‘Kwan Sheung Chi|Bi &% |




INTRODUCTION

From a series of flitting bills to a bouquet of poised lilies, Kwan Sheung-Chi (b. 1980, Hong Kong)
tenaciously pursues across multiple mediums a conceptual practice rooted in criticism of political
status quo, assignations of value and modes of existence. Employing simple props to articulate
his reflections with pointed focus, Kwan unravels Hong Kong’s relationship with money, its political
framework and the livelihood of those who inhabit it. Voiced from a position of observation,
the viewer senses throughout a tension between meditation and intervention, a feeling that is
heightened by a running sense of banality that pervades Kwan’s propositions. Fielding commentary
that’s against-the-grain, Kwan heralds a non-assumptive yet determined voice that quietly digs at
the underpinnings of Hong Kong, but also more widely, the society we're born into.

At the core of Kwan’s practice is the thematic of reality as seen and experienced by ordinary
citizens. Strongly associated is the specific discussion of capitalism, which reappears as a topic of
reflection in Kwan's work. A financial centre, Kwan does not steer away from Hong Kong’s emphasis
on money as a vehicle for impact and governance. Consider the work ‘1000’ (2012), for example,
which involved the systematic erasure with a rubber eraser of a 1000 HKD bill till it’s left raw and
worthless. We are prompted to realise how we have granted significance to an object, the value of
which does not exist when stripped of its visual identity. Developing on this sense of worth is “To
Defend the Core Values is the Core of the Core Values” (2012), a commission Kwan carried out with
his partner Wong Wai Yin. At the time, a broad discussion was being held regards the ‘core values’
of Hong Kong, amongst them democracy. Kwan and Wong invested their production budget in the
creation of a gold coin marked ‘Hong Kong Core Values’ and engaged Trotskyist Leung Kwok-Hung
by donating the coin to him, which led to a spontaneous discourse on Hong Kong’s ‘core values’, the
all of which was filmed as documentation. The viewer in turns observes the tension between the
practicality of ownership and conflict of beliefs. Kwan further highlights our tentative relationship
with possessions in “One Million (RMB)” (2013), a video series in which Kwan flips through a short
stack of bills, counting them until he reaches a million. Played on aloop, the process seems endless,
serving as an analogy for greed or indeed our desire for evermore.

Steppingintoamoredefined political zone,one remarks how Kwan delivers hisworks withadeadpan
sense of humour and a slightly anarchic disposition. In the films ‘Doing It With Chi—Making an Exit
Bag’ (2009) and ‘Doing It With Mrs Kwan—Making Pepper Spray’ (2012), for example, Wong and
himself pose as DIY instructors akin to those found on Youtube albeit delivering advice for assisted
suicide and the creation of a weapon or self-defense tool, respectively. Dark and dry, the videos
follow ones providing assistance regarding everyday problems, an approach that prompts us to
realise how we can focus on the mundane whilst not tackling the major threats to our existence such
as the dissolvement of democracy. On a more confrontational level is Water Barrier (Maotai:Water,
1:100) (2013), aninstallation comprised of two 170 cm-high, white plastic anti-riot barriers filled with
diluted Maotai - a Chinese distilled white liquor that is commonly served at state functions. Alluding
to mounting social issues and the types of physical and ideological barriers that stand to prevent
change, Kwan instigated a second phase of the work following his receipt of the Hugo Boss Art
Prize for best emerging Chinese artist, inviting members of the public to join in a renewed attempt
at the barrier’s destruction. With the help of a randomly selected group of 16, Kwan successfully
knocked his artwork to the ground.

Beyond the pointedly monetary and political there is a further aspect to Kwan's practice associated with
queer objects and how, through subtle manipulation, we read into them certain signs and patterns that
relate back to their intrinsic properties. In “Apple Core” (2008), for example, Kwan crushed a cardboard
juice box into the shape of an eaten and discarded apple, appearing white at the inner section and red and
green on the ends, with a plastic straw playing the role of the stem. Humorous, the work equally highlights
our urge to make something that in actuality already is. Pointing to banality whilst equally paying a nod to
art history, “Correction Pen Corrected with Its Own Content” (2012) encompasses a tube of correction
fluid dipped in correction fluid, a gesture towards Robert Morris' “Box with the Sound of lts Own Making”
(1961), whilst equally alluding to the dynamics of aesthetic and social correctness. Finally, veering on the
subject of real estate, “Lilies” (2012) encompasses the collection of 12 different iterations of plastic lilies.
Celebrating in a dry manner manufactured “uniqueness”’, they equally point to an industry that played a
surprisingly central role in post-war Hong Kong, launching the career of tycoon Li Ka-shing, among others.

Ultimately, Kwan Sheung-Chi creates works that voice histories that have been neglected or actualities we
either do not want to see or are unable to confront. By employing a language that is honest and accessible,
his works advocate criticality and reflection whilst not imposing action. Subtle, yet sharp and alarming, it
is up to the viewer what they take from each and what they decide to do next with the information provided.

Kwan Sheung-Chi was born in 1980, Hong Kong and has held exhibitions at Solomon R. Guggenheim
Museum, New York (2017); Mill6, Hong Kong (2016); ZKM, Karlsruhe (2015); Borusan Contemporary, Istanbul
(2015); ParaSite, Hong Kong (2015, 2014); Witte de With, Rotterdam (2014); Kunsthalle Wien, Vienna (2014);
Rockbund Art Museum, Shanghai (2013); Hiroshima MOCA, Hiroshima (2013); amongst others. Kwan
holds a B.A. degree in Fine Art from The Chinese University of Hong Kong and in 2000 was named the
“King of Hong Kong New Artist”. In 2002 the exhibition “Kwan Sheung-Chi Touring Series Exhibitions, Hong
Kong” was held across 10 major exhibition venues in Hong Kong and the Hong Kong Art Centre presented
“A Retrospective of Kwan Sheung-Chi”. Kwan is also a founding member of local art groups, Hong Kong
Arts Discovery Channel (HKADC), hkPARTg (Political Art Group) and Woofer Ten. In 2009, Kwan was
awarded the Starr Foundation Fellowship from the Asian Cultural Council to take part in an international
residency programme in New York, USA. In 2012 Kwan received a commission from the West Kowloon
Cultural District Association (WKCDA) and in 2013 was the winner of the inaugural Hugo Boss Art Prize.
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Not retrospective

Kiang Malingue, Hong Kong
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Kiang Malingue presents “Not retrospective”, showcasing less than 40 previous and recent sculptures,
photographs and videos by Kwan Sheung Chi. Playing for the third time—after Kwan's debut exhibition “A
Retrospective of Kwan Sheung Chi” in 2002 and “100 things, a little retrospective” in 2012—with the idea of
mounting a retrospective, a form of exhibition that emphasises comprehensiveness, totalised coherency,
reinterpretation, canonisation and belatedness, the presentation includes important early works such as five
videos from the “ONE MILLION" series, a number of curious everyday objects from the project of “Well, you
can have what's left of mine.”, “l am Artist” books made twenty years ago, and a suite of videos and installations
made in 2023.

For Kwan, conceiving “Not retrospective” does not entail the need to revisit old works, but accommodates the
desire to “getrid of them.” Previous works take up physical and conceptual space, and have effectively become
a burden. In relation to the common practice of cataloguing one’s work and belongings before leaving Hong
Kong for good in recent years, Kwan is also interested in discovering whether old works can generate new
market value, constructing the first part of “Not retrospective” as a store in pure white. Sculptural works and
curious objects such as an iron horse in the literal sense that was made in the absence of an original (Iron
Horse -- After Antonio Mak,2008/2020); a whetstone that was disguised as a strangely shaped cigarette
pack (Marlboro, 2015); and the artist’s sweat elegantly bottled (L'art sévapore (formerly known as ‘Eau
dévoilé’),2023/2012)—all cheerfully foreground the commodity status of the individual pieces, readily stocked
alongwithabanner piece that made use of dust jackets of Marx’s three volumes of Capital (Karl Marx’s Capital,
2015), and the “ONE MILLION” series of money-counting videos.

Onviewinthe secondpartof “Notretrospective”is aselection of Kwan'slatest video works, revolvingaround the
notions of family, sovereignty and sameness. In the three-channel video Handover (2023), the artist himself,
his wife Wong Wai Yin and their son hand over a glass made of ice. Being passed from one screen to another,
the object completely melts as the video ends. In Defence of Kwan Sheung Chi (2023) stages a speech
by Wong, passionately defending Kwan'’s practice while condemning those who unjustly criticise him. The
official-ideological tone of the speech echoes in Resistance is futile. You will be assimilated. (2023), which
compiles Star Trek alien group Borg’s declarations to their subjects: “We are the Borg. Resistance is futile. You
will be assimilated. Existence, as you know it, is over... Your existence is irrelevant. We are the beginning, the
end, the one who is many. We are all that has been, all that is, all that ever shall be. Your individuality is irrelevant.”
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(Installation view & E£3715)
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“l am Artist” Exercise Book
(THE2MKRIBESE)
2003

Ball pen ink on exercise book
RFEFEEES
20.5x16.5cmeachpage 88
Framed #£#& K ~1:26.7x39.2cm
Unique
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“l am Artist” Exercise Book
(THE2MKRIBEE)

2004

Framed 2£#k K ~1:26.7x39.2cm

Ball penink on exercise book
Unique
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(Installation view & 37 15)



“l am Artist” Exercise Book
(THE2MKRIBEE)
2003

Ball penink on exercise book
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“l am Artist” Red Line Tracing Book
(TERZEMREALE)
2003

Woodblock print, hand sewed books
ARZIRREDR > FiE4REEE
19.5x125cmeachpage 88
Framed $£#& R ~J: 256 x 28.7cm
Editionof 15
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Kwan Sheung Chi Bl i %5

To Wong Wai Yin

(Fam=4t), 2007

Fragment of a black & white photograph,
pencil on paper in handmade wood frame
BHER R SEERA FEARE
52x52x3.5cm

Wong Wai Yin E =

To Kwan Sheung Chi

(#5RARIE), 2006

Fragment of a black & white photograph,
in handmade wood frame

BB e FERE
52x52x3.5cm



Watch video 8 E1R4E
Password Z5HE: EMGKSC123

Inthis video, | use my right hand to clap hands with my wife, Wong Wan Yin's left hand.
- Kwan Sheung Chi
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Two Hands Clapping

(BFHE)
2011

Single channel video
EiRERRAR
3min19sec

Editionof5+2 AP


https://vimeo.com/335094637?share=copy
https://vimeo.com/335094637?share=copy
https://vimeo.com/335094637?share=copy

TWO
HANDS
CLAPPING




The fifth toe (or “You can have what’s left of mine.”)
CT/NRDRLE (X T0R RBT AR FPR I T BY-]))
2023/2015

1. Video #£1&
4:3, B&W, silent
43> BH EE
44 sec

Watch video 8 E1R4E
Password Z5HE: EMGKSC123

2.Sculpture B4
Concrete B 5+
55x25x2cm


https://vimeo.com/888557082?share=copy
https://vimeo.com/888557082?share=copy
https://vimeo.com/888557082?share=copy

Marlboro
2015

Nail polish and topcoat on whetstone
R REER ET]A
25x55x205cm

Unique



L'art s’ évapore (formerly known as ‘Eau dévoilé’)
2023/2012

Artist’s perspiration in perfume bottle
S RBVTF K BFKHR
85x85x8.5cm

Unique



Correction pen corrected with its own content
(B EHNARBEENEIESE)
2023/2012

Correction fluid on correction pen
EIEREIESE

9.2x4x2cm

Unique
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The photos were originally part of the installation ‘Ask the Hong Kong Museum of Art to borrow “lron Horse”
barriers: | want to collect all of the “lron Horse” barriers in Hong Kong here’ (2008). It was commissioned for
“Looking for Antonio Mak”, in response to the art and history of the significant Hong Kong artist, Antonio Mak
(1951-1994). “Looking for Antonio Mak” was curated by guest curator Valerie C. Doran, being part of the “Hong

Iron Horse —— After Antonio Mak

(BE—XEHZR)

2008
Kong Art: Open Dialogue” Exhibition Series lll, organized by the Hong Kong Museum of Art.
: ) Digital collage, inkjet print on paper
RS TERBA RARGES AR EICAE NS5 B RAKESBHE M85 BREER) SHE H1A) 15 BATENAR A
(2008) B ERM—4 2 “SHREEE BESTAE UWHEEE S HMRERES (1951-1994) 19 Work 2 Bt 21x 297 om each
AERIAAEE/E B “SRERE ME S BMEERERE ISR 25 B8 B85 Framed 354 2 < 33.6 x 421 om each
F - EH5E RIBRERE =805

Editionof1+1AP
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Kwan Sheung Chi was commissioned to create a work
for the exhibition “Looking for Antonio Mak” in 2008,
and became interested in Horse with Ladder, a bronze
work by the late Hong Kong artist that had been lost. At
that time, Ha Bik Chuen’s archive was not accessible to
the public. Kwan therefore did not have access to the
first photographs of Horse with Ladder taken in 1982,
when it was shown in Manila in a little-known but large-
scale exhibition of Hong Kong art. As a metaphor for
his obstructed search, Kwan created a digital collage,
replacing the ladder with a barricade as the horse’s torso,
titling it Iron Horse. Now, Kwan has seen the 1982 images
in Ha's archive; as an annotation to this meandering story
of Hong Kong art, Kwan casts Iron Horse in bronze. Horse
with Ladder remains lost to this day.

B S B E2008F R IS KM% RELTRIEE
mn W67 HE 3872 R 28 RE S (1951-1994) Bl (ERY & 7 Bt
B(EB)EETEB - EERERBYEERKIE
MmEERERFERAR FLthEENREEEREE
1982F KB RHE T 7T EH(E. BINRE —E 5
BERBEREERASTHEBEMRERRL B
BEREREAEEAB BB B HERSEmAY
BRERRREX A KRS SHEEE BT —H&
RS B 15 qh 2R L e BELBRR - 1t AR 88 75 B I B A8 F 1B 43
ERNER REBRT Mo R(EE) WS BiEE
HIRBE T EERERZRTH1982F R E LB Zig(
BE)SENE I SEREMTHNEREMBEFE A
BE)ES TFEARH-

Iron Horse —- After Antonio Mak

(BE—XEHZR)
2021

Bronze

Fif
225x11.5x63.5¢cm
Editionof 1+1AP



Interpreting the Chinese-language phrase “yi xian xiwang” (a thread
of hope) into its literal components, the artist uses glue to fix blue
sewing threads into the shape of the word “hope”.
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a thread of hope
(—RFHE)
2009

Thread, glue
4 Bk
approx.10x10x2cm




Karl Marx’s Capital
(BrBH<BEARw>)
2015

Used books’ dust jacket of Capital, by Karl Marx, ribbon
EEEER BRE (BAwm) 4

22 x16 cm each flag B E &

Unique
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(Installation view B EIR15)



(Installation view B EIR15)



Men in black
(EREFHEA)
2015

Spray paint on X-rated poster
MER XARER B

Work {EmR ~1:59.5x 42 cm
Framed 8£#& R ~:62.4 x 45.7 cm



: (Detail YEGR4MER)



Goddess

(Z44)
2015

Spray paint on X-rated poster
ME3 XA E R B IR

Work fEqa R ~:59.5x 42 cm
Framed &4k R ~J:62.4x 45.7 cm




(Detail EmnAMER)




Kisses

V)
2015

Spray paint on X-rated poster
ME3R XARE R B ER

Work /Efa R ~:59.5x 42 cm
Framed 8£#k R ~J:62.4x 45.7 cm



(Detail {EmmAMER)



(Installation view [R E5IR15)



Wet mirror and Four Bottles
(FERBREFFOEHEF
2023/2015

1. Wet mirror (%8I3R F), 2015

Gloss spray and model realistic water on mirror
JOR EBFEK iR

50.5x405x11cm

2. Bottles (mint) {#iF(&1d)), 2023/2015
Sanded used plaster containers

ErEZ B
18x7.7x4.8cm;7.8x3.4x22cm

3. Bottles (blue) (#iF(85)), 2023/2015
Sanded used plastic containers

B e

9.7x39x26cmeach
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Bottles (white)

(¥ (8))
2023/2015

Sanded used plastic containers
ErEBRER

174 x26 x12cm

Unique



(Installation view B EIR15)



Little flowers in a Duralex glass Durale
CGRIBIFER/NE)
2023/2015

Artificial flowers, Duralex glass, Lambda print

ANIETE > Duralex3EE#F > Lambda#ii
25x8x8cm

2.Photography &%
Work {Eqa /R ~:381x25.4 cm
Framed ££#& K ~1:40.7 x 28 cm






Two clocks
(B RFEE)
2015

Two clocks, one was modified to run in anti-clockwise
1B B £ > — 1Bl 4% U EE AP B 5 R E

14 x10 x 6 cmeach

Editionof 1+1AP



Two clocks
(B BFEE)
2015

Two clocks, one was modified to run a minute in 61 seconds
I8 B £ > — B4 B EE R B 1F) RE1 0 12
25x25x3.8cmeach

Editionof1+1AP



(Installation view [R E2I715)
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| Will Not Make Any Political Art.

I Did Not Make Any Political Art
2020

Watch preivew S5 TEE 1.Video, 4:3, B&W, mono sound, 9 min 24 sec
Password ZH%: EMGKSC123 R 4.3 RRBEE 99247


https://vimeo.com/888551886?share=copy
https://vimeo.com/888551886?share=copy

2. Archival ink on paper 122 2 7k 45 7%
Work fEmR ~:205x16.5¢cm
Framed ZE£# R ~:29.2x 251¢cm
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Three black pens
(=2 E%E)

2023

Video, 16:9, B&W, silent
%%016:9 EQ BB
Watch preview S ETEE 9min 24 sec
Password ZHE: EMGKSC123 Edition of 5+ 1AP



https://vimeo.com/888552545?share=copy
https://vimeo.com/888552545?share=copy
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Handover
(B32)

< 2023
- 3-channel video, 16:9, B&W, silent

=IERGEE 169 2R BE

Watch preview $iETEE 11 min 16 sec
Password ZHE: EMGKSC123 Edition of 5 + 1AP


https://vimeo.com/888552789?share=copy
https://vimeo.com/888552789?share=copy

Wezryy
Borg,
Resistanceis
futile, Youwin

Watch preview ¥R ETEE
Password Z55%: EMGKSC123

We are the
Borg.
Resistance is

f___utilf.‘You will

feareth®

gorg
Resistance IS

futle, You will

Resistance is futile. You will be assimilated.
GEMBRES R #HEE)

2023

Video, 16:9, B&W, mono sound
#RfR016:.0) B BEE

11min 53 sec

Editionof 5+ 1AP


https://vimeo.com/888552813?share=copy
https://vimeo.com/888552813?share=copy

In Defence of Kwan Sheung Chi

(RERREED
2023

Video, 16:9, color, stereo sound

AL SEA(HCRPARNVA: L=

Watch preview S ETEE 8 min 40 sec
Password ZH5: KMKSC123 Edition of 5+ 2AP


https://vimeo.com/888556280?share=copy
https://vimeo.com/888556280?share=copy

Kwan Sheung Chi: “My wife Wong Wai Yin will give a speechin the video to defence the artistic practice of Kwan
Sheung Chiand condemn the people who criticized him.”

Below is a transcript of Wong's speech.
Dear guests and colleagues, ladies and gentlemen, friends:
Greetingstoyouall.

It has come to our notice that recently there are unsubstantiated criticisms of Hong Kong artist Kwan Sheung
Chi's art. The absurd arguments are nothing but irresponsible, discreditable manipulations, totally unfounded
and one-sided, and are deemed to down and out. We have to firmly disapprove such act that sabotage the
prosperity and stability of Hong Kong in the name of so-called “freedom of speech.” Such behaviour not only
undermines our fundamental interests, but also openly challenges our cultural traditions.

Historically, art has been our pride. Since ancient times, our intellectuals and artists have expressed their
emotions through art, and have in everlasting fashions demonstrated the wisdom and creativity of our people.
Artworks are key mediums through which the spirit of the nation is promoted; Hong Kong artist Kwan Sheung
Chi stands out as an excellent practitioner.

Kwan Sheung Chiis an artist of brilliance, vigour and determination, whose singular style attracts attention and
acknowledgement. His oeuvre not only shows a profound understanding of art, but also reflects the zeitgeist
and social reality. His art is the vehicle through which the spirit and thoughts of the nation are expressed, rich
in artistic value and subtlety. The awe-inspiring practice is a priceless treasure of the nation and should be well
respected and protected.

However, there are always some dissidents who try to manipulate and sabotage the relationship between the
artist and the public—a hopeless subversion. An extremely small amount of people have launched a vicious
attack on Kwan Sheung Chi, relying in vain on double standards, manipulating truth and forging facts, sullying
the artist’s reputation in order to deprive Kwan of his artistic freedom. Such conduct constitutes a serious
violation of basic ethical and human rights principles. The harmful statements are not only unfounded, but are
alsofar fromthe truth. It is a blasphemy that taints the purity of art, a distortion that twists the spirit of the nation,
andis only going to cause harm onto itself.

Those who criticise Kwan Sheung Chi, for reasons that they cannot disclose, try to one-sidedly realise certain
agenda. However, their wrongful act and speech can only show their short-sightedness and ignorance. In

the face of such unwarranted and purely unfounded criticism, we are deeply saddened, because it not only
damages Kwan's reputation but also hurts the integrity of the art world. Blind to the facts, these people seriously
threaten the cultural diversity and creativity of our community.

We are deeply concerned and condemn such unjust behaviour. Hong Kong artist Kwan Sheung Chi’s practice
represents the standard of art nurtured by our country; his efforts and contributions deserve respect and
recognition. Any attempt to arbitrarily criticise and surpress his art, in whatever form, is going to fail, and
the people behind such attempt will pay dearly for their risky projects. They will take sole responsibility for
repeatedly making ill judgements.

We will not tolerate any vicious attack on and brutal intervention with Kwan Sheung Chi's art. They try to hinder
the artistic progress in vain without recognising their own feebleness; delusional, they are only going to be
hoisted by their own petard. We believe that, in the face of the truth, all lies and disinformation, of which they
should be ashamed, will be destroyed. We advise these people to confront and reflect on their own serious
problems, and stop immediately playing blind and deaf regarding their own flaws and follies. They ought to at
once abandonideological biases, face the truth, respect the facts, and together with us promote the prosperity
of art.

We call on the general public to be on high alert and be aware of rumor-mongers’ conspiracies. Art is diverse,
and everyone is entitled to express his own ideas in ways that are uninterrupted and unrestricted. We should
all be open about Kwan Sheung Chi’s practice, creating ample space for his brilliance. Our position is clearly
defined and consistent: an artist should enjoy justifiable artistic freedom, which as a fundamental right makes it
possible for him to demonstrate his creativity and unique perspective. It is also an unquestionable, necessary
condition for progress and prosperity in society and in art.

As his reliable, strong and enduring ally, we will continue to firmly support Hong Kong artist Kwan Sheung Chi’s
practice, providing himwith assistance and encouragement whenever heisinneed. We are confident that Kwan
Sheung Chi’s art will excel, and that he will create many more remarkable artworks in the years to come. Let’s
unite and support Kwan Sheung Chi, defending our artistic freedom and cultural traditions, making it possible
for Hong Kong artists to shine and burn, further contributing to the light of art of this country, introducing to
the world more astonishment and inspirations. On this wonderful, magnificent occasion, let us assemble and
march towards the glorious future of art!

Thank you!
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Starship The Defiant
(HkEE SR E M
2023

Acrylic on cardboard
HRBRS 4RAR
36 x90x57cm




20 Artists: Global Positioning

Public Art Fund, New York City, Chicago, and Boston, USA
Public Art Fund > 4R49~Z IS} L 18> EE

23.04.21-01.08.21



Dissected Map (Based on Buckminster Fuller's Dymaxion Airocean World)
2021

Digital collage

Courtesy the artist

Commissioned by Public Art Fund for Global Positioning, an exhibition on 320 JCDecaux bus shelters across
New York City, Chicago, and Boston, on view from January 26, 2022-June 5, 2022.
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Portals, Stories, and Other Journeys

RRR Z A Fta Z Al - Be = P e E fth 2 Bl

Tai Kwun Contemporary, Hong Kong

KREEE MR, &8

23.04.21-01.08.21



‘Portals, Stories, and Other Journeys’ stems from Asia Art Archive’s research since 2014 into the personal archive of the late Hong
Kong-based artist Ha Bik Chuen (1925-2009). A self-taught sculptor and printmaker, Ha left behind a vast personal archive—his
“thinking studio”. He documented exhibitions that he attended from the 1960s tillthe 2000s, and kept recordsin the form of ephemera,
negatives, contact sheets, and photo albums. He also collected printed matter like illustrated magazines, and created book collages
from these publications. As an autodidact, Ha's library contained books on art and visual culture from far beyond the port city of Hong
Kong. Ha'sidiosyncratic ways of collecting, organising, and regrouping materials blur the boundaries between document and artwork.

This exhibition comprises ten “sets” that share what this archive can do—how it fuels practices of artists, and how it shapes and shifts
our understanding of Hong Kong's history and art. Five of these sets present new commissions by artists Banu Cennetoglu (Istanbul),
Kwan Sheung Chi (Hong Kong), Lam Wing Sze (Hong Kong), Rags Media Collective (New Delhi), and Walid Raad (Beirut/New York).
Some of these artists began their engagement with Ha's archive in the past year in preparation for this exhibition, while others have
had years of continuous conversation with AAA. Each artist bring their own stories relating to Ha's archive—they respond to various
facets of his archival and art practice, as well as AAA's ongoing efforts to make the archive accessible. The remaining sets restage
documents and historical objects in new contexts made possible by research into Ha's archive. These articulations construct more
complex narratives about Hong Kong's art ecology of the last five decades, and reveal parts of Hong Kong’s cultural worlds that are
not always visible.

Eachsetis a carefully composed ensemble of images, objects, and stories, guiding us to explore our sense of scale, self, and history.
These sets become portals leading visitors from one place to another, perhaps even more than one place at a time, defying rules of
spatiality and temporality. They make way for (un)timely encounters across geographies, affects, and times. They juxtapose different
kinds of knowledge created through artistic, scholarly, and curatorial ways of engaging the archive. Together, these sets catalyse a
condition where artistic speculation and research inquiries of disparate contexts and sources collide.

‘Portals, Stories, and Other Journeys' is part of AAA's 20th anniversary programmes, and is curated by Michelle Wong, with support
from Vivian Poon, Garfield Chow, the Tai Kwun Contemporary Team, and the AAA Team.

- Text by Asia Art Archive
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Kwan Sheung Chi, Iron Horse—After Antonio Mak, 2008/2020
Installation view of ‘Portals, Stories, and Other Journeys', Tai Kwun Contemporary, 2021.
Photo: Kwan Sheung Chi.
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Installation views of ‘Portals, Stories, and Other Journeys’, Tai Kwun Contemporary, 2021.
Photos: Kwan Sheung Chi.
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Installation views of ‘Portals, Stories, and Other Journeys’, Tai Kwun Contemporary, 2021.
Photos: Kwan Sheung Chi.
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Installation views of ‘Portals, Stories, and Other Journeys’, Tai Kwun Contemporary, 2021.
Photos: Kwan Sheung Chi.
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Healthier, Simpler, Wiser.

BRE EHE, ERHE

Edouard Malingue Gallery, Shanghai
EZEER, L8

18.0519-30.0619

@ Exhibition Documentation


https://edouardmalingue.com/video/healthier-simpler-wiser-group-exhibition-edouard-malingue-gallery-shanghai/?lang=en
https://edouardmalingue.com/video/healthier-simpler-wiser-group-exhibition-edouard-malingue-gallery-shanghai/?lang=en

Edouard Malingue Gallery Shanghai announces its new group exhibition, “Healthier, Simpler, Wiser.” The exhibition brings together
three highly reputed mid-career Chinese artists: Hu Xianggian from Guangdong, Lai Chih-Sheng from Taipei, and Kwan Sheung Chi
from Hong Kong. Each will present a work newly commissioned by the gallery, together with a selection of recent works. While their
practices are different in character, medium, and conceptual method, the artists are united by their concision, poetic quality, and
constant search for the essential meaning of art.

Hu Xianggian's work evokes a sense of strong will. His art-making originates from a natural desire to use the body and take action, yet
he never bows to the corrupting side of such desire. His work falls between artistic performance and athleticism, and thus lies beyond
the boundaries of a certain aesthetic form or a definition of a certain win-lose logic. To a large extent, his artistic mission is to make
himself healthier in both a bodily and spiritual sense, and to lead us to do so as well.

Hu’s life experience has been one of migration: born in Leizhou, he moved to Guangzhou, Beijing, New York, and then back to
Guangzhou again. He likes to travel, and considers traveling an essential part of an artist’s life. He has a strong curiosity that leads to
aproactive pursuit of understanding the world and absorbing all kinds of knowledge. The unique thing about himis that wherever he
goes, he's able to live like he is at home. He never abandons the interests and ways of understanding the world he developed while
living in his hometown during his teenage years— always being intimate to the land and nature, and living barehandedly.

Hu’'s new work for this exhibition is inspired by one of his personal interests: watching internet videos of people building houses
using traditional methods. He once said that he’s never wanted to build his own house. He never even tidies up the places he lives.
To him, the living space is always temporary. But after a life of moving between places over the past decade, he started to reconsider
how places and spaces may influence him. He found that he could never imagine himself relocating to a foreign place, but, like most
Chinese people of his generation, in order to search for a life and a career he had to leave his hometown. The affection for home and
the aspiration to explore the world became a dilemma, and, in a funny way, watching people building houses on the internet dissolved
that dilemma. As a result, Hu plans to appropriate the skills he learned from all these videos and build a structure in the gallery space,
as away of getting closer to the struggle in his mind.

Before attending art school, Lai Chih-Sheng worked for years as a mason. After graduation, he got involved in the business of video
production, again for many years. The technical influences of these work experiences on his current art practice may be obvious,
but what's more important is how it influenced his distinction between making/producing and creating: people may make/produce
utilitarian and visually appealing things, but they can only create their perspectives on these thingsin art.

As an artist, Lai Chih-Sheng is often unwilling to make things. He intervenes in ways that are as subtle and invisible as possible. This is
because he hopes to point people to the original faces of things and things that we tend to abandon. But in fact, in art-making, he often
uses methods from engineering. Only by engineering, he does not create physical realities but conditions for meditation. One of his
mottos s this: “Creating is the moment to let go.” Seeing Lai’s art helps us to make sense of the perplexing world and identify what in
itis redundant. It helps to reveal the essence of life.

With his new work for this exhibition, Lai raised this question: in an art exhibition, what deserve to be expelled, and what need to stay?
He proposes to restructure the rainwater pipes that are originally located in one side of the gallery space and extend them to reach
the central area of the space. The rain water would then flow into a water storage barrel, before it is expelled to outside of the building.
Lai’s intervention will not change how the rainwater come and go, but only create a short period of time when the rainwater stops-by
in the exhibition and eventually leave traces with the dirt that it carries.

The work of Kwan Sheung Chi shines with wisdom, but it never agrees to “get success.” Critics have analyzed how his work proposes
toreconsider the criteria of success and failure. At the beginning of his career, he proudly claimed to be an “unsuccessful artist.” How-
ever, as his career developed smoothly, his aspiration to be an “unsuccessful artist” was proven unsuccessful. After that, he could
only try his best to keep a distance from all the “correct ways” of being an artist. Even that is difficult to achieve ... he doesn't want to
live the life of a professional artist, and yet he still feels like accepting some opportunities to do art.

The dilemma here is that he only aims to find the best way of living his life, and the way a professional artist should live does not seem
good to him. Meanwhile, art is still an essential part of a good life. According to this logic, we may assume that Kwan's purpose in
making art is not about making a glorious career or creating good art in the art historical sense; his purpose is to make use of each
opportunity offered by art to identify, interpret, and explore how to act wiser when facing all sorts of challenges in life.

To tackle the “problem” of having to come to Shanghai for an exhibition, Kwan decided to imagine the task as a real business trip.
Together with a junior colleague, he will visit Shanghai for an imaginary business project. A local assistant will guide them to visit po-
tential locations as well as other Shanghai-based Hong Kong companies and businessmen. They will also make full use of the trip to
enjoy Shanghai cuisine and luxurious cigarettes and alcohol, like real businessmen. The interesting question here is: Although the trip
is planned as a measure of expediency, why shouldn’t the pleasure and the relief that it actually brings to the artist be seen as the true
value of art?
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EEE 6 EES  EHE.
Healthier, Simpler, Wiser.

#A [ 8] Hu Xianggian
X 151 & Kwan Sheung Chi
#i7&E% Lai Chih-Sheng

056.19 - 06.30
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Blood Il
2019

Artist’s blood (5cc) in glass sample tube
KA (5cc), WHEEIERE
8.8x3.2x3.2cm




Lilies
2012

12 different branches of artificial lilies
P2EARNAIES
Dimension variable

R el



My Nephew tH{E
2019

C-print ¥ & JHEN

One set contains 4 photos —E & 45REB A
Two larger ones M RERA TR F:40.7 x61cm
Two smaller ones MRE/NERF:40.7x271cm



back to the basics - Kwan Sheung Chi
2R B - BAES

Oil,Hong Kong
HHEBIR, &8

23.03.2018-20.05.2018



Kwan Sheung Chi produced a video film “Travel in the Universe” at Oil, which tells a story of a man who lives on the Moon and back to
his hometown - the Earth in an adventure, revealing the possibilities of construction of history and reflecting on human development.
After moving to the Moon for a thousand years, Hong Kong people discovered Planet K which is a beautiful planet with more ideal
living environment. However, itis on the fringe of the solar system and extremely far away from the Earth. Therefore, they determined
to go back to their hometown - Hong Kong for the last time and leave the Earth forever. The exhibition provides an unknown and
nostalgic aesthetic experience to audiences. The project divides into two parts, during the pre-exhibition period, film production
process will be opened for public viewing; and the second phase is screening and installation display.

“Travel in the Universe” offers audiences an unfamiliar aesthetic experience in which they initially feel uncertainties. The gallery
setting allows an escape from reality into a different universe encapsulated in the form of a space shuttle. On entering a narrow path,
visitors find their way along a wall, taking uneasy steps in the dark. Experiencing the fear of being enclosed in an unusual, small space,
they later come to the realisation that thisis what depression feels like in daily life. Kwan does not limit visitors’ activities and behaviour,
as they are allowed to spend their time in their own way in this particular setting. The response from visitors will inspire the video film,
‘Travel in the Universe’, and to complete the creation, their participation decides the final form of the installation. Kwan provides great
flexibility in Travel in the Universe to enable communication between him and the audience.

R ST R EERREEGIE R (FEAME) B ER A B AERIEER P B0 Y T8 sk (e M IREBA
MESERRTEENS  HABE R RZNE G -FBABRIAKIO00F K IR TKE —ALLAREEEENEREK
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“Travel in the Universe”, 2018
“FHEMsL", 2018







Installation view
BRERIG

“Travelin the Universe”, 2018
“FHIEMC, 2018



(Details #BER) “Travel in the Universe”, 2018




Installation view
BEIRS

“Travel in the Universe”, 2018
“FHIZEMC, 2018
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Installation view
BERIG

“Travelin the Universe”, 2018
“FHIZEM, 2018




Details of “Travel in the Universe”, 2018
4BEf ; “Travel in the Universe”, 2018




Blue is the New Black
B ATHY

Edouard Malingue Gallery, Hong Kong

2610.2017 - 3011.2017

@ Exhibition Documentation


https://edouardmalingue.com/video/kwan-sheung-chi-blue-is-the-new-black/
https://edouardmalingue.com/video/kwan-sheung-chi-blue-is-the-new-black/

A thousand-metre sea of blue tape stretches across the entrance to the gallery: tensley pulled at one metre or so above the ground,
the viewer is invited yet challenged to step in, actively marking their entrance as opposed to passive frequentation. This initial
interaction sets the tone for Kwan Sheung Chi’s (b. 1980, Hong Kong) first solo exhibition at Edouard Malingue Gallery, Hong Kong
‘Blue is the New Black’, which spells out over a series of mixed media works how things are not fully what they seem. Playing on
notions of viewership, surveillance, power, ignorance, vulnerability and brutality, the exhibition travels between the political and the
personal, nodding to the frameworks that govern us and our involvement in each. Integrating at once political references, actions
from contemporary social life and popular media, the viewer is prompted to reflect on our status quo and daily fictions.

Kwan Sheung Chifollows a conceptual practice rooted in criticism of assignations of value and modes of existence, employing simple
props to articulate his reflections with pointed focus. Voiced from a position of observation, the viewer senses throughout a tension
between meditation and intervention, a feeling that is heightened by a running sense of banality that pervades Kwan'’s propositions.
Consider the new film ‘Blue is the New Black’, a double-channel work that shows two superimposed hanging screens, the first
depicting a blue-tinted hand in continuous salute against the backdrop of a computer-generated blue sky. Silent, the repeated near
robotic movement contrasts with the second screen that shows and echoes the hammering and destruction of three heads of David.
The striking contrast between action, on the one hand violent and on the borderline banal, and tradition, points to the hand humanity
plays in the world we see around us - from aggressive denials of the past, to blind nods regards the future.

Fielding commentary that’s against-the-grain, Kwan heralds a non-assumptive yet determined voice that quietly digs at the systems
of the society we're born into. The major work ‘Above U’ (2017), for example, which encompasses the viewer as they enter further
through the gallery space, is an installation that rises from the floor and is composed of a hovering fluorescent light installation that
spells the title of the work. As one peers, one innocently interacts with the work - an action that becomes clear when entering the
middle of the space and finding a hole that leads onto a screen capturing our involvement. Nodding to acts of unsolicited surveillance,
the work also alludes to theatricality, employing the vivid blue throughout that is used in cinematic backdrops. Moreover, our
participation in the act of voyeurism is further called to question, especially in the age of social media where there’s a tension yet
volition to be followed and seen.

Stepping off the platform and entering the final stage of the exhibition, one further understands how at the core of Kwan'’s practice is
the thematic of reality as seen and experienced by ordinary citizens. A manner of engaging this perspective is through the integration
of references to popular culture. For example, one video presents a remake of the last scene of Jean-Luc Godard’s 1965 ‘Pierrot le
Fou’, whilst a further installation spells ‘Power, Corruption & Lies’ in reference to the English rock band New Order’s second album
released in 1983. In so doing, Kwan directly addresses the impact of systems on society through the foil of other art forms, showing
how artistic reactions of the past remain relevant relational mirrors of the present.

Ultimately, Kwan Sheung Chi creates works that voice histories that have been neglected or actualites we either do not want to see
or are unable to confront. By employing alanguage that is honest and accessible, his works advocate criticality and reflection. Subtle,
yet sharp and alarming, it is up to the viewer what they take from each and what they decide to do next with the information provided.
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VOID
2017

Installations with tamper-evident tapes
B SR EER

Dimensions variable

RTarg



(Details ZRER) VOID
2017



Blue is the New Black
ERMNE
2017

2 channel video installation; UHD video, 16:9, color,mono sound
LHEUHDE B REEE 16:.9° EEE

3min4sec

35734%

Vimeo: (») Channel 1; (¥)Channel 2

Youku: () Channel 1; (¥)Channel 2

Password: EMGKSC123


https://vimeo.com/316491582
https://vimeo.com/316491979
https://vimeo.com/316491979
https://v.youku.com/v_show/id_XNDE3MjE2OTIzMg==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3MjE5Mjc3Ng==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3MjE5Mjc3Ng==.html?spm=a2h3j.8428770.3416059.1
https://vimeo.com/316491582
https://v.youku.com/v_show/id_XNDE3MjE2OTIzMg==.html?spm=a2h3j.8428770.3416059.1

Decalomania (After Magritte)
(RRED(BRFIFZE)
2017

Video installation with curtain; 4K video, 4:3, color, silent
MR IKEBRGIEE 43 B

3min

31E

(»l Vimeo

i») Youku

Password: EMGKSC123



https://vimeo.com/240340418
https://v.youku.com/v_show/id_XNDE3Mjg1NzQ0MA==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3Mjg1NzQ0MA==.html?spm=a2h3j.8428770.3416059.1
https://vimeo.com/240340418
https://v.youku.com/v_show/id_XNDE3Mjg1NzQ0MA==.html?spm=a2h3j.8428770.3416059.1

ABOVEU
2017

Installation with Fluorescent light sculpture,
Chroma key construction, television live production system, live video feeds

Rtk BREE  BERERRG BRHRR

Dimensions variable
R~



(Details #MER) ABOVEU
2017




(Details #MER) ABOVEU
2017




(Details #B&f1) ABOVE U
2017




(Details M &) ABOVE U
2017




Power, Corruption, Lies
2017

Neon light sculptures with clear plastic mannequins, stainless steel stands
BTG RS FERREE R A BIRE REE S

Power:39.5x47 x31cm

Corruption: 158 x 83 x 24 cm

Lies:53.5x33x29cm



(Details #BEf) Power, Corruption, Lies
2017




(r) Evolution
2017

Photo prints on aluminum Dibond under acrylic glass, bricks

made with recycled plaster of Paris from damaged head sculpture
reproductions of David (Michelangelo)

B85 > Dibond##k x> 5z 52 /13K EE > 1 B 2R B ek B BBV KB SRR Ak
R G CRBIBRE 28) U AV IEEE

Photos BB F:17.5” x12.57,245" x17.5”,31.5" x 22.5"
Bricks F&58: 6 x 10 x 20 cm each (&1&)




(Details &) (r) Evolution
2017




Before the End: Les Quatre Cents Coups (1959)
#R45F1 (U BEEN(19594F)
2017

Video, DCI 4K CinemaScope, 2.39:1, colour, stereo sound
DCI 4K CinemaScope ¥, & # R >2.39:1> I {25

4 min 36 sec
453368

(») Vimeo
(») Youku

Password: EMGKSC123



https://vimeo.com/240339416
https://vimeo.com/240339416
https://v.youku.com/v_show/id_XNDE3MjMxNzk0OA==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3MjMxNzk0OA==.html?spm=a2h3j.8428770.3416059.1

Before the End- Pierrot le Fou (1965)
#RAEE L OEABBERE) (19655)
2017

Video DCI 4K CinemaScope, 2.39:1, colour , stereo sound
DCI 4K CinemaScope¥, B i%{% > 2.39:1> I S8
3min33sec

35333%

*) Vimeo

*) Youku

Password: EMGKSC123

*". ‘iuuiu-l
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https://vimeo.com/240339802
https://vimeo.com/240339802
https://v.youku.com/v_show/id_XNDE3MjI5NDY0NA==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3MjI5NDY0NA==.html?spm=a2h3j.8428770.3416059.1

Selected Past Works
‘a2 {Fon



Room

S
2016

Installation; room construction and automatic sliding doors
&8, RAER, BEEEPT
Dimensions variable

Rarg

On the day of XX/XX/XXXX, | was in XX dealing with XXXXXX. When | returned on XX, | was stopped at the
border customs at XXXX before officers from the Ministry of State Security in the city of XX ushered meinto a
room, blindfolded, to put me under house arrest. | was kept for XXXX days. This type of detention is known as
“residential surveillance” according to the law of XX.

| stood frozen for a good while when a massive column in the middle of the room started giving out a glaring
white light. It was only then that the surroundings sank in on me. The room took the shape of an equilateral
triangle, and each side measured roughly 29 feet in length. There was a door on each side, with the 2 front
doors providing access in and out of the room. The doors were made of thick, robust steel and can only be
opened from the outside. The room was equipped with CCTVs that enabled round-the-clock surveillance of
the happenings inside. The rear door, installed with a motion sensor, could be opened from within the room and
led to another chamber. The chamber, around 300 square feet in size, had no other exits and housed a small
globe dimly lit from above. No motion sensors were installed outside the exits; the surveillance people had to
open the door with aremote before | could return to the room.

The room had no windows, and the confined environment meant a complete reliance on the lights, 24 hours
a day. Soon, | found it hard to differentiate between day and night, and eventually lost all sense of time. But
whenever my body calms, the room light would slowly dim to a complete darkness. As such, | had to often pace
myself up and down the room. Extensive periods without natural light and fresh air made me really tired, even
though | had nothing much to do. Looking back, those days still haunt me.

Extracted from-My 1000-day Ordeal - A spiritual Journey, Ching Cheong, China Alliance Press, April 2002,
Hong Kong. Partly quoted or modified from the original text.
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Room
=5
2016

Installation; room construction and automatic sliding doors
& E; ERER, BEEEIM
Dimensions variable

Rt



Hong Kongese

BEA

2016

70,000 metal badges
70,000 A& BHE
Dimensions variable




GHEDEIN

2016

70,000 metal badges
70,000 A& B#H=E
Dimensions variable
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LikeaDog!

R !
2015

Artist's testament, concrete
BTRAVEIR BT
15x20x3in




LikeaDog!

R 153 !
2015 -

P
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Failure, tragedy and death are at ’ehe eart of K
channeled by a sense of prlde'an comical nonc
inscribed with the dylng'word CY o one [_
lies Kwan's own last words,hii];uch will be -.";‘ )
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Detail) LikeaDog!’
(ARER) BRI !
2015

Artist’'s testament, concrete
ﬁﬁ]’%ﬂ’]k_[@ EDEY




Wet Mirror
ERNIEF
2015

Gloss spray and model realistic water on mirror
Yeim (HEKIEER £
50.5x40.5cm
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(Detail) Wet Mirror
(4BEN) FERIERTF
2015

Gloss spray and model realistic water on mirror
Feme (HEKERLEE
50.5x40.5cm




Bottles
HF
{01 [5)

Used plastic containers, acrylic wall shelf
KRR R 5 IiEse
20x80x12cm




Marlboro
2015

Nail polish and topcoat on whetstone
IERARERH BTA
25x5.5x20.5cm



KARL MARX

Karl Marx's Capital
5 BR(E ZA5R)
2015

Used books’ dust jacket of Capital, by Karl Marx, ribbon
EESEE (BXm) ERB 45
22 x16 cm each flag B HE &







Electric fanina corner
AERENERE
2015

2 channels video; HD video, color, stereo sound
Ly P P A e SNV L]
2min4sec

254



Butterfly

LS
2015

Butterfly shaped hairslide, battery powered toothbrush
MR 225 > EE &N OF R
5x6x19cm




Butterfly
i
2015

Butterfly shaped hairslide, battery powered toothbrush
BRMRTZ 22K > BB T
5x6x19cm
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ONE MILLION (Turkish Lira)
2 (XTEHEEH)
2015

Single channel video, UHD video, 16:9, color, mono sound
BIgBE AR BREg, 169, EBE

107 min 8 sec

10753 8%

This is the fifth work in the series ONE MILLION. What's seen on the screen is a very thin wad of 100
Turkish Lira bills. But, as the hands count them, these bills appear to reproduce, never fully counted. As
the title of the piece indicates, the bills are counted until the total value reaches one million. The endless
counting of the bills is merely an illusion created by the trick of inserting a loop that is repeated again and
again through the splicing of the video segment.

L%“—E}%”VFW%?‘JZE ERBGP EMRNEFHELR—ABctEHEENNE  —HRIWNE
mE BT EHERE— BB A BB EMNEIN B RN ETERBTIRTRT  EE (¥} Youku
§§;|:J:E’J,ﬁ§$iﬁﬁ%z BB EMxXA— RSN EFEEPLE ERERMNEREER

Password: EMGKSC123

(» Vimeo


https://vimeo.com/335298168
https://vimeo.com/335298168
https://v.youku.com/v_show/id_XNDE3NjM5MTA2MA==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3NjM5MTA2MA==.html?spm=a2h3j.8428770.3416059.1

ONE MILLION (Turkish Lira)
—B& (XTEHERD)
2015

Single channel video, UHD video, 16:9, color, mono sound
BifEES AR R, 169, EEE

107 min 8 sec

107538%
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Man’s Future Fund - Gold Nipple B o@m T ch s
2 RREE - T - :
2014

Installation; pure gold, LED torch, lambda print, wood shelf

On 4th June 2013, our son Kwan Man was born. Though we were facing many difficulties at the same time, it remains as one of our happiest memories. We have decided to initiate a long-term art project - “Man’s Future Fund” - by using the red packet money from our friends, relatives
and ourselves to make a new work every year. We will use the profit from the sales for the next work in the series until our son reaches adulthood at 18, then the fund, along with any unsold works, will be passed on to him. Although we only commemorate the contributors of “Man’s Future
Fund” here, we would like to take this opportunity to thank all the friends who have helped us for their love and care for Man.

Kwan Sheung Chiand Wong Wai Yin

KE(Fm 4% LEDFER seEat > A5

2013F6 A4 BN R FRAMMET  BMEEH EE L REME SHAR—RRENE /- HIMTRERBE—ERPNAIEHE — TMZRKEE ) UBESKREZERFHIARE SFAF—HEm BEHEFRFAENEBRA T —FENAIFR B2 7 F18R R A
AR BRI Z RRE S FIREHERN R GM - MARMERIT T IEZARES  BPANLT BEREF RS BEERBS G T BEINAR HMNFEER L —RR S REEZE.
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Man's Future Fund - Gold Nipple
BZRKREE - SUHE
2014

Installation; pure gold, LED torch, lambda print, wood shelf

HEFm A LEDFER feiEimt » K52



(Detail) Man's Future Fund - Gold Nipple
(4RER) Rz RKEE - S
2014

Installation; pure gold, LED torch, lambda print, wood shelf
KEFm 4% LEDFER geZEmt » K52



Black (Dark Night)
(FER)
2013

Single channel video, colour, silent
HIEEEHRKR, B

13min22 sec

1353227

This work is created site-specifically for the exhibition “Hugo Boss Asia Art” Finalist Exhibition at the Rockbund Art Museum,
Shanghaiin September 2013. The screenis black, a silent black; what it presents is actually its same position, the artist filmed exact
same position of where the monitor position during the exhibition, but during night time without any light.

The length and aspect ratio of the video are the same as a previous work Plan A to Z to end my life, which was originally proposed to
include in the exhibition. However, together with two other works, the video was not allowed to exhibit, because of the censorship of
the Chinese government cultural bureau.

It fEm2 R INEETEE R E “HUGO BOSS SENHTIREM R MRAVSMEE (Fam R201B3FIR R -RREEHE—FHZ
B HEREMRERENRFRFIERRNES.

BEIAFRMRRELEAS —(ER(GIEIAEZE T HERIVE®) (2009)HE - AR ZIFmAR R EREM BRI FINEE /M
) B BBy R B 5 580 RUME 7 (R (BETR))




Black (Dark Night)
£ (BR)
2013

Single channel video, colour, silent
BIEE KR, BE

183min22 sec

1393228




Water Barrier (Maotai : Water, 1:999)
KE (FaK—tthAah+h)
2013

Two channel video installation
LR GREE
175x430x400cm

The installation is a pair of 170 cm high anti-riot water-filled barriers, inside of which s filled with water as well as one bottle of Maotai liquor. Behind the barriers, a video of the artist trying to topple the barrier is played, while in front of the
barrier is a scroll which reads “Please Tear Down this Wall, Warm Reminder: Beware of People Behind”. In the work, the anti-riot water-filled barriers are filled with a mixture made up of a completely imbalanced proportion of water to
Maotai. This mixture of water and Maotai, the most expensive baijiu on the Chinese market, symbolises the disparity of status while at the same time constitutes a protective mechanism against outside forces. Two TV monitors were
installed behind the water barriers, left TV display the artist’s attempts to push down the water barriers, right TV display live view in front of the water barriers.

On November 1,2013 the museum open day, the audiences were invited to push down the water barriers together.

B FmBA—E70ERE MR KEER KERER— LA BN TANBKIFE & FaBE R ENEZMREBRE K SRS M HAKNERE EHEEER CRERT /NN BREANE R KMEES a1
WBim L BIFE T 1 S A RYRETR > RIS i G5 ME BB RO R4l o

20BFNRIHRERMERXR  EM B FEE —RHEERAEE & -



Water Barrier (Maotai : Water, 1:999)
KE (F&K—LEhBATA)
2013

Two channel video installation
LiRR Rt E
175x 430 x 400 cm

®

@ Youku

Password: EMGKSC123


https://vimeo.com/335101376
https://v.youku.com/v_show/id_XNDE3NDkwMTcwMA==.html?spm=a2h3j.8428770.3416059.1
https://vimeo.com/335101376
https://v.youku.com/v_show/id_XNDE3NDkwMTcwMA==.html?spm=a2h3j.8428770.3416059.1

Water Barrier (Maotai : Water, 1:999)
KE (FAK—tEABA+)

2013

Two channel video installation
LIERGEE
175x430x 400 cm




Water Barrier (Maotai: Water, 1:999)
KE (F& K—tEhEahth)

2013

Two channel video installation
LIERREE
175x430x400cm
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Water Barrier (Maotai : Water, 1:999)
KE (&K —tEhBEA+T)
2013

Two channel video installation
SIERGEE
175x 430 x 400 cm




Water Barrier (Maotai : Water, 1-:999)
KE (F& K —tEhBahth)
2013

Two channel video installation
LIERGREE
175x430x400cm
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Untitled (White)
#=E(H5)
2{0) ¢

Paper, endless copies
o HERmIR
89 x 64 cm, 175.5 cm at ideal height




Untitled (White)
mE (BH8)
2013

Paper, endless copies
o BEREE
89 x 64 cm,175.5 cmatideal height




ON (Chinese Yuan Renminbi)

—B& (AEK)

2013

Single channel video, HD, color, mono sound
BIES AR e BEBE

80 min24 sec

809724%)

This is the forth work in the series ONE MILLION. What's seen on the screen is a very thin wad
of 100 China Yuan Renminbi bills. But, as the hands count them, these bills appear to reproduce,
never fully counted. As the title of the piece indicates, the bills are counted until the total value
reaches one million. The endless counting of the bills is merely an illusion created by the trick of
inserting a loop that is repeated again and again through the splicing of the video segment.

B —HA FmARIZME-EHRET EMKXNEFHZLR—BTAREYDRE —HF
EmE B RBERE—BRRA TE - BREFEMOI SR RYEERBTR
TR AEEHERE LNEEMEEY B8 BNMRA—BEFNGFRERLHERER
g ERSEER




(¥} Vimeo

{») Youku

Password: EMGKSC123

ONE MILLION (Chinese Yuan Renminbi)
—B8 (AR
2013

Single channel video, HD, color, mono sound
BHIESAR e E8E

80 min24 sec

805324%)


https://vimeo.com/336732262
https://vimeo.com/336732262
https://v.youku.com/v_show/id_XNDE3NDkwNzYzNg==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3NDkwNzYzNg==.html?spm=a2h3j.8428770.3416059.1

This video is the fifth in the series ONE MILLION. What's seen on the screenis a very thin wad of 1000
Hong Kong dollars bills. But, as the hands count them, these bills appear to reproduce, never fully
counted. As the title of the piece indicates, the bills are counted until the total value reaches two million.
The endless counting of the bills is merely an illusion created by the trick of inserting a loop that is re-
peated again and again through the splicing of the video segment.

This work is actually the same as ONE MILLION (HKD), except the total value of bills counted is two
million. It was made after the total five editions of ONE MILLION (HKD) were all sold.

BR —AR FRRIZA-EREGHR M KNEFHE X R—T oABYR —EENFRE
BFrRRRHERE" BRI ST (BRB MO BARDRERGERRTR T A8
ELNHEH SR 55 2MKXA—ERESNRFEEBE R ERERMVEREER.

BT RENAE FREA LE(—EE (B )FL—8 B& R 5 A ERAEHE L RAEER-

TWO MILLION (Hong Kong Dollar)
—BE (B
2013

{(») Vimeo HDV, color, mono sound
HDVE & %% BEiE

{») Youku 16 min 18 sec
165318%%

Password: EMGKSC123


https://vimeo.com/336040278
https://vimeo.com/336040278
https://v.youku.com/v_show/id_XNDE3NDY2OTMwNA==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3NDY2OTMwNA==.html?spm=a2h3j.8428770.3416059.1
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: :-.- == Tc; defend the core vatuesis.the core ofcore va/des
— B EZOVEERRZOIIZIOVEE

2012

Installation with happemifigs and video
A2 EMRRRER

10 min18 sec

10531874




“Todefendthecorevaluesisthecoreofthecorevalues’isanarteventconductedbyKwanSheung ChiandWongWaiYin. Theexhibitionvenue
isShop 4, G/F,Kam FaiBuilding, 16 - 24A Waterloo Road, Yau Ma Tei, Kowloon. This Projectisinvited by M+, the museumfor visual culturein
the West Kowloon Cultural District. The artists aim at encouraging public participation in contemporary art. Through the acts of voting and
decision-making, the issue of Hong Kong core value and relevantissues are raised. The project will run from 15 May 2012 to 10 June 2012

“To Defend the Core Values is the Core of the Core Values,” for which, in a competition for a solid gold coin embossed with the
phrase “Hong Kong's Core Values,” they asked Hong Kong citizens to scrawl answers in response to the question, “Your core values
of Hong Kong are?” The chosen submission, “Long Hair,” the nickname of Leung Kwok-hung, founding member of the League of
Social Democrats, never claimed an author, so the artists invited Leung himself on a boat ride in Victoria Harbor, where he could
decide whether to keep or toss the coin. Despite the “apolitical” stereotype of Hong Kong people, the recent election of the chief
executive—a notoriously unequal process whereby an election committee of fewer than 2,000 have the right to cast votes that
represent over seven million Hong Kong citizens—aroused widespread discontent and a desire by citizens to have their voices
heard. Kwan and Wong's piece appealed to this desire, if only in a minor and perhaps superficial manner. In a video documenting
Leung’s decision to keep the coin, he bemoans the lack of autonomy in Hong Kong'’s culture and politics, citing the dominant power of
a“Cashis King” mentality, and long years of political oppression, as reasons why Hong Kong lacks a true and original value standard.

(FazoEBERRZONZOEER)(2012) 2MEE BESHARSR N SRR AMTRAEMN—SEIFE 12
201255 8" M+E1THY TRE R — &t F-FREBRH R 2 M B AR R AN E B SEERERNER-

SR E—EREENE R OEEIFRNESEE 8 —EAFEABRURFFRSFENEB - BRBETRE LIER
PR AN E R MVMEERER  BHEMKIEFHFE PR —(IRSMER &% MRARZFEENT TR I EREE
ATRE I ZB#EMLEEESH BN L BEREEEERAMESEEBNREFTENE B CRBENEE AFTH
REEZNARR AT /NEFERNBUALE RS R R TBUA /S R BB AR R 2 R B E B Fm E4F W EB A BT
FEoTE i RERERE SR FARMESERHRAEMEE B T NS, EBMETE NEREEM ERFHN
BURRE BENZVMEEESEREEMH?

(Still from) To defend the core values is the core of core values
Az EERRZ O MEE (BiE)

% 518 e P . : 2012
g :ﬂllll - e . . . H

; Installation with happenings and video

A2 EMRGEE

10 min18 sec

1053187
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Take away an “lron Horse” bartie
EBAFARERA A (RE &) T
2012

Sinble channel video installation, with sculpture made frc
EIRIHRICE, BB TR

Video: 63 min; S'&ulpture 100 x 200 x100 cm
- 8kf8:637)6; BEZE 100 x 200 x 100 cm
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https://vimeo.com/259116898
https://v.youku.com/v_show/id_XNDE3MTc3MzU3Ng==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3MTc3MzU3Ng==.html?spm=a2h3j.8428770.3416059.1
https://vimeo.com/259116898
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In this video, | use clear adhesive tape to wrap an iron barrier put at the entrance of the Central Government Offices in Hong Kong,
which also serves as a designated protest zone. The security guards and several police ask what | am doing, they monitor my action

until [ finish casting the iron barrier and create a sculpture with the clear adhesive tape.
RBAFEIBALD (FEE) FE—EME 5 EiF
2012

Take away an “lron Horse” barrier from the entrance (designated protest zone) of the Central Government Offices

[ learnt this wrapping method from a work made by Luke, Ching Chin Wai, a Hong Kong artist that | appreciate a lot.

EEfts &Rt RRERBEERENEANEBNGEALRISGIIRN & MR ERE RIS NRE AETH Single channel video installation, with sculpture made from clear adhesive tape
B REM —LERH[RAEMTE T —EERKEINRTAFIENER T EUERBERIEL —EEFR- BIRRGRE, FRABTRME
Video: 63 min; Sculpture: 100 x 200 x 100 cm

E—ERNAZER—(URTOMENETBEMKXEREN —HERmP 2R #2563 974E; AE¥E: 100 x200x100 cm



Lilies
Ba
2012

12 different branches of artificial lilies
LREFAEHNAIES
80x60x60cm

“Lilies” (2012) is one of the pieces that | collect/buy manufactured objects to make “unique” works of art. 'm attracted by the variety
of mass produced products, the artificial lilies here are a collection of various ideas and aesthetic values. Each branch of the artificial
lilies demonstrates a different representation of the idea of “lilies” by each manufacturer, and what they think anideal “lilies” should be
to appeal for potential customers.

Artificial flowers manufacturing industry played a very important role in post-war Hong Kong economy, also launching the career of
now the richest man in Asia, Li Ka-shing, among others. For many families, assembling plastic flowers at home for factories was a
means of supplementing income and characterized a unique era in Hong Kong’s history. Furthermore, a labour dispute at an artificial
flower factory was animmediate trigger of the large scale riots happened in 1967.

(BE)(2012) R R WERE NEHEYMREIEBT MM FRPNEF—HEmR RE BRI EZRAMELENYS
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Kestor Sirmesnny Ddn 3g02

Hong Kong
BE
2012

Offset print on paper; free poster to take away
B ENRIARZAS ; B2k vl B A

Poster /&%R: 29.7 x 42cm

Globe #hER{#: 19 x 14 x 12cm




Hong Kong
B
2012

Offset print on paper; free poster to take away
ol & ENRIARZS ; B2k vl B EHENA

Poster ##§: 29.7 x 42 cm

Globe #hER{#: 19 x 14 x 12cm
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Doing it with Mrs Kwan... making Pepper Spray
FREAAR—EM. .. B{ELAMIESS
2012

Single channel video
ESERR R

5min16 sec
543167

(») Vimeo
(» Youku
Password: EMGKSC123

This video is a demonstration video of how to make pepper spray; it has taken the same form and
style, including the background music from previous work doing it with Chi.. making an Exit Bag.
In the video, the artist's wife Mrs Kwan, Wong Wai Yin, teaches how to make pepper spray for
seasoning food that mimic a potent weapon the police use extensively in suppression of protestors.

E— G —MARUARMEABEZNERIABRAB - KA T MR (Fm(RMAE —iE
.. BEEER)(2009) R — B A A E AR AR —HRBVBC %o 72 & (4 (F o P > 2l RV Z F R
AXESHBEERNOTARSRYRFANEZERHEERTHEBRRNEKEEEANR S

doung it with
rs Kwan..


https://vimeo.com/259116271
https://vimeo.com/259116271
https://v.youku.com/v_show/id_XNDE2NjUxODY3Mg==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE2NjUxODY3Mg==.html?spm=a2h3j.8428770.3416059.1

CAUTION

IMPROPER USE OF PEPPER SPRAY
MAY CAUSE SERIOUS INJURY OR DEATH.
DO NOT SPRAY IN EYES.

NOT FOR EXTERNAL USE.

A IERREAARIRE A AT E SRERERENIT.

e A HLE R s S
three red cluster pepper and three dried peppers.

L
- 4 #a'nd the' pepper of Sichuan,

BHMSEAFE, l%iﬁﬁt&ﬁﬁwu

but not today because we need them very hot here.

ALERHA

cayenne pepper powder

doing it with

Mrs Kwarn..

Doing it with Mrs Kwan... making Pepper Spray
EREAR—HEM. .. IFLAIIESE
2012

Single channel video
AR
5min16sec
553167



5.4

i I"'S

mBF R,

dﬂd smells really hot.

II’E_-E?IE CHIEERRS, PIEAIE R,

velthe oil sothat it works in the spray container.

[

..en, EEI y t:n carry.

Pepper Spray First Aid:

In case you accidentally spray yourself

or someone else, remove contact lenses

and contaminated clothing immediately.
DO NOT RUB the contaminated area,
flush the area with large quantities
of cool water and expose to fresh air

as soon as possible. Consult a physician

if irritation presists.

Doing it with Mrs Kwan... making Pepper Spray
EREAR—HEM. .. WIFEAHIETE
2012

Single channel video
BIRRER

5min16 sec
55316
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Head or Tail
2012

Single channel video, colour, stereo sound
BB aRKR, IREE
1min1isec

173 1%



Correction pen corrected with its own content
wEE I BIEIEAIEIEE
2012

Dripped correction fluid covering the correction pen previously contained it
MRS ERBEE B KR ECREES

Body £5:98x24x1.8cm

CapE#:34x24x13cm




Free
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, 2012
/ / Thread, glue
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ONE MILLION (Japanese Yen)

—B& (B
2012

Single channel video; HD video, 16:9, color, mono sound
BB BRKR, 169, EBE
1min 8 sec

1578%

This is the second work in the series ONE MILLION. What's seen on the screen is a very thin wad
of 10000 Japanese Yen bills. But, as the hands count them, these bills appear to reproduce, never
fully counted. As the title of the piece indicates, the bills are counted until the total value reaches one
million. The endless counting of the bills is merely anillusion created by the trick of inserting aloop that
is repeated again and again through the splicing of the video segment.

R —EE FRAINZ_ ARG 2EMKXNEFHELR—B AR —HHNFmE
B ER IR E—BBRA i EEBE RN EXRDBERBTIRTRT I
BEFNWHEHSER—B R E2MXA—EEENSFRBRLEHIERERFANEREER.



ONE MILLION (Japanese Yen)
—B8 (B7m)
2012

Single channel video; HD video, 16:9, color, mono sound
BiERERBRK, 169, EBE
1min 8 sec

1578%



AILLION (New Taiwan Dollar)
—B& GhEKR)
2012

hannel video; HD video, 16:9, color, mono sound
BifE 5 Bi%R, 169, EBE

9min43sec

94343

E een on the screen is a very thin wad

- coun hem, these bills appear to reproduce,
es, the bills are counted until the total value
1%%’ an illusion created by the trick
p} hrough the splicing of the video segment.
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https://vimeo.com/335099386
https://vimeo.com/335099386

ONE MILLION (New Taiwan Dollar)
—B8 G
2012

Single channel video; HD video, 16:9, color, mono sound
BIES AR ERKE, 169, EEE

9min43sec

99343%




1000
2012

One thousand dollars Hong Kong banknote, surface patterns erased with arubber eraser

—TREADR REERLUS IR

1000



Yawn
IE BN
2011

Single channel video
ESERR R

10 min35sec
105335%

(») Vimeo

() Youku

Password: EMGKSC123


https://vimeo.com/335355830
https://v.youku.com/v_show/id_XNDE3NDY0NTI3Ng==.html?spm=a2h3j.8428770.3416059.1
https://vimeo.com/335355830
https://v.youku.com/v_show/id_XNDE3NDY0NTI3Ng==.html?spm=a2h3j.8428770.3416059.1

Yawn
may ‘%
2011

Single channel video
ERERRR

10 min 35 sec
104335%)



ONE MILLION (Hong Kong Dollar)
—B& (B%)
2011

Single channel video; HDV, color, mono sound
EIEHDVEIG R it EBE

8min18sec

84318%%

What's seen on the screen is a very thin wad of 1000 Hong Kong dollars bills. But, as
the hands count them, these bills appear to reproduce, never fully counted. As the title
of the piece indicates, the bills are counted until the total value reaches one million.
The endless counting of the bills is merely an illusion created by the trick of inserting
a loop that is repeated again and again through the splicing of the video segment.
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https://vimeo.com/238517703
https://vimeo.com/238517703
https://v.youku.com/v_show/id_XNDE3MTU5OTQ3Mg==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3MTU5OTQ3Mg==.html?spm=a2h3j.8428770.3416059.1

ONE MILLION (Hong Kong Dollar)
—BE (B
2011

Single channel video; HDV, color, mono sound
BIEHDVEIE R i BEBE

8min18sec

843187



Raising my hand
BF
2011

HDV, B&W, silent

HDV B Q&G G |
1min55 sec

14355%)




RAISING MY HAND

Raising my hand
2F
201

HDV, B&W, silent

HDV R E QGG =
1min55sec

15355%)



Leftvs. Right
2011

HDV, B&W, silent

HDV R E B BRI G RS

16 min 50 sec
163507



LEFTvs.RIGHT

633

130

1000 256

Leftvs. Right
EHA
2011

HDV, B&W, silent

HOVE X B HIEIR G BE
16 min 50 sec

165350%)



Drinking a glass of hot chocolate with a fork
FAX Flg—MAI552 /]
2011

HDV, color, silent
HDOVE ¥ BHIEIRG e
28 min9sec

2845391

(® Vimeo
(® Youku

Password: EMGKSC123


https://vimeo.com/259116394
https://vimeo.com/259116394
https://v.youku.com/v_show/id_XNDE3MTU0MTExNg==.html?spm=a2h3j.8428770.3416059.1
https://v.youku.com/v_show/id_XNDE3MTU0MTExNg==.html?spm=a2h3j.8428770.3416059.1

Drinking a glass of hot chocolate with a fork
RAX FIE—EAI552 /]
2011

HDV, color, silent

HOVE X BHEiR G e
28 min9sec

28539%




Tkm walk

A NEE

2011

HDV>B&W:silent

HDVI§ X B B &SR 5 |

34 min55sec
349355%

-




Tkm walk
E—RE
2011

HDV>B&W:>silent

HDV#& LB B &S iR 5 |
34 min55sec

345355



+1
2011

HDV, color, mono

HDVIRR ¥ BHEik% BEiE
1min 25 sec

193 25%)



+1
2011
HDV, color, mono

HDVIS N B BS TR B8
1min 25 sec
14325%)



Everything Goes Wrong for the Poor Couple

ERXZEER
2010

Video installation with live performance
PR E, RISEN

10 min59 sec

105?5%

“Thisis a Sorrow that Everybody Knows - Everything Goes Wrong for the Poor Couple.” YUEN Zhen,

During Art HK 2010, | did the debut group project with Wong Wai Yin. This performance is inspired by few Hong Kong movies from the
50'sand 60’s, which are about family ethics and morals. There are many dramatic and tragic scenes, which are so familiar to everyone
even though the ones never watched the movies before.

We locked ourselves in a room and re-act in slow motion the familiar tragedy scenes, one scene everyday for five consecutive days.
The few seconds of sorrow in the film stretched out into hours. The audience can only watch the performance through live video
projection in the adjacent room, they were not able to see us face-to-face.

STORIES:

Day 1: The husband is a painter but his talents are unrecognized and could not sustain a living. His wife sees that he is sad and makes
every effort to console him but fails nevertheless.

Day 2: Life is difficult. One of them is seriously sick, but could not afford a doctor and could only wait to die. The couple is reluctant to
let go, but they could only reunite in their next lives.

Day 3: The wife is guilty that she cheats. The husband tries to forgive her, but his first lover wants to go back with him. He does not
know what to choose. The couple is not willing to let go but it is miserable to stay together.

Day 4: The wife is finally pregnant after years. Unfortunately, she has a miscarriage and could not bear any child anymore. The couple
isin pain.

Day 5: The couple is in love and overcome all the difficulties finally. However, they come to realize that they are actually long lost
siblings.
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Everything Goes Wrong for the Poor Couple
BRAXEZEER
2010

Video installation with live performance
BRI E, INGEL

10 min59 sec

105359%)
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Video installation with live performance
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DISCLAIMER

THIS MATERIAL IS SUITABLE

FOR ANYBODY SUFFERING p
FROM DEPRESSION OR SADNESS. QM-
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Doing it with Chi... making an Exit Bag
PRI RS —EM. . BEFELR
2009

Single channel video

Password: EMGKSC123 EESEEE (R
3min44sec

353447

¥ Vimeo

¥ Youku



https://vimeo.com/335088290
https://v.youku.com/v_show/id_XNDA5MTExMDQyMA==.html?spm=a2h3j.8428770.3416059.1
https://vimeo.com/335088290
https://v.youku.com/v_show/id_XNDA5MTExMDQyMA==.html?spm=a2h3j.8428770.3416059.1

Go to:

www.peacefulpillhandbook.com

for details of the new on-line digital
"Peaceful Pill Handbook™"

Doing it with Chi... making an Exit Bag
ERPA) S —EEfM. .. EFEESR
2009

Single channel video
ESERRR

3min44 sec
357344%

This video is a demonstration video of how to make a suicide bag, also known as an exit bag, is a device consisting of a large plastic
bag with adraw cord used to commit suicide.

The style mimic common educational TV programme, where filmed in an ordinary kitchen as the backdrop and with cheerful music
playing in the background, teaches the audience how to quickly make a contraption to take one’s life from easy-to-find materials.

Australian doctor Philip Nitschke, an euthanasia advocate, promotes suicide bags with films, such as “Doing it with Betty” - in which
an elderly woman describes how to make a plastic ‘exit’ bag, which is the direct reference of doing it with Chi... making an Exit Bag.

| put the video on YouTube, and it attracts a lot of views and discussion in the comment. Eventually the video was taken down by
YouTube, the same fate as “Doing it with Betty”.
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Plan A to Z to end my life

STEIAZZA T iE TR E R

2009

Single channel video
ESERR R

14 min 33 sec
145333%

(») Vimeo
Password: EMGKSC123



https://vimeo.com/335092863
https://vimeo.com/335092863
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Plan A to Z to end my life
SHEIAEZE T &N Em
2009

Single channel video
ESERR R

14 min33sec
145333%






https://vimeo.com/259116157
https://vimeo.com/259116157

Intheyearofthe10th Anniversaryoftheestablishmentof TheHongKongSpecial Administrative
Regionof The People’s Republic of China, linvited artist Lee Kitto hand-paintaHKSARregional
flag for me, which had to follow the detailinstructionsin “The State’s Standards of The People’s
Republic of China, GB16689-1996",issued by The State Authority of Technical Monitoring. My
girlfriend Wong Wai Yin sewed the painted clothinto aflag.| then asked my parents to performa
flags-raising-lowering ceremony onour home's clothes dryingrack, with the hand-paintedflag,
and the national flag of The People’'s Republic of China and The United Kingdom. In the video,
the flags were continuously raised and lowered arbitrarily by my parents, the national anthem
of the associated flag was played or suddenly paused while the flag was raised or lowered.

AERHEARENESBESTHRERILIHEE BEFHREMREETN—EFEARENE
HEAEFITHEEE (RBEXEMSEERE Mz PEARENBEERIZXEGB16689-199617 8 F42
okl) BB EICIERERIER . 2 B RN S ENEEE FERFTRKRE L BE—RFA/MEiEER

A Flags-Raising-Lowering Ceremony at my home's clothes drying rack
BRRRE LA TFEER
2007

Single channel video;Video installation, with inkjet print on photo paper in metal frame,
hand-painted cloth sewed as flag, bamboo

BRI GRS, IMEITENRAERIE, FE5HEM, 7

1min47 sec

193477



Kiang | Malingue | Kwang Sheung Chi
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kiangmalingue.com

Bornin Hong Kong, 1980. Lives and works in Hong Kong.
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2009-2010 International Residency Program, Location One, New York, USA
2009 ArtWalk Drinking Challenge 2009, Hong Kong ArtWalk 2009, Hong Kong
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2015
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2014
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2013
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2012
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2006
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“Killing TV”, Tai Kwun Contemporary, Hong Kong
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2017
“Art and China after 1989: Theatre of the World”, Solomon R. Guggenheim Museum, New York, USA

2016
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“Deck Voyage”, Borusan Contemporary, Istanbul, Turkey
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“Next Destination HK”, Sotheby’s Gallery, Hong Kong

2015
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“I submit to the wisdom of the body”, Silverlens, Makati City, Philippines

“Globale: Global Control And Censorship”, ZKM | Center for Art and Media, Karlsruhe, Germany
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“Happy Together”, Tina Kim Gallery, New York, USA
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2014

“Kochi-Muziris Biennale 2014”, Kochi, India

“Post Pop: East Meets West”, Saatchi Gallery, London, UK
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“Attention Economy”, Kunsthalle Wien, Vienna, Austria
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2013
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“‘HUGO BOSS ASIA ART Finalist Exhibition”, Rockbund Art Museum, Shanghai, China
BiennaleOnline 2013

“Hong Kong Eye”, ArtisTree, Hong Kong

2012
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“Kashiwa City Jack - Asia Pacific Contemporary media arts from Daisuke Miyatsu Collection”, Kashiwa City Jack, Japan
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“‘HONG KONG DIARY, Young video art from Hong Kong”, 25 Bilder/Sekunde, Mannheim, Germany

“Gelassenheit: Letting It Be”, 2P Contemporary Art, Hong Kong
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2011

“Homemade video from Hong Kong”, CologneOFF 2011 Baltic Sea, ARAD, Szczecin, Poland; National Center for Contemporary Art,
St. Petersburg, Russia; Estonian Academy of Arts, Tallinn, Estonia; Arad Art Museum, Romania

“Except why not just come right out and say it”, Collectors House, Heerlen, the Netherlands

2010

“Siu Sai Gual Bananale”, Woofer Ten, Hong Kong

“Videozone V", The 5th International Video Biennial in Israel, Center for Contemporary Art, Tel Aviv, Israel
“Homemade video from Hong Kong, Experimental Mostra De Videos”, HSESC Campinas, Brazil

“Everything Goes Wrong for the Poor Couple”, ART HK 10, Hong Kong
“Specific Gravity”, Location One, New York, USA

“The Pavilion of Realism”, Other Gallery, Shanghai, China

“A Guide to Job Loss”, Inheritance Projects, Shenzhen, China

2009
“One Degree of Separation”, Chinese Arts Centre, Manchester, UK
“Dwelling”, Osage * Kwun Tong, Hong Kong

2007

“Have You Eaten Yet? - 2007 Asian Art Biennial”, National Taiwan Museum of Fine Arts, Taichung, Taiwan

“Time After Time”, Hollywood Centre, Hong Kong

“Outlook - Shenzhen”, COCO Park, Shenzhen, China

“Reversing Horizons, Artist Reflections of the Hong Kong Handover 10th Anniversary”, MoCA Shanghai, Shanghai, China
“Back to the Basic”, C&G Artpartment, Hong Kong

“Inside Looking Out”, Osage Kwun Tong, Hong Kong; Osage Beijing, Beijing, China

“Strangers”, Japanese & Hong Kong Artists Exchange Project, Contemporary Art Factory, Tokyo, Japan

“Primitive Contemporary”, Asian Video Art Exhibition Series 8, Artists Commune, Hong Kong

2006
“aWay”, Group Exhibition of Contemporary Visual Artists, 1a space, Hong Kong
“Asian Traffic”, Hong Kong Visual Arts Centre, Hong Kong

2005
“Hong Kong Art Biennial Exhibition 2005”, Hong Kong Museum of Art, Hong Kong
“Irreality”, Para/Site Art Space, Hong Kong

2004
“Summer Show 2004”, Hanart TZ Gallery, Hong Kong

2003
“Fotanian”, Studio 615, Fotanian Artists Studios, Hong Kong
“Graduation: Moving Forward, Looking Backward”, Graduation Exhibition of the Fine Arts Department, Art Museum, the Chinese
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2002

“Philippe Charriol Foundation 17th Annual Art Competition Finalists Exhibition”, Time Square, Hong Kong; Macao Museum of Art,
Macao

“Young Artists’ Exhibition”, Pao Galleries, Hong Kong Arts Centre, Hong Kong

“Five Individuals”, Cross University Student Exhibition, The Art School Learning Centre Gallery, Hong Kong

2001
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Collections
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