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INTRODUCTION

Tiffany Chung is globally noted for her interdisciplinary practice that enquires into a complex
framework of social, political, economic, and environmental processes, at times entwined in
landscape archaeology and historical ecology. Unpacking conflict, geopolitical partitioning, spatial
transformation, environmental crisis, and forced migration across time and terrain, Chung analyzes
and materializes researched findings into hand-drawn and embroidered cartographic works and
mixed media installations consisting of drawings, paintings, photographs, sculptures, and videos.
Chung’s work strives to create interventions into the narrative produced through statecraft or is
dominant in the public sphere with people’'s memories and lived experiences.

Her mid-career retrospective, Tiffany Chung: indelible traces, is presented at the Art, Design
& Architecture Museum at the University of California, Santa Barbara, before traveling to the
Weisman Art Museum at the University of Minnesota (Fall 2026) and the Blaffer Art Museum at the
University of Houston (Summer 2027). Chung has exhibited at museums and biennials worldwide
including The Museum of Modern Art, NY (USA); Smithsonian American Art Museum, DC (USA);
Getty Museum, CA, (USA); Hammer Museum, CA (USA); Dallas Museum of Art, TX (USA); British
Museum, London (UK); M+ (Hong Kong); Louisiana Museum of Modern Art (Denmark); The National
Gallery of Denmark (Denmark); Schirn Kunsthalle, Frankfurt (Germany); Kaohsiung Museum of
Fine Arts (Taiwan); Nobel Peace Center (Norway); Venice Biennale (Italy); Sharjah Biennale (UAE);
Singapore Art Museum (Singapore); Biennial de Cuenca (Ecuador); Sydney Biennale (Australia);
EVA International-Ireland’s Biennial, Centre de Cultura Conteporania de Barcelona (Spain); 21st
Century Museum of Contemporary Art, Kanazawa (Japan); Gwangju Bienalle (South Korea);
Museum of Contemporary Art, Busan (South Korea) among other venues.

Her work has been collected by Smithsonian American Art Museum, British Museum, Louisiana
Museum of Modern Art , San Francisco Museum of Modern Art, Minneapolis Institute of Art, M+,
Queensland Art Gallery | Gallery of Modern Art, Singapore Art Museum, Dallas Museum of Art,
Orange County Museum of Art, Sharjah Art Foundation and others.

Chungis aninaugural fellow of the KAVAH Fermata Fellowship at the University of Chicago (2025)
and a Mellon Arts & Practitioner Fellow at RITM, Yale University (2021). She was a finalist for the
Vera List Center Prize and named Jane Lombard Fellow for Art & Social Justice (2018-2020).
Chung has been a recipient of Asia Arts Game Changer Award by Asia Society (India, 2020), Asian
Cultural Council Grant (NY, 2015), Sharjah Biennial Artist Prize (2013). She is a co-founder of San
Art (HCMC, Vietnam). Chung holds an MFA from University of California, Santa Barbara (2000).
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Tiffany Chung: indelible traces is the first comprehensive museum survey of Viethamese American artist,
Tiffany Chung (born 1969; MFA, UCSB ’'00). Including more than 70 artworks that highlight Chung'’s
expansive 25-year career, these works pointedly reveal histories that have too often been overlooked or
intentionally ignored. She excavates the complex and often hidden entanglements—of history, politics,
geography, economy, and climate—that accrue and shape landscapes, built environments, conflicts, and
human migration. Best known for her intricately drawn and embroidered maps, a major part of Chung’s
work interrogates the nexus of the climate-conflict crisis, which views climate disasters and armed conflicts
as dual systemic causes of forced migration. However, Chung’s conceptual focus is much broader than
this frame implies. Beyond charting human movements, her work unravels and reweaves the entwined
relationships between nature and human societies, studying the migrations of flora and fauna—particularly
spices, along with the cross-border trajectories of foods, cultures, and languages. She often mines the
histories of single sites to reveal systems of power and cycles of transformation—natural or human-made,
resilient or destructive—across stretches of geological and generational time. Chung employs extensive
archival research to fill in the gaps that official histories and popular discourses overlook or intentionally
disremember. She merges individual voices and collective memories with landscapes as active sites of
remembrance through her rigorous research and qualitative analysis to challenge the power of mapping
and grand historical narratives. Ultimately, her artworks question not only how history is told but also who
tells that history, who belongs within it,and who and what are excluded.

Following the presentation at the AD&A Museum, the exhibition willembark on a national tour traveling to the
Weisman Art Museum at the University of Minnesota (Fall 2026) and the Blaffer Art Museum at the University
of Houston (Summer 2027).

- Text by AD&A Museum

Tiffany Chung: indelible traces

Jan 17 - Apr 26, 2026
Art, Design & Architecture Museum, University of California Santa Barbara, CA, USA
Art, Design & Architecture Museum EEI MMM A2 EIEEEH 2R MFIEBE M EE
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Installation view & ' 11137

Courtesy of the Art, Design & Archﬁec,ture Museum at UC Santa Barbara.
- Photography by Yubo Dong, ofstudio.
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~Installation view E %17

Courtesy of the Art, Design & Architecture Museum at UC Santa Barbara.
Photography by Yubo Dong, ofstudio.
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stallation view /2

Ceaﬁesyof-theArt De3|gn & Architecture Museum at uc EQI Barbara
- Photography by Yubo Dong, ofst




rchitecture Museum at UC Santa Barbara.
I#hotography by Yubo Dong, ofstudio.
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Installation view & Y5 I117%

& Architecture Museum at UC Santa Barbara.
Photography by Yubo Dong, ofstudio.




Installation view & Y5 I117

Courtesy of_the Art, Design & Architecture Museum at UC Santa Barbara.
Photography by Yubo Dong, ofstudio.
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Installation vi

Photography by Yubo D¢
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Courtesy of the Art, Design & Architecture




Installation view & 'a I117

Courtesy of the Art, Design & Architecture Museum at UC Santa Barbara.
Photography by Yubo Dong, ofstudio.




Dad, L&c Ninh 1970 b

abandoned LOc Ninh airfield, 2015
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of my father's youth,

copter batween Quan Lon

RET

abandoned Bu Dop airstrip, 2015

abandoned Phwdc Binh airfield, 2015

er Offensive 1972 NVA base areas on the Cambodia-RSVN border

Site of former DOng Xoai airfield, 2(



Baztle of An Lic, MR-E 13 April - 20 July 1872

A major battle fought during the Exster Offensive

An Loc: capital of Binh Long peovince / papalatiss 15,000

50 km noeth of Saigon: strategic position on QL-13, & paved
¥y conntcting the Camicdisn border 1o the - South

Vietnam's capital

An Lo ramained under control of South Vietram

Easter Offensive 1972, Defense of An Loc













Tiffany Chung

traces

2025

embroidery on fabric, ink & oil on paper, digital C-print
dimensions variable

traces continues Tiffany Chung's work mapping the footprint of our progress and the human-driven
alterations of landscapes, flora and fauna. It depicts Neolithic earthworks in Europe and Asia to suggest
prehistoric global connections and charts the historic spice trade routes connecting Asia, Africa, Europe and
the Americas, proposing that globalization began with ancient unnamed traders well before the 1400s. The
work links the complex spice trade history and its role in shaping globalization through commerce, maritime
development, conflict, and colonialism to modern capitalism, exemplified in the United Fruit Company’s
steamship routes in the early 1900s that carried bananas from its plantations in the Caribbeans and Central
America. Pausing at such junctions of time, Chung’'s work traces back to earth’s deep time that spans across
geologic eras and planetary phenomena to situate human history as part of the expansive natural history.
Using earth’s sediment layers as a reference to the imprint of our past, the work reminds us that our traces
willbe carriedinto the future, that we are responsible for the care of creation and sustainable ecology beyond
human timespan.

Art Basel Unlimited
Booth U41

June 16 - 22,2025
Messe Basel, Messeplatz 10, 4058 Basel
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(Installation view)
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Global Spice Trade: routes from ancient time to the age of exploration/exploitation
2024 -2025

Embroidery on fabric

140 x380cm,50 x50 cm
558 x149%in,193%x19 %4in
Ed.3/4 (Edition of 4 + 1AP)
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(Detail)




- Austronesian Protohistoria& Historic Mavitime Trans-Asiatie Route
——~-~<~ Auslronesian Protohistoric& Historic Marilime Secondary Route
Incense Road with Spice Route In Greco-Roman Times
-~ Incense Road i the time of Alexandenlll of Macedon's Naval Expedition
-=====~ Gpice land & Sea Routesof the Arabian Peninsula
Spice Nils of'the Desert & Marifime Silk Roads

SpiceTrails of the Sahara
Spice Trails of the ‘New World'

~~~=--- Spanish Colonial Empire Trade Networkinthe ‘Age of Exploration’

Portuguese Colonial Empire Trade Network in the ‘Age of Exploration”
+==~-~— Duich East India Company Trade Network (17th Ceritury)

Putch Commerce & Trade Routes @ 7th Cenbury)

French East india Company Maritime Shipping Routes (17th - 18th Century)

Britich East India Company Trade Network c.1800




El Pulpo: UFCo’s Great White Fleet Routes and Properties
in Central America & the Caribbean
2020

Embroidery on fabric

139 x139cm

5434 x54%4in

Ed. 2/3 (Edition of 3 + 1AP)




Entangled Landscape of Disremembering no.1
2023

Ink, oil, color pencil, watercolor,

and hand perforating on vellum & paper
Work: 66 x88cm/26x34 %in
Framed: 80x102cm/31Y2x40 s in



Terra Rouge CEW St
2024

Ink, oil, and hand perforating on vellum and paper
Work:25x25.5¢cm; 9 78 x101in
Framed:36.2x 37 cm;14 Yax 14 %in






Terra Rouge CEW S2
2025

Ink and oil on vellum and paper
Work:51x33cm; 20 s x 13 in
Framed: 62.5x44.5 cm; 24 % x 17 2in



(Detail)




Gauderndorf, Lower Austria
2025

Ink, oil, and hand perforating on vellum and paper
Work:34 x225cm;183%x8 7sin
Framed: 45.7 x 34 cm; 18 x 13 %&in



Roundel S4, Central Europe
2025

Ink, oil, and hand perforating on vellum and paper
Work:35x27 cm; 1334 x10%in
Framed:46.5x38.5¢cm; 18 Vax 15 ¥sin



Hornsburg 1, Lower Austria
2025

Ink, oil, and hand perforating on vellum and paper
Work: 30 x21cm; 1134 x8 V4ain
Framed: 41.5x32.5cm; 16 % x 12 %4in



Landscape of Blue Mesa (Arizona)
2025

C print,setof 2
171x30.5cm /634 x12in
18.7x25.4cm/7%x10in

Ed.1/3 (Edition of 3+ 1AP)
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entangled traces, disremembered landscapes

AERVRES, BETHER

2023.03.20 - 05.06
Kiang Malingue, Hong Kong
EZzEM BAE



Kiang Malingue presents “entangled traces, disrememberedlandscapes”, Tiffany Chung’s first solo exhibitionin
Hong Kong, featuring new cartographic works and a 3-channel video installation. By tracing the entanglements
of nature, culture, colonialism, war, and state-making, and introducing pivotal temporal aspects to the act of
mapping, the internationally acclaimed artist continues her ever-deepening exploration of geopolitics, history,
and memory, marking critical shifts in historical narratives.

The works on view include an edition of USM GLOBAL (2022-2023) commissioned by PAFA, a delicately
textured piece associated with Studying for USM GLOBAL, Chung’s online archive of her research in mapping
the U.S. military global footprint and spotlighting regions including countries in Sub-Saharan Africa, Syria, Iraq,
and Afghanistan in Southwest & Central Asia, as well as Okinawa, Japan in the Asia Pacific. Chung also layers
the complex history between the U.S. and Hawai'i in the late 19th century, and between the U.S. and Japan
during WWII in her drawing from faraway lands to dust we return (2018), referencing Hawai'i as a traumatic
site of memory: transpacific migration, plantation labor, economic expansion, and military imperialism. Her
personal quest for understanding the conflict known as the Vietnam War and its aftermath has led Chung
further into unpacking how the United States’ commercial interests intertwined with its Cold War policy and
politicalinfluence in places such as Guatemala, exemplified in another embroidery work El Pulpo: UFCo’s Great
White Fleet Routes and Properties in Central America & the Caribbean (2020).

New works on vellum and paper from the Terra Rouge: circles, traces of time, rebellious solitude series
inspect the terra rouge plateau of Binh Long-Phudc Long in three distinct periods, depicting Neolithic circular
earthworks (CEW) dated between 2300-300 B.C.; an extensive network of rubber plantations established in
1897 by French colonialists; and abandoned airfields that Chung’s father frequented as a South Vietnamese
helicopter pilot during wartime. Chung contends that revisiting Neolithic circular earthworks might lead
us to imagine a different possibility—a hypothetical trajectory in which earthwork groups had never been
incorporated into a new socioeconomic and political polity, but instead chosen to remain in what the artist calls
“rebellious solitude.”

In the 3-channel video If Water Has Memories (2022), Chung retrieved from the UNHCR archive statistics,
archival maps, and coordinates of pirate attack locations between October 1985 and June 1986 in the Gulf of
Thailand, where she filmed the body of water that witnessed Vietnamese refugees enduring acts of violence.
Performing a symbolic burial at sea, this poignant gesture of remembrance commemorates lost lives and calls
for acknowledgment of historical atrocities in hope of healing. Interweaving music, poetry, and moving image,
the work meditates on loss and trauma while reminding us of the humanity buried underneath the inhumanity.

FAESMERWENR ETSHNER D TRk - ENEENREER BEHZERTAMESESFm’
URk—tr=@ERGRE R -BRENBE A X ERER - BF REAKBREE TR ER G 1@
BRtERNERANMERL ZEEENFERE  BFERARRMGEBUE - BELENEIBEEE TE
EREPRBEFIRANEE BRI ETHEAR I REF A R(EEEIKEETH) (2022-2023) »
BRI BXE S e D22 EMERTRIFRN 2R @ Fmz — A B RAARBIR B EmEFH
e - BRYAR_ESCRRE T EB 2 IKE R 1THMK REEE —ZMRXRPEH LA REEEIKEE B It
SRR EE IR R IEMN B S RUF 52~ AL 52 P & 0T S5 PR s B FP 58 B SR A K B 3t B9 1 T Eh S Bl o

BRI BEMEBGEEMR BEME) (2018) FEmEREIE T + A ic R EEH M2 FRAVEHEE
2o LI B8 B A — B R E S — ey F > ERIR B IRRVIBUL R BIEE R B EHE 5
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5| <R E— TR RN E F RS ENRIESE W R 5 7 /2 BRI B 24 m  F NI BUE =2
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BBRHUSHRNBE D -B2MREFHEERSIRIGU BITREERNEEE BBERHNERLCIHER
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If Water Has Memories
(IR BEEED
2022

Supported in part by the 2022 Bangkok Art Biennale, CHAOS : CALM
20222 A ENMTEFE TChaos: Cam) 28I

3-channel HD video; 5.1 sound

= fEEatR R S IRER

Watch video B 51798 ® 6 min
Password 25 5%5: UNHCRBKK2022 Ed.1/3 (edition of 3+ 1AP)


https://vimeo.com/767435028
https://vimeo.com/767435028

(video stills $% & E51E)



Installation view, “Chaos : Calm”, 2022 Bangkok Art Biennale, Bankok, Thailand
RBEIFG > [Chaos:Calm] 2022 EXEER 28 RH
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Terra Rouge CEW Study No.8
(4T L CEWHAZE No.8)
2022

Ink, oil, and hand perforating on vellum & paper

FRRARAAR LK E R FTERL

——Mn .
Unframed size fE@R ~T: 113x70cm
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Terra Rouge CEW Study No.9
(AT 3 CEWRFZE No.9)
2022

Ink, oil,and hand perforating on vellum & paper

HRRARFAR KBV HNFIEA
Unframed size fEqa R ~1:113x 70 cm



Terra Rouge CEW Study No.10
{41+ 3t CEWEFZE No10)
x | 2022

Ink, oil,and hand perforating on vellum & paper
T — A RBARFNAR kB HENFETIET
Unframed size fEmR ~1: 113x70.5cm



Terra Rouge CEW Study No.11
(AT L3t CEWHRZE Noit)
2022

Ink, oil, and hand perforating on vellum & paper

SRR ARFNAR EKE SRR FTIESFL
Unframed size fEGR ~1: 113x70.5cm



Terra Rouge CEW Study No.12
(AT L 3#tCEWHAZE Noi12)
2023

Ink, oil,and hand perforating on vellum & paper
S RRARFAR EKE SRR FIEA
Unframed size /EdnR ~1:56 x 63 cm



¢ (Installation view fR &R




Terra Rouge CEW Study No.13
(AT L3t CEWERZE Noi3)
2023

Ink, oil, and hand perforating on vellum & paper

SRR EKEGHNRFTIEFFL
Unframed size {Eda R ~1: 113x 70 cm



(Installation view & E3715)



Dega-Latinis: CEW Hypothetical Inter-settlement Time Period 1
(=N —HF B BRAECEWEB E B IR MERD
2022

Hand perforating on vellum & paper

SRR EFTZFA,
Unframed size fEqa R ~1:50.8 x45.7 cm



Dega-Latinis: CEW Hypothetical Inter-settlement Time Period 2
(Em—fFE R RECEWEERB MR REMN2)
2022

Hand perforating on vellum & paper

R AR EFTZFFL
Unframed size {Efa R ~1:56.7 x 37 cm



Dega-Latinis: CEW Hypothetical Inter-settlement Time Period 3
(EM—hE R BECEWEE B MERS)
2022

Hand perforating on vellum & paper

SRR EFTZFA
Unframed size fEqa R ~1:56.7 x39.4 cm

L ——
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Entangled Landscape of Disremembering: CEW Sites, Rubber Plantations, Abandoned

Airfields
(RTHEAEXR  CEWE LI RIRE EFZ)
2023

Acrylic, ink, and oil on vellum & paper
4 RZ AR AN AR _E PR ~ 7k 2= K20
Unframed size fEm R ~1: 113x 70 cm



Terra Rouge: Easter Offensive-Battle of An Loc
(AL BRI — LR ER)
2022

Acrylic, ink, and oil on vellum & paper
4 RF AR A4 _E PR ~ 7k 2= R0
Unframed size {Em R ~1:35.7 x24.7 cm



(Installation view R E1715)




Terra Rouge: tracing dad's footprints in abandoned airfields
(ALt 3h TR IZRIE = R E IR
2022

Acrylic, ink, and oil on vellum & paper
S R ARFN AR _E 7%~ Ik = Ko
Unframed size fEqaR < 34.3x30.5cm
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Entangled Landscape of Disremembering no.1
(ESRIZYEN S not)
2022

Ink, oil, color pencil, watercolor, and hand perforating on vellum & paper
SRR EKECH-EBIME KERFIFA
Unframed size Eqm R ~1: 66 x 88 cm







From Faraway Lands to Dust We Return: Ewa Plantation Community Cemetery's Ledger Book

(BEmR WEME)
2018

Acrylic, ink, and oil on vellum and paper
SRR AR AN AR _E PR )%~ k== B
Unframed size fEfR ~:102x 64 cm



El Pulpo: UFCo's Great White Fleet routes and properties in Central America & the Caribbean
M BEREABETEREMN LM EMENE KRB EMERRMARRESR)
2022

Embroidery on fabric

HE R4
Unframed size fEqa R ~1:139x 139 cm
Ed.2/3 (Edition of 3)







USM Global
(EEZREFTH)
2022-2023

Embroidery on fabric
mERIAR

140 x350cm, 39 x 68cm
Ed.2/2 (Editionof 2+ 1AP)

Commissioned by the Pennsylvania Academy of the Fine Arts, Philadelphia for
Rising Sun: Artists in an Uncertain America, March 23 - October 8,2023.




" Bases

- Lilypads

Unconfirmed facilities

Recently closed/other




Being the most catastrophic refugee crisis in the second half of the 20th century, yet the post-1975
exodus of almost two million Vietnamese, about one-third of whom died at sea, is not recognized
as part of Vietnam’s official history. Responding to this politically driven historical amnesia, Chung
launched the Vietnam Exodus History Learning Project between 2015-2018, commissioning
and working with a group of young painters in Saigon to study and render archival photographs
of the Vietnamese refugee migration into paintings. Throughout critique sessions as part of the
technical process, questions about the exodus arose and the artists actively took part in discussing
this particular history.

During Chung’s research in Hong Kong (2015-2018), she came across a group of homeless and
stateless Viethamese-the leftover refugees from the last century that were rejected by western
countries for their prior involvement with crimes in Hong Kong-who had lived under a bridge in the
Sham Shui Po area and joined by a group of new asylum seekers from Viét Nam. This encounter
added more complexity to the final iteration of the project: photographs Chung took of their current
living conditions and from her visits to former detention centers and refugee camps in Hong Kong,
which housed the former refugees, are superimposed with iconic photographs of the exodus to
create a digital sketch of a panoramic photo collage. The painters initially turned the sketch into
seven-segment paintings (83 x 114 cm / each). Chung then worked with two of the artists to create
a large-scale painting on a scroll of watercolor paper (113.5 x 924.5 cm) based on the sketch in its
entirety. This scroll painting interweaves places, people, and events to portrait an epic exodus of
Vietnameserefugeesinthe 20th century. The paintingunderpins the importance of seeingrefugees
as people and their lives as lived, as opposed to the practice of reducing their existence to ID
numbers in detention centers and camps, or statistical datainreports and policy making. Moreover,
the project aims to bring historical awareness to younger generations, with other perspectives that
counter Viét Nam'’s single-narrative history produced through statecraft.

Viet Nam Exodus History Learning Project
2015-2018



Water Dreamscape Scroll: the gangster named Jacky, the sleepers, and the exodus
2017-2018

Watercolor on paper
A IKFE
113.5x924.5¢cm

(US$90,000)
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'JAﬁerfthat- | was moved to Pillar Pmn RE
and stayed there until the camp got shut dﬂwn in 2000.

km O - Son’s Story
2017

Single channel video, HD, sound
BiERG a8 B8

33 min19sec

Edition of 3+ 2AP

® Watch video Bi B R 4E
Password Z2H5: HK2017SQ (US$30,000)



https://vimeo.com/589661977
https://vimeo.com/589661977

f}

Anotﬁer thing I'm grateful#or is God.
| believe in God and have received Jesusias

km O - Son’s story encapsulates the experience of about 450,000 ethnic-Chinese Vietnamese, who were
expelled from Vietnam starting in 1978 and during the following years, as war erupted between China and
Vietnam at the northern border in 1979. As political situations worsened, Son and his family were forced to go
overland to China, leading to many complicated border-crossing and boat journeys back and forth between
Vietnam, China, and Hong Kong that Son undertook from 1978 to 1997. Son recalls vivid details of his escape
routes, living in Hong Kong detention centers, being ‘screened out’ and denied refugee status, his forced
deportation to Vietham that resulted in his limbo state in a Vietham'’s detention center, which led to another
escape journey to Hong Kong and becoming stateless. Subsequently, Son was able to obtain resident status
under Hong Kong's Widened Local Resettlement scheme in 2000 with the assistance of human rights
lawyer Pam Baker’s team. Mapping his harrowing journeys through times when political events unfolded
and policies shifted, the video revisits the ineffectiveness and unfairness in the assessment procedure of the
UNHRC-sponsored Refugee Status Determination practicedinHong Kongat the time.Son’s storyisarecorded
testament to the complexity of refugee migration and argues that what constitutes someone a refugee cannot
be pandered to simplicity and generalization.



They will be detained until repatriated to Vietham

(Video still #£{RE208)
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E Installation view, “Dismantling the Scaffold”, Tai Kwun Contemporary, Hong Kong, 2018
i BE1835 > [Dismantling the Scaffold ) » AfE E R EMIAE » FH 20184
i ; Image courtesy of the artist o
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Image courtesy of the artist
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Kiang |Malingue | Tiffany Chung

EEER

kiangmalingue.com

Born1969in Vietnam
Currently works and lives in Houston, USA

Education

2000 MFA in Studio Art, University of California, Santa Barbara, CA, USA
1998 BFA in Photography, California State University, Long Beach, CA,USA

Awards | Fellowships | Residences

2023 Art Matters Fellowship, Art Matters Foundation, NY, USA

2021 Mellon Arts & Practitioner Fellowship, Center for the Study of Race, Indigeneity, and Transnational Migration, Yale University,
New Haven, CT,USA

2020 Asia Arts Future Award, Asia Arts Game Changer Awards, Asia Society, New Delhi, India

2018 Jane Lombard Fellow, The New School/Vera List Center, New York, NY, USA

2017 Research Residency, Fabrikken for Kunst og Design, Copenhagen, Denmark

2015 Asian Cultural Council Grant, New York, NY, USA

2014 Research Residency, Centre for Contemporary Art, Nanyang Technological University, Singapore
2013 Sharjah Biennial Prize, Sharjah, United Arab Emirates

2011 Residence Research Fellowship, Akiyoshidai International Art Village, Yamaguchi, Japan

2010 Art Matters Grant, New York, NY,USA

Residence Fellowship, Akiyoshidai International Art Village, Yamaguchi, Japan

2007 Arts Network Asia Travel Grant, Singapore

Artistin residence, transPOP: Korea Vietnam Remix project, Ssamzie Space & Insa Art Space, Seoul, Korea
2006 Artistinresidence, Arcus Project, Ibaraki, Japan

2005 Artistinresidence, Fukuoka Asian Art Museum, Fukuoka, Japan

ARC Grant, Durfee Foundation, Los Angeles, CA, USA

Selected Solo Exhibitions | Performances

2026
“Tiffany Chung:indelible traces”, Art, Design & Architecture Museum, University of California Santa Barbara, Santa Barbara, CA, USA

2025
“Crossroads of Time”, Max Estrella Gallery, Madrid, Spain

2023
“Tiffany Chung: rise into the atmosphere”, Dallas Museum of Art, Dallas, TX, USA

“entangled traces, disremembered landscapes”, Kiang Malingue, Hong Kong

2022
“Tiffany Chung: Terra Rouge: Circles, Traces of Time, Rebellious Solitude | Archaeology for Future Remembrance”, Davidson Gallery,
New York, NY, USA

2019

“Tiffany Chung: Vietnam, Past Is Prologue”, Smithsonian American Art Museum, Washington, DC, USA

“Tiffany Chung - Thu Thiem: an archaeological project for future remembrance”, Lumiar Cite Maumaus, Lisboa, Portugal
“Passage of Time”, Tyler Rollins Fine Art, New York, NY, USA

2018
“Tiffany Chung - Thu Thiem: an archaeological project for future remembrance”, Johann Jacobs Museum, Zurich, Switzerland

2017
“the unwanted population”, Tyler Rollins Fine Art, New York, NY, USA

2016

“between the blank spaces of Hitachi Factories | read poetry interwoven with tales of the barbarians, famines and war sacrifices”,
Hitachi Museum | Kenpoku Art Festival, Ibaraki, Japan

“the unwanted population - Hong Kong chapter, part 1: flotsam and jetsam”, Art Basel, Hong Kong

2015

“from the mountains to the valleys, from the deserts to the seas: journeys of historical uncertainty”, CAMP/Center for Art on Migration
Politics, Copenhagen, Denmark

“finding one’s shadow in ruins and rubble”, Tyler Rollins Fine Art, New York, NY, USA

2014
“Tiffany Chung”, Lieu-Commun Espace d’Art Contemporain, Toulouse, France

2013
“An Archaeology for Future Remembrance | The Galapagos Project: on the brink of our master plans”, Galerie Quynh - Downtown,
HCMC, Vietnam

2012
“TOMORROW ISN'T HERE”, Tyler Rollins Fine Art, New York, NY, USA

201
“Fukagawa Shokudo”, exhibition/performance in collaboration with Off-Nibroll, Fukagawa Tokyo Modan Kan, Tokyo, Japan
“Chronicles of a soundless dream”, theater performance, Lé Thanh Theater, HCMC, Vietnam



2010
“scratching the walls of memory”, Tyler Rollins Fine Art, New York, NY, USA

2009
“Finding Galapagos: Fish, Pigs, Youngsters, Old Folks, Men, Women and the Black Canals”, Galerie Christian Hosp, Berlin, Germany

2008

“Play”, Tyler Rollins Fine Art, New York, NY,USA

“Wonderland”, Galerie Quynh, Ho Chi Minh City, Vietnam.

“Enokiberry Tree in Wonderland, Ep.3: Another Day Another World”, Intrude Art & Life 366, Zendai MOMA, Shanghai, China.
“Enokiberry Tree in Wonderland, Ep. 3: Another Day Another World”, Ke Center for Contemporary Arts, Shanghai, China

2006
“Beyond Soft Air and Cotton Candy”, LMan Gallery, Los Angeles, CA, USA

2005
“Famous for 15” at the Sugarless Factory”, Fukuoka Asian Art Museum, Japan

“Kids’ Corner”, children’s playground, commissioned by Fukuoka Asian Art Museum, Japan
“Soft Air and Cotton Candy”, concert and performance, Fukuoka Triennale Opening Event and Asian Art Festival, Fukuoka, Japan

2003
“Momentum”, Mai’s Gallery, Ho Chi Minh City, Vietnam
Biennales | Museum Group Exhibitions

2025
“Breath(e): Toward Climate and Social Justice”, Jan Shrem and Maria Manetti Shrem Museum of Art, Davis, CA, USA

2024

“Are you Ready? Surge to 2030: Enhancing Ambition in Asia-Pacific to Accelerate Disaster Risk Reduction”, SM Mall of Asia, Pasay,

Philippines
“Oceanin Us: Southern Visions of Women Artists”, Kaohsiung Museum of Fine Arts, Kaohsiung, Taiwan

“Breath(e): Toward Climate and Social Justice” | Pacific Standard Time Art, Hammer Museum | Getty Museum, Los Angeles, CA, USA

“Lines”, 21st Century Museum of Contemporary Art, Kanazawa, Japan

“After Rain”, the 2nd Diriyah Biennale, Saudi Arabia

“Home and the World”, Van Loon Museum, Amsterdam, the Netherlands

“This Is Not Just Local: Practical Practices”, Busan Museum of Contemporary Art, Busan, South Korea

2023

“Beyond Granite: Pulling Together”, National Mall, Washington DC, USA

“American Voices and Visions”, Smithsonian American Art Museum, DC, USA

“Inthe Heart of Another Country: The Diasporic Imagination Rises”, Al Mureijah Art Space | Sharjah Art Foundation, Sharjah, UAE
“Art on paper since 1960: the Hamish Parker Collection”, the British Museum, London, UK

“Hong Kong: Here and Beyond”, M+ Museum, Hong Kong

“Rising Sun-Artists and an Uncertain America”, PAFA Museum, Philadelphia, PA, USA

“After Hope: Videos of Resistance”, Peabody Essex Museum, Salem, MA, USA

“After Hope: Videos of Resistance”, Center for Asian American Media, San Francisco, CA, USA

“State-less”, Two Temple Place, London, UK

2022

“In the Heart of Another Country”, DEICHTORHALLEN HAMBURG, Germany

“Tiffany Chung, Shilpa Gupta, Mona Hatoum, Shirin Neshat: Works from Faurschou Collection, Faurschou Foundation, NY, USA
WALK!”, Schirn Kunsthalle Frankfurt, Germany

“Urban Impressions”, Moody Center for the Arts at Rice University, Houston, TX, USA

“Lonely Vectors”, Singapore Art Museum at Tanjong Pagar DistriPark, Singapore

“Revolve: Spotlight on the Permanent Collection”, Cummer Museum, Jacksonville, Florida, USA

“Chaos: Calm”, Bangkok Art Biennale, Bangkok, Thailand

2021

“Hong Kong: Here and Beyond”, M+ Museum, Hong Kong

“Art and the Global Climate Struggle”, Herbert F. Johnson Museum of Art at Cornell University, lthaca, NY, USA
“After Hope: Videos of Resistance”, Asian Art Museum, San Francisco, CA, USA

2020
“South East North West: New Works from the Collection”, San José Museum of Art, CA, USA
“No Man’s Land”, Station Museum of Contemporary Art, Houston, TX, USA

2019

“Perilous Bodies”, Ford Foundation Gallery, New York, NY, USA

“Artists Reflect: Contemporary Views on the American War”, Minneapolis Institute of Art, Minneapolis, MN, USA
“Unquiet Harmony: The Subject of Displacement”, Sheldon Museum of Art, Lincoln, NE, USA

“Homeless Souls”, Louisiana Museum of Modern Art, Humlebask, Denmark

“Where We Now Stand - In Order to Map the Future”, 21st Century Museum of Contemporary Art, Kanazawa, Japan

2018

“Imagined Borders”, the 12th Gwangju Biennale, Gwangju, South Korea

“SUPERPOSITION: Equilibrium and Engagement”, 21st Biennale of Sydney, Sydney, Australia

“across boundaries”, Draiflessen Collection Museum, Mettingen, Germany

“New Cartographies”, Asia Society Texas, TX, USA

“Dismantling the Scaffold”, Tai Kwun Contemporary, Hong Kong

“Nothing Stable Under Heaven”, San Francisco Museum of Modern Art, San Francisco, CA, USA

“A Painting for the Emperor”, Johann Jacobs Museum, Zurich, Switzerland.

“This Land Is Whose Land?”, Sun Valley Center for the Arts, Ketchum, ID, USA

“..of..,at.h at.,in..”, SiFang Art Museum, Nanjing, China

“Two Houses: Politics and Histories in the Contemporary Art Collections of John Chia and Yeap Lam Yang”, ICA, Singapore
“Crossing Boundaries: Art//Maps”, Boston Public Library Norman B. Leventhal Map & Education Center, Boston, MA, USA

2017

“Detours”, Nobel Peace Center, Oslo, Norway

“Performing the Border,” Kunstraum Niederoesterreich, Vienna, Austria

“A Collective Present”, Spring Workshop, Hong Kong

“SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now”, Mori Art Museum, Tokyo, Japan

2016

“Insecurities: Tracing Displacement and Shelter”, Museum of Modern Art, New York, NY, USA

“Migration Politics: Three CAMP exhibitions”, National Gallery of Denmark, Copenhagen, Denmark

“lllumination”, Louisiana Museum of Modern Art, Humlebaek, Denmark

“Gestures and archives of the present, genealogies of the future”, Taipei Biennial 2016, Taipei Museum of Fine Arts, Taiwan
“Still (The) Barbarians™ EVA International - Ireland’s Biennial, Limerick City, Ireland

“Land, Seaand Air”, The New Art Gallery Walsall, Walsall, UK

“IMPERMANENCIA Mutable Art in a Materialistic Society”, The Xlll Bienal de Cuenca, Ecuador

“When Things Fall Apart - Critical Voices on the Radars”, Trapholt Museum, Kolding, Denmark

“Some Are Nights Other Stars”, Towner Art Gallery, Eastbourne, UK

“Demarcate: Territorial Shift in Personal and Societal Mapping”, San Jose Institute of Contemporary Art, San Jose, CA, USA
“Sonsbeek”, Museum Arnhem, Arnhem, the Netherlands

“EMAP 2016: S.O.S. Save Our Souls - Art for a Time of Urgencies”, Media Art Festival, Ewha Womans University, Seoul, Korea
“Seismograph: Sensing the City - Artinan Urban Age”, Marina Bay Sands Expo & Convention Center, Singapore

“Suzhou Documents: Histories of a Global Hub”, Suzhou Art Museum, Suzhou, China

2015

“All the World's Futures”, Venice Biennale, Italy

“I Bienal del Sur: Pueblos en Resistencia”’, Museo de Bellas Artes, Caracas, Venezuela

“Our Land/ Alien Territory”, Special Project of the VI Moscow Biennale of Contemporary Art, Central Manege, Moscow, Russia

2014

“My Voice Would Reach You”, Museum of Fine Arts Houston, Houston, TX, USA

“Threads”, Museum Arnhem, Arnhem, The Netherlands

“Disrupted Choreographies”, Carré d’Art - Musée d’art contemporain de Nimes, Nimes, France

“Starting Here: A Selection of Distinguished Artists from UCSB”, Art, Design & Architecture Museum, Santa Barbara, CA, USA



“Enduring Traces: Tiffany Chung, Vandy Rattana and Zarina Hashmi”, Herbert F. Johnson Museum of Art, Ithaca, NY, USA

Beyond Pressure Art Festival, People’s Park, Yangon, Myanmar

2013

California Pacific Triennial, Orange County Museum of Art, Newport Beach, CA, USA

“Re:emerge: Towards a New Cultural Cartography”, Sharjah Biennial, Sharjah, United Arab Emirates
“Cartographies”, Tyler Rollins Fine Art, New York, NY, USA

“Gentle Matter”, Richard Koh Fine Art, Singapore

“Welcome to the Jungle: Contemporary Artin Southeast Asia”, Contemporary Art Museum Kumamoto, Japan

2012

“Six Lines of Flight”, San Francisco Museum of Modern Art, San Francisco, CA, USA

“The Map as Art”, Kemper Museum of Contemporary Art, Kansas City, MO, USA

7th Asia Pacific Triennial, Queensland, Australia

“Artists in Wonderland”, Kuandu Biennale, Kuandu Museum of Fine Arts, Taipei, Taiwan
“Encounter: Royal Academy in Asia”, Institute of Contemporary Arts Singapore

“Art Stays”, 10th Festival of Contemporary Art, Ptuj, Slovenija

“There Can Be No Better World”, Museum of Contemporary Art & Design, Manila, the Philippines
“Panorama: Recent Art from Contemporary Asia”, Singapore Art Museum, Singapore

“Facing West/Looking East”, Oceanside Museum of Art, Oceanside, CA, USA

201

“stored in ajar: monsoon, drowning fish, color of water, and the floating world”, 2011 Singapore Biennale, Singapore
“Roving Eye”, Sorlandets Kunstmuseum, Kristiansand, Norway

Lucca Digital Photo Festival, Lucca, Italy

Nepal International Indigenous Film Festival, Indigenous Film Archive, Kathmandu, Nepal

“Lifescapes”, Southeast Asian Film Festival, Payap University, Chiang Mai, Thailand

2010

“ATOPIA: Art and City in the 21st Century”, Centre de Cultura Conteporania de Barcelona, Barcelona, Spain
“The River Project”, Campbelltown Arts Centre, Sydney, Australia

“Ascending Dragon”, Armory Center for the Arts, Pasadena, CA, USA

2009

“So Close Yet So Far Away”, 2009 Incheon International Women Artists’ Biennale, Incheon, South Korea

“A Starting Point: Intrude Art & Life 366, Dynamics of Change and Growth”, Zendai MoMA, Shanghai, China
“Time Ligaments”, 10 Chancery Lane Gallery, Hong Kong

“Cartographical Lure”, Valentine Willie Fine Art, Kuala Lumpur, Malaysia

2008

“Strategies from Within”, KE Center for Contemporary Arts, Shanghai, China

Showcase Singapore, Singapore

“transPOP: Korea Vietnam Remix”, UC Irvine Art Gallery & Yerba Buena Center for the Arts, San Francisco, CA, USA
“transPOP Vietnam: Korea Vietnam Remix”, Galerie Quynh, Ho Chi Minh City, Vietnam

2007

“transPOP: Korea Viethnam Remix”, Arko Museum, Seoul, Korea
“Confectionaries/Conurbations”, 100 Tonson Gallery, Bangkok, Thailand
“Happy Hours”, Hatch Art/ZAIM, Yokohama, Japan

2006

“Facts and Figures”, Artwalk Amsterdam, Amsterdam, the Netherlands

“Open Studio”, Arcus Project, Ibaraki, Japan

“Labor Exchange: How Much For A Buck?”, Santa Barbara Museum of Art, Santa Barbara, CA, USA
“Parallel Realities”, 3rd Fukuoka Triennale, Blackburn Museum & Art Gallery, Blackburn, UK

2005
“Parallel Realities”, 3rd Fukuoka Triennale, Fukuoka, Japan

2004
“Identities Versus Globalization”, Chiang Mai Art Museum, Chiang Mai, Thailand; Dahlem Museum, Berlin, Germany

2001
“Shooting NoWhere”, The Hatch Gallery, Los Angeles, CA, USA
“New Comers”, LA Artcore, Los Angeles, CA,USA

2000
“Beast Wars”, Ridley Tree Center, Santa Barbara Museum of Art, Santa Barbara, CA, USA
CA,USA

Collections

The British Museum, London, UK

Smithsonian American Art Museum, D.C., USA

Louisiana Museum of Modern Art, Humlebeaek, Denmark

San Francisco Museum of Modern Art, San Francisco, CA, USA
Minneapolis Institute of Art, Minneapolis, MN, USA

Sharjah Art Foundation, Sharjah, United Arab Emirates

M+ Museum, Hong Kong

Faurschou Foundation, Copenhagen, Denmark

Fukuoka Asian Art Museum, Fukuoka, Japan

Singapore Art Museum, Singapore

AK Wien Kultur, Vienna, Austria

Queensland Art Gallery | Gallery of Modern Art, Brisbane, Australia
Royal Melbourne Institute of Technology (RMIT), Ho Chi Minh City, Vietnam
Herbert F. Johnson Art Museum, Cornell University, Ithaca, NY, USA
Ford Foundation, New York, NY, USA.

Orange County Museum of Art, Newport Beach, CA, USA

San José Museum of Art, CA, USA

Smith College Museum of Art, Northampton, MA, USA
Albright-Knox Art Gallery, Buffalo, NY, USA

Cummer Museum of Art and Gardens, Jacksonville, FL, USA



1969FE HE MR
Bl T{EER 4 ER =B ARERTE

B

2000 Zfirhat (TEEZM) > MNAREBBRIR > MAEEILM > EE

1998

RIA K

2023
2021

2020
2018
2017

2015
2014
2013
201

2010

2007

2006
2005

MR 2R MMNMNIZARE > K > AR ILM » EE

=

TR

EMEFRES EMBEFES D 44 BN EE

IBEEMNERERE S &k RERMBEBREMZIEF O BBEKE » S E 0 BEINEMN » EE
SENEATRIREE SN BT EICRE E I NS EE S ENE

Jane Lombard Fellow » #T22 b2/ #E R AT LR 0y » 4B AT 4B AN > =

FRZSEL S > Fabrikken for Kunst og Design > Sf2AsFa1R » FH25

NS B BB » 4RAT > ARATIN » £

RZEEESE  EREM PO BEFIE T RE  #ni

ThinEE AT » 73 > P h A S ERE

EIEARRE S MESEBEEMMN > WO B4

Art Matters Grant > 4R49 > 4B 490N > =[]

ISR RE S MESEBEEMMN WO B4

Arts Network Asia Travel Grant » FTN3%

EFIR B3R » transPOP: Korea Vietnam Remix project » Ssamzie Space & Insa Art Space * B 5 » 52
EFSEMIZK > Arcus Project » kA » HZs

RN EMEES R EM X &AM B4

ARC Grant’ Durfee B & » &2 > IIFIBE M » £

BEERKREL

2026

CEVRESE

2025

Crossroads of Time] > Max EstrellaZ 5 > HEE > P SF

2023

MAUERYRES B THER) - BEERE &8

<
H+
JH+

Sk
%
ayl
|I:I11I
1T

[Tiffany Chung: indelible traces] ’ Art, Design & Architecture Museum > EENIMN AZ2EE B EH O BB B EH MFER

[Tiffany Chung: rise into the atmosphere] » ZHHTEMEYIEE » E R HT > B iEHT N » £

2022

[Tiffany Chung: Terra Rouge: Circles, Traces of Time, Rebellious Solitude | Archaeology for Future Remembrance] * Davidson 2
JER » 447 » 4RAIMN > =B

2019
[Tiffany Chung: Vietnam, Past Is Prologue] » SR 7% fE EB 21T 1EY8E » Z=a%18 > SHMab & » £
[Tiffany Chung - Thu Thiem: an archaeological project for future remembrance, * Lumiar Cite Maumaus » Bz » EELF
Passage of TimeJ > Tyler Rollins 2= /&F > 4847 > 4R49M > EEH

2018
[Tiffany Chung - Thu Thiem: an archaeological project for future remembrance ’ Johann Jacobs {&48E » k2R tH > IH+

2017
lthe unwanted populationi ° Tyler Rollins £ EF > 449 > 4RAIM > EE

2016
between the blank spaces of Hitachi Factories | read poetry interwoven with tales of the barbarians, famines and war sacrifices |
» HILEAITRE | IR EME » Zoilfi > B4
lthe unwanted population - Hong Kong chapter, part 1: flotsam and jetsam) * EEBEMRE » &8

2015

Mfrom the mountains to the valleys, from the deserts to the seas: journeys of historical uncertainty) » CAMP/# R EBGAEMTHI »
BIAraiR » FHEE

linding one’ s shadow in ruins and rubble > Tyler Rollins 2 [Ef » 4R4Y » AR #991 » EE

2014
[Tiffany ChungJ  Lieu-Commun Espace d’ Art Contemporain » BlE%% > 7£E

2013

FAn Archaeology for Future Remembrance | The Galapagos Project: on the brink of our master plans) ’ Galerie Quynh -
Downtown > 8A7ERE™ > #7

2012
TOMORROW SN’ THERE] > Tyler RollinsZE BB » 4R4Y » 4RAIM » =

2011
lFukagawa Shokudo]  £2 Off-Nibroll & {FHY B E /7 & » Fukagawa Tokyo Modan Kan» R 5> HZx
[Chronicles of a soundless dream) » BiEIZ%:E > L& Thanh KIP > #AERAT » #FE



2010
Iscratching the walls of memory] > Tyler RollinsZ BB » 4149 > SEE]

2009
lFinding Galapagos: Fish, Pigs, Youngsters, Old Folks, Men, Women and the Black Canals] » Christian Hosp= s » 1044 » 12

2008
TPlay] °Tyler RollinsZ= BB » 4147 > £B49MN » £
'Wonderland] > QuynhZ s > #A-5BR ™ » #r
Enokiberry Tree in Wonderland, Ep.3: Another Day Another World] » 7T A : T4 5E366K » :B AR EMEE » L5 > FE
Enokiberry Tree in Wonderland, Ep.3: Another Day Another World] » RIS E iy 0 L3

2006
'Beyond Soft Air and Cotton Candy, > LMan =Ef » ;&AL > INFFEE T2 » EE

2005
lFamous for 15 at the Sugarless Factory, > f@FEZa N EMTEE > s
Kids’ Corner| > REMELI5  ZHABEEMNEMESRT BAR
ISoft Airand Cotton Candy, > H&4& MR E > @ = FERAETENF TN EME 18K B2

2003
"Momentum] > Mai'sZEg > #EBAT > #fE

L FRNEYIEERE

2025
Breath(e): Toward Climate and Social Justice] » Jan Shrem and Maria Manetti Shrem Museum of Art > 4887 > NFIfRE e »
E[E]

2024

lAre you Ready? Surge to 2030: Enhancing Ambition in Asia-Pacific to Accelerate Disaster Risk Reduction] > 52 HSMACy > BH
& » JF12E Oceanin Us: Southern Visions of Women Artists] » S il EMT8E » S &7

IBreath(e): Toward Climate and Social Justice] > Pacific Standard Time Art > B ZR1EH)EE | = 1BYIEE » SRAZH > IIFB R TN »
EH Mines) » 21 A EREMIBYIE > &2 > A

TAfter Rainl » 55— [@{ERIREREF R » 7D SR

THome and the World] » FLEEIE4IRE » Pl 4BER 4/ > fa1 68

IThis Is Not Just Local: Practical Practices) * LB R EMTEMEE  E1L1 > $BE

2023
'Beyond Granite: Pulling Together] > BIZK &5 » B2 TRLF&E » £
TAmerican Voices and Visions] » SEZFR[E EBIEMTEY)EE » F=E51E » =[]
Mn the Heart of Another Country: The Diasporic Imagination Rises * Al Mureijah Zi7ZeR |7Vl E MRS 2 » 70300 > Py BEg
lArt on paper since 1960: the Hamish Parker Collection) » AZE1EYEE > @3> HEEH
F&# I A) > MBYIRE » &8
IRising Sun-Artists and an Uncertain Americal > B 21M1EYIRE > Bif > B9 7AELE > EE
lAfter Hope: Videos of Resistance ) » 18R E R 86 » Z#NIN > BiEEEM » EE
TAfter Hope: Videos of Resistance] » T @ EEIEAR UL » 5L > INFIAEEZEMN > EE
MEER > Two Temple Place » @3 HE

2022
lArt on Paper since 1960: the Hamish Parker Collection| » AZE&E4EE » Z2E]
[Chaos:Calm) ' E/RBMEFR > E8 ' FTH
lUrban Impressions] > 3EETAZi2@mEMTAIL > RETEC BTN » EE
lLonely Vectors > FiNREM EY BT EE DR » FIN
IRevolve: Spotlight on the Permanent Collection) » EEE &M ATEEE4IEE » R B4R » AR REM > EH
[Tiffany Chung, > Shilpa Gupta, Mona Hatoum, Shirin Neshat : Works from Faurschou Collection) > M@ 2 i S g » 4447 =
TWALK! | » FEREMEE » A AR » EE

2021

M&H b5 M+ B8R B8
lArtand the Global Climate Struggle. * BEZ= AZFMAF-AMBEMIEYE > FiE £ 449 EE
lAfter Hope: Videos of Resistance] » ZE MW EMTHYIEE » E£& L > INFIAEEZEMN > EE

2020
'South East North West: New Works from the Collection) » E2{AIZEEMTHYEE » IFFEEIZMN » E=EH
NoMan’ sLand] > Station EXZMTEYIEE » RERZ EreiEdm > ==

2019
lPerilous Bodies] » f@i5 BB ERR 4147 > =
lArtists Reflect: Contemporary Views on the American War, > BRfE Fal 35 FI| 2 Z 4722 F52 > BR FE R FIHR » BRfEERIEM » =
lUnquiet Harmony: The Subject of Displacement | » S FTIEZATEYIEE » M5 > WARLETINM » EE
THomeless Souls] » B ZHTZ AR EMIEYIEE > SHEENER  fFE
"'Where We Now Stand - In order to Map the Future] » 21t 43 EMT6E » 728 B

2018
lmagined Borders] » S+ @/ MNEERE > e > FEE
F'SUPERPOSITION: Equilibrium and Engagement | » $521E B EEERE » BfE » B AFE
lacross boundaries] ’ Draiflessen Collection 1&48E » #§3E4R > ==
'New Cartographies] > SR E BT iETN > EreiEETN > £
548 » REEBRBBMTHL FE
Nothing Stable Under Heaven) » 2 LR EAMTIEYIEE » B IIFEEEMN » =
F'A Painting for the Emperor) > #4953 & R BYIEE » #F 201t > It
[This Land Is Whose Land?] » KFZA EfiTHCy > S SER/M > EEH
l-e-of -+ at-++h,at-+,in-++) » T EMEE > R FE
Mwo Houses: Politics and Historys in the Contemporary Art Collections of John Chiaand Yeap Lam Yang > ICA » i
lCrossing Boundaries: Art//Maps, » JREE/AFEZEE Norman B. Leventhal Map & Education Center » J 18 > FRZEFEZMN > 3£

2017
Detours » 58 BEFFAL - BLHTRE » IR
lPerforming the Border » Kunstraum Niederoesterreich » 4147 » B2ithF]
I'A Collective Present] » Spring Workshop » &7#
F'SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now, » ZRE1ii8E > B3> B4

2016
lnsecurities: Tracing Displacement and Shelter) » 4R49IRCEMTBYIER > 4REY > RLIMN > EE
Migration Politics: Three CAMP exhibitions] » FIEEIR EMiEE » SFAMRIR &
Milumination) > BRZET LRI EMIEYER » PHIBENET » 2
ME TFHZREHER  RKRMER ) » BItEERE2016° AIEHILEMEE &7
[Still (The) Barbarians : EVA Internationall EFHEERE  FIRRER T EWH
lLand, Seaand Air > KB ZRTAEMEE ARG > HEH
IMPERMANENCIA Mutable Artin a Materialistic Society) * 8 +=/@EF&ER ' [C/AZH
'When Things Fall Apart - Critical Voices on the Radars, > Trapholt t84#8E > 188 > ;&
'Some Are Nights Other Stars] * 54R3E 18R » FEF4FZS » J5E
'Demarcate: Territorial Shift in Personal and Societal Mapping] * E2{AZE E 24720 » B2 ZE » INFfRE M » EE
Sonsbeek] > FI4NIRIEYIEE » PaI4N 4R » T 8
TEMAP 2016: S.0.S. Save Our Souls - Art for a Time of Urgencies » {#BEE1iTE » BUTELFAE  BF» 53
lSeismograph: Sensing the City - Artinan Urban Agel * &/&E S &R SN
TERMNSCRR - 2R — BN S —TE RS | - BRINSEMTEE > &> FhE

2015
FAllthe World” s Futures) EIEEREEEE » EAF!
M Bienal del Sur: Pueblos en Resistencial * Museo de Bellas Artes > ITFLANET » ZAIHEL
Our Land/ Alien Territory] » SB/NEE R EREMEFERIFHIEER » Central Manege » EHEL > HZEHT

2014
My Voice Would Reach You » /RETZSEMTER » (RERS ERiEHTN » EE
Mhreads. > FrI4NSEYIEE > rI4RSE > R



Disrupted Choreographies] *> Carréd’ Art-Muséed’ art contemporainde Nimes > [ » %

[Starting Here: A Selection of Distinguished Artists from UCSB) » £y ~ 5251 E3 2 S1EY)RE » EEE B HL > INF4EEIEM » =

Enduring Traces: Tiffany Chung, Vandy Rattana and Zarina Hashmii » Herbert F. Johnson Z1ii1&4J8E > RiE £ > A4 > EE
Beyond Pressure £1i78i» AR AR > 0156 > 40

2013

MAEEEAT ¥ =FR  BEAHEMBYIE » ARISE S INFIFEEIEMN » ERE
'Re:emerge: Towards a New Cultural Cartography. > )il 5 > b3 > fh{ai S E R
lCartographies] * Tyler RollinsZ 8B » 4B4Y » 4B49 N » £
Gentle Matter) > Richard Koh Fine Art2Ef » #rinig
'Welcome to the Jungle: Contemporary Artin Southeast Asial > BEANEEMEE > B

2012

[Six Lines of Flighy > &£ IR EMEWRE » EE LWL INFEETEMN » =

Mhe Map as Art] > SIREREMTEYER  EEIH > ZEREM > EH
FrtREEXERZM=FE BT  BAFI

RORELFR  £481HR) - BEEMEE 5l 8E

'Encounter: Royal Academy in Asia | * FTIIKE X 2472805 » Frinig

lArt Stays| F+EEREME > ZEF g EiR

Mhere Can Be No Better World ) » EX 2175 :%511BY8E » BEH JEEE

lPanorama: Recent Art from Contemporary Asial » N EM8E » FrNiE

lFacing West/Looking East| » EXEREZEMBYIEE » BXEREE > IIF)EEIEMN » EE
2011

lstored in ajar: monsoon, drowning fish, color of water, and the floating world » 20NN EFE R > Fhnik

'Roving Eye]  Sorlandets Kunst {84188 » 7o B %2 5 > $0R,

MLucca Digital Photo Festivall » B > EAF
ERBEEERE AT EFEREE ) INERES > R

lLifescapes) > BRFgo B &8 > FHIEAZE » B8 » T=E

2010
TATOPIA: Artand City in the 21st Century| > BEZEAVEREFL » BEZEHR > BB
IThe River Project] > ¥x B EAMTHIC 7BfE » BAFITE
lAscending Dragon) » B EEER T » DAFEEAR > IIFIFEEZEMN » =

2009
So Close Yet So Far Away. » 2009F1(= )| |BIR L & MR EER > 7)1 EBERH
I'A Starting Point: Intrude Art & Life 366, Dynamics of Change and Growth) » S8 AR EMTEMEE > L8 P
ITime Ligaments] » 105F &R EE > &
[Cartographical Lure| > Fuff T-EFISEMTEE > HFE > BARFELE

2008
[Strategies from Withiny » AT &AM > L8 >

Showcase Singapore » N
ltransPOP: Korea Vietnam Remix| > NI AKZBEIS DR EMEE ~ B EMEM R BB INFIFEEIEN > EE
ltransPOP Vietnam : Korea Vietnam Remix) > SRIE=ER > dAZRA™ > #4RE

2007
ltransPOP: Korea Vietnam RemixJ * Arko t&#8E > B > 8
Confectionaries/Conurbations] »100 Tonson &[EF > 24 > Z=E
'Happy Hours] > Hatch Art/ZAIM » #&3& > B2

2006
lFacts and Figures] > Artwalk Amsterdam > FaltE 4% 5% > 5158
lOpen Studioy ’ Arcus Project’ Zkif 8% > BZx
lLabor Exchange: How Much For A Buck? » B2 B E4i7 18488 » BEE B INFfEEEM » =
lParallel Realities] * 5= BRI EM=F R » TR AENEE > 4 HE

2005
lParallel Realities] * = /EEE T MNEM=FR > 8K B4

2004
lNdentities Versus Globalization| » /5B EMIEE » /B8 ° =E , ZFIBIEYEE » 1M > =

2001
Shooting NoWhere| > The Hatch 8 » /& 425 » INF)4EEIEM » EE
New Comers] > LA Art-core » ;& T2 H > IIFFBEZ= N > £

2000
BeastWars] > Ridley Tree Center » B2 B 21T 1EYRE » EEEEHL > INF BB IEM » £

Wi iek

KEBYIEE > @2 HE

FEREEFEEMIBYE > SHattintfi& » £

ST ZIRIRREM SR  SHR#ER FE
ESIRAEMBYE > £ NFIKEEIEM » EE
BEFE BT 1) B 2417 22 B5 » BRFE PRl F T » BRFEEREMN » ==
IHNEMTEEE > Y fhRit S RE

M+{BYIEE » 8

MEBEMEEE  S4BIR FE

RSN SEATEE > 8 > B4

N SEMTEE » TN

AK Wien Kultur » 4147 » B3t F)

ETRIRAEMEE R B AFITE
EREBMAIET MR (RMIT) $i75RA™ > #m
HNMBBENEWEE > RRB AR FiE £ AN =
EEEESE A4 B4 =

BEERHREMBYE  ARISE S INFIFEEIEN » ERE
A EEMTIFYEE  INFUREETEM > =

SR BREMIEYEE It E1E > BiEAEMN ==

AR MEB-E R EMEE A% A4 EE
EEBEMANTEEIEYEE R iR  GEREM EE



M Tiffany Chung | # X 4 -

Published by Kiang Malingue, 2026

© Kiang Malingue

10 Sik On Street, Wanchai, .
Hong Kong © Tiffany Chung
50 Eldridge Street, New York, All images courtesy of Kiang Malingue and the

NY 10002 artist




