


INTRODUCTION

Truong Cong Tung (b. 1986, based in Ho Chi Minh City, Vietnam) grew up in
Dak Lak among diverse ethnic communities in Vietnam’s Central Highlands. He
graduated from the Ho Chi Minh Fine Arts University in 2010, majoring in lacquer
painting. With a research focus spanning science, cosmology, philosophy, and
environmentalstudies,heworksacrossvariousmedia,includingvideo,installation,
painting, and found objects. His work reflects personal contemplations on the
cultural and geopolitical transformations driven by modernization, as seen
through the evolving ecology, beliefs, and mythology of his homeland. Truong
is also a member of Art Labor (founded in 2012), a collective that bridges visual
art and social/life sciences to produce alternative, informal knowledge through
artistic and cultural activities in various public contexts and locales.

Truong Cong Tung has exhibited extensively both in Vietham and internationally,
as a solo artist and as part of the Art Labor Collective. Selected solo exhibitions
include: “Day Wanes... Night Waxes”, Hamburger Kunsthalle, Hamburger (2025);
“Trail Dust”, Canal Projects,New York (2024); “The Disoriented Garden... A Breath
of Dream” at San Art, Ho Chi Minh City (2023); Sa Sa Art Project, Phnom Penh
(2024); Jim Thompson Art Center, Bangkok (2024), and MUSEION, Bolzano
(2024), supported by the Han Nefkens Foundation, where he won the Southeast
Asian Video Art Production Grant 2023.

Hiswork hasalsobeenfeaturedin The 11th Asia Pacific Triennial of Contemporary
Art, Brisbane, Australia (2024), “Cloud Chamber” Para Site, Hong Kong (2024);
“The Spirits of Maritime Crossing”, organized by the Bangkok Art Biennale
Foundation as a Collateral Event of the 60th Venice Biennale (2024). Other
notable exhibitions include “Is it morning for you yet?” at the 58th Carnegie
International, Pittsburgh, USA (2022); “State of Absence..Words out there. A
collaborative installation by plants, insects, earth, water, ash, air... and Trudng
Cong Tung,” at Manzi Art Space, Hanoi (2021); “The Sap Still Runs” at San Art,
Ho Chi Minh City (2019); “Between Fragmentation and Wholeness” at Galerie
Quynh, Ho Chi Minh City (2018); “A Beast, a God, and a Line” at Para Site, Hong
Kong (2018),and at the Museum of Modern Art, Warsaw (2018); Dhaka Art Summit
(2018); “Soil and Stones, Souls and Songs” at Para Site, Hong Kong (2017) and
at Kadist, San Francisco (2016); “Across the Forest” for Project Skylines with
Flying People 3 at Nha San Collective, Hanoi (2016); and “Gestures and Archives
of the Present, Genealogies of the Future” at the Taipei Biennial, Taiwan (2016).

Truong’s work has been collected by MUSEION, ltaly; Kadist Art Foundation,
Paris and San Francisco; Museum of Modern Artin Warsaw, Poland; The Nguyen
Art Foundation, Vietnam; The Outpost Arts Organization, Vietnam; Post Vidai,
Vietnam and Switzerland; Aura Contemporary Art Foundation, Japan, and others.
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The Hamburger Kunsthalle presents Day Wanes... Night Waxes, a solo exhibition
by Viethnamese artist Trucdng Coéng Tung. Curated by Corinne Diserens, Head of
Contemporary Art & Exhibitions, the show unfolds as a poetic and immersive landscape
where memory, myth, and material transformation intertwine.

This new body of work is the result of Truong Cong Tung’s ongoing artistic research in
Vietnam’s Central Highlands, supported by the prestigious Philipp Otto Runge Fellowship.
The grant has enabled the artist to further his exploration into ecological systems,
indigenous knowledge, and spiritual cosmologies through site-specific research and
newly produced artworks for the Kunsthalle. His approach echoes Philipp Otto Runge’s
own vision of nature and art as deeply interconnected forces, reinterpreted here through
acontemporary lens.

In Day Wanes... Night Waxes, Truong Cong Tung harnesses natural materials—lacquer,
soil, seeds, ashes, water—and temporal processes such as fermentation, decay, and
germination to create multisensory installations. These environments blur the boundaries
between the visible and the invisible, questioning linear narratives, authorship, and the
transmission of ancestral knowledge in a rapidly transforming world. The exhibition
includes lacquer paintings, sculptural installations, and video works that engage with the
cultural, spiritual, and ecological legacies of the artist’'s homeland.

Echoing shared artistic concerns, his works will also be featured in Phan Thao Nguyén's
solo exhibition “The Sun Falls Silently” at Palais de Tokyo (June-July 2025), drawing
a subtle dialogue between the two practices around myths, orality, and the porous
boundaries of visibility.

- Text by The Hamburger Kunsthalle

Day Wanes... Night Waxes

225-14.9.2025
Hamburger Kunsthalle, Hamburg, Germany
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Installation view, “Day Wanes... Night Waxes”, Hamburger Kunsthalle, Hamburg, Germany, 2025
Courtesy of Galerie Bao



Installation view, “Day Wanes... Night Waxes”, Hamburger Kunsthalle, Hamburg, Germany, 2025
Courtesy of Galerie Bao
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Day Wanes... Night Waxes ~
2025

lacquer on wood, egg shells, silver leaf, gold leaf, time and temperature, picture in the artist’s studio
© Truong Cong Tung. Courtesy of Galerie Bao .







Portrait of Absence
2019-ongoing

© Truong Cong Tung. Courtesy of Galerie Bao
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burg, Germany, 2025

Courtesy of Galerie Bao




Installation view, “Day Wanes... Night Waxes”, Hamburger Kunsthalle, Hamburg, Germany,
Courtesy of Galerie Bao
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(Details) In The Cyclical Play of Opposites...
© Truong Cong Tung. Courtesy of Galerie Bao
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Installation view, “Day Wanes... Night Waxes”, Hamburger Kunsthalle, Hamburg, Germany, 2025
Courtesy of Galerie Bao




(Video still) The Disoriented Garden... A Breath of Dream (2023-ongoing)
© Truong Cong Tung. Courtesy of Galerie Bao




Installation view, “Day Wanes... Night Waxes”, rger Kunsthalle, Hamburg, Germany, 2025
Courtesy of Galerie Bao
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Installation view, “Day Wanes... Night Waxes”, Hamburger Kunsthalle, Hamburg, Germany, 2025
Courtesy of Galerie Bao
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2000 years...Something on coming - Something on going

RITEE.... . KEK ZEZE

11.7-26.8.2023

Kiang Malingue, Hong Kong
BEER &8



Kiang Malingue presents at its Tin Wan gallery space Truong Cong Tung’s exhibition
“2000 years...Something on coming - Something on going”, the artist’s first solo exhibition
with the gallery, coinciding with the artist’s exhibition at Institute of Contemporary Art, Los
Angeles (June 10-September 10, 2023). Introducing new iterations of an ongoing series
of sculptures and a central video project debuted a decade ago, Journey of a Piece of
Soil (2013 - Present), Truong revisits crucial motifs, examining the temporal aspect of
materialised entities and movements.

For more than a decade, Truong as both an independent artist and a member of the
Art Labor collective is recognised for his profound interest in history, landscape and
materiality. Emphasising the earthen quality of his materials, the meticulously sculpted
artworks are delicate yet solid relics, tracing the passage through which the past and the
future are connected. Regarding Truong’s art in relation to the confrontation between
“territory of sacred places and spirits...and another set of beliefs based on the rhetoric
of modernity and prosperity, built by the State and by private development companies,”
Caroline Ha Thuc, in the curatorial statement of the 2018 exhibition Constructing
Mythologies: “Truong’s installation and sculptures embody this cultural confrontation,
combining hybrid found objects made of newly sacralised elements and natural parts,
mingling local cosmologies with imposed technologies. His work is deeply informed by
the traditional values of his native region of the Central Highlands in Vietnam.” The total
installation 2000 years...Something on coming - Something on going consists of
four individual sculptures first made appearance in the 2018 exhibition: Terra; From the
primitive to the civilized; From a land long lost to a land dwindling; and Forming
deforming ongoing.

Made of red soil from the Vietnamese highlands, Terra delineates a pair of praying hands
detached from a body. The artwork is emblematic of Truong’s interest in looking into
religious and cultural differences, pondering ways in which shared or clashing beliefs are
symbolised. From the primitive to the civilized is a tinkered device whose functions
depend on the cabled connection between a rock, a honeyed beehive, pieces of wood
and an antenna. It reconnects the ideas behind man-made machines to nature, drawing
an unlikely parallel between radio engineering and insects’ organisational patterns. From
a land long lost to a land dwindling approximates the large-scale wall installation
Traces of overthrow shown in Constructing Mythologies, and is also in conversation
with The Flags of Red Soil series of silk paintings: the sheet hung over a neon light tube
resembles a hide, but is in fact a deconstructed fertiliser burlap sack that has absorbed

the natural colour of the Central Highlands basalt soil, over an extended period of time.
Truong: “Itis soil that haunts; once it clings to something, it persists. The eternal nature and
soil devour and hold tightly the temporary plastic, abandoned to the environment. Plastic
sheets gradually become artificial skin, grafting nature into their own body - beautiful as
apainting.” The title of the artwork is also tattooed on this layer of hybrid-soil-skin. Lastly,
as one of the most iconoclastic gesture Truong has made to date, Forming deforming
ongoing fashions a makeshift altar with a found statue, a spade, and golden cicada shells.
It does not only reflect upon the way in which mythologies are constructed, but also,
by incorporating insect remains, highlights impermanence in relation to a yearning for
immortality.

The four artworks are representative of the different paths Truong’s art embarks on; they
also share an insistence on the import of weather and time — ungraspable factors that
play a significant role in determining the appearance and nature of a tangible artwork.
Regarding historical, temporal traces foundin the artworks, Truong: “The history of plants,
insects, people, land... Life moves on in the materiality of the artwork: wavy, flowing, rising,
overflowing, bubbling..violently, aggressively.”

The major video work Journey of a Piece of Soil can be viewed as an embodied
experience of weather and time, as well as an examination of ritual in larger modes of
collective engagement and cultural production. The 30-minute video features a man
who works on a red-soil field, carrying a strange object that turns out to be a nest infested
with termites. For unspecified reasons, the man holds tightly onto the nest, treating it as a
beloved object, a companion and a relic—caressing, collaborating, and praying, together
experiencing time. Understanding the abstractidea of 2000 years as either a fraction of a
second or an eternity, Truong speaks of the temporality of an exhibition:

Each exhibition is a coming and going of the experience of time.

The works in this exhibition offer an alternative way to grasp the subject, to describe a
scene, aland, acommunity, to find an exit... it requires a slower, deeper way of seeing.
Because by just coming and going immediately it doesn't let us see things truly, deeply.
This exhibition can be perceived in the flow of time. It slips from one realm to another
realm, between fantasies, illusions, hallucinations... and it laughs at the futile attempt to
erase time, or to control time.

Coming and going.

Eternity in the blink of an eye.
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Installation view, “2000 years... Something on Coming - Something on Going” Kiang Malingue, Hong Kong, 2023
Courtesy of the artist and Kiang Malingue. Photo: Wong Pak Hang
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Installation view, “2000 years... Something on Coming - Something on Going” Kiang Malingue, Hong Kong, 2023
Courtesy of the artist and Kiang Malingue. Photo: Wong Pak Hang
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Installation view, “2000 years... Something on Coming — Something on Going” Kiang Malingue, Hong Kong, 2023
Courtesy of the artist and Kiang Malingue. Photo: Wong Pak Hang



Journey of a piece of soil
(—3R L #BEVIRTTY
2013 - Present

Single channel video, sound

HigERe 88

Watch video ¥ E1R5E (® 32 min 46 sec
Password ZHE: KMTCT123 Ed. 2/5 (Edition of 5 + 2AP)


https://vimeo.com/842075736?share=copy
https://vimeo.com/842075736?share=copy

Installation view, “2000 years... Something on Coming — Something on Going” Kiang Malingue, Hong Kong, 2023
Courtesy of the artist and Kiang Malingue. Photo: Wong Pak Hang



Installation view, “2000 years... Something on Coming - Something on Going” Kiang Malingue, Hong Kong, 2023
Courtesy of the artist and Kiang Malingue. Photo: Wong Pak Hang
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Installation view, “2000 years... Something on Coming - Something on Going” Kiang Malingue, Hong Kong, 2023
Courtesy of the artist and Kiang Malingue. Photo: Wong Pak Hang
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Installation view, “2000 years... Something on Coming - Something on Going” Kiang Malingue, Hong Kong, 2023
Courtesy of the artist and Kiang Malingue. Photo: Wong Pak Hang
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2000 years...Something on Coming -
Something on Going

(MTE.... KRER EEEX)

2018 - Onging

Soil, plaster, cicada shell, gold spray paint,
found spade, found plaster statue, beehive,
antenna, rock, honey, wood, plastic fertilizer
bag, soll, text, LED light, weather, time

L A8 R SEER RkE RKA
BRER155 KR A 1% A BRI 282
£yt XF 0 LEDIE K o BFfH]

Unique, dimension variable according to
temperature, space and time
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Installation view, “2000 years... Something on Coming - Something on Going” Kiang Malingue, Hong Kong, 2023
Courtesy of the artist and Kiang Malingue. Photo: Wong Pak Hang



Traces of overthrow
G RYRAT)
2018

Plastic fertilizer bag
AERZE B LS
Dimensions variable
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Selected Works



A Breath... A Dream
2021-ongoing

Vietnamese lacquer, pastel and pigment on Mylar paper
Dimensions variable: 21 x 29 cmto 84 x120cm
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Installation view, “The disoriented garden... A breath of dream” at Jim Thompson Art Center, Bangkok, 2024
Courtesy of the artist and Jim Thompson Art Center. Photo: Marisa Srijunpleang
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As Time passes by the Shadows...
2023 -ongoing

Vietnamese lacquers, silver leaf, gold leaf on terracotta in artist's frames
A series of 49 paintings
32 x 32 cmeach, unique





















Inthe Wind...
2023 - ongoing

Vietnamese lacquer, silver leaf, gold leaf, eggshell on wood (front),
back: black plexiglass and metal frames

A series of 24 circular lacquer paintings

Dimensions variable: 20cm diameter to 80cm diameter









Installation view, “The disoriented garden... A breath of dream” at Jim Thompson Art Center, Bangkok, 2024
Courtesy of the artist and Jim Thompson Art Center. Photo: Marisa Srijunpleang






Installation view at the 11th Asia Pacific Triennial of Contemporary Art, QAGOMA, Brisbane, Australia, 2024
Courtesy of the artist. Photo: Chloe Callistemon



Courtesy of the artist. Photo ChIoe Calllstemon




Shadows in the garden #3: (Do, Re, M, Fa, Sol, La, Si, Do)

2021-ongoing

Lacquer on wood, egg shells, silver leaf, gold leaf, time and temperature
A series of 8 lacquer paintings

120 x 80 x 5 cm each, unique












Installation view of “Is it morning for you yet?” at the 58th Carnegie International Pittsburgh, USA, 2022
Courtesy of the artist and Carnegie Museum of Art; photo: Sean Eaton



Installation view of “Is it morning for you yet?” at the 58th Carnegie International Pittsburgh, USA, 2022
Courtesy of the artist and Carnegie Museum of Art; photo: Sean Eaton



The Shapes of Time ‘A-U-M"

2024 - ongoing

Vietnamese lacquer on wood, egg shells, silver leaf, gold leaf, time and
temperature...

A series of 3 lacquer paintings

205cmx 145 cmeach
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The state of absence - voices from outside

2020 - ongoing

Gourds, water, soil, seeds, machinery, time, and temperature...
Variable dimensions

Versions of 4

Version 1: “Is it morning for you yet?”, Carnegie Museum of Art, Carnegie International
58th, Pittsburgh, USA, 2022

Version 2: “Something is missing here”, Jim Thompson Art Center, Bangkok, Thailand,
2024

Version 3: “The Spirits of Maritime Crossing”, Venice, Italy, 2024

Version 4: “Farewell”, Asia Pacific Triennale 11, Brisbane, Australia, 2024



Installation view of “Is it morning for you yet?” at the 58th Carnegie International Pittsburgh, USA, 2022
i Courtesy of the artist and Carnegie Museum of Art; photo: Sean Eaton
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Installation view, “The disoriented garden... A breath of dream” at Jim Thompson Art Center, Bangkok, 2024
Courtesy of the artist and Jim Thompson Art Center. Photo: Marisa Srijunpleang
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Installation view, “The disoriented garden... A breath of dream” at Jim Thompson Art Center, Bangkok, 2024
Courtesy of the artist and Jim Thompson Art Center. Photo: Marisa Srijunpleang
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of Maritime Crossing”, Venice, Italy;2024 -
Courtesy of the artists.
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Installation view, “The Spirits of Maritime Crossing”, Venice, Italy, 2024
Courtesy of the artist




Installation view, “The Spirits of Maritime Crossing”, Venice, Italy, 2024
Courtesy of the artist




Installation view, “The Spirits of Maritime Crossing”, Venice, Italy, 2024
Courtesy of the artist




Courtesy of the artist
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' Installation view at the 11th Asia Pacific Triennial of Conte_mporary Art, QAGOMA, Brisbane, Australia, 2024
+ ) Courtesy of the artist. Photo: Chloe Callistemon




Installation view at the 11th Asia Pacific Triennial of Contemporary Art, QAGOMA, Brisbane, Australia, 2024
. Courtesy of the artist. Photq: Chloe Callistemon™



Installation view at the 11th Asia Pacific Triennial of Contemporary Art, QAGOMA, Brisbane, Australia, 2024
Courtesy of the artist. Photo: Chloe Callistemon
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Installation view \ 11th Asia Pacific Triennial of Contemporary Art, QAGOMA, Brisbane, Australia, 2024
R Courtesy of the artist. Photo: Chloe Callistemon
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Murals of Remembrance
2024 - ongoing

Rock, wood rubber, pine, pebbles, sap, ashes and dust, hair, silkworm cocoons,
time, space...



at the 11th Asia Pacific Triennial of Contemporary Art, QAGOMA, Brisbz
- Courtesy_of the artist. Plhot<_): Chlo
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The Disoriented Garden, A Breath Of Dream...
2023-ongoing

Installation: video, sculpture, ajoint project between humans, machinery,
plants, insects, light, dark, soil, stone, water, rain, and the souls.

Single channel video (sound, color), 69 min

Installation dimensions variable, depending on time and space

Ed.2/5 (Editionof 5 + 2 AP)
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Installation view, “The disoriented garden... A breath of dream” at Jim Thompson Art Center, Bangkok, 2024
Courtesy of the artist and Jim Thompson Art Center. Photo: Marisa Srijunpleang



pson Art Center. Photo: Marisa Srijunpleang
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(Detail)







Installation view of “The Disorientated Garden... a Breath of Dreams” at Museion, Bolzano, ltaly, 2024
Courtesy of the Jim Thompson Art Center, the James HW. Thompson Foundation. Photo: Marisa Srijunpleang
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Something is Going, something is Coming subversively retraces the power
relations of coloniality. The work reshapes a second-handjacket that belongs
to the artist’s father. Turned inside out to reveal a pristine map of the world
printed on its inner layer, the jacket is filled with sand and ashes collected
from the Central Highlands of Vietnam, where the artist grew up. When
suspended from the ceiling of a gallery space, the object conjures a body
bloated with soil. The exaggerated cartography on the jacket twists the idea
of aworld map—a symbol of absolute controland conquest, into a contortion
of twisted continents and deformed countries. Throughout the duration of
its exhibition, the dust occasionally trickles through the fabric and drops to
the ground, recalling the mechanism of anirregular hour-glass, a whispering
reminder of the present-absent passage of time.

- excerpt from curatorial text by Nguyen Hoang Quyen

Something is coming, something is going
2019 - ongoing

Found jacket with printed world map , ash, iron hooks,

belt of agricultural vehicles, cicadas....

Dimension variable according to temperature, space, time ...
In project “The Sap Still Runs”, 2019 - ongoing



Installation view, “The Sap still runs”, San Art, Ho Chi Minh City, Vietnam, 2019
Courtesy of the artist




Installation view, “The Sap still runs”, San Art, Ho Chi Minh City, Vietnam, 2019
Courtesy of the artist




Installation view, “The Sap still runs”, San Art, Ho Chi Minh City, Vietnam, 2019
Courtesy of the artist
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The opposite space is a dark room that would seem to be inhabited by
ghosts. On the floor, the artist has installed cylindrical pieces of soil that have
been extracted by machines drilling groundwater in order to irrigate coffee
plantation trees in the Highlands. These unexpected artefacts lie about
randomly, useless and abandoned among rectangular plates where short
sentences have been engraved, such as “the soil of exile”. An eerie music,
composed of distorted sounds collected by Tung from documentaries about
the region mixed with natural sounds of insects or howls, is pervading the
room. On the walls, and on the floor, moving images show parts of the local
landscape, daily life scenes and rubber gleaning. The videos are shot at night
and the colours are thus slightly faded, strengthening the ghostly feeling
that dominates the whole installation. Most of the time, insects are invading
the screen, attracted by the light of the camera, mixing their body with the
background. Human interventions are hence constantly confronted with an
animated nature, overlapping, and mutually shaping the environment.

Tung’s landscapes seem to have been deserted by human beings who only
left behind them their cult objects and traces of beliefs. Their presence,
though, haunts the rooms. Most of the local people from the Highlands have
lost their land, their job and places of worship. These issues are common in
many countries in the region, where minority communities are vulnerable to
illegal land grabbing and intensive land exploitation.

The Soil Of ...
2018

Soil, spray paint, text



The Soil Of ...
the soil of the language
the soil of hallucinations
the soil of ancestors
the soil of sparrows
the soil of insect
the soil of rain
the soil of death
the soil of exile
the soil of insurgency
the soil with no name
the soil of story
the soil of time
the soil of memories
the soil of forest
the soil of city
the soil of ghost
the soil of shadow
the soil of soul

Dat clia ngbn ngit
Dat cua do giac
Dat cua to tién
Dat clia chim sé

Dat cua con trung

Dat cia mua
Dat cua cai chét
bat clia luu vong
Pat clia cudc néi day
Dat clia cai khong cé tén
Dat cla cau chuyén
Dat cua thgi gian
bat cua nhitng ky Uc
Dat cuarung
Dat cta thanh phé
Datcuama

Dat cua bong téi

bat cua linh hon
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