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INTRODUCTION

Referencing Baroque and Renaissance painting, literature, daily life, and her own body, Grace
Carney eschews easy categorization in paintings that hover between abstraction and the
suggestion of figurative forms. Reflecting an underlying interest in liminal spaces, her canvases
embrace the ambiguity and messiness of the paint itself. Within the manifold layers of her densely
worked surfaces, Carney confronts the complexity of contemporary existence and the pursuit of
self-determination and transformation.

Born in Minnesota, Carney received her BFA from the Rhode Island School of Design, Providence,
Rl, in 2014, and MFA in Painting from the New York Studio School, New York, NY, in 2022. Carney
was awarded the Jane C. Carrol Scholarship in 2020-2022 and the Hohenberg Travel Grant in
2022. Her work has been exhibited at Kiang Malingue, Hong Kong; P-P-O-W, New York; Beacon
Gallery, Munich; Green Family Art Foundation, Dallas, Texas; and Steven Harvey Fine Arts Projects,
New York. Carney has recently been featured in Galerie Magazine and W Magazine, among others.
Carney’s work has been collected by Aishti Foundation, Jal ElI Dib, Lebanon; Fondazione Sandretto
Re Rebaudengo, Turin, Italy; Green Family Art Foundation, Dallas, TX, USA; Marquez Art Projects,
Miami, FL, USA; Pond Society, Shanghai, China; Scharpff-Striebich Collection, Berlin, Germany
and Shah Garg Foundation, New York, NY, USA.
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A project by Pia Sophie Ottes
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Barbati Gallery, Venice, ltaly
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Subrisio Saltat

2025

Kiang Malingue, Hong Kong
BEEER B
0711-2412.2025



But tell me, who are they, these wanderers, even more
transient than we ourselves, who from their earliest days

are savagely wrung out

by a never-satisfied will (for whose sake)? Yet it wrings them,
bends them, twists them, swings them and flings them

and catches them again; and falling as if through oiled
slippery air, they land

on the threadbare carpet, worn constantly thinner

by their perpetual leaping, this carpet that is lost

in infinite space

— Rainer Maria Rilke, The Fifth Elegy, Duino Elegies, translated by Stephen Mitchell

Kiang Malingue presents at its Hong Kong location “Subrisio Saltat”, Grace Carney’s first solo exhibition in
Asia. The exhibition features a selection of new paintings and drawings from 2025.

Carneywasbornin1992in Minnesotaandis basedin New York. Through painting and drawing, Carney tackles
personal experiences, memories, and relationships by acknowledging vulnerability and precariousness,
starting each artwork from a position of discomfort or self-imposed limitation. Major pieces in the current
exhibition including Subrisio Saltat (2025), D for Duration (2025) and The Rose of Onlooking (2025) took their
titles from Austrian poet Rainer Maria Rilke’s seminal work Duino Elegies. Instead of narrating stories, however,
Carney is concerned with orchestrating harmony and moments of dissonance, balancing forces, light,
gravity, and heaviness of the paint in her work, while leaving the right to read, interpret and make intertextual
associations to the viewer.

Made alongside Bride (2025)—named after the heroine in Toni Morrison’'s God Help the Child, You, Girl
(2025) takes as its point of departure Italian Mannerist painter Bronzino’s An Allegory with Venus and Cupid,
transforming a figure borne aloft by angels into a highly abstract contour, before rendering its body and
movements substantially physical. The composition of pale, irregularly shaped lights flooding through from
different impossible sources, effectively penetrating the central figure, is counterbalanced by the remarkably
dense textures over the translucent body, turning this intangible corpus into an amalgamation of traces and
marks.
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Me as Wood

(FAFRAER)
2025

Oiloncanvas
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Drawing XVl

CEH XV
2025

Sanguine crayon on paper

MR EATIRZE

Work:121.9 x162.6 cm; 48 x 64 in
Framed: 132 x172.5cm; 52 X 67 7sin






D for Duration
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Two Mothers
GRSy,
2025

Oilonlinen

CEY Xl E

162.6 x121.9cm; 64 x48in

Signed and dated upper right on the reverse
“Grace Carney / 2025”






The Rose of Onlooking

(BRENBER)
2025

Oiloncanvas
HHEAF
172.7 x162.6 cm; 68 x 64 in




Drawing XX

(E#H XX
2025

Sanguine crayon on paper

M EATIEZE

Work:131.8 x172.7 cm; 5178 x 68 in
Framed:141.8 x172.4 cm; 55 78 X 67 78 in







Something for Nothing

(ERZY)
2025

Oiloncanvas
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1727 x162.6 cm; 68 x 64 in
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Bride
CHTERD
2025

Oiloncanvas
HHEMF
254 x182.9cm;100x72in







You, Girl
(IR S8R D
2025

Oiloncanvas
HHEMF
254 x182.9cm; 100 x 72in




P-P-O-W presents girlgirigirl, Grace Carney'’s first solo exhibition in New York. Referencing Baroque and
Renaissance painting, literature, daily life, and her own body, Carney’s work eschews easy categorization
in paintings that hover between abstraction and the suggestion of figurative forms. Reflecting an underlying
interestinliminal spaces, her canvases embrace the ambiguity and messiness of the paint itself. Carney notes,
“laminterestedinthe history of the painting...thelife of the painting.” Oftenrestricting her palette, Carney begins
each work from a place of discomfort or constraint, wrestling with distinct personal narratives, memories,
and relationships with bold vulnerability. Within the manifold layers of her densely worked surfaces, Carney
confronts the complexity of contemporary existence and the pursuit of self-determination and transformation.

Through aseries of new paintings and works on paper, girlgirlgirl explores the power struggles inherentin family
dynamics, female friendships, romantic relationships, one’s own body, and the act of painting. Throughout the
exhibition, themes of obsession, humiliation, codependency, and the failure of the body play out on an epic
scale. With a background in fashion design, Carney brings a deep consideration for texture, color, and bodily
expression to her canvases. Drawing inspiration from artists such as Peter Paul Rubens, Grace Hartigan,
and Lee Krasner, Carney often describes her paintings as “meaty,” their compositions embodying complex
emotional states in which corporal forms emerge and dissolve within energetic passages of paint.

In works such as Tickle Pink, 2023, Carney personifies the emotional space between maternal love and
dependency. Both a mother and child, as well as a Pieta, the painting features hot pinks, aquas, and yellows
that ebb between luminous and saccharine. Alongside the paintings, Carney will present a selection of new
largescale works on paper of contorted and jostling figures who act as battling egos. For Carney, finding truth
through a submission to the uncomfortable and the challenging becomes paramount to her practice.

—Courtesy of P-P-O-W

girlgirlgirl
2024

P-P-O-W, New York, NY, USA
P-P-O-WER B4 £H
26.01-24.02.2024



*f'P'O'W

B 397 BROMDWAY

Installationview

RERS

Courtesy of Grace Carney.and P-P-O-W, New York.
- = Photo: JSP Art Photography.
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beacon presents the first solo exhibition Wrestle by US-American artist Grace Carney. The artistic practice of
Carney consists of two self-contained bodies of work, namely large-size drawings and paintings. Her works
combine a multitude of references that range across Japanese Shunga, western Baroque and Renaissance
painting, as well as contemporary media and her own body, which Carney builds into her individual artistic
expression and style. The exhibition shows a selection of both works on paper and works on canvas in
juxtaposition with each other, illustrating their intricate relation.

The three framed drawings are part of a series, each depicting two life-size figures who seem to be wrestling
with each other. While the harsh lines of the muscular limbs and torsos forcefully intertwine, the hands and
feet, in contrast, are characterized by a delicate softness that implies tenderness and intimacy in their touch.
The figures merge into alandscape of entangled body parts that transcends the lines between anger and love,
aggression and submission, movement and confinement.

Similarly, Grace Carney'’s paintings are defined by their ambiguity. At first glance they might appear to be
abstract works, however, hidden within the details and the multiple layers of paint are figurative elements that
tell of an underlying narrative. Caressing the Hair of a Sleeping Girl with His Face, for example, is based on a
piece by Picasso that shows a Minotaur atop a young woman.

Forgoing - even struggling against - specific interpretation, the artist creates an affective space that invites
the viewer to engage with the paintings and fill the gaps with their own associations, imagination and emotion.

— Hannah Niemeier

Wrestle
2022

Beacon Gallery, Munich, Germany
BeaconEZH REE EH
12.11.2022-27.01.2023
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I’'m Not Your Mother

P-P-O-W presents I'm Not Your Mother, a group exhibition bringing together early landscapes by Carolee

Schneemann with contemporary artists whose compositions reject misogynistic and romanticized depictions 2022

of nature and grapple honestly with the realities of our natural world today. Including works by Grace Carney,

Jasper Francis Cropsey, LaToya Ruby Frazier, Jacci Den Hartog, Brook Hsu, Hortensia Mi Kafchin, Daniel

Correa Mejia, Nohemi Pérez, Mira Schor, TARWUK, and Robin F. Williams, 'm Not Your Mother questions how P-P-O-W, New York, NY, USA

we define motherhood and its damaging consequences for bodies both feminized and ecological. P-P-O-WER> 447> 3=
28.10-03.12.2022

—Courtesy of P-P-O-W
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Courtesy of Grace Carney and P-P-O-W, New York.
Photo: JSP Art Photography.
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Courtesy of Grace Carney and P-P-O-W, New York.
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Courtesy of Grace Carney and P-P-O-W, New York.
Photo: JSP Art Photography.



Kiang |Malingue | Grace Carney
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kiangmalingue.com

Bornin 1992
Currently lives and works in New York, USA

Education

2022 MFA, New York Studio School, New York, NY

2014 BFA, Rhode Island School of Design, Providence, Rl

Grants & Awards

2022
Hohenberg Travel Grant, New York Studio School, New York, NY, USA

2020
Jane C. Carrol Scholarship, New York Studio School, New York, NY, USA
Solo Exhibitions

2025
“Subrisio Saltat”, Kiang Malingue, Hong Kong

2024
“girlgirlgirl”, P-P-O-W, New York, NY, USA

2022
Beacon Gallery, Munich, Germany

Group Exhibitions

2026
“Table Manners”, Barbati Gallery, Venice, Italy

2023
“Considering Female Abstractions”, Green Family Art Foundation, Dallas, TX, USA

2022
“I'm Not Your Mother”, P-P-O-W, New York, NY, USA
“Three Women”, Steven Harvey Fine Art Projects, New York, NY, USA

Public Collections & Foundations

Aishti Foundation, Jal El Dib, Lebanon

Fondazione Sandretto Re Rebaudengo, Turin, Italy
Green Family Art Foundation, Dallas, TX, USA
Marquez Art Projects, Miami, FL, USA

Pond Society, Shanghai, China

Scharpff-Striebich Collection, Berlin, Germany
Shah Garg Foundation, New York, NY, USA
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