEF-ES)
2018

Acrylic on canvas

mERA%
76.2x609cm



Missing the Match
(S BfKE)
2018

Acrylic on canvas

mERARE
61x50.8cm




Lonely Fire Hose
(IR R E B ME)
2018

Acrylic on canvas

mERA%
61x50.8cm
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Here We Thrive Again

(BE)
2018

Acrylic on canvas

mERA%
61x50.8cm



Take Back My Land
CGEFIALLY
2018

Acrylic on canvas
HER S
61x50.8cm
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Keep It For Me
(B HUBUES)
2018

Acrylic on canvas

mER%
61x50.8cm




Guardian
(FED)
2018

Acrylic on canvas

mERA%
61x50.8cm




Flexibility
(RLxD
2018

Acrylic on canvas

mERE
61x50.8cm
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Kiang |Malingue | Yeung Hok Tak

EEER 10 Sik On Street, Wanchai, Hong Kong Office N° | E & +852 2810 0317
BELHEH 105 | BiF &8
Open: Tuesday-Saturday 12-6PM

kiangmalingue.com and by appointment.
Born1970 in Hong Kong, China 2017
Currently lives and works in Hong Kong, China “To Each, His Zone “, Gallery Exit, Hong Kong, China
2013
“Meltak Show”, Foil Gallery, Kyoto, Japan
Solo Exhibitions
2011
2022 “Angouleme International Comic Festival”, Joint Exhibition of Hong Kong Comic Artists, Angouleme, France
“No Love Song Today”, Parallel Space, Hong Kong, China
“What a big smoke ring”, Kiang Malingue, Hong Kong, China 2009
“Exhibition of Comics Originals with Siuhak”, Postapoem Gallery, Hong Kong, China
2020 “Lustfully Yours” - Erotic Arts, Hulahoop Gallery, Hong Kong, China
“Have We Met Before”, Gallery by the Harbour, Hong Kong, China
2019 2008
“Fly Dragonfly!”, JPS Gallery, Tokyo, Japan “Festival Comics BASTIA of Corsica”, Corsica, France
“Manhua! China Comics Now”, London, United Kingdom
2018 “Festival Bilbolbul of Bologna”, Bologna, Italy
“An ordinary afternoon”, E& & Art Gallery, Taipei, Taiwan
2006
2017 “Comix Magneto - Joint Exhibition”, Hong Kong Arts Centre, Hong Kong, China
“Round-u-up show”, Dotdotdot Gallery, Hong Kong, China “Fumetto Comix Festival”, Group Exhibition of Comic group:”"Spring Roll”, Luzern, Switzerland
2016 2003
“Victorian Kind of Blue”, & /& Art Gallery, Taipei, Taiwan “Pop-mag - Joint Exhibition”, Design Gallery of Hong Kong Polytechnic, Hong Kong, China
“The Harbour”, Harbour City Art Gallery, Hong Kong, China
2015
“Pop Up Press”, Print-Making Exhibition, Hong Kong, China Publications
2009 2016
“Mad Mushroom Show”, Booday Gallery, Taipei, Taiwan The Harbour, published by How2work Limited, Hong Kong
2008 2015
“Mad Grass Show”, Hulahoop Gallery, Hong Kong, China Psychic’s Spring Dreams, published by Hong Kong Open Printshop, Hong Kong
2013
Group Exhibitions Mainland edition of How Blue Was My Valley, published by SDX Joint Publishing Company, Beijing
Mel Tak, published by FOIL Gallery, Kyoto
2019 Biu Tung Wa Jap, Issue 6, published by Joint Publishing, Hong Kong
“Beside the City”, Gallery Exit, Hong Kong, China
2011
2018 Biu Tung Wa Jap, Issue 5, published by Joint Publishing, Hong Kong

“Multiverse - a myriad of universes IRL”, Parallel Space, Hong Kong, China



2010
Bak Gwei Kat Cheung, Issue 2, published by Joint Publishing, Hong Kong

2009

Comic column: Bak Gwei Kat Cheung, aka Cool blooded stories, published in The Sun, Hong Kong
Biu Tung Wa Jap, Issue 4, published by Joint Publishing, Hong Kong

Bak Gwei Kat Cheung, Issue 1, published by Joint Publishing, Hong Kong

Works collected in Lustfully Yours, published by hulahoop, Hong Kong

2008

French edition of How Blue Was My Valley, published by Actes Sud of France
Biu Tung Wa Jap, Issue 3, published by Joint Publishing, Hong Kong
Re-publish of How Blue Was My Valley, by Joint Publishing, Hong Kong

Mad grass book, published by hulahoop, Hong Kong

2007
Biu Tung Wa Jap, Issue 2, published by Joint Publishing, Hong Kong

2006
Biu Tung Wa Jap, Issue 1, published by Joint Publishing, Hong Kong

2005
Joint comic project: Springroll, graphic novel, published by Dala Publishing Company, Taipei

2004-2013
Comic column: Biu Tung Wa jap, aka The Psychic’s Fairy Tales, published in East Touch Weekly, Hong Kong

2002
How Blue Was My Valley, self published graphic novel, funded by Hong Kong Arts Development Council
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